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ys[kdksa ls fuosnu
Hkk"kk] lkfgR;] lekt] foKku ,oa laLd`fr ij fy[kh x;h Lrjh; ekSfyd rFkk vçdkf'kr jpuk,a

HkstsaA çkd'kukFkZ vuwfnr jpukvksa ds lkFk ewy ys[kdksa ls çkIr lgefr i=k Hkh HkstsaA jpuk,¡ fganh ;wfudksM
eaxy iQkUV vaxzsth Vkbe jkseu esa Vafdr gksuh pkfg,A ys[k ds çkjaHk esa ys[k dk lkj visf{kr gS tks
vfèkdre 150 ls 200 'kCnksa ds eè; gksA lkj esa ys[k fy[kus dk mís'; vo'; ifjyf{kr gksuk pkfg,A
ys[k ds vuq:i 5 ls 7 (dh oMZ) (cht 'kCn) Hkh fy[ksaA ys[k dks ;Fkksfpr mi'kh"kZdksa esa foHkkftr
djds fy[ksaA ys[k ds var esa fu"d"kZ vo'; nsaA 'kCn lhek 2000 ls 2500 'kCnksa dh gksA vkys[k ds var
esa lanHkZ xzaFkksa dh lwph ,-ih-,- ds çk:i esa gksA ys[k Hkstrs le; vius uke] irk] iQksu uacj ,oa ys[k
dk 'kh"kZd bZ&esy esa vo'; fy[ksaA bl vk'k; dk ,d ?kks"k.kk&i=k çLrqr dj nsa fd ys[k ekSfyd gS]
vçdkf'kr gS] Hkfo"; esa blls lacaf/kr fdlh Hkh fookn ds fy, ys[kd mÙkjnk;h gksaxs laiknd eaMy ughaA

jpuk ds var esa viuk iwjk Mkd irk] eksckby uacj vkSj bZ&esy irk vafdr djsaA

&laiknd

çdkf'kr if=kdk çkIr djus ds fy, laidZ djs %

lkfu;k ifCyds'ku] fnYyh&110094
eksckby % 9818128487] 8383042929
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laikndh;

fiz; ikBdksa]

Hkkjr ,d ,slk ns'k gS] ftldh vkRek mldh lkaLÑfrd fojklr esa jph&clh gSA ;gk¡ dh feêh esa bfrgkl dh
xwat lqukbZ nsrh gS] rks gok esa osnksa dh _pk,¡A lfn;ksa iqjkuh ijaijkvksa vkSj vkLFkkvksa ls ysdj vkt dh vkèkqfud lksp
vkSj foKku rd] Hkkjr dk lQj le; ds lkFk cnyrk jgk] ysfdu mldh vkRek vfMx jghA ;gh Hkkjr dh igpku
gS & 'kk'or fojklr] tks ijaijk ls vkèkqfudrk dh vksj xfr'khy gS] ijarq viuh tM+ksa ls dHkh vyx ug° gksrhA

Hkkjrh; lH;rk gtkjksa o"kks± iqjkuh gS vkSj bldh lkaLÑfrd èkjksgj cgqvk;keh gSA oSfnd Kku] mifu"knksa dk n'kZu]
jkek;.k vkSj egkHkkjr tSls egkxzaFkksa ls ysdj ;ksx] vk;qoZsn] laxhr] ukVî vkSj okLrq'kkL=k tSls izkphu foKkuksa rd ;g
lc vkt Hkh Hkkjr dh vkRek esa thfor gSaA r{kf'kyk vkSj ukyank tSls fo'ofo|ky;ksa us Kku ds nhi tyk,] ftudh jks'kuh
vkt Hkh f'k{kk ds ekxZ dks vkyksfdr djrh gSA

Hkkjr dh lkaLÑfrd fojklr dsoy vrhr dk xkSjo ug° gS] og vkt dh pqukSfr;ksa dk lekèkku Hkh iznku djrh
gSA ̂ olqèkSo dqVqEcde~* dh Hkkouk & laiw.kZ fo'o dks ,d ifjokj ekuus dk fopkj vkt oSf'od lejlrk dh lcls cM+h
t+:jr cu x;k gSA pkgs og dk'kh dh vkjrh gks] rfeyukMq ds eafnj mRlo gksa] ;k iatkc dh xqjckuh Hkkjr dh fofoèk
lkaLÑfrd vfHkO;fä;k¡ ,d lkFk lg&vfLrRo vkSj lejlrk dh lh[k nsrh gSaA

gkykafd Hkkjr dh ;k=kk flQZ ijaijk rd lhfer ug° jghA Lora=krk izkfIr ds ckn Hkkjr us vkèkqfudrk dks viuk;k]
ysfdu viuh ijaijkvksa dh Nk;k esaA foKku] rduhd] f'k{kk] varfj{k] fpfdRlk vkSj fMftVy nqfu;k esa Hkkjr dh vÒqr
miyfCèk;k¡ bl ckr dk izek.k gSa fd ge vkèkqfudrk dh Å¡pkb;ksa dks Nwrs gq, Hkh viuh lkaLÑfrd u°o ls tqM+s gq, gSaA

vkt Hkkjr fMftVy ;qx esa Hkh viuh tM+ksa ls tqM+s jgus dk Js"B mnkgj.k cu pqdk gSA ;ksx dks iwjh nqfu;k esa ekU;rk
feyh] vk;qoZsn fQj ls fpfdRlk i)fr ds :i esa mHkjk] Hkkjrh; [kkuiku vkSj oL=k'kSyh oSf'od eapksa ij ljkgh tk jgh
gSA ̂ esd bu bafM;k*] ̂ fMftVy bafM;k*] ̂ ,d Hkkjr] Js"B Hkkjr* tSls vfHk;ku bl ckr dk ladsr gSa fd vkèkqfud Hkkjr
oSf'od eap ij viuh lkaLÑfrd igpku ds lkFk [kM+k gSA

Hkkjr dh lcls cM+h rkdr mldh fofoèkrk esa fufgr ,drk gSA vusd Hkk"kkvksa] èkeks±] tkfr;ksa vkSj laLÑfr;ksa dk
;g laxe] u dsoy yksdrkaf=kd Hkkjr dh cqfu;kn gS] cfYd ;g mldh 'kk'or 'kfä Hkh gSA bl fofoèkrk dks Lohdkjrs
gq, Hkkjr us mls viuh 'kfä esa cnyk gS] ;gh bldh lkaLÑfrd ckSf)drk dk izek.k gSA

bl fo'ks"kkad dk mís'; Hkh blh lejlrk vkSj larqyu dks mtkxj djuk gSA ̂ Hkkjr dh 'kk'or fojklr % ijaijk
ls vkèkqfudrk rd* fo"k; ij vkèkkfjr 'kksèk&i=k u dsoy ,sfrgkfld vkSj lkaLÑfrd igyqvksa dks mn~?kkfVr djrs gSa] cfYd
;g Hkh fn[kkrs gSa fd fdl izdkj Hkkjrh; lekt us le; ds lkFk vius ewY;ksa dks iquiZfjHkkf"kr djrs gq, vkèkqfud ;FkkFkZ
ls laokn LFkkfir fd;k gSA

bl vad esa Hkkjrh; laxhr] ùR;] LFkkiR;] n'kZu] lkfgR;] yksd ijaijk,a] fpfdRlk] rduhd] f'k{kk] laLÑfr] vkSj
fMftVy ;qx esa Hkkjrh;rk dh iquO;kZ[;k tSls fofoèk fo"k;ksa ij fo}kuksa us vius fopkj izdV fd, gSaA ;g vad vrhr
ls orZeku vkSj orZeku ls Hkfo"; dh ;k=kk dk ,d xgjk vkSj lathnk nLrkost+ cudj mHkjk gSA
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;g vad u dsoy 'kksèkkfFkZ;ksa vkSj f'k{kkfonksa ds fy, mi;ksxh gS] cfYd mu ikBdksa ds fy, Hkh izsj.kkLin gS] tks ijaijk
vkSj vkèkqfudrk ds larqyu dks le>uk pkgrs gSaA ;g laokn Hkkjr ds vkRe&fuekZ.k dh izfØ;k dk fgLlk gS & tgka ge
tM+ksa dks Fkkes gq,] ubZ Å¡pkb;ksa dh vksj vxzlj gks jgs gSaA

var esa] eSa mu lHkh fo}kuksa vkSj ys[kdksa dk ân; ls vkHkkj O;ä djrk gw¡] ftUgksaus bl fo'ks"kkad dks lè) cukus
esa viuh ckSf)d ÅtkZ vkSj ǹf"V iznku dhA eSa fo'ks"k :i ls fo'ks"kkad laiknd MkW- uhjt #okyh lj ,oa laiknd MkW-
ujs'k dqekj flgkx lj dk Hkh vkHkkj izdV djrk gw¡] ftudh nwjǹf"V] jpukRed usr̀Ro vkSj laiknu&n{krk ds dkj.k ;g
vad viuh fo"k;xr xfjek vkSj xq.koÙkk dks lkdkj :i ns ldk gSA lkFk gh] eSa viuh 'kksèk&lg;ksxh vkSj fe=k T;ksRluk
Hkê dk Hkh èkU;okn djrk gw¡] ftudk jpukRed lg;ksx vkSj fopkj'khy lgHkkfxrk bl fo'ks"kkad dks ,d lè) vkSj
lkjxfHkZr :i nsus esa lgk;d jgh gSA laiknd eaMy dk Hkh èkU;okn] ftuds lg;ksx ds fcuk ;g vad laHko u gksrkA

vk'kk gS fd ;g fo'ks"kkad ikBdksa ds fparu dks lè) djsxk vkSj mUgsa viuh lkaLÑfrd tM+ksa dks vkèkqfud ǹf"Vdks.k
ls le>us dh izsj.kk nsxkA

&eksfgr dqekj 'kekZ&eksfgr dqekj 'kekZ&eksfgr dqekj 'kekZ&eksfgr dqekj 'kekZ&eksfgr dqekj 'kekZ
fo'ks"kkad laiknd
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40 eqaxsj ize.My dk ,sfrgkfld ,oa iqjkrkfÙod egÙo 247
'kqHke oqQekj
MkW- fnyhi oqQekj ;kno

41 Hkkjrh; ukV~;'kkL=k vkSj ijaijkxr jaxeap 254
MkW- f'kokJh flUgk

42 izkÑfrd vkink fu;a=k.k ,oa tu tkxj.k esa ehfM;k dh Hkwfedk 260
MkW- vfHk"ksd vxzoky
MkW- J¼k xxZ

43 tuin 'kkgtgk¡iqj dk ,sfrgkfld vè;;u 264
eksfgr oqQekj 'kekZ
foosd oqQekj
T;ksRluk HkV~V

44 Jh vjfcUnksa dh n`f"V esa jk"Vªh;] vè;kRe o ekuork dk lEcUèk 270
dkty ikSafu;k¡
MkW- vatw caly

45 fir`lÙkkRed Hkkjrh; lekt esa lwiQhokn vkSj efgykvksa dh Hkwfedk dk fo'ys"k.k 278
lqeu fc"V

46 NÙkhlx<+h yksd laLÑfr esa yksdxhr vkSj yksdu`R; 286
vfouk'k cuthZ

47 oV lkfo=kh (c<+ vekoL;k) 292
vk'kk 'kekZ

48 ckS¼ ,oa tSu èkeZ dk Hkkjr ij izHkko 295
T;ksfr
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49 Hkkjrh; yksdukV~; ijEijk 301
dsru frokjh

50 oSfnd laLÑfr % izkphu tM+ksa ls vkèkqfud izHkko rd 314
izhfr Hkkjrh

51 ^Jh jkepfjrekul* ds ^v;ksè;kdk.M* esa of.kZr Hkkjrh; laLdkj ,oe~ ijaijk,a 319
izf.krk xksxksbZ

52 lar lkfgR; esa ekuo ewY; 324
MkW- jftanj dkSj

53 fMftVy ;qx esa Hkkjrh; ijaijk 330
lk{kh

54 eqxydkyhu Hkkjrh; LFkkiR; dyk 334
y{eh oqQekjh

55 vkS|ksfxdhdj.kkpk xzkeh.k leqnk;koj >kysY;k ifjorZukps lekt'kkL=kh; vè;;u
      (fo'ks"k lanHkZ % ukxiwj ftYgk) 338

nsokuan uk- dkacGs
izksisQlj MkW- fd'kksj mQ- jkmQr
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Abstract

India’s soft power strategy has become an important part of its foreign policy in the 21st
century, which lies in its ancient cultural heritage and democratic values. As the world shifts to a
more multi-polar and ideologically fragmented landscape, a soft strength-cultural effects, values
and defined in non-co-operative methods have been developed. India appoints elements like Yoga,
Bollywood, its global diaspora and spiritual philosophy to shape international perceptions and make
diplomatic goodwill. This research paper examines how India uses cultural diplomacy to increase its
global stature and create a long -term partnership. It assesses the role of institutions such as the
Ministry of External Affairs in promoting the Cultural Relations Council (ICCR) and soft power for
Indian cultural relations. The effort includes educational exchanges, global propagation of Indian
languages   and digital outreach initiatives in this attempt. Through Case Studies, the paper reflects
the real world influences of these soft power strategies, focusing on India’s association with ASEAN
countries, African countries and its diaspora. It exposes both successes and borders, given that
India’s influence is often less than fragmented domestic messages, limited investment and rising
international competition. Despite these obstacles, the paper argues that India has a strong ability to
lead for example through attraction rather than the force. A more coordinated and strategic approach
to cultural diplomacy can significantly increase India’s global impact, keeping it in a developed
international system as a moral and cultural leader.

Key Words -  Soft Power,  Cultural Diplomacy, Global Leadership, Diaspora

Introduction

In today’s global politics, power is measured not only by military power or economic influence,
but also by the ability to shape ideas through culture, values   and ideas - known as soft power. For
India, a nation -rich in the history of civilization and inherent in democracy, soft power presents an
important tool to claim its impact internationally. The soft power of India stems from its various
cultural and philosophical traditions including Yoga, Ayurveda, classical art and religious pluralism. It
also includes its Democratic Institute, Multilingual Society, Dynamic Film and Music Industries and
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a comprehensive diaspora that connects it to more than 200 countries. Since its economic liberalization
in the 1990s, India has strategically adopted cultural diplomacy as part of its foreign policy.
Organizations such as the Indian Council for Cultural Relations (ICCR) and foreign cultural centers
play an important role in showing India’s heritage and contemporary culture. Instruments such as
The International Day of Yoga, Indian Film Festival and Educational Programs have expanded
India’s global cultural footprint. This research study analyzes how India uses cultural diplomacy to
shape global assumptions and increase its geopolitical status. It examines the theoretical foundation
of soft power, historical context of India’s diplomatic efforts and currently used equipment. It also
assesses India’s successes and the challenges going on in taking advantage of soft power in a
complex, divided global scenario. Overall, the study highlights the increasing importance of soft
power in global affairs and efforts to lead India’s efforts with its cultural and democratic appeal.

Theoretical Framework- Cultural Diplomacy

Joseph S. A concept, soft power, developed by NYE refers to the ability of a nation that
affects others rather than forced or financial incentives through attraction and persuasion. Unlike
hard power, which is based on military power and economic, soft power is derived from the culture
of a country, political ideals and the attraction of moral foreign policies. A major tool of soft power is
cultural diplomacy, including to promote mutual understanding and share cultural practices, values
and traditions to create strong international relations. This approach helps nations to improve their
global image, improve misconceptions and promote cooperation in political and economic fields.
India reflects soft power as organic reflection of its deepest rooted civilized heritage. Historically,
India has influenced regions in Asia through a peaceful proliferation of Buddhism, Hindu philosophy
and non -violence and tolerance. In contemporary times, India’s lively democracy, pluralistic society
and rich cultural traditions appeal to the global audience. India’s soft power strategy is well aligned
with the Constructive International Relations Theory, which highlights the impact of ideas, identity
and norms on global interactions. Emphasizing dialogue, moral values   and non-co-integral engagement,
India presents an alternative model for traditional power politics. This approach strengthens its
credibility and attraction on the global stage. Finally, India’s soft power mixes standard principles
with cultural expression to shape international perceptions and promote strategic partnerships.

Instruments of India’s Cultural Diplomacy -

India takes advantage of its cultural, spiritual, educational and media inheritance to shape global
assumptions and influence international relations through attraction and shared values. A major pillar
of this approach are

• Yoga-  which is a symbol of the ancient philosophy and welfare tradition of India globally.
International yoga supported by the United Nations has become a diplomatic tool through
events organized by Indian missions worldwide.

• Bollywood and Indian Entertainment -  Asia, Africa and Middle East work as impressive
cultural exports with films and music. It’s story and emotional appeal gives the audience a
vivid glimpse in Indian life and values.

• India’s Diaspora -  It plays an important role in spreading more than 32 million, spreading
Indian culture and increasing diplomatic relations. Government initiatives such as Pravasi
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Diwas promotes cultural bonds and goodwill, while dominant Indian origin figures abroad
enhance India’s global stature.

• Education Diplomacy- India especially provides scholarship and educational exchange
opportunities to students from developing countries through institutions like ICCR. It promotes
long-term harmony and cultural exchange. Additionally, promoting Hindi, Sanskrit and Indian
philosophical ideas enrich cultural understanding.

• India’s religious and civilized diplomacy-   In its role, it has been anchored in its role as
the birthplace of major world religions like Hinduism, Buddhism, Jainism and Sikhism. It is
spiritually attached through the heritage site restaurants, inter-religious dialogues and pilgrims
with Asian countries, strengthening shared cultural relations. 

India’s Soft Power in Practice: Case Studies-

India’s soft power strategy has greatly influenced its bilateral and regional relations through
cultural diplomacy, as shown in several major case studies.

1. India-ASEAN TICE - India’s Act East Policy has been influenced by deep roots cultural relations
with South East Asia, such as a shared Buddhist heritage, Sanskrit influence and epics such as
Ramayana. Initiatives such as Nalanda University, cultural ceremonies and revival of Buddhist
tourism increase the strategic trust and help India to remain relevant among China’s regional
dominance.

2.  India -Africa engagement -  In Africa, India’s soft power is used through education, diaspora
and development cooperation. Indian films and education enjoy widespread popularity. Programs
such as Indian Technical and Economic Cooperation (ITEC) and scholarships for African students
promote people’s relations with people for a long time. These efforts highlight India’s role as a
developmental partner rather than neo-colonial force.

3. Indian diaspora in  the West - Indian diaspora contribute significantly to India’s cultural diplomacy
in Western countries like America, Britain and Canada. Leader of the leading Indian origin-like
Kamla Harris and Rishi Sunak-India blows the global stature of India. Diaspora -led cultural programs,
Times Square and Independence Day Parade, promote Indian identity within multicultural societies.

4. International Day of Yoga - Perhaps the most prominent symbol of India’s global soft power is
the  International Day of Yoga. Celebrated in more than 190 countries, it presents India as a leader
in welfare and spirituality, enhancing its image as a peaceful and health-oriented civilization. Together,
these examples show how India’s cultural diplomacy believes in peace, cultural harmony and
multilateralism.

Challenges to India’s Soft Power

Despite its vast cultural reservoir and increasing diplomatic engagement, India faces many
challenges in deploying its soft power effectively. These obstacles stems from internal contradictions,
external competition and institutional boundaries.

1. Reliability and domestic perception intervals-  This rooted in soft power reliability. While
India promotes itself as a pluralist, Democratic Society, international observers have sometimes
raised concerns about religious intolerance, press freedom and civil rights. Such domestic development
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can create a perception difference that reduces India’s soft power story, especially when democratic
values   create an original of its appeal.

2. Institutional and Financially incorporates – The cultural diplomacy of India, including institutions
such as ICCR and its cultural centers abroad, suffering from limited money, human resources and
strategic coordination. Unlike Chinese well -funded Confucius institutions or cultural institutions of
the US Department, India lacks an integrated and adequately revived soft power equipment. The
absence of a national soft power strategy limits the consistency and impact.

3. Global competition and strategic noise  - India’s cultural diplomacy operates in a fast
competitive environment. Countries like China, South Korea and Turkey are investing heavy in
cultural exports, global media and education diplomacy. Additionally, geopolitical rivalry and media
stories can distort India’s soft power signs, especially in areas with competition.

4. Diaspora and Identity Politics -  While diaspora is a strength, it can also face challenges when
political partitions within Indian origin communities affect the assumptions of the host country. The
diaspora are being seen as a political instrument, which can backfire in contexts of sensitive foreign
policy. To address these challenges, soft power requires a strategic, inclusive and transparent approach
- a one that aligns domestic values   with global aspirations, supported by strong institutions.

Conclusion

Soft Power Diplomacy is an essential pillar of its 21st century foreign policy, which is
inherent in its ancient culture and democratic ethos. Through devices such as yoga, cinema, education,
spiritual diplomacy and migrant engagement, India projects a legend of peace, inclusion and civilization
that distinguishes it into a competitive global environment. As the Case Studies has shown, cultural
diplomacy enables India to make India goodwill, promote the long-term partnership and enhance its
global image without relying on tremendous means. In regions such as South East Asia and Africa,
India’s soft power provides a non-threatening counter- balance for a hard power-dominated
relationship. However, to fully feel its soft power ability for India, it must overcome challenges such
as institutional underinvestment, inconsistent messages and domestic contradictions that weaken
credibility. A coordinated, well-funded, and values-powered strategy-which is seen by a coherent
domestic policy-can greatly increase India’s influence in shaping a multi-polar world system.
Ultimately, soft power is not only about global appeal; This is a reflection of how a nation sees itself
and chooses to join the world.
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Abstract

This study investigates the maritime heritage of ancient India, focusing on the Indus-Saraswati
civilization’s early seafaring and ports. It examines archaeological and textual sources to trace the
development of transoceanic trade networks linking India with Mesopotamia, Rome, China, and
Southeast Asia, fostering coastal urbanization.

Keywords: Early seafaring, maritime trade, Indus- Saraswati valley civilization, trade routes,
sea-ports, ship-building

Evidences of India’s seafaring activities and maritime trade in Literature and Art

India’s maritime history finds its earliest roots in the archaeological remains of the Indus-Saraswati
civilization. Notable discoveries at Lothal, an ancient port city in Gujarat, include a terracotta model
of a ship and dockyard structures, indicating advanced seafaring capabilities and sustained maritime
activity. Literary sources further attest to the antiquity and continuity of India’s oceanic engagements.
The Ramayana refers to maritime journeys in its Kishkindha Kanda, where Sugriva directs his
forces to distant island regions, possibly beyond China mentioning locales such as Yavadvipa and
Suvarnadvipa, generally associated with Java and Sumatra. The Mahabharata, particularly in the
Shanti Parva, draws analogies between spiritual merit and the economic gains of maritime trade,
reflecting the cultural valuation of seaborne commerce.

Buddhist canonical texts, such as the Samyutta Nikaya, Anguttara Nikaya, and Digha Nikaya,
reference long sea voyages lasting up to six months, use of shore-haulable ships, and navigation
methods involving birds released mid-ocean to locate land. Jataka tales like SamuddaVanija, Valahassa
and Mahajanaka portray merchants embarking on transoceanic voyages to Suvannabhûmi (likely
Lower Burma or Southeast Asia), navigating the Ganges from inland towns such as Campâ (modern
Bhagalpur) to the open sea. Secular literature, including Somadeva’s Kathasaritsagara, offers vivid
maritime narratives. Multiple chapters recount shipwrecks, overseas expeditions, and commercial
voyages to islands such as Ceylon and Suvarnadvipa. Kalidasa Abhijanashakuntalam mentions Chinese
silk and records the demise at sea of a wealthy merchant whose estate is claimed by the crown. The
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Arthashastra further institutionalizes maritime oversight through the office of Navadhyaksha, who
supervised sea and riverine routes and maintained port security.

Southern part of India also contributed significantly to this heritage. Rock art from sites like Karimaya
Kavundanpammi (1000 BCE) and Kilvalai (700 BCE) illustrates early boats, while silver punch-
marked coins and Pallava currency from Kanchi feature ship motifs, reflecting active maritime
symbolism and commerce. Ajanta cave murals depict detailed ship structures, multi masted vessels
with steering oars and capacity for large crews suggesting robust shipbuilding traditions. Technical
terms like naudandak (mast) and navatkseni (dockyard) appear in ancient sources, emphasizing the
scale and sophistication of India’s nautical enterprise. These converging strands of archaeological,
literary, and artistic evidence collectively affirm the enduring maritime consciousness of ancient
India and its pivotal role in fostering transoceanic trade and cultural exchange.

Maritime Networks and Trade Routes of Ancient India: A Historical Overview

Trade routes are the arteries of a nation’s economic vitality. The development of trade routes in
ancient India can be traced back to the Neolithic period, when early agricultural communities began
settling along river valleys, recognizing their value not only for sustenance but also for transportation.
Balram Srivastava observes that by 2500/ BCE, the urban centers of Mohenjodaro and Harappa
had already established sophisticated systems of water-based transport, capitalizing on the navigability
of the Indus River and its tributaries. These natural waterways facilitated the rise of urbanism in the
Indus Valley unlike inland pre-Harappan settlements such as Pokhran, Gazishah and Chauro that
remained relatively isolated and economically stagnant due to their geographical limitations, as noted
by N.G. Majumdar. Coastal Indus cities such as Lothal, Dholavira, Sutkagendor and Balakot flourished
through their strategic access to maritime trade via the Arabian Sea. Among these, Lothal is particularly
noteworthy for its dockyard and artifacts pointing to direct trade with Mesopotamia, Persian Gulf
and Oman. Sumerian texts refer to the Indus region as Meluhha, a land mentioned in Akkadian
records from the third millennium BCE. The reign of Sargon of Akkad records the arrival of ships
from Meluhha, Magan and Dilmun at the port of Agade, indicating active maritime exchange. Harappan
seals have been recovered from sites such as Ur, Susa and Tell Asmar corroborating these trade
connections. Conversely, seals of Persian Gulf origin have been found at Lothal, further affirming
reciprocal trade. The decline of the Indus-Saraswati civilization led to new settlements and economic
changes. The early Vedic economy was self-sufficient, but evolving social complexity and surplus
production encouraged trade. The rigveda mentions merchants and transactions, though maritime
routes remain undocumented. In later periods, India’s westward trade grew, supplying raw materials
to Syria such as Antioch and Palmyra and maintaining diplomatic ties under Ashoka. Trade routes
linked India to West and Central Asia. Arrian describes two key roads from Thapsacus to Babylon,
one along the Euphrates and another through northern Mesopotamia to Susa. These were later
integrated with broader networks extending to Persepolis and Merv, connecting to Kandahar and
onward to the Indus via the Bolan Pass. Trade goods also traveled via the oxus river to the Caspian
sea and through the Black Sea to Mediterranean ports. Strabo notes that Indian merchandise was
transported across these routes during Alexander’s time. Indian coastal trade routes, particularly
those documented in the voyage of Nearchus, offer valuable insights into maritime navigation from
the Indus delta to the Persian Gulf. Barbaricum, a key port at the Indus mouth, served as an entrepot
for goods from India, China, and Persia. The journey from Patala to Badis (Bay of Jask) included 21
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stopovers, though the route was often threatened by piracy. From there, ships navigated to Charax
and Eudaemon (modern-day Yemen), connecting India with ports along the Arabian and Red Seas.
Indian merchants frequented ports such as Moscha (Khor Rori) and Cane (Qana), which served as
hubs linking Indian traders with counterparts from Arabia, Africa, and the Greco-Roman world.
From Eudaemon, the route entered the Red Sea, with ships anchoring at Ocelis, Muza and Adulis
eventually reaching Berenice, an important African port for Indian trade. Goods then moved either
by desert routes to Alexandria or via Myos Hormos to the Nile. Alexandria, a major hub for Indian
merchandise, linked to Rome’s ports like Puteoli and Brundisium. Maritime journeys from Indian
ports such as Barygaza, Muziris and Patala to Alexandria were long and perilous. Texts like the
Periplus Maris Erythraei and Pliny’s Natural History refer to the discovery of monsoon navigation
by Hippalus around 45/ CE, which significantly enhanced maritime connectivity between India and
the Roman world. In sum, India’s ancient maritime history reflects an evolving and interconnected
system of trade routes that extended from riverine networks in the Indus Valley to transcontinental
maritime and overland routes reaching as far as the Mediterranean, Central Asia, and Southeast
Asia. These trade networks laid the foundation for India’s longstanding role in global commerce.
The previous account presents the maritime discovery in general terms, but Pliny outlines four
distinct phases, crediting Hippalus only with the second. E.H. Warmington identifies the first phase,
from Alexander’s time to Nearchus, as a coastal route from Arabian Eudaemon around the Gulf,
following the Arabian coastline possibly as far as Ras Musandam or Ras al-Hadd then along Carmania
and Gedrosia to the Indus. In second phase (c. 40–41 A.D.), voyages began from Arabian Eudaemon
or Cane to Ras Fartak (Syagros), and from there directly to Patala. The third phase (41–50 A.D.)
saw traders avoiding the Indus, instead sailing from the same ports to destinations like Sigerus or
Melizigara, near present-day Mumbai, with Barygaza nearby. By the fourth phase (ca. 50 A.D.),
those bound for Tamil regions departed from Ocelis, Cane or Cape Guardafui in July. Using refined
navigation adjusting sails and rudder they followed a curved route across open sea, reaching the
Malabar Coast in about forty days. India’s engagement with the eastern regions, particularly Southeast
Asia and China was both extensive and sustained, driven by economic ambitions and cultural outreach.
The eastern territories rich in natural resources, especially gold were collectively referred to as
Suvarnabhumi, or the “Land of Gold,” by Indian merchants. These regions included present-day
Myanmar, Thailand, Cambodia, Vietnam, Sumatra and Java, forming the eastern frontier of Indian
maritime networks. Multiple maritime routes connected India to these regions. One prominent route
began at Bharukaccha (modern Bharuch) and extended to Suvarnabhumi and Yavadvipa (Java).
Another major route originated from Masulipatnam crossing the Bay of Bengal to reach the Eastern
Peninsula. This was the most direct route to Southeast Asia, connecting with Suvarnadvipa (Sumatra),
Campâ (central Vietnam), and Kamboja (Cambodia). Because these voyages involved deep-sea
navigation, specialized vessels known as colandia were employed. Ptolemy records alternative route
used by merchants from KaliGga, who sailed from Polüra identified with present-day Gopalpur near
the Ganjam estuary towards the same eastern destinations. For traders from inland cities such as
Mathura, Kaushambi, VârâGasî and Campâ, the port of Tamralipti on the eastern coast of India
served as the principal maritime gateway. Tamralipti became especially significant with the rise of
direct sea routes between India and China, eventually emerging as a key hub for Chinese merchants
seeking access to the Indian subcontinent. Historical records confirm the arrival of a mission from
Funan (in present-day Cambodia) at Tamralipti in the first century C.E.
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The maritime connections between India and the Far East are well-documented in ancient texts and
chronicles, including the Mahaniddesa, Ptolemy’s Geography, B[hatkathashlokasaCgraha,
Kathasaritsagara, Brihatkathamanjari and the Annals of the Former Han Dynasty. These sources
collectively attest to the regularity and vitality of India’s maritime commerce and cultural influence
across Southeast Asia and beyond. An analysis of ancient sources suggests that maritime routes
originating from Polûra and Tâmralipti converged at Sada, located north of present-day Sandoway
(Thandwe). The Mahaniddesa and Chinese Annals both refer to a principal port named Gumba or
Ho-P’u, although its precise location remains uncertain. Following Gumba, the Mahaniddesa lists a
sequence of ports and trade centers including Takkola, Takkacilâ, Kalmukha, Maranapâra, Vesunga,
Verapatha, Java, Tamali, VaEga, Elavaddhana, SuvaGGakûta, and SuvaGGabhûmi. However, this
itinerary diverges from Ptolemy’s Geography, which provides a more detailed sequence between
Sada and Takkola, including Besynga and Temala. The Mahaniddesa refers to Besynga as Vesunga,
while Chinese sources identify it as Pitsong or Pitsuong. Sylvain Lévi proposes that Vesunga may
correspond to ancient Pegu in Lower Burma. Similarly, Verâpatha, mentioned in the Mahaniddesa,
may align with Barabai noted by Ptolemy, situated south of Besynga. From Verapatha, the route
continues along the coastline past Temala and Cape Negrais toward the Malay Peninsula. These
overlapping but sometimes conflicting records reflect the dynamic and evolving nature of maritime
geography and trade in the Indian Ocean world, highlighting both the challenges and richness of
reconstructing ancient navigation networks. Prior to the Common Era, the Malayan Peninsula played
a vital role in India’s maritime interactions with the Far East, owing to its strategic location between
India and China. Takkola commonly identified with modern Takua Pa emerged as a key trading port,
particularly known for tin and aromatic goods. During the Wu dynasty (229–265/ CE), a Chinese
embassy en route to India visited Takkola, continuing its journey via the Gulf of Martaban. A direct
and prosperous maritime route also linked Alosygni, near Masulipatnam, with the ports of Temala
and Takkola, facilitating sustained commercial exchange across the Bay of Bengal.
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Abstracts

In India nature worship is very common. Since the ancient time it had its own importance. Water
worship is also a part of it. In a the worshiping texts of India we can see the water worship either
directly or indirectly. Gangarathi, Kaveri Sankramana, Gangashtami and many other festivals are
directly related to water worship in our country. It shows the unity of the people and also the environment
friendly nature of Indians.

Key words :-  Rivers, Festivals, Sea, unity, worship, culture.

Introduction

India is a country of culture. All over the country we can see various kinds of traditional practices
based on geography and climate. But we have oneness. The soul principles of our culture is same all
over the country.Water worship is also one among them. Water is called as “Pranajalam” in our
culture, Which shows the respect towards water. All the rivers are considered as goddesses and
many local festivals are based on that major river.

During the time of oldest civilization of India, Harappan civilizations people were considering river
Sindhu as their Goddess. All their festivals were related to the flow of that river directly or indirectly.
According to Dr. S.R. Rao one idol of Roopar (A Harappan site) is about river goddess.

Rig Veda gives much importance to the river worship. “Arghyapradhanam was a very comman in
the Vedic rituals Which are practicing by people even today also. The worship of
‘Panchamahabhoothas’ ( The worship of Air, fire, water, earth and sky) was much popular. Water is
one among them.

Rivers like Sindhu, Ganga, Purushni, Suthasthu, Saraswati and Yamuna were mentioned in Rig Veda
frequently. The Himalayan ranges also worshiped much in Rig Veda Which is the reservoirs of
water. River Ganga and Sindhu enjoyed much respect during the time. Varanasi Deva the Goddess
of rain also had his own religious importance during the time. “Ganga Sooktha” is one of the Veda
Manthras which is about water goddess.

During the Later Vedic Age Ganga and Yamuna rivers got much importance. The following prayer
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became much popular during the time.

“Gange Cha Yamune Chaiva

Godavari Saraswathi

Narmada Sindhu Kaveri

Jalesmin Sannidhim Kuru Il”

Here we can see the names of major rivers which were worshiping during the time. They were
worshiping the major rivers of whole India. Ganga and Yamuna of cental India, Godavari and Narmada
of Dakkhan, Sindhu and Saraswathi of North and Kaveri of South were the major rivers which were
worshiping.

By this we can also understand the cultural unity of the country. Smaller worshiping ways may be
different. But we can see the unity in the cental idea. The person from extreme north also was
worshiping river Kaveri every day! Safely the person from extreme South also worshiping river
Sindhu! It is the symbol of cultural unity of our country. The political unity may be there or may not
be there, but we can see the great cultural unity in our undivided India.

River Ganga is a north Indian river. But the “Gangashtami” is one of the popular festivals of South
India also. Whole India selebrated Gangashtami. The Gangashtami is the festival when sword Shiva
brought river Ganga on earth. Story of Bhageeratha and river Ganga is believed by the people of
whole country which shows the respect towards water. Prayag the place where river Ganga, Yamuna
and Sataswathi joins together is the sacred place to the people of whole country which shows the
cultural Importance to the water. One more Shloka is very popular here.

Ganga Sataswathi Sindhuhu

Brahmaputhrashcha Gandaki

Kaveri Yamunareva

Krishna Goda Mahanadi

Here also we can see the mention of the rivers which flows all over the country.

‘Seas were also worshiped by the people since the ancient time. Arabian sea is known as “Rathnakara”
and bay of Bengal was known as “Mahodadhi” and the name of seven Ossian is frequently mentioned
in the Vedic texts.

Most of all temples are having “Pushkarini” even today also. These ponds are ment for religious
bath. Lord Shiva is mentioned as “Sheethapriya” and most of all ancient Shaiva temple’s are located
on the banks of rivers. Rivers are called as “Papanashini”, “ Punyadayini” and in many other names
which shows the respect towards it.

Conclusion

In India, river worship is a profound and ancient tradition, reflecting the country’s deep spiritual
connection with nature. Rivers are revered as sacred entities, embodying the divine feminine and
symbolizing renewal, purity, and life. This cultural practice underscores the importance of preserving
and respecting these vital water bodies for future generations.
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Abstract

India’s rich and diverse cultural heritage has long been intertwined with its economic history, each
shaping and strengthening the other over time. In ancient times, India’s economy thrived on trade,
agriculture, and skilled craftsmanship. In contemporary India, cultural heritage continues to serve as
an economic asset, driving growth through tourism, the export of handicrafts and textiles, fostering
employment opportunities, and contributing significantly to foreign exchange earnings.

Keywords:- Cultural Economics, Cultural Heritage, Labor Force, Economic Impact, Heritage Tourism,
Modern agriculture, handicrafts, international trade, Import substitution.

Introduction

Cultural heritage represents the collective expressions of a community’s way of life, passed down
through generations. It encompasses customs, practices, objects, artistic expressions, and values.
UNESCO defines cultural heritage as “both a product and a process, which provides societies with
a wealth of resources that are inherited from the past, created in the present, and bestowed for the
benefit of future generations.”

The cultural heritage of Indigenous peoples can be broadly categorized into two forms: tangible and
intangible.

• Tangible Cultural Heritage refers to the physical artifacts that are created, preserved, and
transmitted across generations. This includes artistic creations, architectural structures such
as buildings and monuments, and other material manifestations of human creativity. Notable
examples in India include the hill forts of Rajasthan and the Sun Temple at Konark.

• Intangible Cultural Heritage comprises the traditions, rituals, expressions, knowledge systems,
and skills that communities recognize as part of their cultural identity. This also includes the
instruments, objects, and cultural spaces associated with such practices. Indian examples
include the tradition of Vedic chanting, Ramlila performances, and the Kumbh Mela.

India, often described as a subcontinent within a country, possesses a cultural heritage that is both
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vast and diverse. This heritage mirrors the nation’s complex and layered history—from the ancient
Indus Valley Civilization to the dynamic, multicultural society of the present day. India’s cultural
identity has been shaped by a confluence of ethnicities, religions, and traditions, creating a tapestry of
beliefs, rituals, and artistic forms. Each cultural artifact serves as a link between past and present,
preserving the collective memory of the nation.

However, preserving this heritage in the context of globalization presents significant challenges. The
rapid pace of modernization and urbanization often threatens traditional practices and historical sites.
Therefore, efforts to conserve and interpret cultural assets must evolve to address these pressures.
Despite such challenges, India’s cultural legacy remains a powerful source of unity and resilience,
continuing to inspire and connect generations.

Cultural Heritage and Trade

Trade has historically served as a powerful vehicle for cultural exchange, enabling interactions among
people from diverse regions and backgrounds. These exchanges foster the sharing of customs,
beliefs, traditions, and practices, thereby facilitating the spread of cultural elements across geographical
boundaries. The movement of goods, people, and ideas through trade routes creates channels for
both tangible and intangible cultural diffusion.

The exchange of goods often carries cultural significance. For instance, the Silk Road not only
enabled the flow of luxury commodities such as Chinese silk, but also influenced fashion, culinary
habits, and architectural styles across Europe and Asia. Similarly, the introduction of foreign spices
and ingredients through trade significantly reshaped dietary practices in many regions.

Trade also involves the migration of merchants, laborers, and communities, each bringing their unique
cultural traditions to new environments. This interaction often leads to the blending of cultures and
the emergence of hybrid customs and identities. In addition, trade routes have historically facilitated
the transmission of ideas, philosophies, and religious beliefs. A notable example is the spread of
Buddhism from India to Central Asia and China via the Silk Road.

In this way, trade functions as a catalyst for cultural diffusion—the transmission of cultural traits
from one society to another. This diffusion may occur through various mechanisms, including relocation
(the physical movement of people), contagious diffusion (the widespread adoption of cultural traits
within a population), and other processes.

In the modern era, globalization and international trade have accelerated the pace of cultural exchange,
making cross-cultural interaction more accessible than ever. India exemplifies this dynamic interplay
between economy and culture. Its economy encompasses a broad spectrum—ranging from traditional
village-based agriculture and artisanal handicrafts to modern industries and an expansive service
sector. The service sector, in particular, has emerged as a major driver of economic growth,
contributing over half of India’s GDP while employing less than one-third of its labor force. This
economic diversity not only underpins India’s growth but also reinforces its role in the ongoing process
of cultural exchange on the global stage.

Cultural Economics

Cultural economics explores the intersection between cultural activities—such as art, music, and
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heritage—and economic outcomes, including production, consumption, and public policy. It examines
how cultural values, shared beliefs, and social norms influence individual economic behavior and
broader economic trends.

As a subfield of behavioral economics, cultural economics emphasizes the role of cultural heritage—
both traditional and contemporary—as a significant driver of economic development. It contributes
to job creation, household income, urban revitalization, heritage tourism, increased property values,
and the growth of small businesses. A central concept in building a sustainable local economy is
import substitution—producing locally what would otherwise be imported. Heritage conservation
exemplifies this, as it typically relies on local expertise, labor, and materials. However, effective
import substitution also requires investment in workforce training to build the necessary local capacity.

Cultural economics often concentrates on the economic dynamics of the cultural and creative industries,
analyzing the production, distribution, and consumption of cultural goods and services. It investigates
the functioning of markets for creative output and how factors such as intellectual property rights,
technological advancements, and market structures influence the creation and economic value of
cultural products. The sector’s contribution to GDP—particularly through tourism, heritage
conservation, and the creative industries—highlights the tangible economic benefits of culture.

A defining feature that distinguishes cultural economics from traditional economic theory is its approach
to decision-making. While conventional economics assumes that individuals’ base decisions on explicit
and implicit costs and benefits, cultural economics introduces the concept of trajectories. These
trajectories are built from enduring cultural regularities—patterns of thought and behavior developed
over time—that shape individual choices. Thus, cultural economists argue that decisions are not
made in isolation, but are influenced by a historical and cultural context that guides preferences and
actions.

India’s Cultural Wealth as a Catalyst for Economic Growth

India boasts a rich and illustrious past. At its zenith, it accounted for over 25% of global GDP and
approximately 28% of international trade and commerce. For centuries, India held a prominent
leadership position across diverse domains—including art, culture, music, dance, cuisine, festivals,
architecture, and handicrafts. The contributions of Indian civilization to global heritage are profound
and far-reaching.

However, this trajectory was disrupted by nearly a millennium of foreign occupation, during which
the country was stripped of its wealth and prominence. Despite these historical setbacks, the deep
interconnection between culture and economy remains a defining characteristic of India’s identity. A
prosperous economy was both a foundation and a result of India’s rich cultural heritage. Conversely,
its cultural vitality significantly bolstered economic strength.

As India aspires to reclaim a position of global leadership, economic resurgence must take precedence.
Culture, in this context, is not merely a symbolic asset but a strategic resource that can be harnessed
to accelerate economic development. India’s cultural potential is vast, yet there remains limited
awareness and understanding of how to systematically leverage this cultural wealth for economic
growth.

To unlock the true potential of India’s embedded cultural assets, it is essential to adopt a multi-
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dimensional approach. This involves identifying performance and potential indicators, understanding
the mechanisms of monetization, and exploring innovative financial models to ensure the sector’s
sustainability. Evidence-based policymaking and strategic resource allocation must be grounded in a
comprehensive understanding of the cultural economy. A study suggests that only about 20% of
cultural organizations globally consider themselves financially sustainable, highlighting the pressing
need for structural interventions.

Government action plays a pivotal role in driving the cultural economy. As such, Cultural Economic

Governance—encompassing both policy formulation and implementation—becomes critically
important. Currently, the cultural sector in India provides direct employment to approximately 4.5
million individuals, including artisans, performers, and tourism guides. Additionally, traditional arts and
handicrafts industries support around 6 million livelihoods.

Yet, significant gaps persist in capacity building and skill development. According to the Ministry of
Rural Development, only 10% of rural artisans have access to formal training. This disconnect
between traditional skills and contemporary market demands is further underscored by a UNESCO
survey, which found that 70% of traditional artisans believe their expertise does not align with current
consumer preferences. Targeted capacity-building initiatives in the cultural sector have the potential
to increase productivity and revenue by 20–30% for cultural enterprises.

To capitalize on India’s cultural richness as a driver of economic growth, strategic efforts are needed
in education, vocational training, financing, and governance. By integrating culture into the broader
development agenda, India can foster inclusive growth while preserving its invaluable heritage.

Leveraging India’s Cultural Wealth for Economic Transformation

Establishing robust social and economic linkages within the performing arts sector can significantly
boost growth across all art forms, driving employment and revenue generation. A prime example is
the Indian film industry, which currently contributes approximately ¹ 1.8 lakh crore annually to the
national economy. Despite its domestic success, the global potential of Indian cinema remains largely
untapped.

Similarly, India’s spiritual and wellness heritage has created substantial economic value abroad, often
without corresponding benefits flowing back to its origin. For instance, yoga has evolved into a $15
billion industry in the United States alone. A critical question arises: how can India ensure that the
global monetization of its cultural exports—like yoga—translates into economic gains at home? These
and other culturally rich sectors warrant strategic policy and institutional focus.

India possesses immense civilizational wealth passed down through generations. However, harnessing
this inheritance for national development requires a collective resurgence of pride in cultural identity.
Encouragingly, with the rise of aspirational Indians, there is renewed reverence for traditional values
and heritage.

Several flagship initiatives reflect this cultural revival. The Ram Temple redevelopment project in
Ayodhya, with a projected investment of over ¹ 85,000 crore and a completion target of 2031, aims to
transform the city to accommodate nearly 300,000 pilgrims daily. Similarly, the Kashi Vishwanath
Temple corridor project has dramatically increased daily footfall—from approximately 20,000–30,000
before redevelopment to 150,000–200,000 post-renovation.
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India is home to nearly 2 million temples, which, beyond their religious significance, historically
functioned as hubs of economic activity—supporting local businesses in retail, transportation, and
hospitality. Indian festivals, deeply rooted in culture and tradition, contribute around ¹ 2 lakh crore
annually to the economy.

The Kumbh Mela 2019 stands as a testament to the economic impact of cultural tourism. According
to a Confederation of Indian Industry (CII) report, the event generated over ¹ 1.2 lakh crore in
business, while the State of Uttar Pradesh invested only ¹ 4,200 crore. The upcoming Maha Kumbh
Mela in 2025 is projected to contribute approximately 0.8% of India’s GDP, up from 0.63% in 2019.

In 2023, India’s travel and tourism sector generated over $256 billion in revenue, emerging as a major
contributor to GDP. It created 7.6 crore jobs and earned more than $27 billion in foreign exchange.
Projections for 2047 indicate a potential GDP contribution of ¹ 260 lakh crore (approximately $3
trillion) from this sector alone.

Recognizing tourism as a catalyst for employment-led growth, the Union Budget 2025–26 allocated
¹ 2,541.06 crore to develop infrastructure, enhance skill development, and facilitate travel. A major
initiative under this budget is the development of 50 top tourist destinations in collaboration with state
governments, using a challenge-based approach to ensure world-class facilities and connectivity.

India’s diverse cultural and heritage landscape, coupled with targeted investment and governance
reforms, positions the country to emerge as a global cultural powerhouse. With sustained and strategic
efforts, the tourism and cultural sectors will be instrumental in propelling India toward its goal of
becoming a developed nation by 2047.

Way Forward - Building a Cultural Economic Model for India’s Development Trajectory

India is currently home to 42 UNESCO World Heritage Sites, reflecting the country’s immense
cultural and historical significance. To further enrich its cultural and spiritual landscape, the Government
of India has sanctioned 46 new projects and identified 27 pilgrimage sites under the Pilgrimage
Rejuvenation and Spiritual Augmentation Drive (PRASAD) scheme. These initiatives aim to enhance
infrastructure and tourist amenities, thereby elevating the spiritual and religious tourism experience.

Spiritual and religious tourism constitutes a substantial share of India’s tourism economy—accounting
for 30% of the overall travel and tourism market and an estimated 60% of domestic tourism activity.
Recognizing the cultural and spiritual depth of this segment, the government is prioritizing the
development of key pilgrimage and heritage destinations. Special focus will be directed toward locations
associated with Lord Buddha’s life and teachings, in alignment with India’s aspiration to emerge as a
global hub for Buddhist tourism.

Parallel to this, India’s healthcare ecosystem is delivering high-quality, globally competitive care
across a broad spectrum—from modern allopathic medicine to traditional systems such as Ayurveda,
Yoga, Siddha, and other indigenous healing practices. This holistic approach spans tertiary and
quaternary care, treatment of chronic and non-communicable diseases, and comprehensive
rehabilitation and wellness services, including cardiology, oncology, orthopaedics, neurosciences,
functional health, and therapeutic wellbeing.

In order to unlock the full economic potential of these interwoven cultural, spiritual, and wellness
domains, India must develop a comprehensive Cultural Economic Model. Such a model would not
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only catalyse economic growth but also serve as a cornerstone in India’s journey to become a
developed nation by 2047.

This Cultural Economic Model would integrate heritage conservation, tourism development, traditional
knowledge systems, and cultural entrepreneurship—enabling systematic monetization of cultural
assets. It will establish clear linkages between culture, economy, and governance, providing a blueprint
for evidence-based policy, sustainable financing mechanisms, and scalable economic opportunities.
Once operational, this model could become a global case study—illustrating how nations can harness
their social and cultural capital to drive inclusive and sustainable economic progress.
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Abstract

This paper explores Bhimayana: Experiences of Untouchability as a seminal work in Indian
graphic literature that merges visual innovation with political resistance. Drawing on the life of Dr.
B.R. Ambedkar and rendered in Pardhan Gond art by Durgabai and Subhash Vyam, Bhimayana
disrupts conventional comic book aesthetics through its use of tribal symbolism, non-linear narrative,
and metaphorical illustrations. The study examines how the graphic novel resists caste hierarchies
not only through its content but also through its unique form—eschewing panels, incorporating symbolic
speech scrolls, and integrating multiple timelines and voices. By foregrounding indigenous artistic
traditions and aligning with the aesthetics of Dalit literature, Bhimayana offers a decolonial intervention
in both literary and visual culture. This research highlights the novel’s function as a powerful medium
of social critique and cultural reclamation, reinforcing the graphic novel as a legitimate and potent site
of academic inquiry and political expression.

Keywords- Bhimayana, Graphic Novel, Visual Narrative, Ambedkar, Visual Storytelling  Self-
representation, Dalit Literature

Introduction

In recent decades, the graphic novel has emerged as a powerful tool for narrating histories from the
margins, particularly in postcolonial contexts where traditional literary forms often fall short of capturing
the lived experiences of oppressed communities. In India, this genre has evolved not just as a form of
entertainment, but as a space for political engagement and cultural resistance. Among the most
compelling examples of this evolution is Bhimayana: Experiences of Untouchability (2011), a
graphic biography that narrates the life of Dr. B.R. Ambedkar—India’s foremost Dalit leader, jurist,
and social reformer. Authored by Srividya Natarajan and S. Anand, and illustrated by Pardhan Gond
artists Durgabai and Subhash Vyam, the work challenges both the socio-political hierarchies of caste
and the aesthetic conventions of the graphic novel (Nayar 122; Chacko 25).

Bhimayana is exceptional not only for its subject matter but for its deliberate rejection of mainstream
visual and narrative structures. Instead of employing Western-style paneling, speech bubbles, or
perspective-based illustrations, the creators embrace the aesthetic traditions of Pardhan Gond art—
marked by intricate patterns, flowing forms, and a symbolic visual language rooted in tribal cosmology.

SHODH SAMALOCHAN ISSN : 2348-5639

An International Peer Reviewed, Refereed Multidisciplinary &

Multiple Languages Quarterly Research Journal



32 % (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639    Impact Factor : 6.521

The result is an artistic form that is both radically indigenous and politically charged. As Sneha
Krishnan argues, Bhimayana “inscribes the pain of caste not through realism but through metaphor
and visual abstraction,” making its aesthetic choices integral to its political function (Krishnan 68).

The visual grammar of Bhimayana is itself a site of resistance. Dialogue is rendered through scroll-
like shapes that vary in form depending on the tone of speech—spiky and scorpion-tailed for casteist
abuse, and smooth, rounded shapes for empathetic voices (Chatterjee 89). This symbolic representation
of voice is more than artistic innovation; it is a visual commentary on how language itself can be
violent or healing. Furthermore, the use of nature—trees, rivers, animals—as narrative elements
reflects the Gond worldview, wherein the environment is not a backdrop but a participant in the
human story (Khanduri 41). This not only foregrounds an indigenous aesthetic but also challenges
anthropocentric modes of storytelling.

Through its fusion of form and content, Bhimayana becomes more than a biography; it is an aesthetic
manifesto that embodies the experiences it seeks to represent. The visual and narrative decisions
work in tandem to produce a decolonial mode of storytelling that resists both the ideological structures
of caste and the formal conventions of Western comics. As Ananya Jahanara Kabir notes, Bhimayana
“disrupts normative histories and foregrounds subaltern epistemologies through a non-linear, polyphonic
visual-textual form” (Kabir 59).

This paper argues that Bhimayana subverts dominant visual cultures by employing Pardhan Gond
art as a decolonial narrative form. Through its innovative visual symbolism, fluid layout, and integration
of oral storytelling traditions, the graphic novel redefines what it means to represent marginalized
lives in literature and art. By doing so, Bhimayana opens up new possibilities for the graphic novel as
a medium of political consciousness, indigenous identity, and narrative experimentation in contemporary
India.

Contextual Background

To understand the aesthetic and political significance of Bhimayana: Experiences of Untouchability,
it is essential to place it within both historical and artistic frameworks. The narrative revolves around
the life and struggles of Dr. Bhimrao Ramji Ambedkar, a towering intellectual, social reformer, and
the chief architect of the Indian Constitution. Born in 1891 into a Mahar (Dalit) caste, Ambedkar
faced systemic discrimination throughout his life, including being denied access to basic necessities
like water and education—experiences which Bhimayana poignantly illustrates through metaphor-
laden visuals (Natarajan and Nayar xi; Omvedt 85). His lifelong activism for Dalit rights and critique
of the Hindu caste system made him a radical figure, whose work continues to resonate in contemporary
movements for social justice in India and beyond.

The choice of art style in Bhimayana is equally important. The graphic novel is illustrated in Pardhan
Gond art, an indigenous art tradition rooted in the Gond tribal communities of central India, particularly
Madhya Pradesh. Gond art has historically been a form of oral-visual storytelling, where images are
not merely illustrative but are imbued with narrative and symbolic meaning. Unlike the realism of
Western comic art, Pardhan Gond art employs bold colors, pattern-rich textures, and natural forms
like animals, trees, and rivers to express emotional and spiritual experiences (Deo 62). As scholar
Anjali Monteiro notes, tribal art forms such as Gond painting often “refuse linear chronology and
instead circle around memory, myth, and lived experience” (Monteiro and Jayasankar 203). This
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refusal of linearity aligns closely with Bhimayana’s own approach to storytelling, which is episodic
and thematic rather than strictly chronological.

The visual grammar of Bhimayana defies the standardized conventions of graphic novels. The text
avoids traditional paneling and rectangular speech bubbles. Instead, it uses flowing shapes, such as
water and animal motifs, to frame dialogue and narrative. For instance, hate speech is often depicted
as emerging from scorpion-tailed speech scrolls, while empathy and truth are carried by birds or
clean, flowing lines (Chatterjee 89). These visual choices reflect a symbolic language that, as art
historian Jyotindra Jain points out, emerges from the “cosmology of tribal life,” where every visual
form carries cultural weight (Jain 177). Thus, the use of Gond art in Bhimayana is not decorative but
deeply political: it challenges dominant modes of visual storytelling while asserting the legitimacy of
indigenous knowledge systems.

The publication of Bhimayana by Navayana, a publishing house focused on anti-caste literature,
further strengthens the text’s ideological foundation. Navayana, founded by S. Anand, has made it its
mission to disseminate Ambedkarite thought through accessible yet intellectually rigorous publications.
In his editorial note, Anand emphasizes that Bhimayana was envisioned not merely as a biography,
but as a “collective effort to reimagine the graphic form as a site of resistance” (Vyam and Natarajan
xii). The collaborative nature of the project—with Srividya Natarajan handling the script, the Vyams
illustrating, and Anand shaping the editorial direction—makes the book an embodied critique of caste
hierarchy, not just in content but in its very form and production.

This confluence of Ambedkarite politics, tribal visual aesthetics, and collaborative authorship positions
Bhimayana as a landmark in Indian graphic literature. It becomes a space where marginalized
voices and visual traditions converge, challenging not only the structures of caste but also the dominance
of Western narrative forms. In this way, Bhimayana functions both as a historical testimony and an
aesthetic intervention in the evolving landscape of Indian literature.

Narrative Structure

Bhimayana disrupts the linear, event-driven narrative tradition of most Western graphic novels by
employing a fragmented, episodic structure that prioritizes emotional and symbolic resonance over
chronology. The life of Dr. B.R. Ambedkar is not told from birth to death in a conventional biographical
arc. Instead, the narrative unfolds through thematic vignettes, focusing on key experiences of
untouchability—being denied water, being segregated in classrooms, and being humiliated in public
spaces. Each of these episodes becomes a metonym for systemic oppression, showing how caste
discrimination pervades daily life in myriad forms (Nayar 128; Satyanarayana and Tharu xvii).

This storytelling method reflects a larger trend in Dalit literature, where fragmentation is used
deliberately as a narrative strategy. As Satyanarayana and Tharu explain, Dalit writing often “refuses
closure, resolution, or the redemptive arc” and instead foregrounds the raw, ongoing nature of suffering
and resistance (xvii). Bhimayana does just that—it refuses the narrative comfort of progress or
catharsis, offering instead a cycle of injustice that persists into the present.

The contemporary framing device—where two unnamed characters debate the existence of caste
discrimination in modern India—further complicates the structure. This dialogue operates as a kind
of meta-narrative, reminding readers that caste is not just a relic of history but an urgent and unresolved
issue. The character of the woman functions almost as a stand-in for the narrator or activist voice,
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using Ambedkar’s story as evidence in a moral and political argument. This back-and-forth injects
didacticism into the text but avoids being pedantic by relying on documented incidents, such as news
reports and government data (Natarajan and Nayar xi).

This multiplicity of voices and timelines aligns with what Mikhail Bakhtin terms “polyphony”—a
dialogic structure where no single voice dominates, and meaning is created through interaction (Bakhtin
84). Bhimayana is thus not just a narrative about Ambedkar but a discursive space where historical
experience, folk art, political critique, and reader consciousness intersect.

Moreover, the narrative flow is shaped visually by the absence of conventional paneling. Instead of
dividing the story into rectangular boxes, the pages are structured through organic shapes—fish,
trees, birds, and serpents—that not only guide the reader’s eye but also symbolize thematic content.
This visual form of storytelling, rooted in Pardhan Gond cosmology, mirrors the non-linear, cyclical
temporality of many indigenous traditions (Ramanujan 147). In Gond art, time is not a straight line but
a circle; similarly, Bhimayana emphasizes recurrence over sequence, injustice over resolution.

Even silence functions narratively in Bhimayana. Long stretches of the book are devoid of text,
letting the images speak through symbolism and gesture. These pauses in speech—represented
through empty shapes or fluid transitions—create a visual grammar of pain and reflection (Dharwadker
101). By resisting the clutter of dialogue and exposition, the novel trusts the reader to interpret
suffering through visual cues, an act that makes reading itself an immersive, ethical encounter.

Thus, the structure of Bhimayana becomes both a form of resistance and a mode of storytelling. It
resists the formal conventions of the Western graphic novel, the historical erasure of Dalit lives, and
the aesthetic marginalization of indigenous art. In doing so, it positions itself as a counter-canonical
text, one that reshapes both what a graphic novel can be and what histories it should tell.

Visual Storytelling Techniques

One of Bhimayana’s most radical innovations is its visual grammar, which departs entirely from the
conventions of mainstream comics. Rejecting the standard grid of rectangular panels, the novel
adopts organic, non-linear layouts derived from the Pardhan Gond artistic tradition. This indigenous
visual form is deeply symbolic, characterized by flowing lines, patterned textures, and vibrant imagery
that does not merely illustrate the story—it tells the story. Pages in Bhimayana unfold like visual
poems, where elements such as fish, birds, and trees serve simultaneously as background, borders,
and metaphors. As Nayar notes, this approach creates “a unique graphic idiom, fusing art and narrative
into a holistic experience rooted in cultural epistemes” (Indian Graphic Novel 129).

The absence of rigid panel borders is significant—it mirrors the fluidity of oral storytelling and resists
the segmentation of experience. Each page functions as a visual tapestry, where time and space
interweave rather than follow linear progression. Instead of clearly demarcated past, present, and
future, the novel presents a continuum of caste oppression, suggesting that historical injustices are
ever-present in the social fabric of contemporary India. This aligns with the Dalit literary tradition
that prioritizes experiential truth over chronological order (Satyanarayana and Tharu xvi).

A hallmark of Bhimayana’s visual lexicon is the symbolic rendering of speech. Unlike conventional
speech balloons, the novel uses animal-shaped scrolls to convey the tone and content of dialogue.
Scorpion-tailed and snake-shaped speech bubbles are used for casteist slurs and abuse, making the
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violence of words visually visceral (Natarajan and Vyam 22–23). On the other hand, speech filled
with compassion or justice is shown through bird-like forms—soft, flowing, and unthreatening. This
visual distinction turns language itself into a character, emphasizing how words can either wound or
heal. According to Rama Sundari Mantena, these artistic innovations make Bhimayana “a graphic
discourse of affect,” where the form intensifies emotional and political resonance (Mantena 11).

Color plays a critical role in guiding the reader’s response. The recurring use of blue throughout the
text—especially in depictions of Ambedkar and symbols of resistance—invokes both Dalit identity
and Buddhist iconography, as Ambedkar himself converted to Buddhism as an act of emancipation.
Earthy tones dominate the oppressive scenes—browns, greys, and dull greens—visually distinguishing
suffering from hope. The water motif, central to several episodes in the novel, is particularly powerful.
Its presence or absence demarcates inclusion and exclusion. For instance, the denial of water to a
young Ambedkar becomes a visual allegory of caste oppression, where dry, arid textures replace the
flow of water, signaling deprivation not only of physical needs but of dignity itself (Chatterjee 92).

Another departure from comic realism is the stylized human figures in Bhimayana. The Vyams do
not attempt to depict facial expressions or individual emotional detail; instead, they rely on body
posture, symbolic environments, and surrounding imagery to convey affect. This method reflects the
Gond cosmology, where human beings are just one part of a larger, interconnected ecosystem. In
Bhimayana, this philosophy becomes a political statement—an assertion that the individual story of
Ambedkar is linked to the collective pain and resistance of the Dalit community. By employing folk
visual codes, the artists reject Western notions of anatomical realism and instead affirm a communal
and symbolic aesthetics (Banerjee 150).

Ultimately, Bhimayana demonstrates that form and content are inseparable in the graphic novel. Its
refusal of linear panels, use of folk symbolism, and fusion of image and metaphor are not mere
stylistic experiments—they are acts of visual resistance. As Anand and Natarajan explain in their
introduction, the aim was “not to use art as a vehicle for text, but to make art speak the text itself”
(Natarajan and Vyam xii). In doing so, Bhimayana crafts a new visual language, one that is decolonial,
rooted, and revolutionary.

Speech and Voice

In Bhimayana, speech is not a neutral communicative tool—it is an aesthetic and ideological force
that is both seen and felt. The novel subverts conventional comic book norms by replacing speech
bubbles with elaborately drawn speech scrolls, each uniquely shaped to reflect the speaker’s intent
and emotional tone. This visual innovation is drawn from Pardhan Gond aesthetics, where symbols
are charged with narrative power. According to Subhash and Durgabai Vyam, “in our tradition, even
stories are not told in straight lines. They flow in circles and patterns, like our songs and our art”
(Vyam and Natarajan xiv). This organic narrative form influences how speech is shaped, perceived,
and understood in the text.

Toxic, casteist language is represented through forked-tongue or scorpion-tailed scrolls, visually
conveying harm and venom. These motifs, drawn from Gond iconography, do more than illustrate
hatred—they make caste violence visible and visceral. As Ritu Khanduri observes, “speech scrolls in
Bhimayana act as instruments of affect—they provoke not just understanding but a bodily reaction
of discomfort or empathy” (Khanduri 312). By contrast, gentle and supportive speech, especially
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from Ambedkar or his allies, emerges in bird-like or flowing water shapes, indicating liberation,
grace, and a sense of moral clarity.

The novel also plays with voice layering, blending historical and fictionalized speech. Ambedkar’s
own words—quoted from his speeches, writings, and autobiographical fragments—are integrated
into the story, grounding the narrative in authentic historical discourse. As Nayar explains, “the
documentary use of Ambedkar’s speech within the artistic frame of Gond aesthetics merges the
testimonial with the symbolic, offering a powerful form of visual historiography” (Indian Graphic
Novel 132). His voice becomes both historical evidence and philosophical anchor, offering an intellectual
counterpoint to the dehumanizing language that surrounds him.

Equally significant is the framing dialogue between two unnamed, contemporary characters who
debate the continued relevance of caste in modern India. Their conversation—designed in contrasting
speech scrolls—creates a dialogic structure, reminiscent of Bakhtin’s concept of heteroglossia, wherein
competing ideological voices are allowed to coexist and interact (Bakhtin 84). The reader is thus
drawn into an active engagement with the debate, compelled to confront uncomfortable truths about
systemic inequality. As Satish Deshpande notes, this back-and-forth forces us to “examine our own
complicity in the very hierarchies we are reading about” (Deshpande 49).

The placement and integration of speech into the illustrations further elevates the storytelling. Instead
of floating above characters in isolated bubbles, the speech scrolls are embedded in the artwork—
they grow out of trees, coil through animals, or stream like rivers across the page. This spatial unity
ensures that speech remains an organic element of the narrative’s world, blurring the boundaries
between voice, thought, and environment. As Tarun Saint argues, Bhimayana “refuses the
compartmentalization of image and word, instead fusing the two into a seamless symbolic tapestry”
(Saint 118).

By transforming language into a visually coded and ideologically charged system, Bhimayana critiques
not only caste oppression but also the very structures of communication and knowledge that reinforce
social hierarchies. The novel speaks to the reader in multiple registers—emotional, intellectual, and
symbolic—making speech a potent tool of both oppression and resistance.

Resistance through Form

Bhimayana is not just a biography of B.R. Ambedkar—it is, at its core, a resistance text. Every
element of its form, from its storytelling structure to its aesthetic choices, resists dominant cultural,
political, and narrative norms. In this way, the novel functions not only as a document of Dalit history
but as a performative act of rebellion against caste, oppression, and even mainstream graphic novel
conventions.

One of the most striking forms of resistance in Bhimayana is its refusal to follow Euro-American
comic traditions. Rather than using rectangular panels, linear sequences, and standardized fonts, the
novel embraces fluid, non-linear, and symbolic storytelling rooted in indigenous art forms. The Pardhan
Gond style resists the dominance of Western realism by prioritizing symbolic meaning over
representational accuracy. As Saint observes, the form “challenges the Western reader’s expectations
and urges Indian readers to engage with alternative epistemologies” (Saint 120).

Moreover, the novel reclaims the visual field for Dalit narratives. In a country where mainstream



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 37

media often ignores or misrepresents Dalit experiences, Bhimayana asserts a counter-visuality—
one that centers marginalized voices, both textually and graphically. This reclamation is also evident
in the publisher’s ethos: Navayana, which focuses on anti-caste literature, intentionally breaks the
mold by giving voice and platform to a collective artistic and intellectual project involving Dalit ideology
and Adivasi artistic expression (Natarajan and Anand xiii).

Thematically, resistance is built into the narrative itself. Ambedkar’s encounters with water
discrimination, educational exclusion, and public humiliation are not just personal traumas but
representative of structural caste violence. The novel presents these injustices in a way that implicates
the reader: caste is not a historical aberration, but an ongoing reality. By juxtaposing historical episodes
with contemporary dialogues, Bhimayana asserts that casteism persists even in so-called “modern”
India (Deshpande 52).

Importantly, the novel’s form resists readability in the conventional sense. Its symbolic richness
demands slow, attentive reading. The absence of frames, the layered visual metaphors, and the
stylized representations all work against passive consumption. As Khanduri argues, this “aesthetic of
resistance” forces readers to become “critically engaged viewers,” encouraging them to feel and
reflect, rather than simply decode (Khanduri 318).

Finally, Bhimayana resists the erasure of collective memory. In an environment where Dalit history
is often omitted from textbooks and public discourse, the novel stands as an act of remembrance. It
transforms the graphic novel format into a political medium, capable of bearing witness and demanding
justice. Its very existence challenges literary hierarchies by asserting that folk aesthetics and oral
traditions are not just valid—they are powerful tools for critique and activism.

Conclusion

Bhimayana: Experiences of Untouchability is a landmark in Indian graphic literature, not only for
its thematic focus on caste injustice but also for its innovative visual and narrative strategies. By
integrating the folk tradition of Pardhan Gond art with the testimonial life of Dr. B.R. Ambedkar, the
text redefines what a graphic novel can be—not merely a medium for storytelling but a site of
resistance, aesthetics, and collective memory.

The novel challenges the linear and bordered formats of conventional graphic narratives, echoing the
ruptured and cyclical nature of caste oppression. Through its unique use of speech scrolls, metaphorical
imagery, and fluid page design, Bhimayana invites readers into a multi-sensory experience, where
seeing and reading become acts of political awareness. It not only tells Ambedkar’s story but also
frames his life as emblematic of a broader social and historical struggle that continues into the
present.

Moreover, Bhimayana contributes to a decolonial literary practice by dismantling aesthetic hierarchies
and prioritizing indigenous forms of knowledge and expression. Its refusal to adhere to dominant
literary and visual conventions becomes a powerful statement of autonomy—aligning with the central
ethos of Dalit literature, which asserts the right to self-representation and narrative control.

Ultimately, Bhimayana is more than a biography—it is an intervention. It demands that readers not
only confront the brutal realities of caste but also rethink how literature and art can engage with
systemic injustice. In doing so, it expands the possibilities of the graphic novel form and affirms the
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transformative potential of visual storytelling as a tool of empathy, awareness, and resistance.
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Introduction

Indian civilization has evolved over millennia, exhibiting a rare balance of continuity and adaptation.
Among its most impactful intellectual and spiritual traditions, Buddhism stands out for its dynamic
engagement with India’s social, political, philosophical, and aesthetic systems. Emerging as a heterodox
movement inA the 6th century BCE, Buddhism both challenged and absorbed prevailing norms. This
paper analyzes the enduring and transformative impact of Buddhism on Indian civilization across
seven domains—traditions and rituals, art and architecture, customs and value systems, language
and literature, religion and philosophy, and modern global transitions. In doing so, it demonstrates how
Buddhism acted not only as a vehicle of change but also as a thread of continuity in India’s civilizational
journey.

Buddhism in Ancient India: Foundation of Ethical Reform

The emergence of Buddhism during the second urbanization period (6th century BCE) marked a
significant philosophical and cultural departure from orthodox Vedic traditions. Rejecting ritual sacrifice,
the authority of the Brahmins, and metaphysical speculation, Siddhartha Gautama (the Buddha)
articulated a path grounded in empirical reality, ethical conduct, and meditative insight¹. The Four
Noble Truths and the Eightfold Path provided a revolutionary ethical framework that redefined Indian
spirituality around inner transformation rather than external rites².

Politically, the Mauryan Emperor Ashoka’s embrace of Buddhism in the 3rd century BCE
institutionalized its ethical principles. His rock edicts emphasized tolerance, non-violence, respect for
all sects, and welfare for all beings³. This was perhaps the earliest instance of moral governance in
Indian polity. Through the state-sponsored construction of stupas and monastic centers, Buddhism
gained an architectural and geographic presence that would survive long after its religious decline in
the subcontinent.

Traditions and Rituals: Ethicalization and Simplification of Practice-
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Buddhism reoriented Indian religious life from elaborate sacrificial rituals to simplified, internalized
practices emphasizing ethical living. Concepts such as dâna (charity), sîla (morality), and bhâvanâ
(mental cultivation) replaced ritualismt . These practices influenced later Hindu and Jain traditions
and remain prevalent in Indian spiritual life. For instance, the emphasis on ahimsa (non-violence) and
vegetarianism was popularized by Buddhism and became central to Jainism and strands of Hinduism.

Modern Buddhist rituals, especially among Navayâna and Theravâda practitioners in India, continue
to reflect this legacy. Observances such as Buddha Purnima, meditative chanting, and offerings at
stupas exhibit continuity with ancient traditionsu . Though ritual forms have adapted (e.g., use of
digital chanting apps or virtual offerings), the ethical core remains stable.

Art, Architecture, and Aesthetic Legacy-

Buddhism significantly shaped India’s aesthetic landscape. The stupa—a hemispherical structure for
relics—originated as a Buddhist architectural form and spread throughout Asia. The Great Stupa at
Sanchi and the Dhamek Stupa at Sarnath exemplify early Buddhist aesthetics rooted in symbolic
geometry, axiality, and narrative reliefsv .

Buddhist influence also extended to rock-cut architecture and mural painting. The Ajanta caves (2nd
century BCE–6th century CE) represent a confluence of religious devotion, technical mastery, and
narrative art. Scenes from Jataka tales, depictions of Bodhisattvas, and the use of perspective and
shading influenced later Hindu and Jain cave artw .

In the modern period, this tradition continues through reconstructions like Deekshabhoomi in Nagpur,
built in honor of Ambedkar’s Navayâna movement. These sites blend ancient symbolism with
contemporary architectural forms, showing that Buddhist aesthetics remain relevant in India’s evolving
cultural identityx .

Customs and Value Systems: Egalitarian Ethics and Social Reform-

Buddhist doctrine emphasized ethical universality over ritual purity. It challenged caste hierarchies
by asserting that virtue and wisdom—not birth—determined one’s spiritual progress. This ethos laid
a moral foundation for India’s social conscience, influencing later reformist movementsy .

Ambedkar’s 1956 mass conversion to Buddhism was a strategic reclamation of this egalitarian ethic.
He saw in Buddhism a tool for resisting caste discrimination and rebuilding Indian society on rational
and ethical lines. The values of non-violence, compassion, self-restraint, and individual responsibility
emphasized in Buddhism have since permeated India’s modern secular and spiritual ethos¹p .

Language and Literature: Democratization and Storytelling Legacy

Buddhism democratized spiritual discourse by using Prakrit and Pâli, thereby breaking the Sanskrit
monopoly. The Pâli Canon (Tipitaka) and vernacular texts made Buddhist philosophy accessible to
common people. Texts such as the Dhammapada and Jataka stories conveyed profound ethical
insights through parables, establishing a literary tradition that influenced Indian storytelling, including
the Panchatantra and Hitopadesha¹¹.

Poets like Aœvaghoca bridged Buddhist and Brahmanical traditions, writing Sanskrit works like
Buddhacharita that fused epic poetry with philosophical inquiry¹². The literary continuity persists
today through modern reinterpretations of Buddhist stories in regional languages, children’s literature,
and even graphic novels.
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Religion and Philosophy: Intellectual Exchange and Syncretism-

While Buddhism critiqued several Vedic dogmas, it retained Indian metaphysical concepts like saCsâra
and karma. The Middle Path (Majjhima Patipada) offered a synthesis of renunciation and engagement.
Over time, Indian Buddhist thinkers—Nâgârjuna, Vasubandhu, Dignâga—developed epistemologies
and metaphysics that deeply influenced Hindu Vedânta and Nyâya traditions¹³.

The eventual assimilation of Buddhist thought into Hinduism was not mere appropriation but a
philosophical convergence. ŒaEkara’s Advaita Vedânta, while critical of Buddhism, absorbed dialectical
methods developed by Nâlandâ scholars. Similarly, the Bhakti tradition’s emphasis on inner devotion
and equality resonated with Buddhist ideals¹t .

In modern India, Buddhist philosophy underpins movements for mindfulness, secular ethics, and non-
violence. Figures like the Dalai Lama and Ambedkar illustrate Buddhism’s enduring intellectual and
ethical relevance.

Cultural Transitions in the Global Age

Globalization has revived interest in India’s Buddhist past. Government initiatives like the Buddhist
Circuit project aim to connect major pilgrimage sites—Bodh Gaya, Sarnath, Kushinagar—with global
tourism and diplomacy¹u . India’s engagement with countries like Japan, Sri Lanka, and Thailand is
increasingly routed through shared Buddhist heritage, demonstrating cultural continuity as soft power.

Institutions like Nalanda University have been reimagined in the 21st century, merging ancient academic
glory with contemporary international scholarship. Meanwhile, the global mindfulness movement—
originating from Buddhist meditation—reinforces India’s civilizational influence in the digital age¹v .

Conclusion

Buddhism has contributed both stability and change to Indian civilization. It introduced a radical
ethical and philosophical alternative to Brahmanism, created a new aesthetic and architectural
paradigm, and democratized religious expression. Over time, its doctrines, practices, and values
were absorbed, reinterpreted, or revived, maintaining a continuous presence in Indian thought and
culture.

Today, as India repositions itself globally, its Buddhist legacy offers a reservoir of ethical, aesthetic,
and philosophical capital. Far from being a relic of the past, Buddhism remains a living force shaping
India’s civilizational narrative—rooted in tradition, responsive to change.
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Abstract

This research paper explores the rich culinary tradition of Jaipur, highlighting the deep cultural roots
and royal influences that have shaped its unique food identity. It examines how the royal kitchens of
Jaipur, particularly through the traditions maintained by the ruling families, contributed to the preservation
and promotion of Rajasthani cuisine. “Rasoda” One of the thirty-six karkhanas (departments) in the
royal court was dedicated solely to managing the royal kitchen, reflecting the importance of food in
courtly life. A significant contribution was made by Rajmata Maharani Gayatri Devi, who sought to
preserve the royal culinary legacy through her book Gourmet’s Gateway, which documents traditional
royal recipes. This paper also investigates how this culinary heritage continues to attract tourists and
serves as a cultural ambassador for the city. Ultimately, the study shows how Jaipur’s food culture
reflects the grandeur of its past and strengthens its present identity and economy through cultural
tourism.

Keywords : Jaipur royal cuisine, Rajasthani food culture, Rajmata Gayatri Devi, culinary heritage,
royal kitchen, food and tourism, cultural preservation, gourmet traditions, heritage karkhanas, Indian
gastronomy.

Introduction

Rajasthan, often described as the jewel of India’s cultural heritage, is a state where history, art, and
tradition blend seamlessly into everyday life. Known for its grand forts, vibrant textiles, classical
music, and colorful festivals, Rajasthan offers an immersive cultural experience. One of the most
defining aspects of this rich heritage is its cuisine—an intricate reflection of the region’s arid geography,
warrior traditions, and royal grandeur. Rajasthani food is characterized by its bold use of spices,
reliance on preserved ingredients like dried berries and curd, and an emphasis on rich, hearty flavors
developed to endure harsh desert conditions and long periods of warfare 1

Among the many princely states of Rajasthan, Jaipur—the Pink City—emerges as a key center of
culinary evolution. Founded in 1727 by Maharaja Sawai Jai Singh II 2, Jaipur was not only a political
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and architectural marvel but also a cultural hub where the royal kitchen played a pivotal role. The
Rasoda, or royal kitchen, was one of the 36 karkhanas3 (departments) within the palace administration,
highlighting the importance placed on food as a ceremonial and symbolic element of royal life. More
than just a place for meal preparation, the royal kitchen was an institution—staffed by trained
khansamas (chefs), guarded recipes, and a code of etiquette that transformed everyday cooking into
an art form.

This paper explores how Jaipur’s royal culinary traditions were shaped by its rulers, particularly
through the contributions of figures like Rajmata Gayatri Devi. It also examines how these traditions
have been preserved, promoted, and integrated into modern-day tourism, making Jaipur not only a
city of heritage but also a destination for cultural gastronomy

Historical Background of Jaipur’s Cuisine

The culinary heritage of Jaipur is deeply rooted in the broader food traditions of Rajasthan, shaped by
centuries of political history, geography, and social customs. Traditional Rajasthani cuisine was born
out of necessity, shaped by the scarcity of water and fresh vegetables in the arid desert climate. This
led to the development of unique cooking techniques and a reliance on ingredients that could be
preserved for long periods—such as dried lentils (dal), gram flour (besan), buttermilk, and desi
ghee. Dishes like Dal Baati Churma, Gatte ki Sabzi, and Ker Sangri are examples of how the
people of the region turned environmental limitations into culinary strengths.

However, in the royal courts—especially in Jaipur—these humble traditions were elevated to refined
culinary art. The Jaipur royal kitchen blended the rusticity of local food with the sophistication of
Mughal and Rajput courtly traditions. Influences from Persian, Marwari, and even European cuisines
slowly began to make their way into the royal platters through political alliances, travels, and intercultural
exchanges. The palace kitchen was not only a functional space but also a ceremonial one, where
food symbolized status, hospitality, and diplomacy.

One of the most remarkable aspects of Jaipur’s royal food culture was the organization of the
kitchen as a formal karkhana, or department, within the palace. Out of the 36 karkhanas3 the
Rasoda held a unique position, managed with meticulous care by chefs who specialized in different
kinds of cuisine—vegetarian, non-vegetarian, ceremonial, and everyday fare. Recipes were passed
down orally or recorded in handwritten manuscripts, guarded with the same secrecy as military
strategies. Cooking was often ritualized, with emphasis on purity, seasonal ingredients, and astrological
timing.

Over time, these royal traditions influenced broader society. Festival feasts, wedding banquets, and
temple offerings in Jaipur began to echo the flavors and presentation styles of palace cuisine. This
dissemination of royal food practices into public life marked the beginning of Jaipur’s culinary identity
as both elite and accessible, sacred and sumptuous

Role of Jaipur Royals in Culinary Development

The development of Jaipur’s culinary identity is closely tied to the patronage and influence of its royal
family, who not only elevated the art of cooking within the palace walls but also contributed significantly
to the preservation and dissemination of these traditions. Food in the Jaipur court was not merely
about sustenance—it was an extension of hospitality, diplomacy, and cultural sophistication. The
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meticulous care with which meals were prepared, served, and even recorded reveals how deeply the
royals valued culinary excellence.

Among the key figures in this tradition was Rajmata Gayatri Devi, whose cosmopolitan upbringing
and refined tastes brought a fresh perspective to the Jaipur royal kitchen. Educated in London and
Switzerland and fluent in several languages, Gayatri Devi had a deep appreciation for both global and
traditional cuisine. After marrying Maharaja Sawai Man Singh II4, she became not only a public
figure but also a custodian of royal traditions. Her interest in culinary heritage led her to document
several royal recipes in a cookbook titled Gourmet’s Gateway (1999)5. This book, offers a glimpse
into the royal kitchen’s diversity, ranging from traditional Rajasthani dishes to Anglo-Indian and
Continental influences that had made their way into the palace during the colonial period.

The Economic Times (2009)6 highlights the significance of Rajmata Gayatri Devi’s cookbook in
preserving the authentic recipes of Jaipur’s royal kitchens. The article emphasizes how the cookbook
serves as a valuable cultural document, showcasing the rich culinary heritage of Rajasthan’s royalty
and helping to keep traditional royal dishes alive for future generations.

The impact of the Jaipur royals extended beyond the palace. As custodians of culture, they were
instrumental in maintaining the sanctity of traditional Rajasthani cuisine while adapting it for modern
settings. They hosted dignitaries, state guests, and global travelers, often showcasing local dishes like
Laal Maas, Safed Maas, and Bajre ki Roti in grand banquets that combined royal protocol with
regional pride. The presentation of food was treated as an art form—silver thalis, ornate cutlery, and
ceremonial serving styles were part of the experience, leaving a lasting impression on guests and
strengthening the image of Rajasthan as a land of refined hospitality7.

Beyond Rajmata Gayatri Devi, other members of the royal household also supported cultural
preservation. For instance, in the post-independence era, the conversion of palaces like Rambagh
Palace and City Palace into heritage hotels and museums helped ensure that royal culinary practices
remained alive. These spaces began to offer guests not just luxury, but curated food experiences
inspired by palace kitchens—sometimes even using the original recipes and cooking techniques
passed down through generations.

In a conversation with Dharmendar Kanwar8, she shared valuable insights into the richness of
Rajasthan’s royal culinary traditions. She emphasized how royal feasts were not only extravagant
but deeply rooted in cultural pride and hospitality. Her reflections reaffirm that the Jaipur royal
kitchen was a symbol of tradition, elegance, and identity—values that continue to be preserved today
through heritage practices. As Kanwar (2011) also notes in her article “A King’s Feast9", Rajasthani
royal cuisine reflected a refined blend of opulence and cultural heritage. Lavish meals prepared with
elaborate methods and rare ingredients were symbolic of the regal lifestyle, traditions that are now
being preserved and showcased through heritage hotels and royal initiatives.

In essence, the Jaipur royals did not let their culinary traditions fade with the decline of monarchy.
Instead, they actively transformed them into living heritage—preserved through books, revived in
heritage hotels, and shared with the world as part of Rajasthan’s tourism identity. Their contribution
laid the foundation for Jaipur’s reputation as a gastronomic destination, where every meal tells a
story of history, elegance, and cultural continuity
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Culinary Heritage and Tourism

In recent decades, culinary heritage has emerged as a powerful driver of cultural tourism, and Jaipur
stands at the forefront of this movement in India. The city’s royal food traditions—steeped in ritual,
refinement, and regional flavor—offer visitors not just meals, but immersive cultural experiences. As
global travelers increasingly seek authenticity and storytelling in their journeys, the royal cuisine of
Jaipur has become a key attraction, drawing food lovers, historians, and heritage enthusiasts alike10.

One of the most significant developments in connecting food with tourism was the transformation of
Rambagh Palace, the former residence of the Jaipur royal family, into a luxury heritage hotel. Operated
by the Taj Group, the palace offers curated royal dining experiences that recreate the grandeur of
princely banquets. Guests can dine in spaces that were once reserved for royals, sampling dishes
prepared from family recipes and presented in the traditional royal manner. This form of culinary
heritage tourism not only promotes local cuisine but also gives visitors a direct connection to the city’s
regal past.

Moreover, the City Palace and other royal properties in Jaipur often host food festivals, cultural
evenings, and private dining experiences that highlight traditional Rajasthani cuisine. These events
are carefully curated to reflect the authenticity of royal kitchens, with dishes like Ghewar, Laal
Maas, Jodhpuri Mirchi Bada, and Haldi ki Sabzi11 being presented alongside folk music, dance,
and storytelling. These multi-sensory experiences allow tourists to engage with the culture not just
visually, but through taste, smell, and sound—deepening their understanding of Rajasthan’s rich heritage.

Importantly, Rajmata Gayatri Devi, who was not only a cultural icon but also a visionary leader,
played a crucial role in promoting Rajasthan’s tourism potential through her association with the
Rajasthan Tourism Development Corporation (RTDC)12. Her advocacy for preserving and
showcasing the state’s heritage—particularly its culinary traditions—helped lay the foundation for
many tourism initiatives that are flourishing today.

Jaipur’s growing popularity as a destination for culinary tourism has also encouraged private chefs,
heritage resorts, and cultural entrepreneurs to revive and reinterpret traditional recipes. Many of
these professionals consult royal records, family archives, and oral histories to ensure the food remains
true to its roots. The narrative around each dish—its origin, the occasions it was served, and how it
evolved—is now an essential part of the tourist experience. For example, dishes like Khud Khargosh
(slow-cooked rabbit) or Mohan Maas (a royal mutton delicacy)13 are no longer hidden treasures but
have been revived and respectfully showcased to both domestic and international visitors.

Furthermore, Jaipur’s royal cuisine is increasingly featured in culinary documentaries, travel

literature, and global food shows, helping to export the city’s gastronomic legacy to a worldwide
audience. Food walks, cooking workshops, and royal thali tastings are common experiences offered
to tourists, many of whom come specifically to explore Rajasthan’s legendary food culture 14.

In this way, the royal food of Jaipur has transcended the palace walls to become a symbol of the
city’s identity and a cornerstone of its tourism economy. The efforts of the royal family and heritage
institutions have ensured that Jaipur’s culinary traditions are not only preserved but also continually
celebrated, making food a delicious and dignified path to cultural understanding.
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Modern Revivals and Global Interest

As culinary tourism continues to grow globally, Jaipur’s royal food traditions have undergone a
remarkable revival, blending heritage with innovation. While the original royal kitchens were once
hidden behind palace walls and reserved for monarchs and dignitaries, today they inspire chefs, food
historians, and cultural entrepreneurs across India and beyond. These efforts to revive and reinterpret
royal cuisine have ensured that the legacy of Jaipur’s Rasoda remains relevant in the modern world.

One of the key forces behind this revival has been the transformation of heritage spaces into experiential
destinations. Luxury hotels like the Taj Rambagh Palace, Samode Haveli, and Narain Niwas Palace
now offer curated tasting menus, royal thalis, and hands-on cooking sessions that reflect age-old
traditions. These experiences are not only about the food—they offer insights into royal etiquette,
serving styles, and ingredient sourcing that were once central to palace culture. For example, meals
may be served in silverware, accompanied by stories of how certain dishes were prepared for
coronations, festivals, or wartime camps14.

Contemporary chefs, often in collaboration with royal descendants or palace archives, are reintroducing
classic dishes with a modern twist. While the core recipes—such as Laal Maas, Mohan Thaal, or
Safed Maas—remain authentic, they are now being adapted to suit contemporary palates and dietary
preferences. Chefs may reduce the use of ghee, introduce organic or plant-based alternatives, or
creatively plate traditional meals to appeal to international guests. This fusion of the old and new not
only attracts younger audiences but also helps conserve culinary techniques that might otherwise be
lost.

Jaipur’s royal cuisine has also found a place in global food narratives outside of India. From international
food festivals to features in travel shows and gourmet magazines, dishes from the Pink City have
gained worldwide recognition. Shows on platforms like Netflix, National Geographic, and TLC have
highlighted Rajasthan’s royal kitchens, often describing them as “living museums of food.” This
exposure has sparked interest among culinary scholars and tourists alike, placing Jaipur on the global
gastronomic map.

In academic circles, the revival has also prompted research into food as intangible heritage. Scholars
are now exploring how cuisine reflects identity, power, and cultural diplomacy in royal courts. Jaipur’s
royal recipes are studied not just for their taste, but for what they reveal about trade routes, court
customs, women’s roles in palace life, and intercultural exchanges.

Additionally, local initiatives such as food walks, pop-up kitchens, and royal recipe documentation
projects have emerged in Jaipur, often supported by cultural organizations and tourism departments
15. These programs aim to reconnect the community with its culinary roots while also promoting
sustainable tourism that benefits local artisans, farmers, and cooks.

Conclusion

Ultimately, the modern revival of Jaipur’s royal food culture is not merely about preserving recipes—
it’s about reviving a worldview where food was a language of hospitality, tradition, and identity. In
embracing its past, Jaipur has found a fresh and flavorful way to connect with the future.

The culinary tradition of Jaipur is more than a legacy of delicious dishes—it is a living expression of
the city’s history, hospitality, and royal refinement. Rooted in the broader cultural richness of Rajasthan,
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Jaipur’s cuisine evolved in the royal kitchens where food was treated not just as nourishment, but as
a symbol of status, ceremony, and community. The integration of local ingredients with courtly customs
created a distinct gastronomic identity that continues to resonate across generations.

The contribution of Jaipur’s royal family, particularly through structured palace kitchens and the
documentation of recipes, has been instrumental in preserving this culinary heritage. More recently,
in 2025, Maharaja Sawai Padmanabh Singh launched The Sarvato16 restaurant within Jaipur’s City
Palace, offering traditional Rajasthani royal cuisine in a contemporary setting. This initiative highlights
the ongoing efforts of the royal family to keep the flavors and stories of Jaipur’s past alive. Whether
through heritage hotels, curated food experiences like The Sarvato, or literary works, the royals
have ensured that the flavors of the past remain relevant and accessible today. Their efforts have
also played a key role in transforming Jaipur into a prominent destination for cultural and culinary
tourism.

As global interest in traditional and heritage cuisine grows, Jaipur’s royal food culture offers a unique
blend of authenticity and storytelling. It connects tourists not only with taste but with the deeper
cultural values of Rajasthan—honor, hospitality, and celebration. In an age where food is increasingly
seen as a bridge between cultures, the royal cuisine of Jaipur stands as a proud and flavorful testament
to India’s rich and regal past.
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Abstract

The Indus Valley Civilization (2600–1900 BCE) was a sophisticated Bronze Age culture known for
its urban planning, standardized architecture, trade systems, and artistic craftsmanship. This article
explores the cultural heritage of the Indus Valley Civilization (IVC) through archaeological and
historiographical evidence, assessing its significance in the broader cultural development of South
Asia. Emphasis is placed on its material culture, trade, religious life, language, and long-term legacy,
especially in shaping early Indian civilization.

KEYWORDS ; Indus Valley Civilization, Harappan Culture, South Asian Archaeology,Urban Planning,
Ancient Trade Networks, Cultural Continuity.

Introduction

The Indus Valley Civilization (IVC), also known as the Harappan Civilization, was a Bronze Age
urban society that flourished in the northwestern regions of South Asia, primarily present-day Pakistan
and western India. It represents one of the three great riverine civilizations of the ancient world,
alongside Mesopotamia and Egypt.^1^ Archaeological evidence reveals a society marked by
technological innovation, complex urban management, standardized craftsmanship, and cross-cultural
interaction. Yet, due to its undeciphered script and limited textual evidence, much of its cultural
heritage is interpreted through material remains.

Urban Planning and Civic Architecture

The IVC’s city planning was among its most remarkable features. Cities such as Mohenjo-daro,
Harappa, and Dholavira were constructed using a grid layout, wide streets, and baked brick
structures.^2^ The Great Bath of Mohenjo-daro is an exemplary public architecture likely used for
ritual purification.^3^ Cities had sophisticated drainage systems, granaries, and reservoirs—indicating
a high priority placed on sanitation and resource management.

The Harappan approach to urbanism is central to its cultural heritage. Cities such as Harappa,
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Mohenjo-daro, and Dholavira exhibit grid-based town planning, advanced water management systems,
and uniform architectural standards. As Wright notes, the Harappan commitment to order and civic
infrastructure reflects not just engineering acumen but a shared cultural ethos focused on public
welfare and sustainability.

The standardization of baked bricks, usually in a 1:2:4 ratio, across distant cities suggests shared
aesthetic and construction norms. Dholavira’s urban planning, with distinct zones for administrative,
residential, and ceremonial functions, reveals a civic hierarchy that prioritized public accessibility and
environmental adaptation..The existence of covered drainage systems and communal baths, such as
the famed Great Bath at Mohenjo-daro, points to an early concern with hygiene, ritual, and collective
life.

Dholavira, in particular, demonstrates advanced hydraulic engineering. Its water conservation system
included interconnected reservoirs, channels, and check dams, offering a sustainable model of urban
water use.^4^ The standardization of bricks (1:2:4 ratio) across sites indicates centralized planning or
cultural uniformity.

Socio-Economic Structures

Harappan society displayed a complex economy based on agriculture, pastoralism, crafts, and trade.
Evidence from sites like Mehrgarh and Harappa suggests cultivation of wheat, barley, and cotton—
possibly among the first examples of cotton use in the ancient world.^5^ The absence of palaces or
ostentatious elite structures has led scholars to theorize a relatively egalitarian social system or
distributed forms of authority.^6^

Seals, weights, and tokens reveal a bureaucratic structure for regulating trade and craft production.
The use of standardized weights and measures and the presence of warehousing structures suggest
sophisticated economic planning and surplus storage.^7^

The Harappan economy was closely tied to both internal and long-distance trade. As Ratnagar has
shown, the civilization maintained economic and cultural connections with Mesopotamia, the Persian
Gulf, and Central Asia. Indus seals have been found at Mesopotamian sites like Ur and Susa, while
Mesopotamian records refer to trade with a region known as Meluhha—widely believed to refer to
the Indus region.

Lothal’s dockyard in Gujarat exemplifies Harappan maritime engagement. Goods such as lapis lazuli,
ivory, cotton textiles, and carnelian beads were likely traded for silver, tin, and luxury items. The use
of standardized weights and measures and the widespread presence of administrative seals suggest
a culturally embedded system of trade regulation, rooted in norms of fairness and accountability.

Artistic and Craft Traditions

The Harappans were accomplished artisans. The iconic bronze figure known as the “Dancing Girl”
of Mohenjo-daro, with its naturalistic pose and intricate detailing, attests to metallurgical and artistic
expertise.^8^ Artifacts include terra-cotta figurines, pottery, shell inlays, faience, and stone beads.
Many objects served domestic or ritual purposes, such as amulets or votive figurines.

Harappan material culture reflects a high degree of technical proficiency and aesthetic sophistication.
Artisans produced a wide array of goods, including ceramic wares, etched carnelian beads, shell
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ornaments, bronze figurines, and faience amulets. The “Dancing Girl” bronze sculpture, as analyzed
by McIntosh, demonstrates an artistic vision that valued dynamism and individual expression within
stylized forms.

Workshops discovered at sites like Chanhu-daro indicate that craft production was specialized and
likely organized at a community level. Bead-making, shell-cutting, and metallurgy were prominent
industries that linked Harappan towns through trade networks and shared aesthetic motifs. The
uniformity of seals and pottery types, observed across the Harappan sphere, suggests cultural cohesion
and the use of iconography for identity and symbolic communication.

Crafts were often organized in workshops, and archaeological layers in cities like Chanhu-daro
indicate specialization in bead-making, shell-cutting, and metallurgy.^9^ The long-distance procurement
of raw materials such as lapis lazuli, carnelian, and steatite reflects both artistic preferences and
trade connectivity.

Religious Beliefs and Symbolism

Without decipherable texts, IVC religious beliefs must be inferred from material culture. Numerous
terra-cotta figurines, including depictions of women with exaggerated reproductive features, suggest
fertility cults or goddess worship.^10^ A notable seal shows a horned, cross-legged figure surrounded
by animals—identified by some scholars as a proto-Shiva or “Pashupati” deity, though this remains
debated.'11'.

Without deciphered texts, Harappan religious life must be inferred from archaeological evidence.
Kenoyer emphasizes the symbolic significance of seals, ritual objects, and iconography, which offer
clues to Harappan belief systems. The recurrent appearance of certain animals—bulls, elephants,
and a unicorn-like figure—on seals may indicate totemic or sacred associations.

A widely debated seal portrays a horned figure seated in a yogic posture surrounded by animals.
Scholars such as Lal and Possehl have interpreted this image as an early prototype of the Hindu god
Shiva in his “Pashupati” aspect. Terra-cotta figurines, often representing women with elaborate
hairstyles and fertility symbols, suggest goddess worship or mother cults. Fire altars found at Kalibangan
and ritual bathing facilities like the Great Bath imply complex rites involving purification, sacrifice, or
communal religious observance.

Fire altars discovered at Kalibangan and evidence of water purification (e.g., the Great Bath) suggest
ritualistic practices involving fire and water.^12^ Animal motifs, especially of bulls, elephants, and
unicorn-like creatures, may have had totemic or symbolic significance.

Language and Script

The Indus script, consisting of over 400 unique symbols, is found mainly on seals, tablets, and pottery
fragments. These inscriptions are typically short, usually fewer than five characters, and appear to
have been used in administrative or ritual contexts.^13^ Despite decades of research, the script has
not been deciphered due to the absence of bilingual texts or longer inscriptions.

With over 4,000 inscriptions, primarily on seals and pottery, the script includes over 400 symbols.
Most inscriptions are short, limiting linguistic analysis. Possehl and Wright have pointed out that the
brevity and distribution of the script imply its use in ritual, identity marking, or trade administration.



52 % (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639    Impact Factor : 6.521

While some linguists propose Dravidian roots based on phonetic reconstructions, others argue for a
link to early Indo-Aryan or Munda language families. The lack of a bilingual inscription hampers
progress, but the script’s presence across urban and rural sites demonstrates a widespread symbolic
literacy. Its integration into seals suggests its use as a marker of authority and authenticity, possibly
linking literacy with social or ritual power.

Some linguists suggest a Dravidian linguistic base, supported by structural similarities to Proto-Dravidian
grammar, while others argue for a link to the Munda or Indo-Aryan language families.^14^ Until
decipherment is achieved, any understanding of Harappan religion or governance remains speculative.

Trade and Maritime Culture

Harappan cities were deeply involved in both inland and maritime trade. The discovery of a dockyard
at Lothal indicates advanced ship-building and maritime commerce.^15^ Goods such as ivory, cotton
textiles, carnelian beads, and metals were exported to Mesopotamia and the Persian Gulf, as evidenced
by Indus seals found at sites like Ur and Susa.^16^

Inland trade networks connected the Indus region with Gujarat, Rajasthan, and the Deccan. The
widespread distribution of similar pottery, weights, and seals suggests integrated economies with
regulated commercial systems.

Cultural Legacy and Continuity

The decline of urban Harappan society around 1900 BCE is associated with climate change, particularly
the drying of the Ghaggar-Hakra River (often identified with the mythical Saraswati), tectonic activity,
and possible shifts in trade routes.^17^ However, the Harappan legacy endured in the form of rural
cultural continuity.

One of the most significant aspects of the IVC’s cultural heritage is its continuity into later South
Asian traditions. As Lal argues, the decline of urban Harappan centers did not result in cultural
disappearance but rather a rural transformation, with many Harappan traditions surviving in modified
forms.

Elements of Harappan culture—brick architecture, water management, and religious iconography—
reappear in later Indian traditions. Some scholars argue that Vedic culture absorbed and adapted
many Harappan practices.^18^ For instance, the fire altars and ritual bathing practices bear parallels
with later Hindu rites. The Indo-Gangetic tradition of urbanism, starting from the Painted Grey Ware
culture, may also have drawn on Harappan urban memories.

The use of fire altars, reverence for sacred animals, ritual bathing, and even architectural forms such
as courtyard houses reappear in later Vedic and early historic cultures. Kenoyer and McIntosh both
highlight the survival of craft traditions and settlement patterns in the Gangetic plains, suggesting
cultural diffusion rather than abrupt rupture. For example, Painted Grey Ware and Northern Black
Polished Ware cultures show affinities with Harappan ceramic and spatial practices.

Preservation and Heritage Today

Harappan heritage faces significant threats from urbanization, environmental degradation, and neglect.
While sites like Mohenjo-daro and Dholavira have received UNESCO World Heritage designation,
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many smaller sites remain unprotected. Political divisions between India and Pakistan also pose
challenges for unified heritage management.

Recent advances in digital archaeology, GIS mapping, and remote sensing have opened new avenues
for heritage preservation and interpretation.^19^ Museums, educational programs, and international
collaborations can help raise awareness about the shared legacy of the Indus Valley Civilization.

Heritage, Identity, and Modern Interpretation

Today, the Indus Valley Civilization is a vital component of South Asian cultural identity and nationalist
historiography. Sites like Mohenjo-daro and Dholavira have been recognized as UNESCO World
Heritage Sites, yet many lesser-known sites remain under-explored or endangered. As Bridget and
Raymond Allchin noted, the legacy of the IVC must be understood not only in academic terms but
also as a living heritage that shapes how modern South Asians perceive their historical depth and
cultural unity.

In India and Pakistan, the IVC has been invoked in public discourse to assert indigenous achievements
in science, architecture, and governance. While this fosters appreciation, it also risks politicizing
archaeology and distorting interpretations. Responsible heritage management must balance national
pride with academic rigor and international cooperation.

Challenges in Preservation and Research

Despite its global significance, the IVC faces several challenges. Urban development, agricultural
encroachment, and climate change threaten many archaeological sites. Furthermore, as Wright
emphasizes, there is a need for collaborative research, digitization, and open-access scholarship to
advance understanding of the civilization’s cultural systems.

Interdisciplinary approaches, integrating remote sensing, paleoclimatology, and genetic studies, have
recently offered new insights into the environmental context of the Harappans. These findings suggest
that climate shifts, such as the weakening of the monsoon, may have contributed to the gradual
decline of urban centers.

Conclusion

The Indus Valley Civilization was not just an early urban society but a culturally rich and complex
civilization whose legacy continues to inform South Asian identity. Its achievements in urban planning,
craft production, trade, and spiritual life illustrate a high level of social organization and cultural depth.
The preservation and interpretation of this heritage require not only archaeological diligence but also
a transnational, inclusive perspective that recognizes the IVC as a common cultural ancestor of the
subcontinent.

The cultural heritage of the Indus Valley Civilization encompasses more than monumental ruins and
undeciphered inscriptions. It reveals a deeply integrated system of urban governance, symbolic
expression, technological innovation, and spiritual reflection. From standardized civic designs to enduring
ritual symbols, the Harappans contributed foundational elements to the South Asian cultural continuum.

By reassessing the material and symbolic aspects of the IVC through the lens of archaeology and
cultural studies, scholars can better appreciate the civilization’s enduring influence. Its legacy lies not
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just in what remains but in what it continues to inspire across millennia.
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Abstract

North East India’s people and culture offer an enthralling mosaic of customs and diversity.  Known
as the “Seven Sisters,” this isolated and beautiful area includes states like Assam, Nagaland, Manipur,
and others.  The bright threads of this cultural mosaic are formed by the indigenous communities in
the Northeast, each of which has its own unique languages, customs, and traditions.  The rich cultural
heritage, linguistic diversity, traditional dress, food, music, dance, and festivals that characterise
Northeast India are all examined in this abstract.  A greater knowledge of the region’s cultural
diversity is provided by an examination of its breath-taking natural beauty, complex art forms, and
distinctive customs. The people of North East India continue to celebrate and retain their legacy in
spite of the difficulties and impacts of modernity, making it an important and fascinating aspect of
India’s cultural fabric.

KEYWORDS:-  Mosaic, Seven Sisters, Heritage, diversity, traditional, cultural fabric

INTRODUCTION

Culture is a comprehensive notion that includes a group’s shared beliefs, customs, traditions, values,
language, arts, and social practices.  It determines how members of a community interact with one
another and the world around them.  Culture has a profound impact on human identity and behaviour,
impacting everything from communication and expression to celebration, art creation, and social
organisation. It is a dynamic and ever-changing phenomena that is passed down through generations,
making it an essential component of the human experience and a source of both unity and diversity in
today’s globalised world.  Understanding and appreciating diverse cultures is essential for developing
tolerance, empathy, and cross-cultural communication skills.

THE HISTORICAL BACKGROUND

The North-eastern Region (NER) was a part of Bengal Province from 1839 to 1873 when Britain
was still an imperial power in India. (Singh, M. A. 2015) When India was emancipated from British
rule in 1947, the only three states that comprised NER were Assam, Manipur, and Tripura. Following
this, the vast region of Assam was divided into the independent states of Nagaland (1963), Meghalaya,
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Manipur and Tripura (1972), Arunachal Pradesh (1975) and Mizoram (1987).

THE ETHNIC DIVERSITY AND COLONIAL ERA

The multicultural environment of North East India was significantly shaped by British colonial control
beginning in the early 19th century.  Many ethnic groups from central and eastern India migrated to
Assam as a result of the establishment of tea plantations and other infrastructure improvements.  By
designating some tribal tribes’ territories as “Excluded” and “Partially Excluded,” the British also
implemented a policy of isolation that limited their contact with the plainspeople and fostered a sense
of separation. (Thanglen & Thanglen 2017)

The region’s variety, however, was not entirely the product of colonial practices.  It has been a
junction for many migration routes from China, Tibet, and Southeast Asia for millennia.  From these
regions, ethnic groups such as the Ahoms, Nagas, and Kukis are thought to have migrated over
several centuries into the region.  After settling, these groups developed unique identities, traditions,
and social systems that still exist today.

CULTURAL DYNAMICS POST INDEPENDENCE

The political and cultural environment of North East India experienced significant transformations
following India’s independence in 1947. The area transformed into a center for ethnic nationalism, as
several insurgent factions arose, seeking autonomy or even independence from India. Numerous
such movements were motivated by worries regarding the maintenance of ethnic identities and
management of local resources. (Jain, Neha 2016) For example, the Naga and Mizo insurgencies are
prominent instances of how ethnic identities have conflicted with the concept of an Indian national
identity.

The Indian government reacted to these movements by establishing new states, providing a level of
autonomy to local ethnic communities, and starting peace negotiations with insurgent factions.
Nonetheless, the area continues to be delicate, marked by persistent conflicts among ethnic
communities and requests for increased political and cultural independence.

CULTURAL DIVERSITIES OF NORTHEAST INDIA

The culture and inhabitants of North East India form an intriguing mix of diversity, influenced by the
area’s distinct geography, native populations, and historical factors. This secluded and beautiful region
of India, commonly known as the “Seven Sisters,” includes Arunachal Pradesh, Assam, Manipur,
Meghalaya, Mizoram, Nagaland, and Tripura. The culture and inhabitants of these states are detailed
below.

LINGUISTIC DIVERSITY

The range of languages in the North East is astonishing. Assamese is the primary language in Assam,
whereas several Naga tribes communicate in languages such as Angami, Ao, and Konyak. Manipuris
mainly communicate in Manipuri (Meiteilon), while in Mizoram, the predominant language is Mizo.
Meghalaya is recognized for the Khasi and Garo languages, among others. The language of each
community is essential to its cultural identity.
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ETHNIC DIVERSITY

The North East is a diverse blend of ethnicities and tribes, featuring more than 200 unique communities.
Every group possesses its unique language, customs, and traditions. Among the well-known tribes
are the Bodo, Khasi, Garo, Angami, Ao, Konyak, Meitei, Mizo, and several others. (Thanglen &
Thanglen 2017) This vibrant tapestry of cultures showcases the area’s varied heritage.

THE CUISINE

The local food reflects its distinctive ingredients and cooking customs. Assam is renowned for its tea,
whereas bamboo shoots are incorporated into many recipes. Fish is a fundamental part of the diet for
numerous communities. North East Indian cuisine is also marked by unique spices, herbs, and
fermented dishes.

THE TRADITIONAL CLOTHING

In the Northeast, traditional dress is more than just a way of dressing; it’s a symbol of cultural
identity.  Manipuri ladies wear vibrant phaneks, whereas Assamese women wear the graceful mekhela
chador.  Various tribes have unique fashions that are frequently embellished with elaborate designs
and patterns. (Tripathi 2021)

THE MUSICI AND DANCE

Music and dance are essential components of cultural expressions and festivities. The Bihu dance
from Assam is a spirited and energetic representation of the region’s cultural essence. Sattriya
dance, a traditional dance form from Assam, serves as another instance. Manipuri RaasLeela is
observed with elegant dance and musical acts. In these artistic expressions, traditional instruments
such as the bamboo flute, drums, and percussion are essential.

THE ART AND HANDICRAFTS

The inhabitants of the North East are well-known for their artistic talents. Handcrafted textiles,
detailed bamboo and cane items, as well as woodcraft, are a vital element of the culture. These
crafts serve practical purposes and also carry profound cultural and artistic value.

THE FESTIVAL

The North East hosts numerous festivals, each providing insight into the area’s vibrant cultural variety.
Bihu in Assam signifies the Assamese New Year and is observed with dancing, music, and banquets.
The Nagaland Hornbill Festival displays the traditions and customs of Naga tribes, while the Sangai
Festival in Manipur is a vibrant celebration.

THE RELIGION

The area is a mosaic of faiths. Hinduism, Buddhism, Christianity, and native belief systems exist
together. Christianity holds a prominent position in regions such as Nagaland and Mizoram, where it
has greatly influenced the culture and lifestyle.

THE TRADITIONAL PRACTICES

In the Northeast, numerous indigenous tribes have distinctive traditions and rituals that date back to
their ancestry.  These customs continue to play a significant role in the cultural fabric, even though
some have changed or disappeared. (Tripathi 2021)  For example, the Konyak Naga tribe has a long
history of headhunting, which is a reminder of their past even though it has mostly stopped.
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CONCLUSION

The culture and inhabitants of North East India exemplify the remarkable diversity and strength of
the human spirit. The cultural heritage of this area is a point of pride and a significant element of
India’s cultural fabric. As the world evolves and advances, it is crucial to recognize and maintain the
distinct traditions and identities that contribute to the uniqueness of North East India.

Multiculturalism in North East India presents both benefits and challenges. Although it has enhanced
the cultural, social, and political aspects of the region, it has also led to conflict and tension. The
presence of various ethnicities, languages, and religions has formed a complicated network of identities
that frequently conflict with one another. Nevertheless, multiculturalism presents the opportunity for
a more inclusive and harmonious community if governed by fair political systems, conflict resolution
strategies, and economic development programs. As India progresses and develops its border areas,
the challenge is to maintain the distinctive cultural identities of North East India while making sure
the region stays a vital part of the country. Through encouraging dialogue, enhancing education, and
tackling the socio-economic requirements of its varied population, North East India has the potential
to become an example of harmonious living in a diverse global community.
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Abstract

Consumer protection is often viewed as a modern legal development; however, Indian civilization has
deep-rooted traditions that emphasized ethical trade, fairness in commerce, and protection of consumer
interests. This paper explores the intersection of consumer protection and Indian cultural values,
examining how ancient Indian texts, legal traditions, and economic practices laid the foundation for
consumer rights. It compares these ancient norms with contemporary legal frameworks, particularly
the Consumer Protection Act, 2019, to highlight continuities and shifts in the philosophy of consumer
welfare.

Keywords- Consumer Protection, Indian Culture, Ancient Law, Dharma, Consumer Rights,
Arthashastra, Consumer Protection Act, Ethics in Trade.

1. Introduction

Consumer protection is a critical component of modern legal and economic systems. While statutory
laws and institutions regulating consumer rights in India are recent, the roots of consumer-centric
values are embedded in India’s cultural and historical framework. This paper seeks to explore the
evolution of consumer protection in India by examining ancient texts, traditional practices, and historical
norms, and how these values continue to influence modern legislation and consumer jurisprudence.

2. Consumer Protection in Ancient Indian Culture

2.1 Dharma and Ethical Commerce

In ancient Indian philosophy, Dharma governed all aspects of life, including trade and business.
Dharma promoted the idea of fairness, honesty, and duty in commercial relationships. Manusmriti, an
ancient legal text, emphasized just measurement, fair pricing, and non-exploitation of buyers.

Manu Smriti was all about the social, political and economic conditions of ancient societies. It
emphasized ethical trade practices and punished those who were unfair to consumers. The mandatory
code of conduct also covered adulteration, mixing one product with another resulting in contamination.
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All goods had a market or selling price set by the king. All measurements and weights were checked
every six months and the results of these checks were recorded. It is worth noting that such efficient
consumer protection measures were developed early in the process.

2.2 The Role of the State and Kautilya’s Arthashastra-

Kautilya’s Arthashastra (4th century BCE), a seminal treatise on statecraft and economics, contained
extensive rules on market regulation. It mandated:

· Standard weights and measures

· Quality control of goods

· Penalties for adulteration and fraud

· Supervision of traders through appointed officers (Samsthadhyaksha)

These provisions illustrate that consumer protection was viewed as a responsibility of the state and a
crucial aspect of economic justice.

2.3 Guilds and Community Oversight-

Ancient Indian trade guilds (Shrenis) had internal codes of conduct that ensured quality and
accountability in trade. These guilds monitored fair trade practices and acted as informal regulators
and arbitrators, ensuring that consumers were not deceived.

3. Religious and Cultural Narratives

Hinduism, Jainism, Buddhism, and Islam—all of which influenced Indian civilization—promoted ethical
business as part of spiritual life. For example:

· Jain scriptures discourage cheating and hoarding.

· Buddhist texts emphasize right livelihood, including honesty in commerce.

· Islamic teachings in medieval India prohibited exploitation and encouraged fairness in
transactions (e.g., through the concept of halal business).

Such cultural norms supported the moral basis for consumer protection long before formal legal
systems were instituted.

4. Colonial Disruptions and Modern Legal Evolution

4.1 Colonial Period

During British rule, indigenous systems of economic regulation were largely dismantled or sidelined.
Consumer interests took a back seat to colonial economic priorities. However, some regulatory
frameworks like the Indian Contract Act (1872) and Sale of Goods Act (1930) began to lay the
groundwork for commercial fairness.

4.2 Post-Independence and Statutory Protection

The first formal consumer protection legislation in India came with the Consumer Protection Act,

1986, which recognized six rights of consumers and established quasi-judicial mechanisms for redress.
The Consumer Protection Act, 1986 (COPRA) was a progressive piece of legislation for its time. It
recognized six fundamental consumer rights as defined by the United Nations and introduced a
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three-tier quasi-judicial dispute redressal mechanism. The Act was designed to be simple, accessible,
and inexpensive.

Key Provisions of COPRA 1986

· Defined “consumer” broadly to include any person who buys goods or avails services.

· Introduced redressal forums at the district, state, and national levels.

· Recognized unfair trade practices and defective goods/services as grounds for complaints.

Limitations-

· Inadequate regulation of emerging sectors such as telecommunications, e-commerce, and
fintech.

· Delay in resolving cases and backlogs in consumer courts.

· Limited punitive powers and poor enforcement mechanisms.

This was replaced by the Consumer Protection Act, 2019, which:

• Introduced stricter provisions for misleading advertisements

• Addressed e-commerce and digital marketing

• Enhanced the powers of consumer courts

This evolution shows a blend of modern legislative structures with age-old principles of fairness and
justice in trade.

The Consumer Protection Act, 2019: A New Era

The Consumer Protection Act, 2019 was enacted to overcome the limitations of the 1986 Act and
align consumer rights with the needs of a digital economy. The new legislation is comprehensive,
technologically aware, and institutionally empowered.

Key Innovations-

· Central Consumer Protection Authority (CCPA): A regulatory body with investigative
powers and authority to initiate class-action suits and penalize misleading advertisements.

· E-commerce Regulation: Inclusion of rules specifically for online platforms, intermediaries,
and marketplaces to ensure transparency, grievance redressal, and accountability.

· Product Liability: A new chapter that introduces liability of manufacturers, sellers, and
service providers for harm caused by defective products or deficient services.

· Simplified Procedures: E-filing of complaints, video conferencing for hearings, and the
option for mediation at various levels.

· Unfair Contracts: Legal recognition of one-sided and exploitative contract terms, particularly
relevant for digital platforms and services.

Comparative Legal Analysis

Aspect COPRA, 1986 CPA, 2019
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Digital Transactions Not addressed Explicitly included

Regulatory Body Absent CCPA established

Product Liability Limited Detailed provisions

Class Actions Minimal Introduced with clarity

Advertising General references Specific powers to penalize misleading ads

E-commerce Not recognized Dedicated rules and definitions

5. Continuity and Contrast: Ancient Ethics vs. Modern Law

Ancient Norms Modern Legal Provisions

Dharma-based ethics Statutory consumer rights

Community guild regulation Consumer commissions and forums

Religious and moral imperatives Legal liabilities and penalties

State’s responsibility (Arthashastra) Ministry of Consumer Affairs and regulatory bodies

Although modern consumer law operates through legal mechanisms, its underlying values—
transparency, accountability, and consumer welfare—echo India’s historical and cultural practices.

6. Challenges and the Way Forward

Despite the rich legacy, modern consumer protection in India faces challenges such as:

· Lack of awareness about rights

· Slow redressal mechanisms

· Limited enforcement in rural areas

To address these, a culturally informed approach, integrating traditional ethics and modern law, may
improve compliance and social acceptance of consumer protection mechanisms.

 Conclusion-

Consumer protection in India is not merely a modern construct; it is deeply rooted in the cultural and
ethical fabric of Indian society. From the principles of Dharma and Arthashastra to present-day laws,
the core value remains consistent: fairness and justice for consumers. Recognizing and incorporating
these cultural underpinnings can help strengthen the implementation and public acceptance of consumer
laws today.
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Introduction

Knowledge, in the Indian civilizational context, has never been confined to mere accumulation of
facts. It has always been seen as a sacred pursuit — a bridge between the finite and the infinite.
From the earliest Vedic utterances echoing through forest hermitages to immersive VR experiences
of ancient Indian heritage showcased in global platforms today, India’s knowledge systems have
demonstrated a unique adaptability while retaining their essential philosophical grounding¹.

This chapter explores the trajectory of Indian knowledge systems — beginning with the ancient
Vedic paradigms, traversing the vibrant scholasticism of the medieval period, and arriving at the
digital transformation of the modern era. The objective is not only to provide a historical survey but
also to highlight the thematic continuity, cultural synthesis, and dynamic evolution of these systems,
with a special focus on Indian scholarly perspectives.

Ancient Knowledge Systems — Philosophy, Logic, and Empirical Inquiry

The foundations of Indian intellectual tradition were laid in the Vedic age (1500–500 BCE), where
knowledge was orally transmitted through gurukulas. Here, learning was holistic — encompassing
spiritual philosophy, ethics, logic (Nyâya), medicine (Âyurveda), linguistics (VyâkaraGa), and astronomy
(Jyoti%úâstra)u { v . Texts such as the Rigveda and Upanishads provided profound metaphysical
insights, while later works like the Âryabhamîya introduced innovative mathematical concepts,
including trigonometry and the decimal systemy .

The grammar treatise Acmâdhyâyî by PâGini remains one of the most scientific linguistic systems in
the world, exhibiting mathematical precision and algorithmic logic centuries before modern computationx
. Likewise, the Suœruta SaChitâ and Caraka SaChitâ illustrate India’s advanced understanding of
anatomy, pharmacology, and surgery in the ancient worldx .

Medieval Knowledge Systems—Resilience, Vernacularization, and Intercultural Exchange

The medieval period (7th–17th century CE) marked a phase of continuity and transformation. While
invasions led to the decline of major institutions like Nalanda, knowledge continued to thrive in temples,
monasteries, madrasas, and regional pathshalasy. A major trend during this time was the
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vernacularization of learning, led by the Bhakti and Sufi movements, which democratized spiritual,
ethical, and philosophical knowledge14 .

Remarkably, the Kerala School of Mathematics produced pioneering work on infinite series and
early calculus. Mathematician Mâdhava of Sangamagrama predates Newton by over two centuries
in some mathematical theories10. Cross-cultural exchanges also expanded Indian knowledge, especially
under the Delhi Sultanate and Mughal Empire. Texts were translated between Sanskrit, Persian, and
Arabic, resulting in dynamic mutual influences in astronomy, logic, and mediciney .

Modern Knowledge Systems — Colonial Impact and Post-Independence Revitalization

With the onset of British rule in the 18th century, Indian knowledge systems faced a rupture. The
Macaulay Minute of 1835 replaced indigenous education with colonial institutions, marginalizing Sanskrit,
Persian, and regional literaturesw . However, this also provoked a resurgence of interest in traditional
knowledge, especially among Indian reformers and scientists like Jagadish Chandra Bose, Prafulla
Chandra Ray, and Srinivasa Ramanujan¹.

The post-independence period witnessed the establishment of major institutions such as the Indian
Institutes of Technology (IITs) and research centers focused on classical texts and Ayurveda. The
National Education Policy (NEP) 2020 has taken significant steps to integrate Indian Knowledge
Systems (IKS) into higher educationw .

Virtual Renaissance — Technology, AI, and the Reincarnation of Tradition

In the 21st century, India’s ancient epistemes are not only being preserved but also digitally revitalized.
AI-powered translation tools are decoding Sanskrit texts; virtual reality (VR) recreates Vedic rituals,
ancient architecture, and scholarly traditions in immersive formats¹².

Institutions and startups are now using digital tools to conserve endangered manuscripts, conduct
remote instruction in Sanskrit logic, and develop mobile apps for Ayurveda and Jyoti%úâstra. The
government has launched platforms such as the Bharatiya Jñâna Paramparâ portal, digitizing
manuscripts and scholarly resources in various Indian languages.

Thus, “from Vedas to virtual reality” is not merely a poetic metaphor — it represents a continuum
where the sacred and the scientific, the ancient and the digital, coexist in harmony.

Thematic Reflections

1. Continuity Amid Change

Despite colonial disruption and modern pressures, Indian knowledge traditions demonstrate continuity.
The guru–œicya model, respect for debate, and a holistic worldview remain centralt .

2. Pluralism and Synthesis

Indian epistemology has always been pluralistic. From Advaita Vedânta to Buddhist Logic, from
Ayurvedic biology to contemporary integrative medicine, India’s knowledge systems encourage
synthesisx8-9.

3. Global Contributions

The decimal system, concept of zero, surgical methods, and philosophical systems from India have
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shaped global knowledge histories. Today, India contributes to global debates on ethical AI, sustainable
living, and integrative health models.

Conclusion

The trajectory of Indian knowledge systems reflects a civilization in dialogue with itself and the
world. Rooted in a reverence for learning (vidyâ), India has managed to evolve from sacred chants
to digital simulations without losing its essence.

As India moves forward in the knowledge economy, its civilizational inheritance offers not just historical
pride but pragmatic frameworks for interdisciplinary innovation, ethical reasoning, and sustainable
living. Indeed, the Indian approach teaches the world that wisdom, not just knowledge, is the true
goal of education.
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Abstract

The Chalukya period (6th–12th century CE), encompassing the Early Western Chalukyas of Badami,
the Eastern Chalukyas of Vengi, and the Later Western Chalukyas of Kalyani, marks a significant
epoch in the religious and cultural history of South India. During this era, religion played a central role
not only in shaping individual and collective life but also in influencing architecture, literature, and
political administration. The Chalukya rulers, known for their religious tolerance and patronage,
supported a wide range of religious traditions, including Shaivism, Vaishnavism, Jainism, and Buddhism.

             The early Chalukyas of Badami, especially Pulakeshin II, were devout Shaivites, and many
temples dedicated to Shiva were built under their reign. However, Vaishnavism also flourished, as
evident in the construction of Vishnu temples and the worship practices described in inscriptions.
Jainism found a fertile ground during the Eastern Chalukyas of Vengi, particularly due to the influence
of Jain scholars and the migration of Jain communities from Karnataka to Andhra. Buddhism, though
in decline during this period, still retained pockets of influence, particularly in Andhra coastal regions.

            Religious pluralism was a hallmark of the Chalukya period. Royal patronage extended across
sects and schools, and temple-building became a medium of expressing religious devotion and political
legitimacy. Temples like the Virupaksha temple at Pattadakal and the Mahakuta group of temples
illustrate syncretic styles and theological inclusiveness.

            This paper critically examines the inscriptions, architecture, and literary works of the

Chalukya era to understand the depth and diversity of religious practices. It aims to explore how the
Chalukyas’ patronage fostered an environment of religious harmony and artistic excellence, contributing
richly to India’s spiritual and cultural heritage.

1. Introduction

         The Chalukya period (6th–12th century CE) represents a transformative chapter in the religious
and cultural evolution of South India. This period, encompassing the Early Western

Chalukyas of Badami, the Eastern Chalukyas of Vengi, and the Later Western Chalukyas of Kalyani,
was characterized by political consolidation, artistic renaissance, and religious pluralism. The Chalukyas
were instrumental in fostering a climate where multiple religious traditions coexisted, interacted, and
flourished. The present study delves into the multifaceted religious dynamics of this era, exploring
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how religion influenced not only personal devotion but also public life, artistic expression, and
governance. Through a detailed examination of inscriptions, temples, and literary sources, this article
seeks to portray the Chalukya legacy in promoting religious harmony and cultural sophistication.

2. Religious Landscape Before the Chalukyas

         Prior to Chalukya ascendancy, the Deccan region witnessed a rich tapestry of religious currents.
Vedic rituals coexisted with indigenous cults centered around fertility and nature worship. Jainism
and Buddhism, especially patronized by the Satavahanas and Ikshvakus, had established monastic
institutions and constructed stupas and viharas across Andhra and Karnataka. These earlier religious
dynamics laid the ideological and infrastructural foundation that the Chalukyas later built upon, blending
continuity with innovation.

3. Shaivism under the Chalukyas

          Shaivism emerged as a dominant religious force under the Early Western Chalukyas, especially
during the reign of Pulakeshin II, who considered himself a devotee of Lord Shiva. Monumental
temples like the Virupaksha and Mallikarjuna at Pattadakal, Mahakuta group of temples, and the
cave temples at Badami underscore the centrality of Shiva worship. These structures not only housed
intricate sculptures of various Shaiva deities but also served as venues for ritual and community
gatherings. The proliferation of linga installations and Shaiva philosophical treatises during this period
indicates the theological depth and devotional fervor surrounding Shaivism.

4. Vaishnavism and Its Growth

          While Shaivism held primacy, Vaishnavism also received substantial patronage. Temples
dedicated to Vishnu, often featuring avatars like Narasimha and Varaha, were constructed at Aihole,
Alampur, and other sites. Iconographic innovations, such as the representation of Vishnu in dynamic
postures, reflect both artistic maturity and devotional engagement. Several inscriptions mention grants
to Vishnu temples, and the presence of Alwars’ devotional hymns in Tamil regions suggests a cross-
regional influence. The simultaneous growth of Vaishnavism alongside Shaivism demonstrates the
Chalukyas’ inclusive approach to religious patronage.

5. Jainism and Jain Contribution

Jainism and Jain Contribution Jainism thrived particularly under the Eastern Chalukyas of
Vengi. The patronage extended to Jain scholars like Gunabhadra and Adikavi Pampa, who composed
seminal literary works in Kannada and Sanskrit, underscoring the synthesis of religious and linguistic
traditions. Jain bastis at Pithapuram, Penugonda, and other urban centers became focal points for
religious instruction and community life. The migration of Jain communities from Karnataka to the
Andhra region not only led to the establishment of new religious centers but also stimulated the local
culture through literature, education, and ethical discourses.

6. Residual Buddhist Influence

         Although Buddhism had declined significantly in prominence by the Chalukya era, its legacy
endured in coastal Andhra and certain inland pockets. Sites like Amaravati, Nagarjunakonda, and
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Ghantasala retained Buddhist relics, and some inscriptions mention continued veneration of stupas
and chaityas. The Chalukyas, while primarily focused on Hindu and Jain institutions, did not actively
suppress Buddhist traditions. Instead, they maintained a general atmosphere of tolerance, which
allowed these older traditions to survive, albeit in a diminished capacity.

7. Temple Architecture and Religious Syncretism

The Chalukyan contribution to temple architecture is among the most celebrated in Indian
history. Their unique style, which harmonized Nagara (northern) and Dravida (southern) elements, is
visible at sites like Aihole, Pattadakal, and Badami. Temples often included shrines for multiple
deities, reflecting a spirit of religious syncretism. For example, within the same temple complex, one
might find sanctums dedicated to Shiva, Vishnu, and Jain Tirthankaras. The architectural layout,
iconography, and inscriptions suggest a deliberate effort to accommodate diverse religious practices
within a single sacred geography.

8. Role of Inscriptions and Literature

         Epigraphic sources from the Chalukya period provide invaluable insights into religious life.
Written primarily in Sanskrit, Kannada, and Telugu, these inscriptions record royal endowments to
temples, grants to Brahmins, and support for religious festivals and scholars. They also reveal the
political use of religion, as kings aligned themselves with divine figures to legitimize their rule. Literary
production flourished, with works such as Pampa Bharata, Vikramarjuna Vijaya, and Vaddaradhane
illustrating the integration of religious themes into epic and didactic narratives. These texts played a
vital role in disseminating religious ideas and preserving cultural memory.

9. Religious Tolerance and Royal Patronage

           One of the most distinctive features of Chalukya rule was their policy of religious tolerance.
Unlike regimes that promoted a singular state religion, Chalukya rulers supported a variety of sects.
This inclusiveness is evident not only in their temple architecture and inscriptions but also in the
diverse backgrounds of the scholars and artisans they patronized.

Land grants were made to Shaiva temples, Vishnu shrines, Jain bastis, and occasionally Buddhist
institutions. This fostered a culture of mutual respect, inter-sect dialogue, and peaceful coexistence
that contributed to the region’s overall stability and prosperity.

Conclusion

           The Chalukya period remains a golden chapter in the religious and cultural history of South
India. By encouraging religious diversity, patronizing art and literature, and constructing some of the
subcontinent’s most iconic temples, the Chalukyas laid a durable foundation for India’s spiritual and
architectural legacy. Their reign exemplifies how political power can be wielded not merely for
conquest but also for cultivating cultural richness and religious harmony. The enduring impact of their
syncretic vision continues to resonate in the temples, texts, and traditions of the Deccan region today.
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Abstract

The history of civilization is intricately linked with the use of metals since ancient times. The various
ages of early human civilization are often named after the predominant metals used during those
periods. The proficiency in metal extraction led to the discovery and utilization of several metals,
resulting in significant transformations in human society. These included weapons, tools, ornaments,
utensils, etc., which contributed to the enrichment of cultural life. Gold, copper, silver, lead, tin, iron,
and mercury are considered the seven classical metals. Although modern metallurgy advanced post-
Industrial Revolution, it is noteworthy that many of its concepts have roots in ancient techniques.
India has a rich tradition of metallurgical expertise dating back over 7000 years.

Archaeological excavations and literature are the two primary sources for understanding the history
of Indian metallurgy. The earliest evidence of metal usage in the Indian subcontinent comes from
Mehrgarh in Balochistan, where copper beads dated around 6000 BCE have been found, although
they are believed to be made from native copper, not extracted from ore. Spectroscopic studies of
copper ore samples from the ancient mines of Khetri in Rajasthan and artifacts from Harappan sites
in Haryana, Rajasthan, Gujarat, and Madhya Pradesh suggest that copper metallurgy was known
during the Chalcolithic period, and the artifacts were likely produced domestically. The extraction
process involved chalcopyrite ores from the Aravalli hills. The Archaeological Survey of India has
compiled valuable information from copper-plate inscriptions and stone engravings. Harappans also
used gold, silver, and their alloy electrum. The demand for metals has driven mineral processing since
historical times. Valuable metals like gold, silver, and copper were once found in native forms, embedded
in soil. Human development has been especially dependent on metals, with continuous efforts to
discover and extract minerals from the earth to meet growing needs.

Introduction

India is rich in a wide array of mineral resources and has favorable geological conditions for various
other minerals. The mining and metallurgy sectors directly influence manufacturing, infrastructure,
and overall economic growth. Minerals are precious natural resources as they serve as essential raw
materials for industries like capital goods and steel. Therefore, a comprehensive national strategy
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must incorporate the exploration and management of these resources. Any mineral development
strategy should consider short-, medium-, and long-term supply-demand projections and final usage.
The strategy should also be economically viable, keeping excavation costs and market prices in
perspective. Mineral development should focus on import substitution, value addition, and exports.
However, a non-grouped, individual approach is required for each mineral. Securing long-term raw
material supplies for manufacturing necessitates adequate investment and incentives in mining R&D,
especially for technological and energy-critical metals. A nation’s socio-economic advancement
depends on the rational use of its natural resources. Given that minerals are non-renewable and
deplete once consumed, their conservation is crucial for current and future welfare.

Historically, most of India’s mineral wealth was exported during British rule. Even post-independence,
mineral exports continued, but domestic industrial consumption also surged. As a result, the total
value of mineral extraction in India rose from merely Rs. 89.20 crores in 1950–51 to around Rs. 744
billion in 2004–05—an increase of 834 times over 50 years. In terms of category-wise contribution:
fuel minerals (coal, petroleum, natural gas, lignite) contributed 77%, metallic minerals 10%, and non-
metallic minerals 8%. Metallic ores include iron ore, chromite, manganese, zinc, bauxite, copper ore,
and gold ore. Non-metallic minerals include limestone, phosphorite, dolomite, kaolin clay, magnesite,
barytes, and gypsum. Geographically, mineral distribution in India is skewed; the western region
beyond the Mangalore-Kanpur line is mineral-deficient, whereas eastern regions—including
Karnataka, Andhra Pradesh, Odisha, Madhya Pradesh, Chhattisgarh, Jharkhand, Bihar, and West
Bengal—have abundant reserves of metallic minerals such as iron, bauxite, and manganese.

Coal remains a major commercial energy source, used as fuel in industries, thermal power plants,
and domestic consumption in some regions. It’s also a raw material in chemical and fertilizer industries
and in the manufacture of countless everyday items. Metallic minerals’ gross production value is
heavily dominated by ferrous minerals.

Challenges in Mining and Metallurgy

· Illegal Mining: Widespread reports of illegal mining in various states arise due to governance
failures and lack of regulatory mechanisms.

· Revenue Loss and Public Trust: These issues erode trust in regulatory systems, adversely
impacting environmental, health, and community well-being, as well as investor confidence.

· Delays in Approval: The private sector faces significant delays and inconsistencies in
obtaining legal approvals under the current lease allocation system.

· Center-State Disputes: States feel they are not adequately compensated under the current
lease allocation mechanisms.

· Environmental Violations: Several states have been found violating environmental
regulations, leading to restrictions on iron ore mining and export.

· Community Distrust: There is an atmosphere of mistrust between mining companies and
local communities.

Development in Mining and Metallurgy

• Respect for the needs and values of all resource users and incorporating these into government
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decisions.

• Conservation and enhancement of environmental and life quality for present and future generations.

• Availability of basic infrastructure for mineral-based industries, such as transport, water, power, and
labor.

• Currently, approximately 50,000 local people are employed in mineral-based industries.

• The state governments have authority to determine royalties on minor minerals, which are collected
accordingly.

• The state contributes around 20% of the country’s iron and aluminum production, 17% of coal, and
12% of dolomite.

• The rapidly expanding industrial sector has immense potential for mineral development.

Legislative Proposals-

• Strengthen Indian Bureau of Mines and State Directorates, as well as regional technical agencies.

• Set up special courts for prompt trials of illegal mining offenses and empower state governments to
impose stringent penalties.

• Establish scientific regulatory mechanisms through national and state-level mining authorities.

• Bar convicted offenders from obtaining future mining leases and cancel existing leases in case of
violations.

• Encourage registered cooperatives and small-scale miners by enabling them to acquire leases for
minor deposits, promoting direct local resource utilization.

Suggestions

• Expedite resolution of cases related to closed mines pending with district collectors to enhance
production and employment.

• Simplify the complex procedures under the Environmental Act, especially concerning forest clearance
for mining activities.

• Establish mineral-based industries close to resource sites to minimize waste and promote recycling.

• Store extracted minerals in secure facilities rather than leaving them in the open, preserving their
inherent qualities.

• Periodically revise and strengthen local panchayats’ rights and oversight mechanisms concerning
minor minerals.

Conclusion

There is an urgent need for a new legal framework. Merely amending lease allocation procedures is
insufficient to address the serious challenges preventing mining from becoming a key driver of economic
growth. In addition to reforming lease allocation practices, it is equally essential to attract investment,
introduce advanced technologies, and address the concerns of local communities affected by mining
activities.
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Abstract

Ancient languages in India refer to the languages spoken in historical times. These languages are
key to understanding India’s rich history, philosophy and literature. India has a vast collection of
ancient texts, manuscripts and oral traditions in languages such as Sanskrit, Pali, Prakrit and various
regional dialects. Information and Communication Technology (ICT) tools digitize these texts, makes
them accessible online and preserves them for future generations. Digital repositories like the Digital
Library of India and institutions like the National Mission for Manuscripts aim to prevent physical
deterioration. ICT can be used for creating online communities to teach and learn languages. ICT
can empower speakers of oriental languages to create content in their own languages. By encouraging
content creators to use their native languages, the scope of these languages grows within the digital
world ensuring their relevance. The role of  ICT in the preservation of oriental languages in India is
increasingly vital. As the world moves toward digital platforms, these technologies have the potential
to support the conservation, revitalization, and promotion of the rich linguistic diversity of India,
especially the ancient languages.

Keywords:- ICT, Ancient Languages, Preservation, Revitalization, Linguistic Diversity.

The Objectives of the Paper are

a) To understand the role of ICT in the preservation and dissemination of language

b) To delineate initiatives of government, civil society and citizen to preserve ancient languages
with the help of ICTs in India.

Research Methodology

This paper applies qualitative method. It is based on secondary sources. It has used various sources
such as government reports, research journals, articles, newspapers etc. Reports of national and
international organizations have also been included.
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Introduction

ICT (Information and Communication Technology) refers to the integration of
telecommunications (telephone lines and wireless signals), computers as well as necessary enterprise
software, middleware, storage and audio-visual systems which enable users to access, store, transmit
and manipulate information. Information and Communication Technology (ICT) is a term that
encompasses all technologies used to handle telecommunications, broadcast media, intelligent building
management systems, audiovisual processing and transmission systems and network-based control
and monitoring functions. ICT has become an integral part of our everyday lives playing a vital role
in education, business, healthcare, communication and governance. The rapid development and
application of ICT have transformed the way individuals, organizations and governments operate.
ICT has greatly improved teaching and learning. With the help of computers, projectors and online
resources, teachers can create interactive lessons. Students can learn at their own pace using
educational websites, apps and videos. Online learning platforms allow students to attend classes
from anywhere in the world. ICT also helps in research, assignments and exams making education
more flexible and accessible. ICT is a scientific, technological and engineering and management
technique used in handling information, its application and association with social, economic and
cultural matters.

UNESCO (2007) defines ICT as ‘Forms of technology that are used to transmit, process, store,
create, display, share or exchange information by electronic means. This broad definition includes
technologies such as radio, television, video, DVD, telephone (both fixed line and mobile phones),
satellite systems, computer and network hardware and software as well as the equipment and
services associated with these technologies such as videoconferencing, e-mail and blogs.’1 OECD

(2002) defines ICT as ‘A diverse set of technological tools and resources used to transmit, store,
create, share or exchange information.’2 Cambridge Dictionary offers a more concise definition
of ICT as ‘Abbreviation for Information and Communication Technology for the use of computers
and other electronic equipment and systems to collect, store, use and send data electronically.’3

Language is one of the most powerful tools that humans possess. It is more than just a means of
communication; it is a system of symbols and rules used to express thoughts, ideas, emotions and
information. Language allows individuals to share knowledge, build relationships and create culture.
Language can be defined as a structured system of communication consisting of spoken, written or
signed words and symbols governed by grammatical rules. It is used by people to communicate with
one another and to express their ideas and emotions. Unlike the sounds or signals used by animals,
human language is complex, flexible and creative. It can be used to talk about past events, imagine
the future or describe abstract ideas.

As per Noam Chomsky ‘A language is a set (finite or infinite) of sentences, each finite in length and
constructed out of a finite set of elements.’4 Edward Sapir opines that ‘Language is a purely human
and non-instinctive method of communicating ideas, emotions, and desires by means of a system of
voluntarily produced symbols.’5 Ferdinand de Saussure writes “Language is a system of signs that
express ideas, and is therefore comparable to a system of writing, the alphabet of deaf-mutes,
symbolic rites, polite formulas, military signals, etc.”6
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Language has several important characteristics. First, it is arbitrary meaning there is no natural
connection between a word and its meaning. For example, there is no reason why a tree is called
‘tree’ in English—it could just as easily be called something else in another language. Second,
language is productive, which means people can create an infinite number of new sentences and
ideas using a limited set of words. Third, language is cultural, passed down from one generation to
the next and shaped by social and historical factors. Finally, language is dynamic. It changes over
time as new words are invented and old ones fade away. Language is essential for communication.
It allows people to understand each other, cooperate and share experiences. Through language, we
pass on knowledge, teach others and express creativity. In schools, language is the medium through
which education is delivered. In literature, it gives voice to imagination. In government and law,
language provides clarity and order. Without language, human society as we know it could not exist.

        Ancient languages are those which were once spoken in the past but have no or very few
native speakers today, though they may survive in liturgical or scholarly use. An ancient language is
a language that was spoken and written in antiquity and is no longer in everyday spoken used as a
native language. These languages are often studied through written records, inscriptions and literary
texts and they serve as important sources for understanding early civilizations, cultures and linguistic
development. An ancient language is one that is attested in historical sources from ancient times and
is no longer used as a native language in daily communication. These languages are usually known
to us through historical texts, inscriptions or oral traditions and are often studied for their cultural,
historical and linguistic value. There is no strict formal criterion for making a language ancient. The
conventional demarcation is that ancient languages are those whose earliest attestations or primary
usage occurred before this cut-off. Ancient languages are often those that have outlived the
communities for whom they were a means of communication. As linguist Roger Woodward notes
what distinguishes an ancient language is our awareness that it has outlived those for whom it was
an intimate element of the psyche. These languages include those with early written records and
significant historical or literary importance such as Sumerian, Akkadian, Ancient Greek, Sanskrit,
Latin, Egyptian, Hebrew, Tamil and Chinese among others. Some ancient languages are extinct and
no longer spoken as a native language while others have evolved into modern forms or are still used
in liturgical or scholarly contexts.

       The preservation of ancient language refers to the efforts and practices aimed at
safeguarding, maintaining and transmitting ancient languages so they are not lost to time even if they
are no longer used in daily communication. Preserving an ancient language involves:-

• Documenting: Recording grammar, vocabulary, and usage through dictionaries, texts and
audio if possible.

• Studying: Teaching and learning the language in academic, cultural or religious contexts.

• Digitizing: Using technology to store and make materials accessible (e.g., digital archives).

• Reviving: In some cases, trying to reintroduce the language into modern use or ritual
practice.

• Cultural heritage: Ancient languages carry traditions, stories, values and history of
civilizations.

• Linguistic knowledge: They help scholars understand the evolution of modern languages.
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• Identity and continuity: For communities, preserving ancient languages strengthens cultural
and spiritual identity.

Sanskrit is preserved through religious texts and academic programs. Latin is used in Catholic
liturgy and scientific terminology. Ancient Egyptian is preserved through hieroglyphic studies and
Egyptology. India has a rich and diverse linguistic heritage with several ancient languages that have
played significant roles in religious, literary and cultural traditions. These languages are foundational
to many modern Indian languages and continue to be studied for their historical importance.

Major Ancient Languages of India

Sanskrit is one of the oldest and most significant ancient languages of India. It has Devanagari as
the script. Its use includes Sacred texts such as Vedas, Upanishads, classical literature, philosophy
and science. As a form of Legacy, it encompasses mother of many modern Indo-Aryan languages
like Hindi, Bengali and Marathi. Preservation will include teaching and usage in rituals, classical
music and scholarly work.

Pali had the Status of Ancient Middle Indo-Aryan language. It is written in the Script Brahmi
originally. Its Use includes Canonical language of Theravada Buddhism (Tipitaka). It is important
for Buddhist philosophy, ethics and literature. It is Studied by scholars and Buddhist communities
globally. Prakrit is spoken in the areas and group of vernacular Middle Indo-Aryan languages. It is
used in Jain scriptures, dramas and poetry. Types Includes Ardhamagadhi, Shauraseni, Marathi and
Magadhi. It acts as a Bridge between Vedic Sanskrit and modern languages. It is important for the
study of Jainism and early Indian literature.

Tamil is still a living language. Tamil has an ancient classical form. It is written in the Script Tamil-
Brahmi, later Tamil script. Its use includes Sangam literature, ancient poetry, ethics (e.g., Thirukkural).
It is also recognized as a classical language by the Government of India. Strong literary and cultural
continuity remains to this day. Apabhramsha is seen as a bridge to Hindi, Gujarati and other modern
languages. It is studied in historical linguistics and literature.

Preservation of Language Through the Use of ICT

Languages are vital vehicles of cultural identity, history and intellectual heritage. However, globalization,
migration and the dominance of a few global languages have led to the rapid decline and extinction
of many indigenous and minority languages. According to UNESCO, nearly half of the world’s
7,000 languages are at risk of disappearing. In this context, Information and Communication
Technology (ICT) emerges as a powerful tool for the preservation, documentation and revitalization
of endangered languages.

        ICT tools play a pivotal role in documenting languages in both written and oral forms. Linguists
and researchers now use audio recorders, video cameras and digital archiving platforms to capture
the phonetics, vocabulary, grammar and usage of endangered languages. These digital records are
then stored in accessible databases such as the Endangered Languages Project or the Rosetta
Project ensuring that linguistic data is preserved for future generations and scholarly research. One
of the most effective ways to preserve a language is to promote its use among younger generations.
ICT facilitates this through mobile applications, online dictionaries, e-learning platforms and interactive
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games that teach language skills in engaging ways. Applications like Duolingo and Memrise have
introduced lesser-known languages, while community-driven apps often focus on indigenous tongues.
These tools provide learners with convenient and flexible access to language resources regardless
of their geographical location.

Social media platforms offer spaces where users can communicate in their native languages fostering
daily use and visibility. Platforms like Facebook, Twitter and WhatsApp have been localized into
various languages, encouraging users to engage in their mother tongues. Furthermore, user-generated
content on YouTube, blogs, vlogs and podcasts allows speakers to share stories, songs and cultural
practices in their native languages thus creating digital communities around linguistic identity.

Technological advancements in artificial intelligence and machine learning are also contributing to
language preservation. AI is used for automatic translation, speech recognition and language modelling
of underrepresented languages. Virtual archives like the Living Tongues Institute and Language
Archives provide multimedia content, linguistic maps and searchable corpora. These initiatives not
only preserve linguistic materials but also make them widely available to scholars, educators and
native speakers.

Key ICT-Based Efforts in India for Ancient Language Preservation

India is one of the most linguistically diverse countries in the world, home to 22 officially recognized
languages and over 1,600 mother tongues as reported in the Census of India. While this diversity is
a source of cultural richness, it also presents a significant challenge. Many of India’s lesser-known
and indigenous languages are under threat of extinction due to globalization, urbanization and the
dominance of major regional and international languages. In response to this challenge, Information
and Communication Technology (ICT) has emerged as a powerful tool in the preservation and
revitalization of India’s endangered languages. Institutions like the ‘Sahitya Akademi’, ‘Central Institute
of Classical Tamil and Sanskrit universities’ help preserve and promote these languages. Government
and academic bodies are digitizing manuscripts and ancient texts. India recognizes six classical
languages, four of which (Sanskrit, Tamil, Kannada and Telugu) have ancient roots.

        One of the primary applications of ICT in India is digital documentation. Government bodies,
academic institutions and non-governmental organizations have been using digital tools to record and
archive the speech, texts and cultural expressions of lesser-known languages. For example, the
People’s Linguistic Survey of India (PLSI) led by linguist Ganesh Devy has digitally documented
hundreds of Indian languages creating a vast resource for future researchers and language
communities. Similarly, the Bhasha Research and Publication Centre has made significant use of
digital archiving to preserve tribal and minority languages across different states. In addition to
documentation, ICT supports language learning and dissemination through mobile applications and
web platforms. For instance, apps like IIT Madras’s ‘Vernacular’ and Google’s Bolo app (now
integrated into Read Along) offer reading and learning assistance in regional languages such as
Hindi, Bengali, Marathi, Tamil and others. These apps use text-to-speech and speech recognition
technologies to help children learn to read and pronounce words in their native languages. Such
initiatives play a vital role in early education and intergenerational language transmission.

       In 2020, the Government of India launched the Bhashini initiative, under the National Language
Translation Mission, aiming to build an open-source language translation platform supporting all 22
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official languages and more. Through this initiative, ICT tools are being harnessed to create multilingual
datasets, translation models and voice interfaces, which are expected to empower native speakers
and preserve linguistic diversity on a national scale. Despite these advancements, challenges remain.
Many endangered languages in India lack standardized scripts, trained personnel and financial support
for technological integration. Internet access in remote areas is still limited and there is often a lack
of digital literacy among speakers of endangered languages. Nevertheless, with continued investment
and community involvement, ICT has the potential to significantly transform the landscape of language
preservation in India.

       Digital Sanskrit Libraries come under The project called Digital Library of India (DLI) and
Sanskrit Library Project. Its goal is to digitize and make Sanskrit texts accessible online. Thousands
of manuscripts and books available in searchable formats here. Bharatavani Portal was Launched
by Ministry of Education, Govt. of India. The purpose is a multilingual knowledge portal with resources
in and about Indian languages. It contains E-books, dictionaries, glossaries and audio/video material
in Sanskrit, Tamil, Pali and more. National Mission for Manuscripts (NMM) was Launched by
Ministry of Culture. Its focus is documenting and digitizing ancient manuscripts in Sanskrit, Pali,
Prakrit, Tamil and other classical languages. It also has Manuscript Resource Centers, Digitization
and conservation training and Online manuscript catalogue. e-Gyankosh is a Digital repository by
IGNOU, includes courses and lectures in classical languages. SWAYAM is a National MOOC
platform with online Sanskrit and Pali courses.

       Mobile Apps and Language Tools like ‘Learn Sanskrit App’ (Android/iOS), Sanskrit Dictionary
apps, Unicode tools for typing ancient scripts are utilized to encourage everyday use and learning of
ancient languages using mobile technology. Virtual Museums and Archives are organized. Institutions
like CDAC (Centre for Development of Advanced Computing) and IITs are developing OCR (Optical
Character Recognition) tools for Sanskrit and Tamil manuscripts and Natural Language Processing
(NLP) tools for preservation of ancient Indian languages.

Suggestions

Despite the benefits, the use of ICT in language preservation faces challenges such as digital divides,
lack of funding and limited technical expertise in some communities. There is also a need for culturally
sensitive approaches that respect the intellectual property and consent of language communities.
For ICT to be effective, Initiatives must be community-led and tailored to the unique linguistic and
cultural contexts of the target population.

Conclusion

ICT has opened new horizons for the preservation and revitalization of endangered languages.
Through documentation, education, communication and innovation; technology provides dynamic
and sustainable ways to safeguard linguistic diversity. However, the success of such efforts relies
heavily on inclusive collaboration among linguists, technologists, governments and local communities.
As stewards of the world’s linguistic heritage, we must embrace the potential of ICT to ensure that
no language is left behind in the digital age. Indian government has implemented policies for preservation
of the ancient languages with the help of ICTs such as NEP2020, SPPEL etc. Impact of ICT on
Language Preservation include Wider accessibility across geographies, Youth engagement through
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tech-friendly platforms, Better documentation and Research opportunities and Support for revival
efforts in academic and cultural settings.
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Abstract

The various measures and practices of Buddhism and Buddhist monks to conserve ecology and
environment are the main subject of this article. One of the primary objectives of Buddhism is to
reduce suffering, even if it is caused by the damage to nature and environment. This article describes
how poor environmental conditions in Thailand have affected the quality of life of rural residents and
what measures a small group of Theravada Buddhist monks have taken to improve it. Nature and
economy are interconnected and an integral part of each other, not just in Thailand. The issue
focuses on what concept of sustainable living should be maintained. Government efforts to remove
farmers from national forest reserve lands either for the sake of conservation or commercial
exploitation of profitable forests have affected the living standards of rural population. Apart from
maintaining the relevance and importance of religion in a world changing due to industry and modernity,
ecology monks work to raise environmental consciousness among the local population and Thai
people through their religious activities. He emphasizes a religious approach on how we can protect
the ecology and environment through various measures and actions.

Keywords-Buddhism, Theravada Buddhism, ritual, Thailand, environmentalism, industrialization,
modernization.

Introduction

To highlight the sensitive and important regional and global issues of ecological degradation and
deforestation, the Buddhist ecology movement is gaining popularity among the masses through
Buddhist monks, not only in Thailand but also in other Buddhist countries. Buddhists who support
this movement believe that their religion is very useful for disseminating ethical and useful principles
for ecological conservation to the masses. This article focuses on the practical application and
activities of Buddhism and ecology by Buddhists, especially monks. The place of Buddhism in Thai
culture is being re-examined as it is being used to support social activism and conservation. Looking
at how rituals such as planting trees strengthen the movement and give it moral, social, political and
economic strength.

According to Buddhism, “Ecology monks are those who actively participate in environmental and
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conservation efforts and who address the suffering that results from environmental degradation.”
Buddhism emphasizes the elimination of suffering, which is primarily caused by ignorance, greed
and hatred. Monks believe that humans, driven by greed and development, industrialization and
consumerism, are ultimately responsible for the destruction of forests, air and water pollution and
other environmental crises. They believe they have an obligation as monks to combat these injustices.

Support for environmental ethics in Buddhism and the fundamental ideas of environmental ethics
within the religion have been a major topic of scholarly discussion. Buddhism promotes ecology,
drawn from sources such as the Pali Canon. Other research has focused on forest monks in Thailand
and Sri Lanka, who value the forest and the Sangha (monastic life), but do not engage in direct
environmental action.

A few studies look at the connection between Buddhist ethics and ecological ideas. For instance,
they consider how Buddhist ideas about life protection in general encourage the preservation of
plants and animals on temple grounds. These studies have largely overlooked the conscious efforts
of Buddhists to actively engage in addressing the environmental crisis beyond the intrinsic connection
between Buddhist teachings and nature, despite the importance of comprehending the scriptural
basis of ecology and how everyday practice aligns with conservation. The reaction of a small group
of Theravada Buddhist monks to Thailand’s catastrophic environmental catastrophe and its effects
on rural populations are examined in this essay.

The environmental and political circumstances

Notwithstanding assertions that Buddhism has been “co-opted to argue the case for a more
environmentally friendly approach to development,” it is impossible to overlook Thailand’s terrible
environmental circumstances and how they relate to growth. The monks’ efforts to alleviate the
negative effects of environmental deterioration on rural dwellers’ quality of life will be illustrated in
the parts that follow. Along with other environmental difficulties like the rapid deforestation, political
issues also include access to and control over natural resources, particularly land, forests, and water.
Deforestation is the main focus of this piece because it is important to the rural people with whom
the monks contact, but it is only one facet of a complicated environmental situation in a country that
is changing quickly economically.

Except for Nepal and probably Borneo, Thailand has the fastest rate of deforestation in Asia.
According to official statistics from the Royal Forest Department (RFD), 53% of the country was
covered by forests in 1961, when the current push for economic expansion really started going. This
percentage fell to between 25 and 29 percent by 1986. According to estimates from non-governmental
organisations (NGOs), the current rate is as low as 15%. These numbers show a decline from
1913’s about 75% forest cover.

The definition of the forest is mostly to blame for the discrepancies between the official numbers
and the NGO estimations. Even though a significant amount of the forest reserve has been removed,
the RFD still encompasses those lands. They also contain productive and profitable forested areas,
such eucalyptus forests and monoculture crops. These places are rarely designated as woods by
environmental NGOs. Even those that still have forest cover (often secondary forest) are typically
occupied by small-scale farmers who either relocated there in quest of land or already there when
the government declared the area as forest reserve property. This is the issue with forest reserve
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lands. Despite the fact that they rely on the land for their livelihood, these people have no legal claim
to it.

Thailand’s economic and natural environment are interwoven. The preservation of land and resource
access, along with sustainable livelihoods, are the most pressing concerns. Whose idea of what
constitutes a sustainable lifestyle should be maintained is the primary source of conflict.

From rural poverty to Bangkok’s economic growth and consumerism, deforestation has a wide
range of underlying political and economic causes. They consist of commercial logging.  The
impoverished gather wood to produce charcoal in remote places.  In order to participate in the
market economy, rural communities were urged to clear more forest, which enhanced the production
of cash crops at the expense of natural forests. The building of roads to improve access to the
forests and reduce the number of hiding spots for the Communists led to deforestation during the
Communist insurgency that occurred in isolated forest areas prior to 1980. The land-seeking farmers
quickly overran the protected woodlands.  Over the past century, this building process has connected
Bangkok with the country’s outlying provinces, expanding access to formerly unreachable locations.
Because the forests (Paa and Theuan) were traditionally viewed as wild or untamed and available
to the general populace as common land to be brought into civilisation and productivity, cultural
viewpoints also encouraged destruction.  Deforestation and rural people’ assimilation into the political
mainstream were both impacted by these issues. The quality of life of the rural populace is impacted
by both environmental deterioration and governmental policy constraints, particularly the government’s
efforts to force farmers off national forest reserve lands in favour of either conservation or the
commercial exploitation of profitable forests. In the name of their religious obligation and practice,
some monks have been motivated to behave appropriately by these concerns.

Ecological monks

The Buddhist ecology movement in Thailand is centered and based on self-proclaimed ecology
monks, or phranaknuraksa. Some of these environmental activists also focus on protecting dwindling
forests, watersheds, and wildlife. Rather than studying the canon, their efforts promote a reexamination
of scriptures within the framework of environmentalism, which serves as a key factor in conservation.
By examining how ecology monks’ plans relate to Buddhism, their reinterpretation of religious
concepts, the role of the Sangha, and the functions of Buddhist rituals in this process, we can gain a
better understanding of the current ecology movement in Thailand and other Buddhist countries.

Due to the growing number of environmentalists and those highlighting these issues in the country,
the number of monks involved in Thailand’s ecology movement has increased, but it is still very
small. Given their respect in Thai society, it is quite likely that the Sangha will participate in
environmental campaigns. An example of this is the 1991 investigation of the ecology project carried
out in Nan Province in northern Thailand. Under the direction of a Buddhist monk, the project aimed
to create a protected forest by sanctifying the largest tree remaining in the forest. To further their
cause, eco-monks across Thailand are reinterpreting Buddhism and changing Buddhist ceremonies,
as the tree consecration reflects. Their main aim is to raise environmental awareness among the
local population and Thai people in general, as well as to maintain the relevance of the religion in a
world that is rapidly moving towards modernization and industrialization.

The monks who study ecology represent several sections of the Thai Sangha. Some of them are
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based in urban temples and provide scholarly analysis and biblical basis for the movement, but they
do not actively participate. Most activist monks come from rural areas, where environmental problems
are most prevalent.  They belong to the Mahanikai and Thammayut sects.  A few who are positioned
in the Sangha hierarchy, like PhraPhothirangsri in the province of Chiang Mai, are inspected and
condemned more than monks who are less well-known. Few of the environmental monks are members
of the more conservative severe break-away sects, such as the Santi Asoke or Thammakaay
movements, which offer an alternative to the Sangha’s traditional practices.  It is impossible to
overlook the political aspect of the issues, even though the majority of monks attempt to steer clear
of overtly political remarks.  Most regional and even national environmental NGOs, one of the main
centres of political resistance in contemporary Thai society, provide support or other forms of
assistance to monks.

Environmental monks, who see their role as Buddhist monks as encouraging human responsibility
for the natural environment, were born from development monks. They profess a branch of faith
that highlights the connection between Buddha and nature. Despite the fact that many of these
monks work alone on conservation initiatives, they share knowledge and expertise, participate in
local and national training programs, and keep track of the work of other monks. Monks have
formed cooperatives to work on environmental projects. The monks’ teachings and conservation
work have influenced the way Thai culture views Buddhism and the way it is practiced. Their
actions have attracted significant media attention, raising public awareness of the nation’s
environmental duties.

Many eco-monks have faced criticism from the government, developers, and more conservative
sangha members for engaging in political activities and problems that are deemed unsuitable for
Buddhist monks, such as opposing the building of hydroelectric dams. In contrast to monks in Burma,
Sri Lanka, Tibet, and Vietnam, who seldom ever express political opinions or challenge the government,
the Thai Sangha has a conservative past. The activity of the development monks, particularly the
ecological monks, has called into question Thailand’s increasing industrialisation and consumerism
as well as some of the government’s development policies.  Many of their detractors, many of
whom stand to gain from Thailand’s present course of growth, believe the Sangha should stay out of
politics and the economy and just pursue spiritual endeavours. The Sangha hierarchy is among many
who worry that such potentially divisive actions could impair the Sangha’s capacity to offer moral
direction to the broader population.

The environmental monks contend that it is their obligation as Buddhists and as monks to do so,
regardless of how others react to them. Buddhist ecologists emphasise how they relate to the
Buddha’s teachings on nature, the core tenets of Buddhism, and his counsel to end suffering in the
world. Buddhism is practiced by these ecologists. They contend that their movement converts the
core concepts of Buddhism into language that is relevant to contemporary society, as opposed to
promoting a completely new school of Buddhism. They interpret this as a shift towards “radical
conservatism,” which goes back to the Buddha’s primary teachings and applies them to modern
circumstances. Promoting ecological consciousness beyond national and sectarian boundaries is the
goal of this movement, which is not just in Thailand. It is a part of the Buddhist movement worldwide.

Becoming sensitive and aware of ecology and the environment, and raising awareness among the
laity, has long been a priority for monks in Thailand. The Buddhist ecology movement has only
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recently come together as a coherent, well-organized force. The movement’s organizing strength
and growing cooperation and communication among monks across the country have increased
public awareness of it, support for its strategies, and the legitimacy of the monks’ actions. The
activities of Phrakrupitak Nanthakhun of Nan Province, the monk in charge of the related tree
ordination, serve as an example.

Historical context

Living in a rural mountain village affected by deforestation, cash cropping, and consumerism inspired
Phrakhru Pitak to promote tree planting and other environmental activities. After being ordained in
the mid-1970s, Phrakhru Pitak became concerned about rampant logging by large corporations, the
cutting down of watersheds by northern Thai farmers to grow maize, and the resulting damage to his
village. In order to cultivate maize as a secondary source of income, residents had to continually
clear the forest. Additionally, maize itself degraded and ruined the soil, requiring more logging for
agricultural land. Severe drought and lack of work caused adults to migrate from his district to
Bangkok, leaving the district vulnerable to extreme drought and poverty. The monk spoke about
ecological conservation for years, emphasizing how the natural and social environments are
interdependent and how humans have a duty to one another.

Phrakhru Pitak preached, yet the destruction continued. Villagers would come to him to listen to his
sermons and perform virtue-based acts to clean up the area before leaving for their homes. People
were either too disorganized or too fearful of retribution, so they did not resist the deforestation
companies. They did nothing, knowing that their actions, their regeneration, poverty, and environmental
disaster were all interconnected. Phrakhru Pitak met Phrakhru Manas in the early 1990s, a monk
from Phayao Province who is known for performing the first symbolic consecration of a tree to
raise people’s awareness of environmental responsibility. In June 1990, Phrakhru Pitak funded a
tree consecration in his hometown’s community forest to promote environmental awareness instead.
He held a second ceremony two years later in July 1991 to sanctify the forest that surrounded ten
additional settlements.

The monk’s projects, which included educating villagers about environmental issues for several
months, teaching young temporary novices about the natural environment, advocating for alternatives
to growing maize as a cash crop, and establishing a youth center for protected community forests,
were far more extensive than these ceremonies. To protect the forest, Phrakhrupitak supported
self-reliant development initiatives, such as integrated agriculture, which emphasized planting for
sustenance rather than for sale. Economic alternatives had to be made to guarantee people’s
cooperation in protecting the forest since it provided a large portion of their income. To maintain
support for the programs, local committees were also established to protect the forests, prevent
encroachment on sacred areas, and assist ongoing ecological projects.

The tree consecration was the focus of the Prahkrupitak’s conservation initiative. The event inspired
emotional and spiritual dedication, it also inspired discussions with villagers before the consecration
and the conservation initiatives they planned. Buddhist symbols were widely used during the event
to emphasize the ethical basis of conservation.

Tree consecration ceremony

Many members of the Buddhist ecology movement hold tree consecration ceremonies, or buatonemai,
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to inspire spiritual commitment to protecting Thailand’s forests and watersheds and to raise villagers’
awareness of the country’s rapid environmental destruction. Mass consecrations have been held in
an effort to mobilize the public and raise awareness. It is also an attempt to make the government
aware of how some of its ambitions for economic expansion will affect the environment. (In March
1991, more than fifty monks and laymen traveled to a national park in the southern province of Surat
Thani and wrapped monks’ robes around every large tree in the rainforest that was at risk of being
destroyed due to dam construction.) By participating in tree consecration ceremonies, which are
mainly held at the local level, villagers demonstrate their support for Buddhist ceremonies to sanctify
and protect the forest. The monks’ rules restrict how they may use the forest, by prohibiting the
removal of any tree or the intentional killing of any animal.

In July 1991, Phrakrupitak Nanthakhun sponsored a tree-planting event in Nan Province, northern
Thailand. The tree planting was the result of one aspect of a larger conservation effort, but the
actual ceremony lasted a day and a half. More than twenty monks from Nan and other northern
provinces were invited by Phrakrupitak to help with the ritual. Phrakrupitak consulted and involved
members of the province’s Sangha organization, particularly the senior monk in each of the three
subdistricts of the ten participating villages, the district officer, and other local bureaucrats, to secure
the support of the Sangha hierarchy and local government for the project’s success. The ceremony
was attended by many representatives of the local government and Sangha leadership. Phrakrupitak’s
contribution to convincing the government and Sangha hierarchy of the project’s importance is
significant because most of the socially active monks undertake independent and sometimes
controversial work. The evening before the ceremony, slides were shown to the villagers by Wildlife
Fund Thailand, a branch of the World Wildlife Fund. They gave greater legitimacy to the work of the
Phrakhrupitak and brought the effort to a national level. One of the largest environmental NGOs in
Thailand, the WFT enjoys royal patronage. The monks’ effectiveness depends on their cooperation,
but this also presents political problems as many NGOs are critical of government policy.

The distribution of forest robes, a traditional practice known as thoutphapa, was a modified version
of the ceremony’s morning ritual. Traditionally, Thai laypeople provided robes, cash, and other
necessities to monks for their religious merits. The money collected helps maintain the monks and
the temple. Since the 1980s, the practice has become widespread across the country as a means of
raising funds for regional development initiatives. Monks award merits to individuals who make
offerings, and they allow laypeople to start local credit unions or village cooperative stores. Because
of the religious implications of the funding source, laypeople are usually more committed to such
initiatives; they benefit from the first donation given during the phapa rite as well as from supporting
a development project approved by the monks.

The event took on a new dimension thanks to the Phrakhrupitak. About 12,000 saplings were donated
to the monks by some affluent clients and several nurseries close to the provincial seat. Many more
developments took place besides the donation of saplings. Three groups of villagers representing
three sub-districts of the ten participating villages displayed gifts. They did not dance, drink alcohol,
or play the traditional music that is usually associated with the Phapah procession, but they did carry
model trees along with small offerings of money and supplies. Instead, all three groups presented a
prepared play summarizing their recommendations for protecting the forest. Two were simple; for
example, one group imitated the action of planting a sapling. Of the three, the political critique was
the most dramatic. All conservation initiatives are inspired by political discussion surrounding forest
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conservation and business interests engaged in forest destruction. However, such open discussion
on these topics is rare, especially in a Buddhist ceremony. All three performances highlighted the
importance of villagers protecting the forest.

The plants were sanctified and merit was given to donors and participants when the Phrakripitaka
formally accepted the forest robes and the highest-ranking monk present received the saplings.
Some were planted on temple grounds and in tree planting sites. Most were given to residents to
plant in areas that had been cleared. These trees were fruit-bearing and other attractive species that
did not need to be felled, chosen according to the model set by the phapa rituals held for growth and
to raise wealth. They were further protected by the fact that the monks presented and blessed them,
since peasants viewed cutting them down as a religious shame (bap).

After the tree planting ceremony at the temple, the participants travelled five kilometres through
hilly terrain to the tree to be blessed. The site had already been prepared by villagers and volunteer
workers, and more than 200 individuals and over 20 monks attended. At the foot of the huge tree
was a four-foot-high Buddha statue supported by concrete. The site had been cleared of dense
vegetation, and a tent had been erected for the monks. According to Phrakhrupitak, the tree was not
very big or tall when he travelled eight kilometres through the dense forest from his village to the
school more than 20 years ago. Being the tallest tree, it was now easily recognisable. It was surrounded
by kilometres of forest and hills filled with cornfields.

It is important to note that the monks did not pretend to ordain the tree during the event. This is
because only individuals are given this position. The ritual was meant to remind people that nature
must be respected and treated with the same respect as people so that it can be preserved for future
generations. The ordainment provided an opportunity to strengthen spiritual ties to forest conservation
and to activate the importance of conservation. The relationship between the environment and the
Buddha, as well as the relationship between rural life and forest conditions, were major themes of
Phrakhrupitaka’s speech during the event.

During the ritual two monks wrapped orange robes around the tree trunk to sanctify it, which
occurred at the same time as a new monk receiving robes. The robes served as a reminder that it is
inappropriate to harm or destroy trees or any other forest element. The sacred cloth was also
wrapped around Bodhi trees, the tree under which the Buddha attained enlightenment. In these
instances, the tree was already revered; the cloth honored the tree rather than sanctified it. The new
aspect of this event was how the ritual gave the trees a status that was not previously accorded to
them.

The ceremony involved sanctifying the water in the monks’ alms bowl, as is done for initiation. The
monks chanted, a small picture of the Buddha was placed in the bowl and candle wax dripped into
the water. It is customary to sprinkle this holy water (nammon) on those present, to bless them.
People are extremely careful to get a few drops of the monk’s water, as it is considered an extremely
powerful element. This time the Phrakhrupitaka made a special use of holy water. To show their
dedication to protecting the forest, ten headmen from ten villages drank a little of the water in front
of the huge Buddha statue. An innovation that gave environmentalism a moral basis was the use of
a religious symbol to support such an oath. In the end, it affected one’s rebirth or even the quality of
life during this lifetime, turning preserving or destroying the forest into a karmic deed. Good merit
(bun) would be awarded for preserving the forest, while negative merit (bun) would be awarded for
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destroying it. It also depended on the villagers’ faith in the holy water’s magical abilities; breaking
the headmen’s vow was implied to be an act of defiance of the authority gained via its use, even
though there were no explicit repercussions.

The plaque that was affixed to the tree before the ordination-the one that, by itself, poses the most
challenges or is subject to the widest range of possible interpretations-may be the most educational
feature of the occasion. The location and content of the sign were not explicitly mentioned, and
there was minimal fuss throughout the procedure. Presenting it to Thais, however, always generates
the most interest and conversation. The sign reads, “To destroy the forest is to destroy life,” or
simply, “To destroy the forest is to destroy life.”  It is troublesome since the term “chaat” (life) has
many ambiguous connotations that are all connected in some way to the conservation issue.  “Chaat”
can refer to a country, birth, or life.  (In addition to rebirth).  The country, a person’s rebirth, or life
itself are all destroyed when the forest is destroyed.

From the perspective of environmentalists, whose concerns do not usually have religious or nationalist
connotations, the first sense is most apparent.  However, it reflects the Buddhist belief that all beings
should be respected and protected, since any being could at some point be a person’s mother. The
second interpretation invokes the idea of   karma and refers to harming one’s rebirth. It suggests
that cutting down the forest is a sin that will have a detrimental effect on one’s subsequent rebirth.
The third and most complex approach is to eradicate the nation. It arouses nationalistic feelings by
drawing comparisons between the state of the state and the state of the jungle. It uses three ideas
that are the pillars of Thai identity: nation (chat), monarchy (mahakaset), and religion (satsana). This
interpretation is also not quite clear. By doing this, the country is urged to uphold its moral obligation
to preserve the forest and to win over the villages’ allegiance to the king and the country. It is
unlikely that this suggested meaning was added by accident, considering the political implications of
the conservation issue.

The word “chaat” used in the sign communicates the importance and profundity of the tree ordination.
Religious ideas are being reframed to support environmentalism, which is ethically connected to
local, state, and federal political and economic concerns. PhrakhruPitak went above and beyond his
customary responsibilities as the moral and spiritual leader of the lay villagers during the ordination
and the greater project of which it was a part in order to embrace an activism that demanded
political participation. Every project that ecology monks oversee repeats the same kind of role
extension, from tree ordinations and the creation of sacred communal forests to tree-planting
ceremonies, exorcisms, and long-life rites at regions at risk from ecological calamity.

Environmental ethics

Politics and other contemporary problems are not intended to interest monks. However, the ecological
monks believe that environmental destruction is a major contributing factor to their primary issue,
which is human misery. Politics and other contemporary problems are not intended to interest monks.
However, ecology monks believe that environmental destruction is a major contributing factor to
their primary issue, which is human suffering. As monks, they believe it is their duty to help people
overcome their suffering and to draw attention to environmental issues. According to Buddhist
doctrine, ignorance, greed, and hatred are the main reasons people suffer. These ills, such as people’s
greedy pursuit of financial wealth or the careless exploitation of natural resources to satisfy ascetic
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needs, are destroying the forest. They believe it is their responsibility to modernise old religious
beliefs and rituals in order to win the villagers’ support and dedication to their ecological goals.

Before Thailand’s fast industrialisation, which became a national goal during World War II,
environmental devastation was not a significant problem in the country.  Nevertheless, despite the
early efforts of environmental NGOs like Wildlife Fund Thailand and the Project for Ecological
Recovery, awareness of the need to protect nature did not grow until the 1980s. The movement has
progressed to a new level since the ecological monks noticed the problem in the late 1980s.  The
conflict between developers and environmentalists has been elevated to a moral level and is no
longer only a political or economic one. The monk is concerned about the suffering that humans and
animals suffer as a result of the destruction of forests and water bodies. The monks are interpreting
the texts to support their activities since it is a moral matter. To include lay peasants in the campaign,
they are also modifying customary symbols and rituals.

The Ecology monks must reconcile their new role as social activists with their long-standing duties
as spiritual leaders. In an effort to refute the assertion that their environmental activities are unsuitable
for monks, they are purposefully utilising the former to support and even defend them. Traditional
religious ideas, therefore, are closely linked to symbols and moral discussions of political and economic
issues. Even though certain events, like tree ordinations, mainly target local communities, the creative
utilisation of traditional rites, like as the procession and skits that follow the phaapaatonnemai ceremony,
raises the problem on a national political level. with the use of phrases like “chaat.” The monks’
concerns about forestry and conservation challenge the authority and duty of the federal, state, and
local governments.

In the same way, religion is changing and even coming under scrutiny. Due to growing government
participation in lay life through schools, better healthcare, development projects, and other areas,
Buddhism in Thailand has lost some of its relevance in day-to-day living over the past century.  The
Buddhist ecological movement is preventing Buddhism from relegating itself to a supporting role in
Thai society by making the job of development its paradigm. It urges the Thai people and the Sangha
to reevaluate their duties and refrain from complacency or merely carrying out rituals that don’t
directly lessen suffering in day-to-day existence. Buddhists are compelled to consider the causes of
people’s suffering, even if they are divisive or controversial. The goal of activist monks is to alleviate
suffering and maintain the importance of the Dharma in society, but this has also raised concerns
and a need to re-examine the Dharma’s own purpose.

Traditional Buddhist practices like ordinations and the phaapaa ceremony, as well as the use of
potent religious imagery like holy water, monks’ robes, and the implication of words like “chaat” in
the plaque on the ordained tree in Nan Province, are used to both uphold and challenge traditional
religious beliefs and practices in Thailand. The environmental monks are reacting to what they
believe to be threats to their social standing or unavoidable changes in it. They are working through
social relations between the Sangha and local people, as well as classic Buddhist ideas such as
merit-making and karmic retribution. As a result, their position is also an attempt to practice the aims
of Dharma and theology, and to establish a relationship between the state and Dharma. (and its
followers) are all evolving. The case of the plantation in Nan exemplifies the relevant social, political
and economic challenges, as well as the scale at which the biggest and most important changes are
taking place.
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Buddhist engagement with environmental concerns

Buddhism’s primary objective is to alleviate suffering, or dukkha or pall as it is termed in Buddhism.
The concept of dukkha is “suffering misery; woe; pain; sickness; sorrow: trouble”.  According to the
prominent Thai academic monk, these include unease, discontent, a troublesome circumstance,
tension, and conflict. The cornerstone of Buddhist theology is the Four Noble Truths: there is suffering,
there is a cause of suffering, and there is an end to it. The Eightfold Path is the path that leads to the
cessation or end of suffering. The philosophical idea includes connection to a sense of self as well as
mental and bodily distress. Philosophical and socially active forms of Buddhism view suffering
differently and take different tacks in minimising it. Suffering has long been seen in Buddhism as a
philosophical, spiritual, and metaphysical social interaction state. Adversity in the political, social,
and economic spheres is also included by Buddhists. To end suffering in the present, activist Buddhists
have focused on social and political concerns that affect people’s lives, especially those who have a
bleak impact on society. In addition, there is the philosophical eradication of suffering (also known
as wibbana, pall, or illumination). For them, being a Buddhist means fighting for social justice.
ThichNhatHanh is credited with coining the phrase “engaged Buddhism”. He used Buddhist teachings
for social justice and peacebuilding during the Vietnam War in the 1960s. In the middle of the 20th
century, engaged Buddhism began to gain popularity as a way to address contemporary societal
challenges in various Buddhist societies.  At first, Buddhist-influenced campaigners concentrated on
regional problems and populations.  In addition to bringing capitalism and multinational firms to
Buddhist nations, globalisation also brought opposing viewpoints to the commonly held notions of
rapid economic growth and extensive economic development. As a result of this process, Buddhists
concerned about social issues began helping each other in many countries. The International Network
of Engaged Buddhists (INEB), a non-profit organization that unites Buddhists around the world who
are concerned about social justice, was founded in 1989 by Thai social activist Sulak Sivaraksa.
Ideas and information are shared at INER conferences and in the magazine. New local acts were
inspired by Seeds of Peace. Socially active Buddhists whose work is informed by Buddhist philosophy
are helping to rethink the use of Buddhism in the modern world.

The impact of environmental deterioration on all living forms is one of the many themes that active
Buddhists are engaged in. The concept of applying Buddhism to environmental problems was not
developed by Thai environmental monks.  Buddhists in Asia and America cite scriptures that show
reverence for nature and highlight ecological engagement as essential to Buddhist teachings. His
God  For instance, American Indian Buddhists use Buddhism in a variety of ways to communicate
their responsibilities and concerns about water use, deforestation, and nuclear waste. When the
Dalai Lama called for Tibet to become a place of peace, he also mentioned environmental concerns.
Jiyul Sunim, a Korean nun, was also against the construction of a railway tunnel that would destroy
a sacred mountain. Over the past few decades, a movement has emerged outside the Buddhist
community that connects many religions with the environment.

The great majority of material on Buddhism and environmentalism is philosophical in nature and
addresses these issues. A portion of it challenges assertions on the veracity of early Buddhism or the
Buddhist writings. In response to these critics, others provide a thorough exposition of the philosophical
foundations of Buddhist environmental concerns.  Ironically, the majority of this literature is still
abstract. Socially engaged Buddhism’s ultimate goal is to eradicate suffering everywhere.
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Conclusion

This dynamic, constantly changing process is currently ongoing.  As it tackles specific instances of
environmental destruction brought on by plans for economic expansion or governmental policies, the
Buddhist ecology movement keeps expanding, gaining momentum, and becoming more contentious.
To accurately assess the movement’s impact on Buddhism and ecology, as seen and practiced in
China, one must take into account the reactions of the government, businessmen, ordinary Sangha
members, and the Sangha hierarchy. Despite some attempts to use Thai Buddhism as a conservative
force to maintain the status quo and official policies, it is undeniably growing and has the potential to
influence social and environmental change in Thailand. It is unclear how far these programs will go,
how successful they will be, and what improvements will actually occur.

Not everyone accepts the Buddhist environmental rites and activities developed by Thai monks.
Because many environmental problems have an economic basis, efforts to address 25 structural
factors – such as helping farmers escape the debt that forces them to cut down forests – essentially
transcend political boundaries. The programs place equal emphasis on environmental circumstances
and their impact on individuals. This also applies to Buddhist environmental initiatives abroad, such
as opposing nuclear waste storage, weapon development, and energy in the United States,
demonstrating against damaging, large-scale construction projects in South Korea, and attempting to
stop forest destruction in northwest Cambodia.  Teaching people how to live sustainably through
integrated and organic agriculture, as is done in Thailand, Japan and the US, for example, can have
political ramifications, even if they are less concerned about fighting big business or state development.
Large corporations attempt to persuade farmers to plant cash crops for profit and to use chemical
fertilisers, insecticides, and herbicides to promote growth and eradicate pests.

Motivated by teachings, interested Buddhists create imaginative interpretations that serve Buddhist
and environmental goals.

Simon Levin, a biologist, stated in The Chronicle of Higher Education that “Ecology, the unifying
discipline in integrating knowledge of life on our planet, has become the important science in knowing
how to preserve it.”  Assuming that ecology can be exploited, we begin to identify the relationship
between Buddhist practices and ecological aims. By researching ecological science and closely
assessing how their actions affect the environment, Buddhists can apply their environmental teachings
to reduce suffering globally and support environmental conservation.
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Abstract

This chapter explores Indian classical music as an epistemological and sacred discipline within the
broader framework of the Indian Knowledge System (IKS). Rooted in the concept of Nâda Brahma—
sound as the divine creative principle—Indian music integrates metaphysics, psychology, mathematics,
and aesthetics. Far from being limited to artistic expression, râga and tâla function as precise systems
of knowledge that engage with consciousness, time, and emotion. Drawing from foundational texts
such as the Nâtya Shastra and Sangita Ratnakara, as well as oral traditions of pedagogy and
performance, the chapter outlines how music has served not only as an expressive art but also as a
scientific and spiritual tool.

The discussion covers key philosophical and structural components of music—sound theory, emotional
cognition (rasa), rhythm mathematics, and harmonic proportion—while also highlighting its roles in
healing (râga chikitsa), yoga, devotion, and intergenerational learning. Special attention is given to the
contributions of women and the oral transmission of musical traditions. The chapter also explores the
global impact of Indian music in contemporary fields such as music therapy, cognitive science, and
cultural sustainability.

By situating Indian classical music within the IKS framework, the chapter repositions it as a dynamic
repository of indigenous knowledge. It argues for its revival not as a nostalgic return to tradition, but
as a living system with contemporary relevance to education, wellness, and cross-cultural dialogue.

1.Introduction: Music as Epistemology in Indian Tradition

Indian classical music has always been regarded as more than mere entertainment. It occupies a
central place within the Indian Knowledge System (IKS) as a form of sacred epistemology. The
concept of “Nâda Brahma”—sound as the ultimate reality—originates in the Rigveda and later
becomes foundational in metaphysical and yogic traditions (Rao, 1999, pp. 11–23). Music, particularly
the structured sound patterns of râga and tâla, is seen as a path to transcendental knowledge and
spiritual elevation.

Unlike Western epistemology that often separates art from science, Indian traditions recognize the
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cognitive, emotional, and spiritual dimensions of music as part of a unified understanding of
consciousness. The idea that creation itself began with sound places music within the very framework
of cosmology and metaphysics (Saxena, 2006, pp. 45–67).

2. Philosophical Foundations: Nâda, Râga, and Tâla

Nâda, or primordial sound, is divided into two categories—ahata (struck sound) and anâhata (unstruck
sound). This classification correlates with sensory and transcendental experiences respectively
(Saxena, 2006, pp. 69–75). Râga, a melodic framework, is designed not only for musical expression
but also to invoke specific moods and states of consciousness (Subramanian, 2007, pp. 21–38). Tâla,
the rhythmic cycle, represents the dimension of time and is intricately linked with cosmic rhythms.

Râgas are associated with times of day, seasons, and emotional states, indicating a sophisticated
aesthetic psychology developed through centuries of empirical and intuitive inquiry (Rowell, 2015,
pp. 89–103).

3.The Nâtya Shastra and the Science of Emotions (Rasa)

The Nâtya Shastra by Bharata (circa 2nd century BCE) is the foundational text that links performance
arts with psychology and epistemology. It outlines the theory of rasa—the essence or flavor of
emotion—which arises through the interplay of musical notes, rhythm, and expressive gesture (Ghosh,
1961, pp. 147–159).

       The rasa theory articulates how art transforms ordinary experience into aesthetic insight and
ultimately spiritual awareness. The nine rasas—such as œ[Egâra (love), hâsya (humor), and karuGa
(compassion)—are achieved through controlled modulation of voice and rhythm. This scientific
approach to emotion through music establishes a formal Indian theory of aesthetic cognition (Masson
& Patwardhan, 1970, pp. 94–116).

4. Sangita as a Triad: Gita, Vadya, and Nritya

Indian classical music is part of the broader triad of Sangita, which includes vocal music (gita),
instrumental music (vadya), and dance (nritya). These elements are not isolated art forms but are
understood as interdependent manifestations of rhythm and emotion (Raghavan, 1978, pp. 56–80).

This integrated structure reflects a holistic view of human expression where bodily movement, auditory
pattern, and vocal modulation are united in service of spiritual and intellectual development. Each
form embodies bhava (feeling) and is rooted in precise technical disciplines—such as tala structures
and microtonal intonation (Shruti)—that require years of training and reflection (Viswanathan &
Allen, 2004, pp. 22–39).

5. Music, Yoga, and Healing

Indian classical music has long been associated with healing and meditative practices. The ancient
science of râga chikitsa refers to the therapeutic application of specific râgas to balance the mind
and body (Sairam, 2006, pp. 12–27). It is based on the idea that musical vibrations influence the
human energy system, including the chakras and doshas.

      Yogic texts such as the Hathayoga Pradipika also reference sound as a means of focusing the
mind and entering deeper states of consciousness. Nâda yoga, or the yoga of sound, uses sustained
vocalization and resonance to access subtle inner awareness (Joshi, 1992, pp. 43–58). Contemporary
research has supported these ideas, showing how Indian music affects heart rate, stress, and emotional
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regulation.

6. Mathematics of Music: Rhythm, Proportion, and Harmonics

Indian music is deeply mathematical in its design. The tâla system—based on cycles of beats and
sub-beats—is a sophisticated method for organizing time. Composers and performers often engage
in layakari (rhythmic improvisation) that involves mathematical calculations and permutations (Sharma,
1990, pp. 34–56).

      Râgas themselves are structured according to rules of note hierarchy, microtones, and intervallic
relations. This geometrical and numerical structuring reflects the Indian affinity for embedding
cosmological and logical principles in artistic forms (Rowell, 2015, pp. 112–129).

7. Music and Devotion: Bhakti, Sufism, and Tantra

Indian music has been a profound vehicle for devotional expression. The Bhakti and Sufi movements
used music not only to communicate with the divine but also to transcend sectarian boundaries.
Saints like Mirabai, Kabir, and Bulleh Shah composed verses meant to be sung in specific râgas,
blending spiritual ecstasy with melodic form (Katz, 2001, pp. 77–96).

Tantric traditions also employed sound and vibration in ritual practices, believing certain notes and
mantras to be spiritually potent. The blending of metaphysical devotion with musical discipline makes
Indian music both a spiritual path and a philosophical inquiry (Beck, 1993, pp. 143–158).

8. Women and Oral Transmission in Musical Pedagogy

While textual traditions have often centered male scholars and performers, women have played a
critical role in preserving and transmitting musical knowledge through oral traditions. In temple cultures,
court music, and devotional contexts, women served as teachers, composers, and performers
(Subramanian, 2007, pp. 101–118).

The devadasi tradition, although later marginalized, was historically a vital institution for music and
dance education. Matrilineal training systems, particularly in South Indian gharanas, ensured continuity
and innovation through female lineages (Allen, 1997, pp. 59–74).

9. Global Resonance and Contemporary Musicology

Indian classical music today influences global music, neuroscience, and healing arts. Fusion genres,
collaborations with Western classical and jazz traditions, and music therapy research have brought
Indian râgas into interdisciplinary and international conversations (Beck, 1993, pp. 166–183).

Scholars are increasingly recognizing the sophisticated cognitive models embedded in Indian music
theory, including its application in cognitive science, acoustic modeling, and consciousness studies
(Viswanathan & Allen, 2004, pp. 89–110).

10.Conclusion: Reinstating Music as Knowledge in the 21st Century

Indian classical music offers a uniquely integrative model of knowledge—one that combines art,
science, psychology, and spirituality. As modern education reconsiders holistic frameworks and the
role of indigenous knowledge systems, music emerges not merely as a cultural artifact but as a living
science of the self, society, and cosmos.

         Reviving its pedagogical and philosophical depth has the potential to enrich global discourses
on healing, aesthetics, and consciousness, reaffirming the place of Indian classical music within the
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universal archive of human wisdom.

Conclusion:

Indian classical music, with its deep philosophical roots and precise structural systems, offers a rich
model of integrative knowledge. It harmonizes sound and silence, emotion and discipline, individual
expression and cosmic order. Through concepts like Nâda, râga, and tâla, Indian music does not
merely entertain—it teaches, heals, and transforms. It is both an inward journey of self-realization
and an outward articulation of universal truths.

This chapter has demonstrated that Indian music, far from being a soft cultural pursuit, is a rigorous
and codified epistemology that deserves a central place in our understanding of Indian Knowledge
Systems. Its applications in yoga, education, medicine, and global musicology confirm its continued
relevance.

As we face new challenges in education, health, and environmental consciousness, Indian music
stands as a testament to how deeply indigenous traditions can contribute to sustainable and holistic
ways of thinking. Reinstating music as a vital mode of knowledge is not simply a cultural project—it
is an intellectual imperative.
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Abstract

The social and economic status of transgenders has historically been marked by exclusion and
discrimination. In many societies, they remain at the margins of social and economic life, often
subjected to violence, stigmatization, and poverty. The interplay between gender identity and socio-
economic outcomes is complex, as transgender individuals face societal barriers that impact their
access to education, employment, and healthcare. Their economic exclusion is often compounded by
a lack of legal recognition and social stigma. This paper seeks to explore the socio-economic challenges
faced by transgender individuals, with a focus on their access to employment opportunities, education,
healthcare, and housing, as well as the broader societal attitudes that contribute to their marginalization.

The socio-economic status (SES) of transgenders remains one of the most under-explored areas in
social sciences, yet it is a critical aspect of understanding the broader dynamics of social inclusion
and inequality. Transgender individuals face unique challenges in navigating societal structures, with
experiences of exclusion, discrimination, and economic marginalization. This paper explores the socio-
economic position of transgender individuals, analyzing how they experience access to resources,
employment, education, healthcare, and social services. Additionally, it examines how these dynamics
intersect with issues such as race, class, and geographical location. It also sheds light on the importance
of inclusive policies and interventions that can uplift the socio-economic status of transgender individuals
while addressing the broader social inequities that perpetuate their marginalization.

Keywords:- Transgender, Socio Economic Status, population, employment, health, human
rights.

1.0 Introduction

Transgender people are an officially recognized third gender in the country and consider themselves
neither male nor female. Transgender community includes Hijras, Eunuchs, Kothis,Aravanis, Jogappas,
Shiv-Shakthis etc., who have been a part of Indian society for centuries. Though most of the eunuchs
seen todayare begging at traffic signals, in buses, during weddings, at birth of children they were
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arespected lot during the Mughal rule in Medieval India.During the British rule, they were denied
civil rights and wereconsidered a separate caste or tribe who did kidnapping andcastration of children
and danced and dressed-like women.

Transgender is defined, as a general term that describes people whose gender identity, or their
internal sense of being male, female, or something else, does not match the sex they were assigned
at birth. By contrast, cisgender describes people whose gender identity aligns with the sex they were
assigned at birth”.

According to the 2011 Census of India is the first census in its history to incorporate the number of
the ‘trans’ population, an estimated 4.8 million Indians identified as transgender. However, this number
is not inclusive of those with non-binary identities. The data havebeen primarily linked to the males
section as they are usuallycounted as men, but on request, they may be counted as women.The 2011
census also reported 55,000 children astransgender identified by their parents.

As per a 2023 report by World Population Review, the percentage of the transgender population in
India is two per cent (Anuj, 2021). Transgender population is very high in the states like Uttar
Pradesh (28.18%), Andhra Pradesh (8.97%), Bihar (8.37%), West Bengal (6.22%) and Tamil Nadu
(4.58%).

The LGBTQ group is referred to as the “lesbian, gay, bisexual, transgender, and queer community”
which includes those with gender dysphoria and different sexual orientations. The lesbian and gay
people have been accepted in many parts of the world and have also got their rights, but the transgender
is still without rights.

Socio-economic status is a measure of an individual’s or group’s economic and social position in
relation to others, based on income, education, and occupation. SES can influence access to various
resources, including healthcare, housing, and opportunities for upward mobility. It is also strongly
linked to experiences of social inclusion or exclusion.The socio-economic status of transgender
individuals is a significant area of research in understanding the broader dynamics of social inclusion
and inequality.

Transgender people often face unique challenges in terms of employment, education, healthcare, and
societal acceptance, all of which affect their economic well-being. This paper aims to explore these
factors and provide an analysis of the socio-economic position of transgender individuals, highlighting
areas where they face discrimination and identifying policies that could improve their overall quality
of life.

2.0 Goal

To explore the socio-economic and legal challenges faced by transgender individuals emphasizing
the intersection of gender identity and socio-economic factors.This paper also aims to evaluate
available facts and informations, and suggest solutions to improve their socio-economic and legal
standing.

3.0 Objectives

· Provide an overview of transgender identity, socio economic standing and its societal
implications.
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· Analyze and evaluate the constraining and facilitating factors in the sphere of healthcare,
education, employment, and social protection.

· Understand the challenges faced by transgender people nationally, emphasizing the intersection
of gender identity and socio-economic factors.

· To assess the impact of legal and policy frameworks on the fundamental rights and freedoms
of transgender people in India, including their rights to identity, equality, non-discrimination,

4.0 Significance of the Study

The issue of transgender is unique in the sense that it cannot be brought under the general category
of gender issues. Further, there are specific concerns in transgender issues that do not fall within the
common fold. In India, the awareness of transgender issues has now onlybeen brought under the
preview of the judicial and executive framework, with few judgments and orders being put forward.
The Supreme Court of India has recently dealt with this subject and the socioeconomic and
psychological problems faced by transgender people.

5.0 Research Methodology

This study is based on both primary and secondary data collected from primary sources and secondary
sources. In order to collect the primary data, a questionnaire was developed to get an understanding
of social, economic and psychological conditions of the trans community. An effort has also been
made to assess the level of awareness and status of implementation on their legislative rights,
frameworks, and policies. The secondary sources include informations collected from documents,
publications, articles, reports, Census of India data, and websites.

Sample Size:-

A total of 30 transgender persons across the Lucknow city were interacted during the study.

6.0 Results and Discussion

The transgender community in India has historically been marginalized and discriminated against
socially, economically, and politically. Many people view trans people as abnormal or deviant, and
they frequently experience abuse and violence on both physical and emotional level, including sexual
assault. Many incidents are not reported due to fear of injustice or a lack of legal recognition. This
paper examined the socio economic status, employment, health, psychological conditions, and
transgender people’s rights protection acts in India. Transgender individuals in India face numerous
challenges, including education, employment, healthcare access, and social stigma. This can be seen
in the discussions given below:

General Information:-

A total of 30 transgender were interacted during the study. The respondents were in the age group 18
years to 60 years old. Average size of the family of the respondents is between 7 to 10 people. Out
of the total, 40 % of the respondents stay with their family members while 60 % respondents do not
stay with the family. Out of these 60 % respondents who do not stay at home, about 30 % stay on
rent and remaining 30 % live with their Guru in Gurugram.

Identity crisis:-
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It was noted that while growing up in teenage, it was a very transitional and transformational phase
for them. During their teenage, they saw the visible changes in the mirror, having voice of a male but
physically looked like a female. They faced identity crisis within themselves. They could not understand
what was going on within them; a sense of identity crisis could be realized. Some of them did not
encounter good reaction from their parents and society members. They did not even tell their parents
and some of them didn’t even discuss it with their family members.

Support expected from the society

The respondents opined that they did not have much expectation from the society. They are dependent
on their own for addressing their issues and concerns. If they depend , they depend on their community
members and Guru mostly. Some of the family members have also been found to be supportive.

6.1 Access to Education:-

Socio-economic status (SES) is a measure of an individual’s or group’s economic and social position
in relation to others, based on income, education, and occupation. SES can influence access to
various resources, including healthcare, housing, and opportunities for upward mobility. It is also
strongly linked to experiences of social inclusion or exclusion.

6.1.1 Educational Attainment and Discrimination:-

S.N. Particulars Nos

1 Illiterate 14

2 Less than 10th 6

3 12th 3

4 PG 3

5 Professional Courses 2

TOTAL 30

Educational institutions are often sites of discrimination for transgender individuals. Bullying, exclusion,
and a lack of supportive policies contribute to higher dropout rates and lower educational attainment
among transgender youth. The inability to access safe educational environment limits opportunities
for professional advancement and economic stability in adulthood.

Out of total 30 respondents, 14 transgender were illiterate, 8 studied upto junior level, 3 were
intermediate, and 3 were postgraduate. It was also encouraging to note that 3 have received higher
education than just post graduate degree. It was encouraging to note that younger respondents were
able to address their constraints and get educated but those who are aged have never been to school.
It was noted that 3 of them were post graduate and two were research scholar.

6.1.2 Gender-Specific Barriers:-

Transgender students face gender-specific barriers that make their educational experience different
from that of their cisgender peers. These include difficulties in accessing appropriate facilities (such
as bathrooms), issues related to gendered dress codes, and insufficient support services for transgender
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students. Inadequate training for teachers and administrators further exacerbates the marginalization
of transgender students.

6.1.3 Intersectionality in Education:-

For transgender individuals from marginalized racial or ethnic groups, these barriers are compounded
by racial discrimination. Transgender students who are also people of color are more likely to face
both transphobia and racism, making it even more difficult for them to succeed academically.

6.2 Transgender Individuals and Employment:-

Sources of Income

S.N. Particulars %

1 Job 10

2 Self Employed 10

3 Traditional Employment 50

4 Others * 30

TOTAL 100

6.2.1  Employment Opportunities:-

Employment is often tricky, with many forced into low-paying jobs or engaging in sex work. It has
been noticed that they have opted for occupational traits like beauty parlor, makeup artists, in NGOs
as social workers, providing support to the NGOs for raising awareness amongst the target group on
the government welfare programmes. Their average monthly income is Rs. 20,000/- to Rs.30,000/-
. Some of the guru do earn around Rs 1, 50,000/- month. One Guru has 10-15 members under them.

6.2.2 Discrimination in the Workplace:-

One of the most significant barriers transgender individuals face is discrimination in the workplace.
Studies have consistently shown that transgender people experience higher levels of unemployment
and underemployment than the general population. Discriminatory hiring practices, lack of workplace
protections, and hostile environments often prevent transgender individuals from securing stable
employment. Even those who are employed may face challenges such as harassment, pay inequity,
and limited career advancement opportunities.

Research on the experiences of transgender people in various sectors indicates a pattern of exclusion.
For instance, transgender individuals working in the service sector, retail, and hospitality often report
higher rates of workplace discrimination compared to those in more established sectors like education
or healthcare. Gender identity-related discrimination can lead to early job termination, poor job
performance evaluations, and isolation at the workplace.

6.2.3 Impact of Legal Protections:-

Countries with legal protections for transgender employees, such as non-discrimination policies and
gender identity inclusion, demonstrate better socio-economic outcomes for transgender individuals.
Conversely, in regions where such protections are absent, transgender individuals face a heightened
risk of job discrimination and economic marginalization.
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6.3 Health Care and Services:-

Healthcare access is also challenging, with hormone therapy, gender-affirming surgeries, and mental
health support often not easily accessible. Transgender individuals also face unique health conditions
like gender dysphoria, hormone therapy, and mental health issues. Healthcare access is also hindered
by discrimination, a lack of culturally competent care, and cost.

Transgender Clinical Care Unit:

Transgender Clinical Care Unit has been established at Sanjay Gandhi Post Graduate Institute of
Medical Sciences at Lucknow city in Uttar Pradesh. This is one of its kind clinic for transgender
operational on Friday from 2 PM to 5 PM every week. A specialized team of health care professionals
from Department of Plastic Surgery, Department of Psychiatry, Department of Endomedicine,
Department of Urology and Dermatology engaged in the functioning of this clinic.

6.4 Psychological Impact:-

The psychological impact on transgender individuals is multifaceted, involving both external factors
(e.g., societal attitudes, discrimination, and healthcare access) and internal factors (e.g., gender
dysphoria, resilience). Supportive environments and access to gender-affirming care can significantly
improve mental well-being, while discrimination and lack of acceptance can exacerbate psychological
distress.

6.5 Social Welfare Schemes:-

The Ministry has launched National Portal for Transgender Persons on 25th November, 2020. Any
Transgender applicant can obtain Certificate of Identity and Identity Card without any physical
interface with the office of issue. The person who has been issued a certificate of identity are
entitled to change the first name in the birth certificate and all other official documents relating to the
identity of such person.

“SMILE - Support for Marginalized Individuals for Livelihood and Enterprise”: Ministry of
Social Justice and Empowerment has formulated a scheme “SMILE - Support for Marginalized
Individuals for Livelihood and Enterprise”, which includes sub scheme -‘Comprehensive

Rehabilitation for Welfare of Transgender Persons’. Standing Finance Committee has approved
the scheme on 30.11.2021. The focus of the sub-scheme is on rehabilitation, provision of medical
facilities and intervention, counseling, education, skill development, economic linkages to the transgender
persons.

Skill development training to the Transgender beneficiaries is also being conducted through PM-
DAKSH - A skill development scheme of the Ministry.

On 21st Aug, 2020, National Council for Transgender Persons was constituted to advise Government
on policies, programmes, legislation and projects with respect to transgender persons. 

Garima Cell/Garima Greh:-

Ministry has initiated 12 pilot shelter homes namely ‘Garima Greh’: Shelter Home for Transgender
Persons. The main aim of these shelter homes is to provide safe and secure shelter to Transgender
persons in need. These pilot shelter homes are in States of Maharashtra, Gujarat, Delhi, West Bengal,
Rajasthan, Bihar, Chhattisgarh, Tamil Nadu and Odisha. Ministry has provided full financial assistance
to community based organizations (CBOs) for setting up of these shelter homes which provide basic
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amenities like food, shelter, medical care, recreational facilities and also conduct capacity-building
and skill development programmes for Transgender persons.  The main aim of Garima Greh is

· To provide shelter to Destitute & abandoned Transgender persons with basic amenities like
shelter, food, medical care and recreational facilities. Besides that, it will provide support for the
capacity-building/skill development of Transgender persons.

· To ensure the shelter home with facilities of lodging and boarding, clothing, recreation, medical
and counselling.

· To maintain the uniformity in terms of infrastructure, manpower services in the Garima
Greh.

· To safeguard the rights of Transgender persons and protect them from atrocities.

· To confirm the prevalence of congenial atmosphere in the Garima Greh by adopting uniform
rules and regulations suitable to be followed by all Transgender persons.

· To empower a Transgender person through skill-development and skill-upgradation
programmes.

During lockdown period in COVID pandemic a helpline was also setup to provide psychological
support through trained Psychologists to Transgender Persons in distress during COVID period.

Transgender Welfare Board:-

As per section 10 (1) of the Transgender Persons (Protection of Rights) Rules, 2020, “The appropriate
Government shall constitute a welfare board for the transgender persons for the purpose of protecting
their rights and interests of, and facilitating access to schemes and welfare measures framed by the
Government.”As per the information available with Ministry, 12 States and UTs have constituted the
Transgender Welfare Boards: In the light of a decision given by the Supreme Court, the Uttar Pradesh
government also constituted the Transgender Welfare Boardto provide suggestions to the government
for policy and institutional reforms while working on the needs, issues and problems of the transgenders.

Uttar Pradesh Transgender Welfare Board is an organization with total 23 members
includingChairman, Deputy Chairman, Member Secretary, Convenor, 5 representatives of the
transgender community and 2 representatives of non governmental organizations (NGOs) working
for the transgender community.The Ex-officio Members are secretaries of various departments and
Lucknow Police Commissioner.

The term of the non-official members of the Board will be for 3 years and the Board will be
required to meet once in three months. Apart from this, Transgender Cooperation Unit will be constituted
under the chairmanship of Director, Social Welfare, which will prepare the database of transgenders
as well as solving the problems of transgenders and submit the report to the government regarding
the time-limit for implementation of policies. There will also be a 13-member committee under the
chairmanship of DM in the districts, which will meet every month.

6.6 Awareness and Access to Legal Rights and Legislations:-

The Government of India today has taken a stance and introduced several welfare policies and
schemes for the transgender which would be a big step forward. These include census, documentation,
issuing of the citizenship ID Cards, issuing passports along with social, economic, political transformation,
housing, legal measures, police reforms, legal and constitutional safeguards to prevent human rights
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violations of the transgender community and institutional mechanisms to address specific concerns
of transgender people.

Transgender rights are also influenced by various Supreme Court judgments, particularly the landmark
2014 National Legal Services Authority (NALSA)—Union of India case in addition to the Transgender
Persons Act, The NALSA judgment recognized transgender individuals’ right to self-identify their
gender and called for legal recognition and protection of their rights.

The Transgender Persons (Protection of Rights) Act 2019 protects transgender rights by recognizing
them as a third gender, prohibiting discrimination in education, employment, healthcare, and public
spaces, and granting them the right to residewith their chosen family. The Government of India has
taken a stance andintroduced several welfare policies and schemes for thetransgender which would
be a big step forward. These includecensus, documentation, issuing of the citizenship ID Cards,issuing
passports along with social, economic, political transformation, housing, legal measures, police
reforms,legal and constitutional safeguards to prevent human rightsviolations of the transgender
community and institutionalmechanisms to address specific concerns of transgender people.

The Indian government has attempted to improve legal recognition, but implementation remains slow.
Discrimination in the workplace, a lack of job security, and inadequate health benefits further
exacerbate these issues.

7.0 Conclusion

The socio-economic status of transgender individuals is deeply impacted by societal exclusion,
discrimination, and inequality. Transgender people face unique barriers in employment, education,
healthcare, and housing, which contribute to a cycle of poverty and social marginalization. To address
these issues, comprehensive policy changes are needed, including the implementation of anti-
discrimination laws, greater access to gender-affirming healthcare, and better support systems for
transgender students and workers. The social attitudes toward gender diversity must be addressed
through public education and advocacy to reduce stigma and promote inclusivity.Furthermore, our
responsibility as civilians is to treat them equally and give them equal respect as any other gender,
and we should have a humanitarian outlook towards third genders.

8.0   Recommendations

· Enacting and enforcing anti-discrimination laws that protect transgender individuals in the
workplace, healthcare, and education.

· Expanding access to gender-affirming healthcare services and insurance coverage.

· Implementing inclusive policies in educational institutions to ensure the safety and well-being
of transgender students.

· Raising public awareness to reduce societal stigma and promote acceptance of transgender
individuals.

· Providing better housing support and social services for transgender individuals, particularly
youth, to reduce homelessness and discrimination.

Ultimately, improving the socio-economic status of transgender individuals requires a holistic approach
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that addresses both the systemic and individual factors contributing to their marginalization. By creating
an inclusive society that recognizes and supports gender diversity, we can ensure that all individuals,
regardless of their gender identity, have the opportunity to thrive.
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Abstract

The article deals with the evolution of the Indian Medical Service and its dual pivotal role in serving
the military medicine as well as the civil healthcare apparatus. The article analyses the development
of Indian Medical Service from the mid-eighteenth to the mid-twentieth century and explores the
diversity of the service and its functional responsibilities. It also talks about the difficulty in performing
the dual duty and how they respond to the contemporary challenges including participation in military
medicine, and institutional work in the civil sector. The article further emphasized on the role of
Indian Medical Service in the colonization process and how government used it as a tool in the
expansion and consolidation of the British Empire.

Keywords:- Indian Medical Service, Military Medicine, Epidemic Control, British Empire.

Introduction

The expansion of colonial medical services in India had a very interesting history. From the
15th century onwards, the European kicked off their naval expedition to the unknown world. With
the help of their advanced scientific knowledge, they started colonizing new lands. In India, the fast-
developing modern scientific system started replacing the traditional Indian scientific system (Kumar,
1998). Chronologically, Portuguese were the first to bring modern medicine in India. Later on, it was
expanded and consolidated by the British and French (Keshwani, 1968).

In the process of colonization, especially in the beginning, the concern for health was one of
the important aspects. And to counter this problem, every European ship had a surgeon on it, who
took care of the health of sick on board as well as the job of this surgeon was to inform about the
varieties of flora and fauna available in the new territory. So, he played a dual role of surgeon and
naturalist (Kumar, 1998). With the passage of time, these modern medical practitioners took up the
new role in the British Empire and its consolidation, which finally led to the establishment of Indian
Medical Service (Rai, 2014).

Before the mid-nineteenth century, the British rule in India was in the hand of the East India
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Company and further the company rule was divided into three presidencies namely Bengal, Bombay
and Madras Presidency and these presidencies were independent of each other.

The Foundation of Indian Medical Service

There were many temporary hospitals, including both civil and military, existed in India from
a very long time. But we don’t have any evidence of regular modern hospitals until the mid-seventeenth
century. The first sign of a regular modern hospital was found from Madras in 1664, from Bombay
in 1670 and from Calcutta in 1707 (Buchanan, 1914). With the expansion of the British empire, the
need for hospitals also increased.

The Carnatic War, which started in 1945 played a very important role in the appointment of
medical officers in the military camps. The war between British and French in India was decisive in
nature and for the future faith of India. In this war, there were many casualties, and the British army
suffered a lot. So, to take care of these casualties and the need of medical officers in army camp to
take care of these casualties. Finally, the British government made it compulsory for qualified medical
surgeons to accompany military troops into the battlefields (Crawford, 1914). Later on, this provision
covered all the military camps in India. Other than these, medical officers were also appointed at
different Factory sites and European settlements in India. The Bombay government started appointing
medical officers to the vessels of the Indian navy from the first half of the eighteenth century
(Crawford, 2014).

The Battle of Plassey of 1757 and the Battle of Buxar of 1764 led to the foundation of
British rule in India. And with this, the development of military and civil services was started in
India. The Presidency of Bengal was become the first Presidency to set up a regular medical
service.

By a resolution on 20th October 1763, the Bengal Medical Service was founded, which
came into force from 1st January 1764. From now onwards, all the medical officers in the Bengal
Presidency comes under a single regular medical service and they were provided with fixed grades
and also the rules and regulations for promotions were made for each grade. After the formation of
Bengal Medical Service, the regular medical service was also come into effect in the Madras and
Bombay Presidency. So, with this, all the three Presidency got their respective regular medical
service which were quite independent of each other. And they started appointing a Head Surgeon,
which became the most important post in Medical Department. The post of Head Surgeon at
presidency level gradually developed into an administrative officer and later on, in the year 1786, it
developed as a Medical Board (Crawford, 1914).

In the year 1764, at the same time when the Bengal Medical Service came into force, in the
Presidency of Bengal a Surgeon’s Mate was attached to each battalion. However, in the case of the
native soldier, they only allowed to take medical consultation from the member of their caste. So, for
them a native doctor was attached to each battalion. The second half of the eighteenth century was
very challenging for the British government due to the ongoing Anglo-Mysore War, Anglo-Maratha
War, campaign against Raja of Banaras. And it led to the requirement of more and more medical
officers. However, at that time, the government solved the problem temporarily. Britishers used
locally available men into the Bengal Medical Service serving only on warrants, popularly known as
warrant officer (Minutes of the Bengal Council, 1785).
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The Nature of Indian Medical Service

With the continuous expansion and consolidation of the British Empire. There were many
important changes made in the medical services. The Indian Medical Service gained its importance
after the coming of Lord Cornwallis as the Governor-General of Bengal; the regulation of 1772
already puts the Madras and Bombay Presidency under the command of Bengal Presidency.  And
then, the Lord Cornwallis granted commissions to the medical officers of the company, and for the
first time they became commissioned officers with the help of Regulations of 24 October 1788. The
second important clause of the Regulations stated about the eligibility criteria to become an IMS
Officer. And the third important clause talks about the military and civil characteristics of IMS,
which were very controversial from a very long time, the Regulations clearly stated that all the
officers of IMS were primarily military officers. (Minutes and Regulations of Bengal Council, 1788).
And according to the situation, the surgeons were transferred from civil to military duties and vice-
versa. However, even after the regulations, the question was raised again and again on the nature of
Indian Medical Service.

The purpose of the establishment of the Indian Medical Service was to serve mainly the
military troops. In the year 1766 and again in the year 1796, the Indian Medical Service was divided
into civil and military service but this division was impractical (Crawford, 1914). However, discussion
continues on this question, and finally it was decided that the officers of IMS were primarily military
officers and those who working as civil surgeon were compelled to do military service when needed.
So, they were only temporarily lent for civil duties and they were call at any time whenever needed.
Even for transfer, the permission of the military authority was mandatory.

In the first half of the nineteenth century, with the conquest of new region, the IMS also
grew in strength. But still, the native Indians were not allowed as commissioned officers in the
Indian Medical Service. It became possible only after the introduction of competitive examination in
the year 1855, but due to financial difficulty for study in abroad and also due to some conservative
religious mindset, only a handful of Indians were successful. Even Harrison claims that after the
revolt of 1857, the Britishers developed a prejudice that Indians were conservative in thought, and
they were not ready to adopt western science and ideas. (Harrison, 1994).

If we try to look at this situation in another way, then we can also question the colonial
mindset of depriving the Indian from higher services. The revolt of 1857 proved the fact that if they
wanted to rule in India, they did not have to interrupt in the Indian culture. And due to this exclusion,
they only view India as a prized colony.

Finally, in the year 1896, the medical services of three independent presidencies namely
Bombay, Madras and Bengal merged into one single service. And from then onwards, all medical
officers of IMS were placed on one single list. (Crawford, 1901).

The Working of an IMS Officer

Apart from the Military Surgeon, the civil surgeon of a district was the highest authority in
medical administration. He was to attend all the difficult cases at the district headquarters hospital.
Every day he had to visit district jail of which he was the Superintended. As the chief medical officer
of the district, he was to inspect all the dispensaries of his district four times a month. He was also
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the inspector of factories as well as superintendent of vaccination work. So, the duty of an IMS
officer was very diverse and extensive (Crawford, 1914).

However, the work of the IMS officer was not limited to the civil and military professions;
they also have to perform the role of medical college professorships and residency surgeon. And
even the IMS officers were deployed as the Sanitary commissioner for each province (Report of
the commission on IMS, 1866).

Conclusion

The Indian Medical Service left a very long-lasting impact on Modern Indian Medical History.
It led to the foundation of many medical colleges and public health departments. However, due to
the colonial in nature, the major objective of service was the expansion and maintenance of the
British Empire. The IMS officer had to perform multifarious duties ranging from battlefield surgery
to civil health administration. In the word of D.G. Crawford, the civil surgeon was not merely a
medical officer, rather he was a government official with some medical knowledge and duties
(Crawford, 1914).
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Abstract

ICT (Information and Communication Technology) is  the digital tools and systems like
computers, smartphones, internet and software that help store, process and share information. It
connects people globally, transforms education, healthcare, business and now even spiritual learning
by making knowledge more accessible and interactive across digital platforms.AI(Artificial
Intelligence) is the ability of machines to mimic human intelligence ,learning, reasoning and problem-
solving. It powers tools like chatbots, voice assistants and recommendation systems.Philosophy
seeks to understand life’s deepest questions about existence, morality, knowledge and the self.
Rooted in both reason and experience, philosophy helps individuals find meaning and ethical
direction.Reimagining dialogues means using modern tools like AI and ICT to recreate or simulate
historical conversations. Instead of just reading texts, users can now interact with virtual versions of
philosophers, asking questions and receiving answers in real-time, making age-old wisdom feel alive,
accessible and relevant in today’s digital age.Buddha was a spiritual teacher who attained
enlightenment and shared the path to overcome suffering through mindfulness, compassion and
wisdom. His teachings like the Four Noble Truths and the Middle Path continue to guide millions.
Mahavir was the 24th Tirthankara of Jainism who championed non-violence, truth and self-discipline.
He renounced worldly life to seek spiritual liberation and taught the path of Ahimsa and
Aparigraha..Research Methodology applied in this research article includes qualitative analysis based
on secondary resources.Findings of this paper will help transforming static teachings of Buddha and
Mahavir into dynamic, interactive dialogues for the digital age.

Keyword- ICT ,AI ,Philosophy, Reimaging Dialogues, Buddha, Mahavir.

Objectives

1.  Explore ICT and AI in spiritual-philosophical learning.

2.  Simulate dialogues with Buddha and Mahavir using AI.

3. Assess digital tools for Buddhist and Jain teachings.
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4.  Analyze ethical issues in AI-driven wisdom.

5. Propose a digital model for ancient philosophy.

Research Methodology

The present research adopts a qualitative methodology aimed at exploring the interdisciplinary
intersection of Information and Communication Technology (ICT), Artificial Intelligence (AI) and
ancient Indian philosophy, particularly the teachings of Buddha and Mahavir. A qualitative approach
is most appropriate for this inquiry as it prioritizes depth over breadth, focusing on understanding
meanings, interpretations and the evolving relationship between technology and philosophical discourse.
This method allows for a nuanced exploration of how non-material, abstract concepts such as
wisdom, ethics, and consciousness can be digitally recontextualized and conveyed using modern
tools.The study primarily relies on secondary sources, carefully selected for their scholarly credibility
and relevance. These include peer-reviewed journal articles on the applications of AI in education
and the digital humanities, philosophical analyses on the teachings of Buddha and Mahavir,

Introduction

Philosophy has always been concerned with questions that transcend time. Who am I?
What is the nature of suffering?How should one live? While the core of these questions has remained
constant, the way we explore them has evolved significantly. Traditionally, philosophical teachings
were passed down through oral traditions, texts and personal mentorship. Today, with the advent of
ICT and AI, we are seeing a paradigm shift in how these teachings are accessed, understood and
experienced.Reimagining philosophical dialogues with historical figures such as Gautama Buddha
and Mahavir through ICT and AI tools allows us to engage with their teachings in a more interactive,
personalized  and accessible manner. This article presents a comprehensive study of how these
technologies can breathe new life into ancient wisdom, with an emphasis on the teachings of Buddha
and Mahavir.

ICT refers to the wide array of digital tools and systems including computers, smartphones,
the internet and software platforms that enable the processing, storage and dissemination of
information. These technologies have become vital components of contemporary life, influencing
education, healthcare, commerce and now even philosophy and spirituality. ICT makes it possible to
archive texts, facilitate global communication, create multimedia content and develop virtual learning
environments.AI is a branch of computer science that focuses on the creation of intelligent machines
capable of mimicking human cognitive functions like learning, reasoning, problem-solving and language
understanding. From simple chatbots to advanced language models like ChatGPT, AI has come a
long way in simulating human-like interaction. When applied thoughtfully, AI can personalize learning
experiences, simulate conversations and provide dynamic feedback, making it an ideal tool for
philosophical inquiry and education.

Philosophy is more than a body of knowledge.it is a method of inquiry. Socratic dialogues,
Buddhist teachings and Jain discourses all emphasize dialogue as a means to arrive at truth and
understanding. Dialogue encourages questioning, critical thinking and self-reflection.Buddha and
Mahavir, though from different traditions Buddhism and Jainism ,used discourse as their primary
mode of teaching. Their teachings were interactive, addressing real concerns of people. They were
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not abstract theorists, but practical guides who used communication as a tool for liberation.

Buddha: The Philosopher of Compassion and Mindfulness

Gautama Buddha (circa 563–483 BCE), founder of Buddhism, offered profound insights
into the nature of suffering and the path to liberation. His core teachings include:

The Four Noble Truths

1.  Life is suffering (Dukkha)

2. Suffering is caused by desire (Tanha)

3.  There is an end to suffering (Nirvana)

4.  The way to end suffering is the Eightfold Path.

The Middle Way – A balanced approach between indulgence and self-mortification.

Mindfulness and Meditation – Tools to observe the mind and cultivate wisdom.

Buddha’s teachings are deeply rational and introspective. They do not demand blind faith but
encourage personal verification and experiential understanding.

Mahavir: The Teacher of Ahimsa and Renunciation

Mahavir (circa 599–527 BCE), the 24th Tirthankara of Jainism, emphasized ethical living, self-
discipline, and non-violence (Ahimsa). His teachings include:

1. Ahimsa (Non-violence) – Not harming any living being through thought, word, or deed.

2. Aparigraha (Non-possessiveness) – Renouncing material and emotional attachments.

3. Satya (Truthfulness) – Being truthful in all situations.

4. Self-realization and Liberation (Moksha) – Attainable through ascetic living and spiritual
discipline.

Mahavir’s approach was rigorous, emphasizing purity of action, thought, and intent. His dialogues
with disciples and seekers laid the foundation of Jain philosophy, which values self-control, inner
purity and respect for all life forms.

Reimagining Dialogues: ICT and AI as Tools for Revival

Imagine a student curious about the concept of suffering. Instead of merely reading the
Dhammapada, they engage in a dialogue with a digital avatar of Buddha powered by AI. The
system responds based on centuries of Buddhist texts, adjusting to the user’s understanding level.
Similarly, a seeker questioning the ethics of modern consumption patterns might converse with a
virtual Mahavir, gaining insight on Aparigraha and Ahimsa.These simulations are made possible by
training AI models on religious texts, commentaries and interpretative literature. Using Natural
Language Processing (NLP), these avatars can “understand” user queries and respond contextually.

ICT has enabled the creation of massive open online courses (MOOCs), multimedia libraries,
and gamified learning environments. For example:Virtual Temples and Monasteries –Digitally
recreated learning environments where users can explore teachings interactively.Gamified Ethical
Dilemmas – Scenarios where users make choices and receive feedback based on philosophical
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frameworks of Buddhism and Jainism.Augmented Reality (AR) Experiences – Guided meditations
with visual cues inspired by ancient practices.

Benefits of AI-Enabled Philosophical Engagemen

1. Many ancient texts are written in Pali, Prakrit, or Sanskrit, making them inaccessible to
general audiences. AI can translate and simplify these texts, democratizing access to
philosophical wisdom.

2. Static texts are transformed into dynamic conversations. Users become active participants
rather than passive readers, increasing engagement and comprehension.

3. AI can tailor responses to the user’s age, background, prior knowledge and learning goals.
For example, a teenager exploring mindfulness will receive different analogies and guidance
than a senior researcher studying Buddhist epistemology.

4. Many oral traditions and lesser-known texts are at risk of disappearing. ICT tools like digital
archives, cloud storage and voice synthesis preserve and present them to global audiences.

Challenges and Ethical Considerations

1. Authenticity and Interpretation-AI is only as good as the data it is trained on. There is a risk
of misrepresentation or oversimplification of complex doctrines. Philosophical nuances must
not be lost in translation.

2. Commercialization of Spirituality-Turning sacred teachings into “content” can lead to
commodification. It is vital to maintain the sanctity and ethical grounding of these teachings.

3.  Digital Divide-Not everyone has equal access to digital tools. To be truly transformative,
such technologies must reach rural and underprivileged populations as well.

4. Dependence on Technology-While AI can assist, it cannot replace personal introspection,
community, or lived experience. Over-reliance on simulated interactions might reduce genuine
engagement with the deeper aspects of philosophy.

Future Possibilities

1. Emotive AI: Systems that not only respond logically but recognize and adapt to the emotional
states of users.

2. Holographic Avatars: Life-like 3D representations of philosophers that can “converse” in
real space.

3. Global Wisdom Networks: Platforms connecting seekers, scholars, monks, and learners
through AI-curated dialogues.

4. Multilingual Spiritual AI: AI capable of translating and conversing in dozens of languages,
making teachings global.

Conclusion

ICT (Information and Communication Technology) and AI (Artificial Intelligence) have
opened doors to a new renaissance in spiritual and philosophical learning. By reimagining dialogues
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with enlightened masters like Buddha and Mahavir through these digital tools, we are not merely
preserving their teachings,we are revitalizing them. These technologies allow timeless wisdom to be
experienced in new, interactive ways, making ancient insights accessible to the modern world.In an
age increasingly dominated by materialism, distraction and inner unrest, the teachings of mindfulness,
compassion, truth and non-violence can find renewed meaning through the language of technology.
AI-powered avatars, virtual dialogues and immersive learning platforms make it possible to engage
with philosophical teachings in a personal and reflective manner.

However this transformation must be guided with care. Ethical responsibility, cultural
sensitivity and philosophical integrity are crucial to ensure authenticity. The aim is not to replace
traditional learning or human teachers but to enhance and support them. When used thoughtfully,
ICT and AI can become powerful bridges connecting the deep insights of the past with the spiritual
needs of future generations.
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Abstract

By natural disasters, we usually mean those that cause disproportionate economic losses and
disruptions across regions, nations, and communities. Its impact exposes their social weaknesses
and causes different reactions in communities. One such natural disaster is the flood and the erosion
of the Ganges River. Currently, the average area of   land submerged by rivers in West Bengal is
about 800 hectares. The largest river in India is the Ganges. The Ganga River originates from the
Gangotri Glacier in Uttarkashi District, Uttarakhand. The Ganges crosses Uttarakhand, Uttar Pradesh,
Bihar, and Jharkhand and enters Bengal at Malda and Murshidabad.  At Murshidabad, the Ganges
is divided into two parts by the Farakka Barrage. On one part, it flows through the districts of
Murshidabad, Nadia, Hooghly, etc., of West Bengal and merges into the sea as the Hooghly River.
On the other part, the Padma River Murshidabad district Lalgola CD Block crosses the international
border, enters the neighboring country of Bangladesh, and merges into the sea. Riverbank erosion is
the most affectedareain Murshidabad district in West Bengal. The goal of the study is to assess the
socio-economic and political impact of river bank erosion on Lalgola CD block in Murshidabad
district. A vulnerable area in Taranagar, khandua, Moya in terms of erosion of the Padma River. The
field survey has been conducted, including interviews and primary data collection, and used secondary
data, government reports, census, national and international organization books, relevant journals,and
articles. Research has shown that the area has suffered extensive damage from river erosion and
flooding. This had a longstanding impact on their lives. People have lost their agricultural land as a
source of income and have become neo-refugees, losing their homes.They have been deprived of
education, health, and everything in between. The government should take specific permanent steps
to address the disaster of river erosion and its impacts and ensure social and economic well-being.

Keywords:- Agriculture, Murshidabad, Padma, Socio-economic, Disaster.

Introduction

The largest river in India is the Ganges.The main river Ganga commences at the conflux of
Alaknanda from the right and Bhagirathi from the left at Devprayag in the Garhwal division of the
Indian state of Uttarakhand. The total length of the river Ganga from its source to its mouth is about
2525 km. Out of the total length of river Ganga, about 520 km. is in West Bengal1At Murshidabad,
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the Ganges is divided into two parts by the Farakka Barrage. On one part, it flows through the
districts of Murshidabad, Nadia, Hooghly, etc., of West Bengal and merges into the sea as the
Hooghly River. On the other part, the Padma River Murshidabad district Lalgola CD Block crosses
the international border, enters the neighboring country of Bangladesh, and merges into the sea.
Padma is one of the other rivers of Bengal, supporting and sustaining major of people on its banks.
During the rainy season, this river takes on a devastating appearance. Like other rivers in India, this
river has been changing its course over time and space. Changing river courses creates problems
such as regional and international border disputes due to land redistribution, population settlement,
and poverty.The erosion of the Padma River has become a significant problem. according to Haque
(1985) 2 and Islam (2000)3it has an immediate and severe influence on human population relocation,
and flood and bank erosion are major contributors to landlessness and destitution of rural populations.
Directly has a direct negative impact on social and economic well-being.my study area Murshidabad
district in lalgola block is located at 24°252 N 88°152 E, covering an area of 184.37 km2. There are
12 Gram Panchayats under Lalgola Block and 250 villages.The main focus is on two Gram panchayats
Bilborakopra, Maiya and three villages Moya, Khandua, Taranagar, which are directly affected by
the Padma River bank erosion. This study aims to identify the socio-economic aspects of the people
affected by river erosion in this area.

Concept of River Bank Erosion

River flow is a continuous and changing process. This continuous change results in riverbank
erosion, a natural disaster. The term river erosion refers to the breakdown or erosion of river banks,
which is the separation and entrainment of bank materials in the form of grains, aggregates, or
blocks by geotectonic processes. Bank failure is a normal occurrence in the meandering course of
a river. The erosion rate is highest in the part of the river bend that experiences high water velocity.
At the other end, the slow-moving river creates a char by accumulating silt. Professor Damien
Lawler (2004) has divided this erosion into three parts, with erosion occurring when the river’s
velocity increases and sedimentation occurring when the velocity decreases.

i) Fluid entrainment

ii) Preparation

iii) Mass failure

Discussed the aspects of river erosion by the above three methods.4

However, natural disasters cannot be blamed solely for riverbank erosion; human-made factors are
also to blame in equal measure.

The Bhagirathi River disaster due to natural disasters and lack of government decision-
making can be seen as far back as 1700 AD. The accumulation of sediment in the river and the
change in the source mouth have created the possibility of loss of life for people living in the areas
surrounding the river. In 1938, 90,000 cusecs of water flowed from the Ganges River, and in 1960,
that stream dried up, and the flow had reduced to less than 2,000 cusecs.5As a result, trade and
commerce on the Bhagirathi-Hooghly rivers have steadily declined.River experts have revealed
through their research that due to siltation of the Ganges River, the Hooghly River Port is facing
problems in transporting large ships. In 1960, the then-Nehru government realized its importance
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and took steps to implement the Farakka Dam project, but the actual work on this dam project began
in 1964 under the initiative of Dr. Bidhan Chandra Roy. The Farakka Dam was commissioned in
1975 after construction work was completed. The construction of dams has significantly increased
riverbank erosion. The construction of dams has significantly increased river bank erosion and has
not solved the problems of Hooghly and Kolkata ports.In my research, the level of erosion of the
Padma River in the Lalgola block area has gradually increased since the construction of the Farakka
Dam.6In addition, chars are formed when the water level decreases during the dry season.

My research area is Lalgola CD block in Murshidabad district. Two major rivers in this
district are influenced by this block.The Padma River in the east and the Bhagirathi/Ganga River in
the west. As the Padma River flows through the Lalgola block, severe river erosion occurs in three
main areas. In my research, these three areas are Moya, Khandua, Taranagar.

Block Gram Area Population Sex Ratio Affected Affected

Panchayat Total Total

Household Population

Lalgola CD Bilborakopra Taranagar 3853 957 females 25 100

per 1000 males

Lalgola CD Bilborakopra Khandua 3853 957 females 130 452

per 1000 males

Lalgola CD Maiya Moya 15131 966 females 221 883

per 1000 males

1. Census of India -20117

2. Sphere India 2021-20228

Riverbank erosion has profound socio-economic impacts on people and creates a deep
crisis on a national scale. The people of this area have been forced to accept the disaster of river
erosion as a natural phenomenon. The immense losses suffered by the people affected by the
collapse are discussed below.

Socio-Economic Impact of River Bank Erosion

Migration

The change in the course of the river results in riverbank erosion, where people leave their
homes and take shelter in places where erosion does not occur.9The people of Taranagar, Maya
and khandua affected by the erosion of the Padma River in Lalgola Block, are losing their shelter
and cultivable land and are being forced to take shelter in a safer place. According to government
reports, around 240 families and 1,500 people in this area of   Lalgola block were affected by the
landslide, forcing them to flee the area.10Due to this migration, families have been facing various
social problems and have become impoverished because they have lost their source of income,
along with their sheltered arable land. In 2000AD flood caused catastrophic erosion here, but over
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the years, the level of riverbank erosion in this area has increased. This erosion becomes particularly
severe during the monsoon season, creating an atmosphere of panic among the people there, preventing
them from sleeping at night.People in the area are fleeing their homes and seeking shelter in other
safe places. Leaving behind the pain of losing their homes, they are settling in various safe places in
Lalgola, Bhagwangola, Jiaganj and Berhampore in Murshidabad district.

Agriculture Loss

Since ancient times, India’s economy has been dependent on agriculture, and the majority of
India’s population is dependent on agriculture. The result will be the destruction of agricultural land,
which will directly have a profound impact on the socio-economy. Riverbank erosion poses a risk of
damage to agricultural land along the riverbank.Khandua, Moya and Taranagar part of Lalgola
Block, have been devastated by erosion for many years. Agriculture is an important resource for the
people living along the riverbanks in this rural area.Flooding on the riverbanks increases the fertility
of agricultural land due to sediment accumulation, making it suitable for cultivation, but in this area,
agricultural land has been extensively damaged by riverbank erosion and submergence. This
agricultural land was the main area of   activity here.This has resulted in poverty among them which
has become the main cause of economic problems.This poverty has forced them to flee their homes.
Especially in the Lalgola Taranagar area, the level of river erosion has increased rapidly, damaging
both the settlements and agricultural land. About 20 acres of land have been submerged in this area,
and the Padma has swallowed up about 10 acres of new agricultural land.11

Fig No. 1, Khandua                         Fig No. 2, Moya                 Fig No. 3, Taranagar

Source: Self-click

Impact on Livelihood

The erosion of the Padma River has destroyed their main source of income, putting their
livelihoods at risk. Just as they are moving from one place to another to settle in a safe place, they
are also being forced to move from one place to another in search of their source of income. A
survey has revealed that most of the men in this area are migrating to different places in other states
(Chennai, Hyderabad, Gujarat, Mumbai) in search of work. Some are also moved to go abroad to
Dubai and  Arab countries. Women are making a living by tying bidi at home, raising cows, goats,
and other livestock. The bidi industry has become the main occupation of women in this area.
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Other Impact

River bank erosion has a negative impact on the socio-economic sector, as well as on
education, health, and politics. Families affected by the collapse in this area are living in danger
under the open sky in their gardens due to the loss of their homes. Displaced people are facing
various diseases due to a lack of clean drinking water and nutritious food.

School-going children in areas affected by riverbank erosion are facing difficulties in
continuing their education. Again, when landless people take shelter in nearby schools, it becomes
impossible to hold classes there.As a result of this breakdown, schools are closing down as teachingand
learning Facilities.Two-thirds of the youth in this area have moved to other states in search of
livelihood, resulting in disruption to their higher education.

There is an indirect relationship between politics and riverbank erosion. Government action
and its activities play an important role in protecting rivers. The main task of the government is to
address the financial difficulties in providing relief camps and building houses in safe places for
those affected by river erosion and flooding during the monsoon season.But the anger of the people
affected by the devastation in this area proves the stability of the government’s work. Very little
attention has been paid to building permanent structural dams and developing self-help strategies.

Conclusion and Recommendations

Riverbank erosion is a natural disaster and has a direct impact on the people living there,
resulting in the collapse of the socio-economic structure. Loss of family land had a negative impact
on the livelihood of the surveyed households.Due to river erosion, the source of income of people in
this area has changed from agriculture to daily wage labor, business, etc.  A  long-term strategy
should be adopted to address riverbank erosion.Disasters can be addressed by ensuring land transfer
in this area. The government should adopt infrastructure to prevent dam collapse through permanent
construction work. The government has been able to prevent temporary erosion by building
embankments with sacks and stones at Khandua and Moya in the Lalgola block. But the government
has not built a permanent construction structure to prevent the collapse of Taranagar in Bilborakopara
Gram Panchayat. When local villagers complained, the administration temporarily spent 2 lakhs 70th
thousandRs. to build a dam using bamboo, but no solution was found.12 Permanent infrastructure is
needed during dam construction to prevent erosion in this study area.
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Abstract

This paper focuses on the idea of nature conservations through Indian cultural traditions.
Indian culture and traditions are always connected with nature and rituals are laid down to protect
biodiversity. From the very earliest time Indians take pride in their cultural heritage. It is very vital to
understand that ancient Indian sacred writings are filled with so much about nature’s importance
and conservation in many ways. Giving respect for nature is inherent in many religious faiths. This
has been richly reflected in a diverseness of traditional practices, rituals, religious beliefs, folklore,
arts and in the normal livings of Indians from time primeval. Though in Hinduism, we find many
rituals, worshipping the sun, land, animals, plants, trees, wind and water these are the base of human
existence and survival. Earth summit 1992 produced the Rio declaration on environment and
development, it affirmed the rights of people to safe & clean environment and most important to
adopt sustainable development. In the current scenario world has now understood the connection of
our way of living and its impact on our environment. This paper will deal with cultural traditional
practices of India towards nature conservation & their relevance in today’s era of nature degradation.

Keywords- Environment, Conservation, Harmony, Traditional Knowledge, Communities, Sacred
Groove, Nature Worship.

Introduction

As we are living in 21st century and having impressive attachments with nature, we have
not shown firm desire in the field of writing of environmental history in India. Historical perspectives
on these topics are important to develop the meaningful relations to landscape and nature in
environmental history. Many countries of the world have plentiful customs embedded in the ethics of
protecting environment. Several oldest cultures and tradition tell us how communities lived in association
with biodiversity & nature.

From the early Vedic time of Rig-veda shows harmony between traditional practices and
our nature. Sacred groves assign to forests untouched but protected by local communities and
settler, which are distinguished spiritual sense. As we all know the study of Gautama Buddha and
enlightenment was also under the shade of a Banyan tree. (Negi C.S., 2010). The notions of
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cultural ecology stem from the efficacy of nature on cultural development. The key features include
the influence of environment on culture, focus on confronting, and mutual links between culture and
environment as seen by indigenous groups who depend on forest resources for their survival. (Symour,

Mike, 2004). An ecological ethics continue to stay in indigenous groups or societies, though frequently
in reduced way. Examination of traditionary resource utilization aspects and involved cultural societies
prevailing in rural Indian societies show that a huge number of essences of local biodiversity, inattentive
of their use importance, are safeguarded by the indigenous cultural rituals and customs. Perhaps,
many of these may not have an idea of conservation impact, still may symbolically reflection a
collective appreciation of the value of affection and respect toward nature. (Ramakrishnan, Prakash,

2007). Local groups and communities have nevertheless preserved lands and resources far better
than other groups or communities. This is because of low inhabitant densities and special rituals,
beliefs, and cultural practices, hereby limiting resource utilization in so many ways and with lesser
environmental degradation. On the other hand , societies who were large- level timber harvesting
and migrants from different regions has had huge impact on ecological degradation because they
were not familiar with the ecosystem (Redford, Kent and Sanderson S., 2001).

The study of the indigenous societies and communities is very significant, because it can tell
us the idea of more containing and significant environmental conservation ideas by linking both
today’s and traditional ecological understanding, knowledge and traditions. The main hypothesis of
this paper is the utility of the religious and cultural perspective to explain conservation customs that
will enhance the importance of environmental resources management. Therefore, the main objective
is to inquire the cultural description, the local rituals, beliefs and spiritual customs, practices of
indigenous communities in India from the very earliest of time and how they managed to maintained
a harmony with their surrounding nature and the link between these indigenous practices and
environmental conservation.

Human – Nature Interactions

What we think about environmentalism can be considerably explained as an ideology, mainly
focuses on core environmental considerations as well as associated with mainly political, economic,
and social issues deriving from humanity’s interaction affecting the environment. (Slocambe DA.,

1980). In this reference, human environment connection has been retraced activities, from
degradation of environment and natural resources to habitat management and restoration. (Radkan

J., 2013).

Environment in India; Cultural Traditions

Historian Felipe Fernandez-Armesto, in his book “Civilizations; Culture, Ambition and
the Transformation of Nature”, described civilization as a ‘type of relationship’. He explained
civilization from the aspect of human and nature. Armesto defined it as a ‘relationship to the natural
environment, recrafted, by the civilizing urge, to meet human demands’. Civilizations overexploit the
nature, many times to the point of self- destruction. (Armesto Felipe F., 2001). On the other side
when we look at Indian civilization, we find a great harmony between human and environment. In
the past it tells us profound awareness how to maintain balance with nature. In this tranche, to
inquire the human- nature interaction, ancient civilization of India tells significant ways about human-
nature relationship. So many examples since the early history, it would be reasonable to take a flash
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at some of them.

Ancient Indian texts like Vedas, Satpatha Brahman, Arthashastra, Mahabharata, Rajtarangini
and many more scriptures reflected the forest ecology, nature conservation and the importance of
nature in a significant manner. The description of respect, love, and importance toward nature can
be seen in Rig-veda when it says about close kinship, ‘Heaven is my father, my mother is this earth,
my close kin.’ Another important text Atharva-veda contains the hymn – ‘Bhumi Sukta’, in the great
praise of earth. Surpala’s Vrikshyurveda, for example, describes in details about trees, tree planting
and several other points related with plant science including the cure of dying and sick trees. In this
tranche another one should also be discussed, the Mahabharata, in the ‘Bhisma Parva’, refers to the
earth as if we take care of earth, it becomes mother, father and heaven of all the creatures.
Mahabharata also compares trees to universe, says, who worships the ashvattha (Peepal, holy big
tree) worships the nature. When we look back at the Indus valley civilization, tree worship was even
known in Harappan culture. In today’s rural India’s rituals & customs, trees and plants continue to
play important role. The great philosopher of Tamilakam, Thiruvalluvar describes about nature and
man’s protection. If he destroys her, he remains without protection. In the Arthashastra, Kautilya
talks about the needs and the importance of Abhyaranya (forest) and animal sanctuaries. Kautilya
also prescribed the post of a forest superintendent and penalties for degradation of forests. The
sacred grove tradition was a natural part of the Indian environmental tradition. There was the
Kovilkadu in Tamil Nadu, Kavu in Kerala, Nandvana in Karnataka and Andhra Pradesh, Deorai in
Maharashtra. These sacred groves gradually grew into rich ecological repositories and are facing
threats today because of negligence and population pressure (Ganguly; 2012).

In Susruta-Samhita by Susruta and Charak- Samhita by Charaka are considered as very
important ancient Indian documents especially in medical sciences. These books describe and
examines about many deceases, their treatment process. These books are also very significant for
the utility of medical crops and plants resources. The Charak-Samhita also includes sections on the
significant role of diet, hygiene, medical education, prevention and about physician. The Susruta-
Samhita is best known for its approach of surgery. These books also dealt with environmental
perspectives as well. Charaka and Susruta classified land according to the nature of soil, climate
and vegetation (Bhattacharya; 2014).

Indigenous people of India and nature conservation

The indigenous and ethnic people from across the globe have learnt to live in most obstructive
environmental condition in this universe. In India there are 4573 communities living in many different
geographical regions and among these communities 573 are tribal communities. These tribal
communities live very close in the localities of forests and they have managed & conserved the
biodiversity of their vicinity. India as a country with huge ethnic communities is rich in biodiversity.
There are 45000 species that are important, 7500 of these species are use for medicinal purposes
and use for indigenous health practices. At least 3900 types plant species are being used by tribes as
food, 300 species of plants are used in making and extraction of chemicals and extraction of resins,
dyes, gum and perfumes (Arora; 1997).

Due to magico-religious belief there are many plants are conserved in their natural habitat
by tribals, these plant considered as god and goddess. The tribal culture prevalent in central India
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has been recorded in Balaghat, Dindori and Mandala districts of Madhya Pradesh and Kawardha
and Bilaspur districts of Chhattisgarh states. The survey has revealed a huge influence of plants on
these regions tribal communities. These tribal communities respect and worship these plants and
flower because they believe that God and Goddesses reside in those plants and trees. For example
such plants are as Aam ( mango, mangifera indica)  knows for that lord Vidhyandhara reside in this
plants, Lord Bramha resides in Arjun( Terminalia arjuna ), Lord Shiva in Bel(Aegle marmelos Corr),
Goddess Lakshmi in Tulsi( basil) and many more. There are also many plants like Argemone maxicana,
Grewia hirstum, Capparis dedicus are conserved by tribals in natural habitat and utilized as medical
herbs. (Rajiv Rai & Vijendra nath)

Conclusion

The practice of environment conservation is very ancient tradition in India, so ancient in fact
it goes back to pre-agricultural stage of society. In this wide-ranging reflection on Indian experience
we have considered collective ethics of nature, as they are expressed in sacred texts, religious
ideas, practices and social actions. This paper has argued, a continuing dialogue between old cultural
traditions, available traditions and contemporary or living practices and customs; a process of
constructing and ethics of nature through reflection, expression and emotion.  And also examine
how indigenous communities of India played and playing a significant role in conservation of bio-
diversity.
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Abstract

This research paper examines the profound influence of British colonial rule on Indian
language (Bhasha) and literature (Sahitya) from 1750 to 1947. The British imposition of English as
the administrative and educational language led to the marginalization of indigenous tongues while
simultaneously inspiring new literary forms. Indian languages underwent standardization and
modernization, while literature evolved to reflect socio-political themes such as reform, nationalism,
and identity. Prominent literary and political figures leveraged both vernacular and English mediums
to foster cultural expression and resistance. The study explores these developments in the broader
context of colonial policies, educational changes, and print culture, offering insights into how this
complex legacy shaped modern Indian linguistic and literary identity.

Introduction

The colonial period in India, spanning from 1750 to 1947, witnessed a radical reordering of
the subcontinent’s linguistic and literary landscape. Under British rule, the deliberate privileging of
English over Indian languages not only marginalized indigenous linguistic traditions but also shaped
the course of literary expression. While literature in pre-colonial India was deeply rooted in oral
traditions, religious texts, and classical forms, the colonial era introduced print, prose, realism, and
reformist narratives that redefined Indian literature. The contrast between pre-colonial and colonial
periods becomes stark when evaluating the linguistic policy and literary production of the time.
English emerged as the language of administration, education, and elite communication, diminishing
the political and educational role of classical languages like Sanskrit, Persian, and Arabic.
Simultaneously, Indian vernaculars—such as Hindi, Bengali, Tamil, and Urdu—underwent
transformation and standardization, influenced by English grammar and vocabulary. Literature during
this era responded directly to these linguistic changes. Indian authors began writing novels, essays,
and plays—genres introduced by the West—while infusing them with indigenous themes. The colonial
encounter thus created a unique literary space that merged Western literary techniques with native
sociopolitical concerns, such as social reform, nationalism, and identity. This paper places the colonial
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influence on Indian languages and literature in historical perspective, arguing that the effects of
British policies are still visible in postcolonial India’s educational system, linguistic hierarchy, and
literary imagination. The colonial legacy continues to influence what languages are taught, what
literature is valued, and how Indian identity is constructed through words.

Language policies

The British colonial administration enforced language policies that elevated English and
reshaped India’s linguistic structure. Thomas Babington Macaulay’s famous Minute on Indian
Education (1835) explicitly argued against promoting Sanskrit and Persian as mediums of instruction,
advocating instead for English. He famously stated…

“We must at present do our best to form a class who may be interpreters between us and

the millions whom we govern... a class of persons Indian in blood and colour, but English

in taste, in opinions, in morals and in intellect.”

Charter Act (1813), Allowed missionary education, promoting Western ideas through English.
Introduced Western literature and religious texts in Indian languages. English Education Act (1835),
Officially made English the language of higher education. Marginalized traditional Indian education
and regional languages. Wood’s Despatch (1854), Promoted English at higher levels; vernaculars
only at primary level. English universities were established, reinforcing linguistic hierarchy. Vernacular
Press Act (1878), Controlled non-English press to limit nationalist discourse. Shows fear of vernacular
influence and its political power.

In 1833, there was a change in the government’s education policy, and instead of promoting Indian
languages, now English began to be favored. Under the chairmanship of Sir Erskine Perry, the
Bombay Education Board became strongly pro-English, and it withdrew support and funding for
Indian languages. This was a challenge for Indian writers, and Indian authors did not delay in
accepting it. Balshastri Jambhekar, Dadoba Pandurang, and Parashuram Tatyaji Godbole accepted
this challenge. Jambhekar wrote several textbooks in Marathi.

Literature transformation

Colonial rule inspired a departure from mythological and devotional texts toward socially
conscious literature. Indian writers adopted European literary forms like the novel and the essay to
comment on contemporary social issues, such as caste discrimination, gender inequality, and colonial
injustice. Literary realism gained ground, and many authors wrote with a nationalist spirit. Also The
Numerous literary and political figures responded to and shaped the colonial influence on Indian
language and literature.

1. Shift from oral and devotional to written and secular prose —

Traditional literature was largely oral, poetic, and devotional. British education introduced prose,
realism, and the novel—new forms that emphasized logic, narrative, and secular themes.

• Bankim Chandra Chattopadhyay(1838–1894) – Also known as Sahitya Samrat

(Emperor of literature) in Bengali. He was an Bengali novelist, poet, essayist and journalist.
Wrote the nationalist novel Anandamath(1882) and introduced political themes into Bengali
literature.  In 1872, he published a magazine called ‘Bangadarshan’, through which he
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significantly contributed to the development of Bengali language and literature. In Bankim’s
words, the purpose of this magazine was—”To free people from English influence...

and to converse with the public in the language they understand.”² Later in life,
religion had a great influence on him. He expressed his views on Hinduism in books like
‘Krishna Charitra’ and ‘Dharmatatva’, presenting the core principles of Hindu philosophy.
Bankim Chandra Chatterjee, a well-educated individual shaped by Oriental philosophies,
maintained a cordial relationship with Sri Ramakrishna Paramahansa despite the latter’s
lack of English proficiency. In a light-hearted exchange, Ramakrishna once played on the
meaning of the name “Bankim” (which means “bent”) and asked what had caused him to
bend. Bankim humorously responded that it was the result of being kicked by a British
officer’s boot — a reflection of his known opposition to British colonial rule.

1. Emergence of the Indian Novel —

The novel became a powerful medium for expressing social issues like caste, gender inequality,
and nationalism.

• Munshi Premchand(1880-1936) – First name was Dhanpat Rai Shrivastava.¹
Pioneer of realist fiction in Hindi and Urdu; addressed caste, poverty, colonial rule. The
best example of Premchand’s creative writing is his more than 250 stories. These
stories are compiled in various volumes of the story collection named ‘Mansarovar’.
From the perspective of style and composition, these are well-structured and focused.
His novels are also notable, with the backdrop being the rural life of northern India. Due
to their realism, the writer captures the reader’s mind. Often, he writes his stories
based on a psychological or moral question. His female characters are prominent. They
raise their voices against injustice. The role of writers in highlighting social and political
issues is very important. Premchand’s female characters naturally touch the reader’s
heart and influence them. If the condition of women in northern India has improved
over the past hundred years, some credit goes to Premchand as well.

••••• Toru Dutt(1856-1877) – Toru Dutt was one of the first Indian women to write
poetry and stories in English and French during British rule. She showed the world that
Indians could write beautiful literature in foreign languages. In a time when very few
Indian women were educated or writing books, Toru Dutt became a symbol of women’s
empowerment and talent. Toru Dutt acted like a bridge between Indian and Western
literature—she loved Indian stories but used English and French to tell them to the
world. Famous Works of her :

“Ancient Ballads and Legends of Hindustan – A book of poems where she retold Indian
stories in English.”

“A Sheaf Gleaned in French Fields – A translation of French poems into English.”

2. Rise of Nationalist literature —

••••• Rabindranath Tagore(1861 – 1941) – Blended Eastern and Western literary traditions;
first non-European Nobel laureate in literature. Rabindranath Tagore was one of the most
influential literary and intellectual figures of colonial India. His contributions during the period
between 1750 and 1947 were profound, both in the realm of literature and in shaping a
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modern Indian cultural identity under British rule. His works explored a wide range of
subjects including nationalism, spirituality, social reform, and the conflict between tradition
and modernity. He was a prolific writer, composing over 2,000 songs (known as Rabindra
Sangeet), hundreds of poems, short stories, novels, plays, and essays. His literary masterpiece
Gitanjali (Song Offerings), a collection of poems translated into English, earned him the
Nobel Prize in Literature in 1913 — making him the first Asian to receive the honor. In
Gitanjali, Tagore fused Indian philosophical thought with lyrical beauty, giving the world a
poetic expression of India’s spiritual heritage. Tagore also challenged colonial cultural
dominance through his writings. While he criticized narrow nationalism, he was an advocate
of intellectual and cultural self-respect. He believed in the power of education and language
to awaken national consciousness. To this end, he founded Vishva-Bharati University in
Santiniketan in 1921 — a place where Indian and Western traditions could meet freely,
outside the colonial framework of education.

••••• Subramania Bharati(1882-1921) – Nationalist Tamil poet who wrote about freedom,
women’s rights, and social justice. Bharati modernized the Tamil language, making it accessible
and powerful for political and social expression. Enriched Tamil with new words and ideas
by blending Sanskrit, English, and colloquial Tamil. Helped evolve journalistic Tamil through
his essays and editorials in newspapers like India and Swadesamitran. In 1906, he met

Sister Nivedita and was so influenced that Bharati accepted her as his guru and

dedicated two of his books to her.t  In his poems, Bharati gave the concept of the

motherland a form that no one else had. His major work is ‘Swadesha Gitangal’

(1908), in which he portrayed patriotic devotion with a new color that only he could

present. He described the geographical features and spiritual greatness of the

country and called upon every individual to make the nation proud through their

actions and to live a meaningful life by following the efforts of the greatest

personalities of the nation.

3. Introduction of Drama and Essays —

Western drama inspired Indian playwrights to address contemporary issues on stage.

••••• Bharatendu Harishchandra (1850–1885) - is widely regarded as the Father of modern

Hindi literature and theatre. His contributions during the colonial rule were foundational
in shaping modern Hindi language, literature, journalism, and nationalism. Advocated for
Hindi as a literary language; used theatre and journalism for social reform. Bhartendu
advocated for Hindi in Devanagari script over Urdu or Persian, which were dominant under
Mughal and early colonial administration. He emphasized the use of simple, accessible
Hindi for the masses, making literature more democratic and nationalistic. He worked to
modernize Hindi, incorporating elements from Sanskrit and adapting it to express
contemporary political, social, and cultural issues.

4. Bilingual and Cross – Cultural literature —

Educated Indians began writing in both English and their mother tongues, bridging literary
traditions.

••••• Michael Madhusudan Dutt(1824-1873) – Introduced blank verse and European genres
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into Bengali poetry. Dutt is considered a founding figure of modern Bengali poetry. He
introduced Western literary forms like blank verse and epic poetry into Bengali, which was
unprecedented at the time. His adoption of Shakespearean drama and Miltonic epics in the
Bengali context reshaped native literary expression. He was a gifted linguistic and polyglot.
He studies English, Bengali, Hebrew, Latin, Greek, Tamil, Telugu, and Sanskrit.³

5. Bridge between the Classical and Modern literary sensibilities —

Showed that Urdu could express complex philosophical and personal thoughts, influencing
generations of poets and writers.

••••• Mirza Ghalib(1797-1869) – Urdu and Persian poet whose work reflects the cultural
upheaval of the colonial transition. Ghalib lived during a time of major upheaval, including
the 1857 Revolt. His writings reflect the collapse of the Mughal court, the trauma of
colonization, and the cultural transitions under British rule. Ghalib revolutionized Urdu prose
by writing casual, personal letters in a natural, conversational style. These letters are
considered the foundation of modern Urdu prose. Helped elevate Urdu as a sophisticated
literary language alongside Persian. Showed that Urdu could express complex philosophical
and personal thoughts, influencing generations of poets and writers.

Conclusion

British colonialism restructured India’s linguistic priorities and reshaped its literary expression.
While it led to the decline of some traditional languages and forms, it also facilitated the rise of
modern prose, the novel, journalism, and a new intellectual elite. The legacy of colonial language
policies continues to influence India’s cultural and literary framework, revealing a dual inheritance:
loss and innovation. Understanding this historical influence is essential to grasp the contemporary
dynamics of language, education, and literature in India.
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Abstract

The Revolt of 1857, considered a significant turning point in Indian history, commenced on
May 10th, 1857, in Meerut before spreading to Delhi and subsequently to Kanpur, Lucknow,

Jhansi, and the entire Ganga-Yamuna, Doab region. This revolt was not a sudden occurrence
but rather the culmination of prolonged suffering under colonial rule. The religious honor and social
customs that formed the bedrock of both Hindu and Muslim societies faced a severe threat,
igniting anger and frustration among the populace. Consequently, military revolts and insurrections
arose in various parts of India. Several smaller uprisings preceded this major event, including the
Vellore Mutiny of 1806, the Barrack pore Mutiny of 1824, the Ferozpur Mutiny of 1842, and
revolts within the 7th Bengal Cavalry, the 64th Regiment, and the 38th Native Infantry.

These smaller revolts eventually coalesced into a large-scale uprising that compelled the colonial
government to reconsider its strategies. This was the first instance that profoundly shook the colonial
administration, making them realize that unified resistance posed a significant threat to their rule.
This realization prompted a change in their governance strategies. Despite acknowledging the gravity
of the situation, they often downplayed the revolt as a mere “Sepoy Mutiny”.  Many contemporary
imperialist historians, along with some Indian historians, characterized it as a limited military uprising
lacking widespread public support. A significant shift in perspective occurred when 20th-century
historians re-examined the Revolt of 1857. Observing the multifaceted nature of the uprising, they
largely disagreed with the notion that it was solely a sepoy mutiny. Since then, the nature and
characteristics of the 1857 revolt have remained a subject of ongoing debate and research among
historians. Through this article,  my aim is to present the various viewpoints and perspectives of
historians of different school to facilitate a more comprehensive understanding.

Introduction

The Colonial Government’s continuous demand and infinite greed made our country suffer
and suffer only. This continuous suffering and frustration erupted in the form of the first military

revolt and later turned into the Great Revolt of 1857. The result of this colonial government rule
was almost washed off in the Ganga-Yamuna Doab region for almost a year. On May 10th, 1857,
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the sepoy regiment of Meerut rebelled, and the next day, the rebellion spread to Delhi. They
proclaimed Bahadur Shah Zafar as king to legitimize their act. The revolt spread and spread,
covering almost every important region of North India. The revolt at first shook the minds of the
British, but with the help of their army, their modern weapons, supporters among many traitors, a
proper administrative system, etc., all these things helped them bring this revolt under their control.
This revolt also made them realize the need to change their strategy for continuous rule and ensure
their government’s existence. Still, despite knowing all the facts, they tried to reduce its significance
to control the situation.

Colonial and Imperialist Interpretations

Imperialistic historians of that time did their best to prove it as a ‘Sepoy Mutiny’.
Historians like Mallison, Trevelyan, Lawrence, Colonial, and Imperialist Interpretations:

Reducing a National Uprising to a Mutiny. Have described it only as a rebellion of soldiers that
did not receive public support. All of them considered it a sepoy mutiny. The reason they mentioned
for this revolt was only the rumors spread among the soldiers that the cartridges of the new Enfield
rifle were greased with the fat of pigs and cows. As this touched the sentiments of both religions,
they revolted against them; hence, they concluded that this 1857 revolt was not much more than
that. Some contemporary Indian historians like Munshi Jivan Lal, Durgadas Bandyopadhyay,

and Sir Syed Ahmad Khan also supported the same view, and their perspective was very similar
to that of the imperialistic historians. Historians like Sir John Lawrence and Seeley said that the
Revolt of 1857 was a “completely unpatriotic and selfish military revolt which had neither

any local leadership nor did it have the support of the general public.” According to him, it
was a revolt of the Indian army against an established government. Some imperialistic historians
also called it a “Hindu-Muslim Conspiracy” against British rule. This theory was refuted by
Sayed Ahmad Khan in his Urdu essay “Asbab-e-Baghawat-e-Hind” (“The Causes of the

Indian Revolt”). According to him, the revolt was not confined to a sepoy mutiny but was a
general outbreak due to several grievances.

Durgadas Bandyopadhyay, who was in Bareilly at that time, expressed views like those
of Sir Syed Ahmed Khan, describing the 1857 revolt as a “struggle for supremacy between

white and black people.” Many other imperialistic historians also considered this revolt a conflict
between Western and Eastern civilizations. Furthermore, numerous colonial historians framed this
revolt as a “Hindu-Muslim conspiracy” to obscure the British government’s cruel policies.
Historians like H.G. Keene, on the other hand, blamed the “overambitious policies” of Governor-
General Dalhousie. Keene argued that Dalhousie’s expansionist “Doctrine of Lapse” created
significant dissatisfaction among states like Satara, Jhansi, Punjab, and Nagpur. According to this
policy, states without a natural-born male heir were to be directly annexed by the colonial government,
as the British government no longer recognized adopted sons as legitimate successors. These annexed
states subsequently revolted and played a vital role in the 1857 uprising, making it a remarkable
turning point for later resistance movements.

Historians like L.E.R. Rees thought that the revolt was a war of fanatic religionists against
Christians. Both communities resorted to their religious texts to justify their actions. Colonial historians
like T.R. Holmes, to ruin the Indian image and justify colonial action, said it was “a conflict between
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civilization and barbarism.” Historians like Sir James Outram and W. Taylor described this rebellion
because of a Hindu-Muslim conspiracy. Outram believed “it was a Muslim conspiracy in which
Hindu grievances had been taken advantage of.

Western scholar especially those from Cambridge Oxford and London Universities

including those from US and Australia considered this revolt also as a “military revolt of 1857”.

The explanation given by the imperialistic historians shows one side of the revolt. They tried
to portray it in a way that defended their government and blamed Indians for everything. This
perspective was valid only until nationalist historians emerged. Their opinion has been valid since
then.

Nationalist Interpretation

In 19th Century Historians of Nationalist school is the whole  perspective of the imperialists
by proving that it was much bigger than a sepoy mutiny, providing numerous instances. The first
Nationalist Historian, V.D. Savarkar, in his book “The Indian War of Independence of 1857,”

published in 1909, rejected the colonial stance of linking the revolt with greased cartridges.
According to him, “if this had been the issue, it would be difficult to explain how it attracted Nana

Saheb, the Emperor of Delhi, the Queen of Jhansi, and Khan Bahadur Khan to join it.” Besides
this, he also focused on the fact that the revolt continued even after the proclamation from the
Governor-General to withdraw the offending cartridges. Ashok Mehta also tried to prove in his book
“The Great Rebellion” that the rebellion of 1857 was national in character. V.D. Savarkar called this
rebellion a “Planned War of Independence.” Historians like Benjamin Disraeli, a prominent
leader of the contemporary Conservative Party in England, called it a National Rebellion. According
to him, this rebellion was not a sudden inspiration but was the result of conscious coincidence and
was the result of a well-planned and well-organized effort which was waiting for the opportunity.
The rise and fall of an Empire do not happen due to a matter of greased cartridges. Such rebellions
happen due to the accumulation of proper and sufficient reasons. Some other categories of Nationalist
Historians have different perspectives that favor both views on certain aspects.

S.N. Sen and R.C. Majumdar the Cautionary Nationalist Stance

Historians like Dr. Sen believed that the 1857 revolt was indeed a freedom struggle. His
argument rested on the idea that revolutions are typically the work of small groups, which may or
may not have widespread public support. To illustrate this, he cited the American Revolution

(1775-1783) and the French Revolution. In both these instances, a significant portion of the
English settlers in America initially supported the English government, and by the end of the American
Revolutionary War, approximately sixty thousand English loyalists migrated from America to Canada.
Similarly, the French Revolution also had its share of people who supported the monarchy. Therefore,
Dr. Sen considered the 1857 revolt a revolution. However, he hesitated to label it a nationalist
revolution, given that many people in India remained neutral during the uprising.

He further stated that the revolt started as a military uprising, and when the rebels declared
themselves to be under the King of Delhi and the landlords, and many civilians accepted their
subordination, all these things gave this revolt a political shape. He further says that the war, which
started as a war to protect religion, soon assumed the form of a struggle, and there is no doubt that
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the rebels wanted to end a foreign government and re-establish the ancient system in which the
King of Delhi was a real representation; thus, he comes to the conclusion that “The rebellion which
started as a religious conflict ended in the form of Indian independence.

“ R.C. Majumdar, in his book “Sepoy Mutiny and the Revolt of 1857” and in the book
“British Paramountcy and the Indian Renaissance, Vol. 9,” argued that the Revolt of 1857
was not a freedom struggle, but he also argued that the revolt manifested differently across various
regions. In regions like Punjab and Madhya Pradesh, it primarily began as a sepoy mutiny, although
later some individuals dissatisfied with British policies also joined. However, in regions such as Uttar
Pradesh, parts of Madhya Pradesh, and the western areas of Bihar, it evolved into a widespread
popular revolt, involving both sepoys and the general populace. Some places, like Rajasthan and
Maharashtra, largely remained aloof from this revolt, seemingly unwilling to transgress the legal
boundaries set by the colonial government, despite harboring sympathy for the revolutionaries of
1857. R.C. Majumdar gave considerable weight to the sepoy mutiny aspect, noting their larger
numbers and their opposition to the colonial government. However, he argued that their motivations
were not initially driven by nationalist sentiments; rather, they rebelled due to issues concerning
salary and the adverse consequences of British policies that caused them hardship. They were not,
in his view, fighting directly for national liberation. Nevertheless, what lends this revolt a special
place in history is its nationalist undercurrent, which, while not the primary motivation at the time,
became apparent indirectly and in retrospect.

He writes, “It is said that Julius Caesar was more powerful dead than alive.” The same can
also be said about the Revolt of 1857. Whatever its actual nature, it soon became a symbol of
challenge for British rule in India. It was a shining example and gained the full glory of a national
freedom war against the British. Another Indian historian, Dr. S.B. Choudhry, in his book “Civil

Rebellion in the Indian Mutinies, 1857-59,” argued that we can divide this rebellion into two
parts: a military uprising and a civil rebellion, and both were triggered by independent causes.

Civil Rebellion and Dual Nature of the Revolt

Apart from him, P.C. Joshi, who wrote many essays on the concerned topic, but due to his
sudden death, his work on the topic of 1857 was edited by C.A. Bayly in his book “The Peasant

Armed: The Indian Revolt of 1857.” This work focused on both the diversities and the specificities
of the 1857 revolt.

Marxist perspective

From the 1920s, histories of the revolt came from a Marxist perspective. Marxist historians

like M.N. Roy, in his book “India in Transition,” saw the 1857 revolt as a struggle between the
worn-out feudal system and the newly introduced commercial capitalism that aimed to achieve
political supremacy. Meanwhile, R.P. Dutt, in her “India Today,” saw 1857 as a major peasant
revolt, even though it had been led by the decaying feudal forces fighting to regain their privileges
and turn back the tide of foreign domination. Jawaharlal Nehru called this revolt a “feudal outburst”

and did not support it as he believed it was primarily anti-British.
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The Subaltern Approach: Voices from Below

The Subaltern School made the first attempt to include the inferior classes in historiography.
Ranjit Guha, who was the general editor of “Subaltern Studies: Writings on South Asian

History and Society” (1982), pointed out that colonial rule led to the revitalization of landlordism,
which oppressed the peasantry, leading to recurrent revolts (The Santhal and Bhil revolts in

1855 and 1852, respectively), which formed the background of the Revolt of 1857. Historians
like Rudrangshu Mukherjee highlighted the relationship between the landlords and the mobilization
of the peasants into the revolt. They were the first to be aware of the approaches of colonial rule
and its exploitation in India. Tapti Roy’s work presented the revolt by focusing on village-level

events and the condition of the common people affected by the Company’s rule.

Conclusion

A Revolt of Many Faces Thus, from the above points, we see that the historian prospective
on the nature and character of the 1857 revolt has continuously shifted from the time to time. Even

it broke out until now. Contemporary historians of 1857 initially concluded it was solely a “Sepoy

Mutiny,” but later the Nationalist Approach concluded it was the first national war of independence.
Meanwhile, many nationalist historians supported both approaches, meaning that the revolt initially
started as a Sepoy Mutiny but later evolved into a struggle for Indian independence. Another school,
the Marxist school, has its own perspective, according to which the Revolt of 1857 was a democratic
alliance of soldiers and peasants who wanted to gain freedom and liberate their nation from the
imperialistic government, whose failure was mainly due to betrayal by the feudal lords. They argued
that there was no idealism or progress behind this revolt. In contrast, the Subaltern School tried to
depict this revolt from the perspective of the common people. Hence, the nature and character of
the 1857 revolt cannot be standardized as it occurred differently from area to area. However,
despite this, the positive aspect of this revolt is that it touched almost every aspect of society, which
gives the 1857 revolt an important place in Indian history. This revolt also inspired revolutionaries

to fight against British rule and fostered nationalism among the people.
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Abstract

India is known for its long and rich cultural heritage. One of the most important parts of this heritage
is its customs and value systems. These include the way people live, what they believe, and how
they behave in society. This research paper explores how Indian customs and values have changed
over time—from ancient periods to the modern era. It studies how values like respect for elders,
family unity, spirituality, caste, and gender roles have evolved through different historical stages.
The paper also discusses how foreign influence, reform movements, colonial rule, and modern laws
have shaped Indian society. The goal is to show that while many traditions have continued, they
have also adapted to new situations. Indian values are not fixed; they are flexible and have changed
with time. This shows the strength and adaptability of India’s cultural heritage.

Keywords:- Indian heritage, social customs, value systems, historical continuity, tradition, modernity,
reform movements, cultural evolution.

Introduction

India is often described as a land of tradition, where customs and values have been passed
down from one generation to another for thousands of years. These traditions are not just about
rituals or religious beliefs—they are also about how people live together, respect each other, and
build a society. Customs like joint family systems, arranged marriages, and respect for elders have
been a part of Indian life for a long time. Values such as truth (Satya), non-violence (ahimsa), and
duty (dharma) have shaped Indian thinking since ancient times (Thapar, 1997)

However, history shows that these customs and values have not always remained the same.
Over time, India has seen many changes—such as foreign invasions, religious movements, colonial
rule, and the rise of democracy. All these events influenced how people understood and practiced
their traditions.

This paper looks at the journey of Indian customs and values from the ancient period to modern
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India. It asks important questions:

1) How have Indian customs changed over time?

2) What values have stayed the same, and which ones have changed?

3) How have outside influences, like British rule or modern education, affected Indian traditions?

4) Can we call Indian heritage “timeless” if it keeps changing?

The paper tries to answer these questions by looking at Indian history step by step. It argues that
Indian customs and values are not unchanging, but they are strong because they can adapt. This
ability to change while keeping core values alive is what makes India’s heritage truly timeless.

Customs and Values in Ancient India: The Foundation

The early roots of Indian customs can be found in the Vedic period (around 1500–500 BCE)
(Olivelle, 2004). This was when religious texts like the Rigveda were written. These texts taught
people how to live a good life by following dharma (moral duty), karma (action), and moksha (liberation).

The society was divided into four varnas (castes)—Brahmins (priests), Kshatriyas (warriors),
Vaishyas (traders), and Shudras (labourers). Each caste had its own duties. While this system aimed
to organize society, over time it led to discrimination, especially against lower castes.

Values like truth, self-discipline, and respect for teachers and parents were highly respected
(Thapar, 1997). The joint family system was common, and elders had great authority. These values
helped maintain social order, but they also limited individual freedom, especially for women and
lower castes.

In later centuries, the Upanishads and texts like the Bhagavad Gita focused more on spiritual
knowledge and inner peace, showing that Indian values were also about personal growth and self-
realization.

Family and community life were also guided by texts like the Manu smriti, which prescribed
roles and duties for men and women, promoting values such as obedience, duty, and sacrifice (Doniger
& Smith, 1991). The value of hospitality, joint family system and respect for elders became key
social norms.

Religious diversity, evident from early on, also shaped Indian customs. The emergence of
Buddhism and Jainism, around the 6th century BCE, laid emphasis on the values of non-violence
(Ahimsa), compassion and simplicity (Thapar, 2002). These religions challenged ritualism and
promoted ethical living, thereby enriching India’s moral fabric.

These early customs—family respect, rituals, and duty—set the foundation for India’s culture,
but they were flexible, changing with different regions and people.

Changes During the Medieval Period: The Islamic Influence

The medieval period (8th–18th century CE) witnessed the arrival of Islam which brought
new dimensions to Indian culture. The fusion of Persian, Arabic, and Central Asian customs with
Indian traditions led to new cultural forms, including Sufi and Bhakti movements. These movements
stressed equality, devotion and love, overcoming caste and religious barriers (Lorenzen, 1995) resulting
in the creation of a more mixed society.
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Sufi saints like Khwaja Moinuddin Chishti and Bhakti saints like Kabir and Guru Nanak
rejected the caste system and taught that all humans are equal before God (Lorenzen, 1995).

The Bhakti and Sufi movements also gave a voice to female saints such as Mirabal and
Rabiya Basri, subtly challenging gender hierarchies. These movements challenged the old customs
and brought new values like tolerance, social justice, and devotion from the heart. These movements
also emphasized internal purity over ritual practices.

Although medieval Indian society still followed traditional customs, including patriarchy,
caste-based restrictions and the decline in status of women in many regions, with practices such as
purdah, sati, and child marriage gaining prominence, seeds of change were already planted by these
reform movements that would grow in later centuries. During this period, some customs such as
festivals, language, dress, and food habits became rich hybrids of Hindu and Muslim cultures, reflecting
unity in diversity. This period shows how India’s customs stayed alive by blending with new ideas.

British Rule and Reform Movements: Disruption and Redefinition

The British colonial period (1757–1947) brought big changes to Indian customs and values
(Cohn, 1996). On one hand, the British policy of non-interference in religious affairs was an attempt
to maintain Indian customs. On the other hand, they introduced concepts of equality and individual
rights, modern law, and Western education. Indian reformers like Jyoti Rao Phule, Raja Ram Mohan
Roy, Ishwar Chandra Vidyasagar, Swami Vivekanand and many more, led social movements to
improve Indian society (Omvedt, 2004). They fought against Child marriage, sati custom (widow
burning) and untouchability, and promoted widow remarriage, women’s education and caste equality.

Vivekananda encouraged a return to spiritual values combined with social responsibility,
while Phule questioned caste discrimination and emphasized social justice (Omvedt, 2004).

This period also witnessed the rise of nationalism, which used cultural symbols, such as the
image of Bharat Mata (Mother India) and traditional festivals like Ganesh Chaturthi, to unite people
across regions and religions (Nanda, 2009). However, Western education introduced individualism,
rational thinking, and scientific temper, leading to a re-examination of old customs.

Mahatma Gandhi also brought Indian values of truth (Satya) and non-violence (ahimsa),
into the modern age while promoting self-reliance (swadeshi). Gandhi respected Indian traditions
but also believed in reform. He saw village life and simple living as the heart of Indian culture
(Nanda, 2009).

Thus, during this period, the idea of Indian heritage started to change. It was no longer just
about old customs—it became a mix of tradition and modern thinking. This period shows how
India’s customs were questioned but also used to build a stronger national identity.

Customs and Values in Independent India

After independence in 1947, India adopted a democratic constitution that promised equality,
justice, and freedom for all. Many old customs were questioned and reformed through laws. The
Constitution of India banned untouchability and gave equal rights to all castes (Baxi, 2001). Laws
were made to protect women, allow inter-caste marriage, and promote education for all. Laws like
Hindu Code Bill, Hindu Marriage act, helped in the upliftment of women by ensuring more rights for
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women in marriage and property.

But even today, some traditional customs remain strong, especially in rural areas. Globalization
brought changes, like smaller families replacing big joint families, but values like respecting elders
stayed strong (Uberoi, 2006).

On one hand Arranged marriages, joint families, and respect for elders continue to be
important values of Indian life while on the other, young people are embracing individual freedom,
love marriages, and career over tradition.

Today, values like ahimsa inspire environmental movements, and dharma shapes ideas about
ethics in business and government (Sharma, 2003). Technology has also changed customs, with
online pujas making rituals global. India’s customs show they can stay strong while fitting into a
modern, connected world.

Thus, Indian values today are a mix of the old and the new—a sign of how Indian culture
keeps adapting.

Challenges and New developments

In modern India, the biggest challenge is balancing tradition with modern values like gender
equality, personal freedom, and human rights. Caste discrimination still exists in some areas, even
though it is illegal (Baxi, 2001). Women’s rights have improved, but issues like dowry, domestic
violence, and unequal work opportunities still exist. Religious and cultural festivals are still celebrated,
but sometimes they are used for political purposes.

Nowadays Technology, Internet and social media is also affecting the perception of young
Indians towards customs and values up to a large extent. Today’s youth often question traditions, but
many also find pride in their heritage.

Indians living in foreign countries have also helped in spreading Indian customs worldwide—
like Indian food, yoga, and festivals like Diwali—while giving them new meanings in different cultures
(Nanda, 2009).

Conclusion

Indian customs and values have gone through a long journey—from the teachings of the
Vedas to the modern principles of democracy and equality. They have undergone significant
transformation over centuries, shaped by religion, reform, colonization, and globalization and been
redefined by thinkers and reformers.

The strength of Indian heritage lies in its ability to adapt without losing its core identity.
Despite challenges, the core values of tolerance, family bonds, spiritual growth, and respect for
elders continue to guide Indian society.

So, when we talk about India’s “timeless heritage”, it does not mean that nothing has changed.
It means that India has kept the spirit of its values alive—even while changing with time. This
balance between tradition and modernity is what makes Indian culture truly unique.
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Abstracts

Indian tradition, with its rich history and profound intensity, has intrigued the worldwide community
for a long time. In recent decades, the global influence of Indian tradition has increased extensively
throughout a couple of dimensions—spiritual, inventive, culinary, and technological. This paper
examines the historical roots of Indian culture, identifies key factors contributing to its tender strength,
and analyses the elements using its developing international presence. It additionally considers the
challenges and implications of this cultural expansion within the 21st century.

Introduction

Research Background

India is domestic to one of the world’s oldest and most various cultures, with a civilization
that dates returned over 5,000 years (Konwar, 2025). From its historic philosophies and spiritual
traditions to its colourful art, delicacies, and current technology, Indian tradition offers a multifaceted
background that has captivated worldwide audiences for centuries. The current generation, especially
the post globalization period of the reason that Nineties, has witnessed a good-sized expansion of
India’s cultural reach beyond its country-wide borders. Factors which include increased migration,
the rise of digital media, worldwide yoga moves, Bollywood cinema, and India’s developing economic
and technological presence have contributed to the increasing visibility and have an impact on of
Indian subculture worldwide.

Research Problem

While the Indian lifestyle has located resonance across diverse components of the globe, its
international diffusion raises numerous complex questions (Gayathri et al., 2025). What are the
important thing elements driving this cultural impact? Is this boom sustainable, or is it superficial and
driven with the aid of stereotypes? Furthermore, how is Indian tradition being perceived, adapted, or
even misrepresented in distinct regions? These demanding situations spotlight a gap in the know-
how of the dynamics of India’s cultural influence as a form of soft strength within the globalized
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21st-century panorama.

Research Question

• What are the important thing elements of Indian way of life which can be gaining international
impact?

• What factors are riding the worldwide spread and attractiveness of Indian subculture?

• How does India’s cultural expansion function as a shape of smooth energy?

• What challenges or barriers does the Indian way of life face in its global representation?

Aims and Objective

The intention of this research is to discover the growing worldwide effect on Indian subculture
and examine its effect as a form of cultural smooth strength. To gain this aim, the observer will:

• Examine the historic and current roots of Indian cultural expansion.

• Analyse numerous cultural dimensions (e.g., spirituality, cinema, delicacies, fashion, and
era).

• Identify the sellers of transmission inclusive of diaspora, media, and diplomatic initiatives.

• Evaluate the function of Indian culture in shaping international perceptions and international
members of the family.

• Discuss the challenges and potential dangers of cultural appropriation, stereotyping, and
oversimplification.

The rationale of the Research

Understanding Indian tradition’s growing global effect is crucial in the context of globalization,
worldwide international relations, and cultural identity (Konwar, 2025). As India rises economically
and geopolitically, its cultural exports play a critical function in shaping its worldwide image. Studying
this trend no longer most effectively contributes to instructional know-how on transnational cultural
flows but additionally gives insights into how the way of life can serve as a strategic tool for tender
electricity. Moreover, in a world with an increasing number of interconnected through media and
migration; they have an impact on of Indian lifestyle represents a compelling case of how non-
Western societies assert themselves in worldwide narratives. This research is in particular applicable
for policymakers, cultural students, and international audiences looking to apprehend India’s evolving
region in the international.

Literature Review

Historical Background

India’s civilization stretches lower back over 5 millennia, making it one of the globe’s oldest
non-stop cultures (Kasture and Dhagat, 2025). Rooted within the Indus Valley Civilization and shaped
over centuries by way of a blend of various ethnic companies, religions, and philosophies, Indian
subculture has had a profound and lasting effect on both its humans and the wider world. In simple
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words, ancient texts just as Vedas and Upanishads suggest new ideas of cosmology, spirituality, and
social order (Singh, 2025). It was observed that India is regarded as a place of diversity and has a
rich cultural legacy. The multicultural, multifocal, multicast, and multi-religious societies all exhibit it.
The preponderance of rural living, multicast socialization, and the true characteristics shown in my
social life are some of the most significant aspects of Indian society (Gayathri et al., 2025). Nowadays,
several community organizations are quite active, which has led to a major rise in conflicts between
various parties.

The cultural exchanges had been not one manner; India absorbed elements from Persian,
Greek, Islamic, and later Western civilizations, which enriched its diversity (Barman, 2024). Thus,
India’s ancient cultural effect is each a ways accomplishing and adaptive, laying the muse for its
present-day worldwide cultural presence. It operates on the same basic principles as it did in antiquity.
Village councils, social classes, and joint family structures are all visible (Ray, 2024). Lord Krishna,
Mahavira, and Buddha all left behind inspirational teachings that are still relevant today. Spirituality,
prayerfulness, belief in reincarnation and karma, truthfulness, peace-making, integrity, purity, and
non-acquisitiveness are among the qualities that continue to inspire people in this country. Culture
includes the art of living, habits, and traditions, whereas civilization includes material growth and
materials (Mithuna et al., 2024). To a certain extent, material progress is feasible. The foundation of
progress was spirituality rather than materialism, which is why civilizations have perished while
Indian culture endures to this day.

Dimensions of Cultural Influence

Spirituality and Philosophy

Indian spirituality, particularly yoga, meditation, and non-dualistic philosophies like Advaita
Vedanta, has attracted international attention (Kasture and Dhagat, 2025). Movements such as
Transcendental Meditation, teachings of Swami Vivekananda, and groups just like the Art of Living
and ISKCON have set up a global following. The International Day of Yoga, encouraged by the
United Nations, symbolizes the global popularity of Indian non secular practices. The ancient civilization
that flourished in the north-western region of the Indian subcontinent left behind fascinating artefacts,
and symbols that advise the presence of the spiritual and ritualistic culture (Sivakumar and
Manimekalai, 2021).

Cinema and Entertainment

Bollywood, India’s Hindi-language movie enterprise plays a vital position in cultural international
relations (Gayathri et al., 2025). With its vibrant storytelling, track, and dance, Indian cinema is
broadly celebrated from Africa to Latin America. International streaming structures like Netflix and
Amazon Prime have helped regional Indian movies benefit from international viewership. Movies
inclusive of RRR, Dangal, and Lagaan have earned essential acclaim, similarly enhancing India’s
cultural outreach (Barman, 2024).

Cuisine

Indian cuisine is one of the maximum loved and various in the international. Characterized
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by the aid of its use of spices, flavours, and local substances, Indian meals have grown to be a staple
in many worldwide cities (Konwar, 2025). Indian cuisine worldwide can be traced back to historical
trade routes and immigration due to its colour and aromatic spices. Conversely, Indian cuisine has
already inception of global food trend through focuses on the significance of herbs, and spices,
promoting wellness, and flavour in cooking.

Fashion and Design

Indian fashion boasts a centuries-long and rich heritage (Singh, 2025). The rich culture and
legacy of the nation are reflected in the colourful and varied assortment of clothing. Indian fashion
has become more and more well-known worldwide in the past decade, and it is currently significantly
influencing international fashion patterns (Singh and Alam, 2024). Indian fashion firms have been
making a lot of effort to be successful in Western nations. Indian companies have excelled in
several areas, including technology, medical research, manufacturing, and availability, as well as
academia. To grow their business in Western nations, Indian designers have even endeavoured to be
innovative and contemporary in their styles, designs, and aesthetics. Due to the intense competition
and modernity of this industry, they have had limited success expanding their market in those nations
by concentrating on the needs of their Western clients (Mithuna et al., 2024).

Technology and Diaspora Influence

The Indian Diaspora’s impact on the international markets through distinct venues involves
economic contribution, cultural diplomacy, and technological advancement for economic success
(Kasture and Dhagat, 2025). With the roots of tracking back to the centuries, these individuals do
not contribute economically while influencing polities, and culture. Indian origin has significant
contributions to the tech industry and leading giants such as Google and Microsoft. It also has a
significant impact on the development of the Indian IT industry, brings global expertise, and fosters
innovation for international success (Barman, 2024).

Soft Power and Diplomacy

Indian culture substantially enhances the United States of America’s tender power and
diplomatic effect globally (Gayathri et al., 2025). Through yoga, Bollywood, cuisine, conventional
medication, and festivals like Diwali, India projects a wealthy cultural identity that resonates worldwide.
These cultural exports construct favourable perceptions, fostering goodwill and strengthening global
ties. The international recognition of Indian song, dance, and style additionally boosts tourism and
bilateral members of the family. Initiatives like the International Day of Yoga and Indian Cultural
Centres overseas showcase India’s historical past making it an appealing companion on global
platforms (Mithuna et al., 2024). These cultural international relations complement traditional overseas
policy, enabling India to persuade international markets and geopolitical narratives.

Challenges of Global Culture Influence

The integration of a country’s economy with the global economy is referred to as globalization.
Nonetheless, the financial system shift had a significant impact on the expansion and advancement
of the Indian economy (Singh and Alam, 2024). According to research, India’s economy was
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experiencing serious problems in 1991. The foreign exchange reserves were estimated to have
dropped to nearly $1 billion. Furthermore, the effects of globalization are evident in several fields,
including industries, agriculture, finance, and health, among others. The finance minister at this point
introduced the concepts of globalization, privatization, and liberalization in light of the nation’s decline
(Ray, 2024).

The Future of the Indian Culture Influence

Indian Culture like Indian religions, mathematics, philosophy, cuisine, dance, and music.
Social media has become an essential component of many organizations’ communications strategies
and is developing more quickly than conventional media in recent years (Singh, 2025). In addition to
monitoring and managing stakeholder emotions, PR specialists could develop communications strategies
and content to reach a broad audience. Social media is expanding quickly, and companies that sell
fast-moving consumer items typically favour a mix of advertising and public relations.  Additionally,
the community’s tech start-up would employ targeted public relations to reach potential customers
(Barman, 2024). As interest in India’s diverse way of life grows, its global effect can serve as a
bridge between lifestyle and modernity, promoting appreciation, talk, and shared human values.

Methodology

Research Approach

This look at adopts a qualitative study method to explore the worldwide impact on Indian
culture (Kasture and Dhagat, 2025). A qualitative approach is suitable for analysing cultural
developments, patterns of effect, and public belief, as it emphasizes subjective experiences, meanings,
and interpretations over statistical facts. The studies use a descriptive and interpretive framework
to look at how special dimensions of the Indian way of life are perceived, transmitted, and adopted
globally (Mithuna et al., 2024).

Research Method

• Content Analysis: Examination of media (films, tune, style suggests), government reviews,
online systems, and cultural activities to discover themes in how Indian subculture is
represented globally (Ray, 2024).

• Case Studies: Selected case research on key cultural exports (e.g., yoga within the U.S.,
Bollywood in Africa, Indian cuisine within the UK) to analyse effect and reception (Gayathri
et al., 2025).

• Secondary Data Review: Review of scholarly articles, authorities guides, global cultural
reports (e.g., UNESCO, Pew Research), and surveys associated with Indian lifestyle and
soft electricity (Sivakumar and Manimekalai, 2021).

Ethical Consideration

As this study is based on publicly available resources and content analysis, there is no direct
involvement of human members, and for that reason, no big moral hazard (Singh, 2025). However,
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care has been taken to avoid cultural bias, misrepresentation, or reinforcement of stereotypes. All
sources are well noted, and interpretations are framed in a culturally respectful and academically
accountable manner.

Conclusion

 In conclusion, the Indian way of life plays an important position in enhancing the state’s
worldwide image and diplomatic outreach. Through tender strength, India fosters deeper connections
with numerous countries, promoting mutual admiration and collaboration. Cultural elements like
yoga, cinema, cuisine, and gala are now not only the simplest form of worldwide perceptions but also
open doorways for change, tourism, and strategic partnerships. By leveraging its rich history, India
correctly impacts international discourse, making the way of life a key pillar of its global method.
This cultural diplomacy strengthens India’s position inside the global marketplace and helps construct
long-lasting, nice relationships throughout borders.
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Introduction

Ganesha, the beloved elephant-headed deity of the Hindu pantheon, is widely revered as
the remover of obstacles and a bestower of boons. Yet beyond his well-known roles in wisdom and
auspicious beginnings, Ganesha embodies a profound connection to the fertile forces of nature.
Across India’s cultural landscape – from Bengal’s lush delta to Maharashtra’s Deccan plateau and
the verdant South – Ganesha is linked with vegetation, harvests, and the vitality of the earth. His
iconic pot-bellied form overflows with prasad (blessed foods) and symbolizes plenty, while his
elephant head evokes power tempered by a gentle, herbivorous nature. This paper explores Ganesha’s
sacred bond with flora and fertility, blending academic analysis with popular-scientific insight and a
devotional appreciation for the myths and rituals that celebrate this bond. We will examine mythological
narratives that tie Ganesha to plant life, such as his origin from fragrant paste and his role in
creating medicinal herbs. We will also survey regional traditions – the Kola Bou ritual of Bengal,
Maharashtrian harvest celebrations, and South Indian customs – that emphasize Ganesha’s presence
amid agricultural bounty. Comparisons with other Indian deities like Parvati, Lakshmi, and Kartikeya
and select global gods of plenty (such as Demeter, Osiris, and Freyr) will highlight parallel symbols
and themes. Through this exploration, Ganesha emerges not only as a remover of obstacles but as
a guardian of nature’s abundance, where flora and fertility intertwine in a sacred bond.

Mythological Roots: Ganesha’s Vegetative Origins and Symbolism

Ganesha’s very birth story roots him in the realm of nature’s renewal. According to Hindu
mythology, Goddess Parvati fashioned Ganesha from her own body’s turmeric paste (haldi) as
she prepared for a bath. In this popular account from the Shiva Purana, Parvati mixed the yellow
herbal paste (used to cleanse and beautify) and moulded a boy – instilling life into a creation literally
made of earth and spice. The choice of turmeric, a golden-hued rhizome with antiseptic and auspicious
qualities, is deeply symbolic. Its vibrant yellow colour, reminiscent of the sun, is associated with
fertility, purity, and prosperity in Indian culture. By creating her son from turmeric, Parvati not only
ensured Ganesha would be gani (born of her essence) but also imbued him with the vitality of the
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plant kingdom. Devdutt Pattanaik notes that over time Ganesha ‘became a benevolent spirit, associated
with vegetation, with betel leaves, areca nuts, turmeric, hibiscus and grass, whose name is invoked
at the start of every ceremony’. In other words, Ganesha’s identity evolved from a guardian child
made of herbal paste into a pan-Indian deity intrinsically linked to flora in ritual and symbolism.

Beyond his birth, Ganesha’s iconography and epithets further affirm his connection to
fertility and plant life. One ancient Sanskrit name of Ganesha is Acmâdaúaucadhis[cmi – ‘Creator
of the eighteen medicinal plants. This title, found in scriptures and lore, portrays Ganesha as a
progenitor of healing herbs. It hints at a myth in which luxuriant vegetation reappears on earth
thanks to Ganesha’s beneficence, perhaps after the defeat of a destructive demon. Indeed, scholars
connect this vegetation myth to the story of Goddess Durga slaying the buffalo demon Mahishasura
and restoring the earth’s balance, with Ganesha linked as the deity who brings forth herbs from the
spilled blood to rejuvenate the soil. Such lore underscores Ganesha’s role as a restorer of agricultural
plenty. Fittingly, many depictions show the deity holding symbols of harvest. The ancient Taittiriya
Aranyaka text describes a divine Dantin (tusked one) with a twisted trunk who ‘holds a sheaf of
corn, sugarcane and a club’, clearly identifying this figure as Ganesha. Later iconography continued
this agrarian theme: Ganesha is shown with a sugarcane stalk in hand – an important crop and
source of sweetness – along with his sweet modaka dumpling, and even his broken tusk hinting at a
plough. As one commentator observes, Ganesha’s sugarcane not only represents a vital agricultural
product, but his very festival was ‘one of ancient India’s methods of using religion to conserve
ecology’. In early rural communities, reverence for Ganesha translated into respect for the harvest
cycle and sustainable practices, reflecting an understanding that the elephant-headed God carries a
clear ecological message.

Ganesha’s animal attributes also contribute to his fertility symbolism in myth. The elephant,
his form, is a gentle giant that creates pathways through forests and digs water holes with its tusks,
literally shaping the landscape for other creatures. As a peaceful herbivore, the elephant was seen
as a nurturer – its movements scatter seeds and its dung fertilizes the earth, enabling new plants to
grow. Ganesha inherits these qualities: he is celebrated as Vighneœvara, the Lord who removes
obstacles, much like an elephant clearing a dense undergrowth so that life may flourish. Moreover,
Ganesha’s constant companion is the humble mouse (or rat) – a creature often deemed a pest in
fields and granaries. By using the mouse as his vehicle (vahana), Ganesha ‘controls the rodent
population, which is the farmer’s greatest enemy’, thus protecting the harvest from being devoured
at the source. In this clever symbolic pairing, the deity turns a potential menace into a trusty steed at
his feet. The large belly of Ganesha further signifies bountiful prosperity and the capacity to digest
all of life’s experiences, sweet or bitter. Even the snake belt around his waist (a serpent he ties to
contain his overfull stomach after a feast) can be read as symbolizing the harnessing of nature’s
power. Every aspect of Ganesha’s being – born of fragrant herbal paste, armed with harvest
emblems, riding the tamer of pests, and endowed with a contented, pot-bellied calm – reinforces his
identity as a god of abundance, vegetation, and fertility in the Hindu imagination.

Sacred Plants and Ganesha: Turmeric, Durva, Banana and More

Ganesha’s worship is replete with offerings of leaves, fruits, and flowers that highlight his
botanical affinities. Across regions, devotees present the deity with those plants he is believed to
favor or that hold symbolic meaning in his myths. Five plants in particular – turmeric, durva grass,
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banana, bilva, and ashoka – stand out for their recurring association with Ganesha and fertility
rites.

Turmeric: Auspicious Roots of Protection

Turmeric (haridrâ in Sanskrit, haldi in Hindi) has already figured in Ganesha’s origin
story, but its role extends into ritual practice and even distinct forms of the deity. In many households,
especially in South India, it is customary to make a simple Ganesha idol from turmeric paste for
certain rites. This is seen, for example, during Gowri Habba (a Karnataka festival coinciding with
Ganesh Chaturthi) when married women create a small turmeric figure of Ganesha’s mother Gauri
and of Ganesha himself (called Arishina-Ganesha in Kannada, literally ‘Turmeric Ganesha’) to
invoke their blessings. Such practices echo the primal myth: the act of molding the divine from raw
turmeric honors the power of œakti (female creative energy) and the sacrality of the earth’s spices.
The bright yellow of turmeric is considered an auspicious colour for new beginnings and marital
fertility; hence turmeric powder is liberally used in Hindu wedding ceremonies and fertility rituals.
As a plant known for its medicinal and purifying properties, turmeric offerings signify wishes for
health and well-being. In fact, a tantric form of Ganesha known as Haridra Ganapati (Turmeric
Ganesha) is revered in some traditions, depicted as yellow-skinned and seated with a serene
countenance. Devotees believe worshipping an idol of Haridra Ganapati – often made from turmeric
root paste – can ‘bestow good health, wealth and success’, removing both spiritual and physical
afflictions. Thus, from the ancient legend of Ganesha’s creation to contemporary household worship,
turmeric cements Ganesha’s link to protection, fertility, and the healing bounty of nature. It is as if
the deity carries in his very being the antiseptic and prospering energies of this golden spice.

Durva Grass: Cooling Remedies and Offerings

No plant is more famously associated with Ganesha in ritual than dûrvâ grass – the simple
Bermuda grass (Cynodon dactylon) known in India as a sacred weed. Devotees regularly offer a
bunch of 21 blades of durva to Lord Ganesha during prayers, often placing them on the idol’s head
or feet. The origin of this custom is explained in a charming myth: Analasura, a great fire-breathing
demon, once wreaked havoc in the three worlds. The gods turned to young Ganesha for help.
Fearless and ‘chubby,’ the elephant-boy confronted Analasura and, in a miraculous feat, swallowed
the demon whole. But this victory came at a price – Ganesha’s stomach began to burn intensely, as
if he had gulped down a furnace. None of the gods’ remedies could ease his pain: Varuna poured
forth oceans of water to douse the internal fire, Indra placed the cool moon on Ganesha’s forehead,
Shiva tied a thousand-headed snake around his belly – but the burning rage of the demon’s fire
persisted. Finally, a group of wise sages arrived with bundles of fresh durva grass. They offered 21
blades of durva with Vedic chants, and as soon as Ganesha ate the sacred grass, the burning in his
stomach ceased. Relieved and grateful, Ganesha smiled and declared, ‘Nothing in the world will
please me more than a blade of this durva’. Ever since, durva grass is beloved to Ganesha.
Significantly, durva is known in Ayurveda for its cooling and medicinal properties (it can soothe
indigestion, much as it did for Ganesha). In daily worship, the offering of durva symbolizes humility
and the devotee’s willingness to give something modest yet meaningful. The grass that tamed the
internal fires of the Lord is believed to pacify obstacles and temper one’s own fiery passions. Each
blade offered in multiples of 3 (to total 21) is said to correspond to Ganesha’s aspects and the
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spiritual energies they represent. Thus, the durva legend beautifully integrates myth, medicine, and
ritual, portraying Ganesha as a god who not only conquers demons but also shares nature’s remedies
for our ailments. The handfuls of green grass at his feet testify to an ancient reverence for herbs
and the hope that Ganesha’s grace, like a cooling balm, will ensure fertility, peace and plenitude in
devotees’ lives.

The Banana Plant and the Kola Bou of Bengal

In the fertile lands of Bengal, Ganesha’s connection to vegetation finds unique expression
in the autumn Durga Puja festival. Here Ganesha is worshipped as one of Mother Durga’s four
divine children (alongside his brother Kartikeya and sisters Lakshmi and Sarasvati). But most
remarkable is the ritual of Nabapatrikâ, colloquially known as the Kola Bou or ‘banana bride.’ The
Nabapatrika is a bundle of nine different plants – each a representation of a deity – that is ritually
bound together and installed in the Durga Puja pandal (shrine) on the first day of worship. Chief
among these is a young banana tree (kola), wrapped in a sari like a newlywed bride, hence the
affectionate name Kola Bou (banana bride). This practice has agrarian roots: in olden times, farmers
in Bengal worshipped a banana plant as a symbol of Mother Nature for a good harvest. As Durga
Puja evolved, the Nabapatrika of nine plants was incorporated as a way of honoring Durga in
vegetal form and invoking nature’s blessings during the autumn harvest season.

Each of the nine plants in the Nabapatrika corresponds to a deity or aspect of divinity. For
example, the banana plant represents Brahmani (a form of Durga), turmeric plant represents Durga
herself, rice paddy symbolizes Lakshmi, wood apple (bilva) leaves signify Shiva, ashoka tree
leaves signify Shoka-rahita (the remover of sorrows), pomegranate represents Raktadantika (a
ferocious aspect of Durga), colocasia (taro) represents Kalika, arum plant represents Chamunda,
and so on. Tied together, these nine sacred botanicals form a green effigy of the goddess Durga.
What, then, is Ganesha’s role in this verdant tableau? Intriguingly, the Nabapatrika (Kola Bou) is
always placed next to Lord Ganesha’s idol, on his right side, within the Durga shrine. During worship,
priests treat the plant-bundle as another goddess and consort of Durga, but popular folklore has
often dubbed Kola Bou as ‘Ganesh’s wife,’ noting her placement beside him. While this is not
supported by scripture – in fact, academically the Kola Bou represents Durga’s own vegetal form,
not a separate wife of Ganesha – the association persists in the public imagination. Why Ganesha?
Cultural historians suggest it is precisely Ganesha’s link to fertility and herbs that explains Kola
Bou’s position. Ganesha is Astâdasaucadhis[cmi, creator of 18 healing plants, and the Nabapatrika’s
nine plants are all useful herbs or crops with medicinal properties. Thus, placing the green sheaf by
Ganesha’s side is apt: he presides over this ‘bride’ of vegetation, sanctifying the union of spirit and
soil. One Bengali author writes that because Ganesha is credited with creating medicinal plants,
‘the ‘Kola Bou’ is positioned near him’ in the Durga Puja. In other words, Ganesha stands as a
guarantor of the plants’ sacredness and a witness to the earth’s abundance that Durga (as Mother
Nature) bestows.

During the ritual, the Kola Bou is carried to a river at dawn for a ceremonial bath, then brought back
and dressed in a red-bordered sari like a living goddess. She is worshipped with incense and mantras
alongside the deities. All through the Puja days, this lush column of leaves – banana fronds towering
over clusters of rice stalks, turmeric, bilva, and others bound with yellow threads – stands beside
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Ganesha, almost as if the elephant-headed boy is proudly presenting Mother Nature herself to the
assembled devotees. In the context of fertility, the symbolism is striking: Ganesha, the son of Shiva
and Shakti, here facilitates the marriage of the wild goddess (in vegetal form) to the civilized pantheon,
ensuring ‘the order of the world may be re-established and luxuriant vegetation reappear’ after the
monsoon harvest. The banana tree’s prodigious ability to reproduce (sending forth new offshoots)
and bear fruit makes it an apt emblem of fertility. By ‘marrying’ the banana bride into the ritual,
devotees celebrate the continuity of life through seeds and crops. The presence of Ganesha legitimizes
and blesses this natural bounty. Thus, the Kola Bou ritual of Bengal encapsulates the sacred bond
between Ganesha and flora: he is at once a guardian of these nine plants and a recipient of their
collective obeisance, reinforcing the idea that the agricultural prosperity (rice, banana, turmeric,
etc.) is inseparable from Ganesha’s grace.

Bilva, Ashoka, Rice: Symbolic Flora of Fertility

Several other plants linked to Ganesha carry rich symbolic weight in fertility and worship.
The bilva tree (wood apple or bel tree) is traditionally sacred to Lord Shiva, but its trifoliate bilva
leaves are commonly offered to Ganesha as well, especially in regions like Maharashtra where
Shiva and Ganesha are worshipped together. The triple leaf is said to represent the trinity of energies
(icchâ, jñâna, kriyâ – will, knowledge, action) or the three gunas of nature, all of which Ganesha
harmonizes. While bilva’s primary identity is with Shiva, Ganesha’s acceptance of bilva offerings
signifies filial reverence (as Shiva’s son) and the transfer of fertility symbolism – the bilva fruit is
hard-shelled and full of seeds, suggesting generative potential. The ashoka tree, known in Sanskrit
as ‘remover of sorrow,’ also appears in Ganesha lore indirectly. Its leaves are among the Nabapatrika
plants of Durga Puja, and in broader Hindu culture the ashoka tree is associated with love, spring,
and the end of barrenness (there is a folklore that women would embrace or kick the ashoka tree to
promote fertility). In some depictions or local traditions, garlands of ashoka leaves may adorn
Ganesha’s statues during festivals, hinting that as the harbinger of auspiciousness, Ganesha carries
the power to remove the sorrow of childlessness or poor harvest – much like the ashoka ushers the
joy of spring by bursting into red blossoms.

Rice, the staple grain of India, is ubiquitously tied to Ganesha’s worship and fertility rituals.
Unbroken rice grains (often dyed yellow with turmeric, called akcatâ) are an essential element of
Hindu puja, and Ganesha is no exception. Devotees scatter or place rice grains at Ganesha’s feet
as a symbol of the sustenance and wealth he provides. In many ways, rice is life in agrarian society
– to offer rice is to offer one’s own food, acknowledging that all harvest comes from the divine. As
noted earlier, rice shoots (paddy) in the Nabapatrika represent Goddess Lakshmi and by extension
the prosperity of the harvest. Ganesha’s own love of sweet modakas – dumplings made of rice
flour, coconut, and jaggery – further underscores his intimate connection with the fruits of the
harvest. The modaka is described as an ‘offering of the harvest’, and Ganesha’s pot belly is often
humorously said to be full of countless modakas. One of his names, Modakapriya, means ‘lover of
modak.’ In iconography he holds a bowl of these treats (an anna-kosha or food basket) in one
hand, indicating plentitude of food and the rewards of a good harvest. Through such symbols Ganesha
becomes the embodiment of culinary fertility – the transformation of raw crops (like rice) into
nourishing food (like modak) that sustains human life.
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Collectively, the offerings of bilva leaves, ashoka foliage, rice grain, mango leaves (used to
decorate Ganesha altars), coconuts (broken as an offering, their water representing the nectar of
life) and various fruits during Ganesha festivals illustrate that all parts of the plant kingdom are
represented in his worship. From root (turmeric) to blades of grass (durva), from leafy shoots
(banana, mango leaves) to flowers (red hibiscus and marigolds often adorn him), from fruits (bananas,
wood apples) to grains (rice, sesame), Ganesha accepts nature’s abundance in diverse forms. Each
plant carries layers of meaning – medicinal value, nourishment, auspicious color or shape – that
enrich the worship with symbolic depth. In return, devotees believe Ganesha blesses them with
fertility in every sense: fertile soil and good crops, fertile wombs and healthy children, fertile minds
and creative ventures. The cyclical exchange – we offer the first fruits of the field to Ganesha, and
Ganesha ensures the next season’s bounty – reinforces the sacred reciprocity between the divine
and the natural world.

Regional Perspectives: Ganesha in Fertility Rites Across India

While Ganesha’s vegetal ties are pan-Indian, different regions emphasize distinct aspects
of this connection through their festivals and local myths. A journey through Bengal, Maharashtra,
and South India reveals the regional colors of Ganesha’s green heritage.

Bengal: Guardian of the Harvest Home

In Bengal, as we have seen with the Durga Puja celebrations, Ganesha is integrally woven
into agrarian symbolism. Historically, Bengalis did not celebrate a separate Ganesh Chaturthi festival
on the scale of Western India; instead, Ganesha’s role as Durga’s son took center stage during the
autumn harvest period. Folk practices beyond the formal puja also linked Ganesha to village harvest
rites. For instance, there is a little-known tradition of worshipping Kartikeya and Ganesha at the
end of the Bengali month of Kârtik (around November) in anticipation of gathering the ripened
crops. In some rural communities, Kartikeya (known locally as Kartik) is revered as a harvest god
who ensures the crop is safely home. Interestingly, ethnographers note that in Bengal, Kartikeya
was considered a fertility deity associated with the harvest – quite a departure from his pan-Indian
image as a war god. The rituals of Kartik Puja were performed mainly by women, praying for a
‘safe and prosperous harvest’ and involve austerities until the crop is reaped. In these rites, Ganesha
often figures as well, since he is worshipped alongside his brother as part of Durga’s family. Villagers
would make earthen images of both Kartik and Ganesh after the fields were sown, and later thank
them when the granaries were filled. The logic is simple: Kartik may personify the youthful vigor of
the fields, but Ganesha, with his wisdom and auspicious powers, removes any obstacles (such as
floods, pests, or storms) that might threaten the growing rice. By positioning Ganesha at the threshold
of the harvest season, Bengalis symbolically secure the gate through which the year’s fertility
enters their homes. Even today, many Bengali farmers will place small Ganesha idols or pictures in
their rice storage areas, treating him as the guardian of the bounty – a silent prayer that the stored
grain may last and not spoil, and that prosperity (Lakshmi) will dwell in the house. Thus, in Bengal’s
ethos, Ganesha is quietly revered as a behind-the-scenes protector of agricultural wealth, working
in tandem with the Mother Goddess and his dynamic brother to sustain the rhythms of the rural year.



154 % (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639    Impact Factor : 6.521

Maharashtra: Ganesh Chaturthi and the Eco-Prosperity of the Deccan

Nowhere is Ganesha’s celebration more exuberant than in the state of Maharashtra, where
Ganesh Chaturthi (Ganeshotsav) is a grand public festival each year (typically in August/September).
The festival, popularized during the 19th century by freedom fighters like Lokmanya Tilak, has
always had a strong communal and cultural thrust. Yet at its heart lies a seasonal significance:
Ganesh Chaturthi arrives just after the monsoon rains, at a time when fields are green and the first
hints of autumn’s harvest appear. Maharashtrians traditionally bring clay idols of Ganesha into their
homes, worshipping the Lord for 10 days and then immersing the idol in water ( Visarjan ) on the
final day. The use of unbaked clay and natural dyes in older times meant that Ganesha, made from
river mud, would dissolve back into the water – ‘becoming one with the wet soil’ to renew the land.
This practice carried an ecological wisdom: it returned the clay to the earth and water without
pollution, symbolizing the cycle of creation and dissolution that sustains fertility. As one account
notes, the festival encouraged families to use local clay and then respectfully return it to the local
pond or river, thus connecting religious piety with environmental care. Modern times saw a deviation
with plaster-of-paris idols and chemical paints, leading to pollution, but in recent years there’s a
movement back towards ‘Green Ganesha’ – using biodegradable materials and even embedding
seeds in Ganesha idols that sprout into plants after immersion. This contemporary innovation beautifully
extends Ganesha’s vegetative legacy: the immersed idol literally gives new plant life as a blessing.

Maharashtra’s cultural motifs often portray Ganesha in agrarian terms. In folk art and
temple images, Ganesha is sometimes shown holding a murmura (puffed rice) or a sprig of sugarcane,
highlighting staples of the local agriculture. A renowned 4th-century icon from Afghanistan (historically
linked to ancient Indian iconography) describes Ganesha carrying not only the usual sweets and
axe, but specifically a sheaf of corn and a sugarcane stalk in two of his hands. This image likely
travelled with traders and monks across the trade routes, resonating with farmers of the Deccan
who saw in Ganesha a friendly patron of their crops. Even today, during Ganesh Chaturthi in rural
Maharashtra, it is common to see the idol being decorated with garlands of red flowers and durva
grass, flanked by banana leaves and sugarcane poles. Farmers sometimes bring the first harvest of
paddy or vegetables to Ganesha’s altar as an offering, thanking him for removing obstacles like
pests or droughts. In the coastal Konkan region, the festival coincides with the ripening of konkan
rice and mangoes, so offerings include fresh rice stalks, tender coconut, and local fruits, honoring
Ganesha as the provider of seasonal plenty. One special practice during Ganeshotsav (also seen
during Dassera in Maharashtra) is the exchange of Aptâ leaves (from the Bauhinia tree) as tokens
of gold. Families present these leaves to each other and to the deities, symbolizing prosperity. While
this is linked to a legend of King Râma, it’s notable that it occurs in the same season as Ganesh
Chaturthi – again tying the idea of vegetation to wealth and luck. The Elephanta Caves near Mumbai,
dating back to the 6th century, even contain a carving of Ganesha with a bowl of sweets and
possibly a sugarcane, indicating that the concept of Ganesha as a harvest benefactor is at least a
millennium old in Maharashtra.

In sum, Maharashtrians celebrate Ganesha as a bringer of auspicious beginnings for each
new agricultural cycle. Prayers often explicitly invoke him to bless the rains and the crops. The very
timing of Ganesh Chaturthi (Bhadrapada month) is such that as Ganesha is venerated, farmers are
preparing fields for the rabi (winter) sowing or awaiting the maturation of kharif (monsoon) crops. It
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is a collective affirmation that with Ganesha’s removal of obstacles, the community will enjoy good
yields, stored grains, and prosperity in the coming year. The joyous chants of ‘Ganapati Bappa
Morya, Purchya Varshi Laukariya’ (‘Father Ganesha, come again early next year!’) at immersion
convey both devotion and the agrarian hope that the cycle of seasons – and Ganesha’s protective
presence – will continue unbroken.

South India: Ganesha of the Green Canopy

In the Dravidian south, Ganesha (often called Pillaiyar in Tamil or Vinayaka in Telugu/
Kannada) is deeply ingrained in village life, frequently enshrined under venerable trees and at field
boundaries. In Tamil Nadu’s countryside, one often finds a simple stone Ganesha placed under a
neem or peepal (aœvattha) tree, usually smeared with turmeric and kumkum, receiving the first
prayers before any farming task. This practice stems from Ganesha’s role as the ‘first worshipped’
deity – before breaking ground for a new well, before planting, before harvest – the farmer seeks
his blessings to prevent misfortunes. The use of manjal (turmeric) and kungumam (red vermilion)
on these village Ganeshas again reinforces the fertility motif: turmeric powder, as mentioned,
symbolizes purity and abundance, while the red kumkum (made from turmeric and lime or from the
safflower) symbolizes the active energy of life (Shakti). Women, in particular, pray to these village
Ganeshas for children (fertility) and family welfare, tying cradle-like swings or tiny cradles to the
tree if a prayer for a child is answered. In a practice called Iâgaruka-p-pillaiyar pûjai, Tamil
women desiring pregnancy offer Ganesha little wooden cradles and small figurines of infants along
with garlands of arugampul grass (durva) and teInai (foxtail millet) symbolizing fecundity, illustrating
how intimately Ganesha is involved in personal fertility rites.

During Vinayaka Chaturthi in Tamil Nadu and Andhra Pradesh, a notable custom is the
worship of Gauri (Parvati) one day before Ganesha, using a turmeric idol of the goddess. Known
as Swarnagauri Vratham or Gowri Habba, this ritual (as also noted in the Parama Naturals
chronicle) commemorates Parvati’s arrival and honors her creative power with turmeric – the
same substance she used to create Ganesha. The next day, Ganesha is invoked to join his mother,
and families will install a freshly crafted clay Ganesha idol often along with stalks of banana and
mango leaves decorating the mantapam (shrine). In South Indian temples, priests offer modakam,
Kozhukattai (steamed rice dumplings) and ellurundai (sweet sesame balls) to Ganesha – all foods
prepared from the local harvest of rice, pulses, and sesame, thereby sanctifying these crops. The
coconut, a tropical fruit abundant in the south, is nearly always broken before Ganesha to symbolize
the breaking of ego and the release of sweet bounty inside. The inner white kernel of the coconut is
likened to the pure heart that Ganesha rewards, and the coconut’s water nourishes the soil when
offered.

An interesting aspect in Karnataka and parts of Andhra is the worship of Varasiddhi Vinayaka
– a form of Ganesha associated with granting boons of fertility and wealth. Some folk legends in
Karnataka tell of barren women conceiving after diligently worshipping a stone Ganesha under a
ficus tree for 11 weeks, tying marriage threads and turmeric to the branches as they pray. The
combination of tree, turmeric, and Ganesha in these tales highlights the synergy of earth’s fertility
and divine intervention. Similarly, the Kerala festival of Thiruvonam (Onam) coincides with Ganesha’s
festival, and while Onam centers on King Mahabali and Vishnu’s avatar, Keralites also offer prayers
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to Ganesha for the richness of their famed rice-paddy fields and the flowers that deck their pookalam
designs. In Kerala’s temples, Ganesha is often worshipped as Vigneswara before any harvest
festival or Kathakali performance, with offerings of local fruits like bananas, jackfruit, and durva
grass bunches dipped in rosewater, signifying the union of cultivation and art under his auspices.

In the far south, Sri Lanka’s Tamil Hindus similarly revere Ganesha (called Ganapati or
Pillaiyar) as a god of bountiful rain and crops. The annual Vinayaka Chaturthi is observed with
devotees fashioning small Ganesha figures from the sandy soil of riverbeds (evoking the idea that
Ganesha is formed of the very earth that produces crops) and anointing them with turmeric paste
and sandalwood. After prayers, these are released into the river, returning the minerals back to the
fields downstream. The entire process is an agrarian allegory of seed (clay idol) and dissolution
(immersion), guided by Ganesha. In all these southern traditions, Ganesha’s omnipresence – under
trees, at field edges, in kitchen altars with turmeric, at thresholds with leaf-toran decorations –
marks him as a domestic and agricultural guardian, ensuring the continuity of family and farm.

Ganesha and Other Fertility Deities: Parvati, Lakshmi, Kartikeya

Ganesha’s vegetative and fertility aspects do not exist in isolation; they resonate in relation
to other deities in the Hindu pantheon who personify abundance, fertility, and the fecundity of nature.
A comparative look at Parvati (Shakti), Lakshmi, and Kartikeya reveals both complementary roles
and unique facets of Ganesha’s identity within the broader tapestry of Indian fertility symbolism.

Parvati (Shakti) – The Mother Earth Archetype

As Ganesha’s mother and the embodiment of the Divine Feminine, Parvati (also known as
Shakti or Durga in her martial form) is inherently a goddess of life and fertility. In one of her ancient
aspects, Parvati is worshipped as AnnapûrGâ, the provider of food, holding a golden bowl of grain
to feed the world. In another, as Shâkambharî, she is literally the ‘Bearer of Vegetables’ – a form of
Durga who, according to legend, appeared during a great famine and nourished the starving with an
outpouring of fruits, vegetables and greens from her body. Devdutt Pattanaik notes that even in
prehistoric Harappan times, Indians revered a mother goddess rising from a tree – a prototype of
Shakti as Lajjâ Gaurî, depicted nude with lotus-and-floral motifs symbolizing fertility. Parvati/Durga’s
association with plants and harvest is thus age-old, manifesting in festivals like the Navarâtri, where,
as one article observes, women would traditionally worship ‘the deity as a pile of nourishing and
medicinal herbs’ including banana, turmeric, rice, bilva, ashoka and more. These nine plants were
the original Nava-durgâs, representing the goddess’s power to ‘feed, adorn and heal’.

Ganesha, being born of Parvati’s body, can be seen as an extension of this maternal
fertility power in a benign male form. If Parvati is Mother Earth – fierce in protecting her creation
and lavish in providing food – Ganesha is the cherubic son of Earth, ensuring that her gifts reach the
people smoothly. It is telling that in many household observances, Ganesha is invoked alongside
Parvati before major occasions: for instance, before marriages or important ventures, families
propitiate Parvati for fertility and Ganesha for obstacle-removal, a dual assurance of success. The
two are even worshipped together during the Ganesh Chaturthi period in parts of South India (Gowri-
Ganesha as mentioned). In iconography, one sometimes finds Parvati depicted with Ganesha on
her lap, nursing him – a scene of cosmic motherhood. Symbolically, this portrays nature nourishing
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wisdom (as Ganesha also represents wisdom). Parvati’s fertility is not only biological (as mother of
Ganesha and Kartikeya) but agricultural – she is the soil that yields crops. Ganesha inherits her
nourishing aspect in a sociocultural sense: he becomes the patron of farmers and the one who
distributes his mother’s bounty without hindrance.

Parvati’s other face as Durga, slayer of demons, is also connected to regeneration. By
vanquishing the forces of chaos (like Mahishasura who desecrated the earth), she restores balance
so that ‘luxuriant vegetation may reappear’. Ganesha, who is given the honour of the first worship
during Durga Puja, can be seen as sanctifying his mother’s victory and ensuring the earth’s renewal
in its wake. In regional folktales, after Durga’s battles, it is Ganesha who replants the seeds or
brings forth the healing herbs (hence his 18-herb creator epithet). In this way, mother and son work
in tandem: Parvati as prak[ti (nature) unleashes fertility, and Ganesha as prathama-pûjya (first
deity) maintains that fertility through auspicious beginnings and protection. One medieval hymn even
salutes Ganesha as ‘Œakti-putra’ – the son of the Mother Goddess – whose elephant head signifies
the wisdom to use her boons wisely, and whose large ears signify listening to the prayers of those
who till her soil.

Lakshmi – Goddess of Prosperity and Harvest Wealth

Lakshmi, the radiant goddess of fortune, luck, and prosperity, shares considerable symbolic
overlap with Ganesha. They are often worshipped together as the twin harbingers of success and
abundance – for instance, on the festival of Dîpâvali (Diwali), it is common for Hindu families to
perform a joint Lakshmi-Ganesha puja, seeking wealth (Lakshmi) and the removal of obstacles to
enjoying that wealth (Ganesha). Lakshmi’s domains include agricultural wealth (dhânya), not just
gold or money. In her classical aspects, Lakshmi has eight forms (the AshtaLakshmi), among
which Dhânya Lakshmi is revered as the goddess of grain and harvest. She is visualized with arms
carrying sheaves of rice and other crops, ensuring that ‘there is always enough sustenance’ in the
household. One source describes Dhanya Lakshmi as responsible for distributing grain and ‘regarded
as the provider of agricultural wealth’. Ganesha’s tie to grain is seen in his modak and his general
love of anna (food); Lakshmi actually embodies the overflowing rice basket or cornucopia. It is no
surprise that Lakshmi is frequently depicted standing or seated on a lotus flower, surrounded by
elephants (in her Gaja-Lakshmi form) who pour water – a tableau linking water, flora, and prosperity.
The lotus is a symbol of fertility and purity, growing from mud – and interestingly, in Ganesha
temples too, lotus blooms (often pink or white) are offered to signify spiritual unfoldment and material
wealth blooming under Ganesha’s grace.

Lakshmi’s association with elephants (two white elephants flanking her, showering water)
is a noteworthy parallel to Ganesha. The elephant in Indian symbolism signifies royalty, rain, and
agricultural plenty – as the saying goes, where the elephant walks, it creates ponds and brings
clouds. Lakshmi’s elephants and Ganesha’s elephant head both allude to clouds that rain on the
fields, ensuring fertility. In some folk traditions, people interpret the Diwali pairing of Lakshmi and
Ganesha thus: Lakshmi brings the wealth of the harvest, and Ganesha safeguards it. Ganesha’s
role as Akhlakhapati (lord of provisions) complements Lakshmi’s as Dhanyakari (giver of grain).
Even in mythology, Lakshmi is said to have a soft spot for Ganesha – there is a tale where Lakshmi
adopts Ganesha as her son because of his charming manners, granting that wherever she goes,
Ganesha will be invoked too. Devotees thus believe that calling upon Ganesha inevitably invites
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Lakshmi, and vice versa, especially in matters of starting new business ventures or agrarian
enterprises.

Notably, iconography at times blends their symbols: one might find a small Ganesha figurine
inside decorative Lakshmi pots (kalasha) filled with rice and topped with coconut during festivals,
uniting male and female principles for a fertile outcome. The Encyclopedia Britannica succinctly
classifies Dhanya Lakshmi as the ‘goddess of agricultural wealth’ – essentially the deified concept
of fertile fields. Ganesha, by presiding over the threshold of every endeavor, ensures that Lakshmi’s
gifts (be it a bumper crop or general prosperity) take root and grow without obstruction. In a spiritual
sense, Lakshmi embodies the goal (abundance) and Ganesha the means (wisdom and hurdle-
clearing). Together, they form a divine synergy in Hindu worship: one that underscores how prosperity
in an agrarian society is a blessing that must be obtained and protected through reverence and right
effort. So, while Lakshmi pours out grains and wealth from her palms, Ganesha with his open palm
(in varada mudrâ, the boon-giving gesture) makes sure we have the capacity to receive and enjoy
those boons. Their partnership in festivals mirrors the partnership of rain and earth, seed and sprout
– a sacred balance necessary for fertility.

Kartikeya (Skanda) – Contrasting Brother of the Fields

At first glance, Kartikeya – Ganesha’s brother, the god of war and commander of the
celestial army – might seem unrelated to fertility or agriculture. Known by many names (Skanda,
Murugan, Subrahmanya), Kartikeya is traditionally depicted as a youthful warrior with a spear (vel)
and a peacock mount. However, regional practices and certain mythic motifs link Kartikeya to
cycles of nature and youthfulness of life, offering a foil to Ganesha’s fertility symbolism. In Bengal,
as mentioned, Kârtikeya was localized as a harvest deity: on the last day of the month of Kartik, just
before winter cropping, young girls worshipped him to ensure the safety of the ripening harvest.
Here Kartikeya represents the anticipation of harvest, the virile energy needed to complete the
agricultural cycle. The fact that this worship was done by girls and women, with strict lifelong vows,
suggests an invocation of Kartikeya’s youthful, generative force in the service of fertility – not of
womb, but of field. The ritual had a palpable anxiety (fasting and austerities until harvest) which is
quite complementary to Ganesha’s more relaxed assurance. In these rites, one can imagine Ganesha
and Kartik (both present in Durga’s family) as dual guardians: Kartikeya spurs the crops to maturity,
while Ganesha removes obstacles like pests or storms that could impede the final harvest.

In South India, especially Tamil Nadu, Murugan (Kartikeya) is beloved as a god of the hill
and hunt, but also subtly tied to agricultural well-being. Tamil lore divides regions into landscape
themes (tinai), and Murugan is the lord of the kurinji tinai (hill country) associated with honey, wild
flora, and periodic fertility of nature. Some anthropologists suggest Murugan’s origin lies in a native
fertility deity of the hill tribes, connected to the seasonal renewal of vegetation. His consorts – Valli
(a hunter’s daughter, possibly a millet goddess) and Deivayanai (identified with Devasena, daughter
of the rain-god Indra) – themselves carry fertility connotations: Valli is often linked to the bounty of
wild tubers and roots (foraged food), while Deivayanai brings the promise of rain for agriculture.
Murugan’s spear was given by Parvati to destroy demons, but allegorically it is a ray of the sun or
a bolt of lightning that fertilizes the soil by piercing the dark clouds. In temple lore, Murugan is
propitiated for good rains and robust growth, much like Indra in the Vedas, especially since his
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festival Thaipusam comes around late January when in Tamil Nadu the winter crops are harvested
and the land awaits spring rains.

However, Kartikeya’s imagery ultimately is more about human fertility (virility) and valor
than about plant fertility per se. He is the eternal bachelor or the ideal groom, representing male
beauty and strength. In contrast, Ganesha – often shown as more earthy, pot-bellied, with two
wives in some stories (Riddhi and Siddhi, symbols of prosperity and intellect) – represents a settled,
generous abundance. The two brothers famously compete in a legend to circle the world and win a
divine fruit (a mango, symbolizing knowledge or immortality). Kartikeya dashes off on his swift
peacock to literally circle the earth, while clever Ganesha simply walks around his parents (Shiva
and Parvati), declaring they are his world, and thus wins the fruit. The fruit in this race can be
interpreted as a prize of knowledge or ripe reward; Ganesha attains it through wisdom and devotion
(a non-striving approach), whereas Kartikeya’s physical prowess, though impressive, does not
secure the fruit. In symbolic terms, when it comes to the fruit of life (which could be crops, offspring,
success), Ganesha’s method (intelligence, removing obstacles through devotion) triumphs. This tale
subtly underscores why Ganesha, more than Kartikeya, is invoked for fruitful outcomes. Kartikeya
had his domain – warfare, youth, perhaps certain regions’ specific fertility rites – but Ganesha
became the universally adored Lord of Prosperity in homes and farms alike.

Nonetheless, the comparison is instructive: Ganesha and Kartikeya, as sons of the supreme
divine couple, can be seen to embody two complementary energies needed for life’s fertility –
wisdom and action. Kartikeya’s energy (action) clears external enemies (like pests or negativities
in metaphor), while Ganesha’s wisdom clears internal obstacles (like ignorance or obstacles in
planning). In a spiritual agricultural analogy, Kartikeya might be the plough that tills vigorously, and
Ganesha the seed that is planted with intention and mantra. Both are required to yield a rich crop.
Indeed, Tamil Siddhar poetry often pairs Murugan and Ganapati as two sides of the same coin of
realization. For devotees, praying to Kartikeya for strength and Ganesha for removal of hurdles is
a holistic approach to ensuring fertility of endeavours, whether it be begetting a child or reaping a
field. In public festivals too, especially in South India, one sees imagery of these brothers flanking
Durga or Gauri, signifying that the family of divinity works together to guarantee cosmic and earthly
fertility.

Global Parallels: Ganesha and Fertility Gods Worldwide

The themes of vegetation and fertility in Ganesha’s lore find resonances in cultures far
beyond India. Many ancient societies worshipped fertility deities who, like Ganesha, were intimately
linked with agriculture, bountiful harvests, and the natural cycles of growth. Drawing brief parallels
with a few such figures – Demeter of Greece, Osiris of Egypt, and Freyr of the Norse tradition –
can illuminate common symbolic threads and unique differences that highlight Ganesha’s special
place in the world’s pantheon of nature gods.

Demeter, the Greek goddess of the harvest, grain, and fertility of the earth, is an apt counterpart
to consider. As the Olympian responsible for agriculture and the sustenance of mankind, Demeter
ensured crops grew and the seasons turned. One authoritative description calls Demeter the goddess
‘who sustained mankind with the earth’s rich bounty,’ often depicted carrying a sheaf of wheat or a
cornucopia as her emblem. In Greek myth, Demeter’s grief when her daughter Persephone was
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taken to the underworld caused the earth to become barren (winter), and her joy upon reunion
brought the spring and renewed growth. While Demeter is female and Ganesha male, both represent
a nurturing aspect of divinity – Demeter literally as mother of grain, Ganesha as a genial patron of
the sown field. Notably, just as Ganesha has a sweet tooth for modaks and laddus (made of grains
and sweets), Demeter is closely associated with the baking of bread and the milling of wheat – the
transformation of raw grain to nourishing food was under her blessing. Symbolically, Ganesha’s pot
belly and love of food echo Demeter’s gifting of plenitude to humanity. Both deities also had festivals
celebrating the harvest home: the ancient Greeks held the Thesmophoria and Eleusinian mysteries in
Demeter’s honour, thanking her for the crops, whereas Hindus celebrate Ganesh Chaturthi around
the time of agricultural plenty in late monsoon and invoke him at Makar Sankranti (the winter
harvest festival) as well in many regions. Moreover, Demeter’s imagery with a torch and search for
Persephone resonates with Ganesha’s role as a light-bearer (the lamp at the beginning of all rituals)
and a guide through the dark obstacles of life toward the light of success. They differ in form – one
an elegant mother, the other a playful elephant-boy – yet both stand as custodians of life’s renewal
through food and grain. It is telling that elephants themselves were sometimes fertility symbols in
Greek and Roman art (the elephant was exotic but represented abundance), just as Ganesha’s
elephant visage signals œubh (auspiciousness) and lâbha (gain). In essence, Ganesha in India
fulfills a role akin to Demeter: ensuring that the earth yields nourishment and that the people thrive.

Turning to Osiris of ancient Egypt, we find striking narrative parallels. Osiris was revered as
a god of many realms – the underworld, resurrection, and vegetation. In Egyptian mythology, Osiris’s
brother Set killed and dismembered him, and Osiris’s wife Isis reassembled him, after which Osiris
became the ruler of the afterlife. Importantly, Osiris was ‘both a god of fertility and the embodiment
of the dead and resurrected king’. His death and rebirth were deeply connected to the annual cycle
of the Nile: Egyptians saw Osiris’s body as the soil that was flooded, depositing fertile black silt
(hence Osiris is often shown with black or green skin, colors of fertility and rebirth). Green-skinned
Osiris represented the sprouting vegetation; at festivals, Egyptians moulded Osiris figurines out of
Nile mud and seed grain, which would germinate – essentially ‘Osiris gardens’ grown as a ritual of
resurrection. The parallel to Ganesha’s clay idols that dissolve in water and sometimes even contain
seeds in modern eco-rituals is uncanny. Both traditions independently intuit that by ritually unifying
deity with soil and seed, one sacralises the process of growth. Osiris, like Ganesha, was associated
with medicinal and magical herbs; texts speak of the ‘eye of Osiris’ in herbs used by healers,
comparable to Ganesha’s credited creation of herbs in Indian lore. Furthermore, Osiris’s governance
of the afterlife made him a guarantor of life’s continuity, just as Ganesha’s blessing is sought for
continuity of family lines (children) and success in endeavours. However, Osiris’s cult was more
focused on the drama of death and rebirth, whereas Ganesha’s is focused on removing obstacles in
life – a difference of emphasis. An interesting symbolic parallel is that Osiris was often identified
with the bull Apis in fertility contexts, while Ganesha rides the tiny mouse. A bull and a mouse are
very different, yet both are seed eaters and dispersers in their ecosystems; the bull ploughs and
manures the field, the mouse aerates and also challenges the farmer to protect the crop. In their
own ways, each deity’s animal reflects a truth: fertility must be managed (too many mice, no grain;
but with Ganesha’s control, the grain is saved; too many bulls trampling could destroy fields, but
Osiris as bull is the controlled virility that plows fields). Ultimately, Osiris and Ganesha share the
role of life-affirming gods: Osiris granting the Nile’s renewal and life after death, Ganesha granting
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the monsoon’s gifts and success in worldly life. Notably, both are addressed first in their respective
pantheons: Egyptians would invoke Osiris in funerary prayers to ensure safe passage (he was called
the opener of ways in the West), while Indians invoke Ganesha first in any ritual to ensure it
proceeds without hindrance. In that sense, both are openers of the door to fertility and prosperity in
this world or the next.

Lastly, consider Freyr (Frey), the Norse god associated with virility, fair weather, and good
harvest. Freyr was worshipped in the Viking Age as a bringer of peace and plenty; his very name
means ‘Lord’, and he was particularly revered in Sweden as a god of rain, sun, and fertility of the
fields. Freyr is often shown with a boar (his mount Gullinbursti) and sometimes with a prominent
phallic imagery, underscoring fertility and the male generative force. He was invoked for bountiful
harvests and peace – interestingly a combination Ganesha also provides, since plenty is enjoyed
best in peace and removal of conflict (or obstacles). One source summarizes Freyr as associated
with ‘kingship, fertility, peace, prosperity, fair weather, and good harvest’, which reads like a job
description not far from Ganesha’s if we substitute kingship with ‘leadership’ or auspicious beginnings.
During Scandinavian pagan celebrations (like at Uppsala), Freyr’s statue would receive sacrifices
for rain and crops, akin to how Hindus offer sweets and sugarcane to Ganesha for a sweet and
abundant crop. Freyr’s sister Freyja was goddess of love and fertility as well, paralleling perhaps the
Shakti-Lakshmi female divinities alongside Ganesha. But Freyr’s uniqueness was being a male
fertility god in a pantheon where Thor (thunder god) and others also had roles in weather. In some
respects, Ganesha is one of the relatively few male deities in Hinduism explicitly linked to fertility/
vegetation (many others are goddesses or local earth gods). Freyr’s prominence in fertility rites of
the Norse (such as at Lammas, the first-fruits festival) is similar to Ganesha’s prominence in
Ganesh Chaturthi and harvest-related rituals, with both receiving the first produce in offering (Norse
farmers offered the first sheaf of grain to Freyr, Hindus offer the first modak or first basket of rice
to Ganesha). Freyr’s symbol of the phallic pillar or Maypole in some traditions underscores generative
power and continuity of the clan – an earthy manifestation of fertility. Ganesha’s symbolism is less
overtly sexual but intriguingly, some early interpretations of Ganesha’s trunk (when turned left)
likened it to a lingam, a sign of Shiva’s creative power. Indeed, Ganesha being Shiva’s son links him
indirectly to the linga, the phallic representation of cosmic creativity. Both Freyr and Ganesha also
have humility attached to their myths: Freyr gave away his mighty sword to win love (thereafter he
had to rely on a stag’s antler in the final battle – a symbol of nature’s cycle), while Ganesha
famously broke off his own tusk to use as a pen, sacrificing a part of himself for the higher good of
writing knowledge. In these myths we see sacrifice for fertility/knowledge – a recognition that
fertility often requires a give and take (a seed must die to create a plant, etc.). Freyr’s sacrifice
ensures peace and fruitfulness, Ganesha’s sacrifice (of the tusk) ensures the epic Mahabharata
was written, imparting moral and social sustenance to humanity. Both acts transcend pure fertility
into the realm of cultural prosperity.

In drawing these parallels, we appreciate that while Ganesha is distinct in form and origin,
he shares with Demeter, Osiris, and Freyr an archetypal role: the Sacred Provider who bridges the
human and natural worlds. Each of these deities is celebrated with harvest festivals, honored as first
among equals in their spheres (be it a pantheon or a ritual sequence), and depicted with symbols of
plenty (ears of grain, green skin, an overflowing sack, or a big belly). They all remind their devotees
that divine grace is intertwined with the fertility of the earth. Yet, Ganesha’s unique synthesis of
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traits – wisdom, humor, approachability, and his elephant-headed visage – gives him a universal
appeal.

Conclusion

Ganesha’s sacred bond with flora and fertility symbolizes nature’s bounty, agricultural prosperity,
and divine protection. Born from Parvati’s turmeric-scented hands, he is revered as the Creator of
Medicinal Plants, embodying the essence of vegetation and harvest. Rituals like Bengal’s Nabapatrika,
where sacred plants are worshipped beside him, highlight his deep connection to nature’s cycles.
Offerings of durva grass, hibiscus flowers, and turmeric symbolize purity, abundance, and healing,
while modern practices of seed-infused clay idols reflect his role in promoting environmental
sustainability. Across regions, farmers place the first coconut of the harvest before his idol, students
offer erukku flowers for knowledge, and communities plant trees during Ganesh Chaturthi to honour
his guardianship of the earth. His symbolism transcends Indian borders, paralleling global fertility
deities like Demeter and Osiris. Ganesha’s gentle elephant form and pot belly remind us to nurture
the earth with gratitude and reverence, understanding that the smallest act of care—offering a blade
of grass or planting a seed—invokes his blessing for continuous growth and harmony with nature.
His presence in fields, harvests, and homes serves as a timeless inspiration for ecological balance
and divine grace.
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Abstract

Indian festivals, traditionally rooted in physical gatherings, rituals, and community participation, are
witnessing a significant transformation due to the rise of social media. Platforms like Instagram,
Facebook, YouTube, and WhatsApp have given rise to a new culture of virtual celebration, where
rituals are streamed live, wishes are exchanged digitally, and public engagement is often driven by
visual storytelling and influencer culture. This paper explores how the mode and meaning of festival
celebrations are evolving in the digital age, analyzing the effects of social media on cultural practices,
personal expression, and collective memory. The research draws on secondary data from content
analysis of festival-related social media posts.

Keywords:- Indian festivals, digital culture, virtual celebration, influencer culture, Instagram, and
Facebook.

Introduction:

India, a land of diversity, is known for its rich tapestry of festivals celebrated with devotion,
color, and community spirit. These festivals not only mark religious significance but also reinforce
social bonds and cultural identity. Traditionally, festivals such as Diwali, Holi, Eid, Navratri, and
Christmas have been celebrated with rituals at home, visits to places of worship, and large gatherings
of family and friends. However, with the advent of social media and digital platforms, the celebration
of festivals has entered a new phase.

In today’s hyper-connected world, the celebration of festivals is no longer confined to physical
spaces. Social media has created a parallel digital arena where festivals are celebrated virtually
through live videos, hashtags, reels, digital cards, influencer posts, and brand collaborations. This
shift raises several questions: Are social media celebrations replacing traditional practices? Are
festivals losing their spiritual depth in the pursuit of online validation? Or is this a new form of
cultural revolution?

Objectives of the Study:- Below are the objectives of the research paper
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1. To explore how Indian festivals are being represented and celebrated on social media
platforms.

2. To examine the shift from physical to virtual participation in festival celebrations.

3. To analyze how influencer culture and digital storytelling are shaping the modern
understanding of festivals.

4. To understand the impact of social media on cultural practices, collective memory, and
traditional rituals.

Literature Review

The intersection of social media and Indian cultural celebrations has gained significant
academic interest in recent years. Scholars have investigated how digital platforms influence traditional
practices, values, and intergenerational perceptions within Indian society.

Ghosh and Khurana (2024), in their study published in ShodhKosh, analyze how religious
festivals are perceived across generations. They highlight that younger generations tend to view
festivals through the lens of personal expression and digital display, whereas older individuals emphasize
communal rituals and spiritual values. This generational shift is a key factor in the evolution of
festival celebrations in the digital age.

Biradar and Hibare (2022) explore how public festival celebrations in urban spaces are
adapting to sustainable development goals. Published as part of Smart Cities for Sustainable
Development, their study reveals that while digital celebrations reduce environmental stress, they
also shift the focus from spiritual engagement to eco-conscious aesthetics and brand-led narratives.

Nag (2021) discusses the impact of globalization on Indian cultural communication. She
explains that media and social platforms act as vehicles of both cultural preservation and westernization.
As Indian youth engage with both local and global content, festivals become sites of hybrid cultural
expression, where traditional motifs are often reinterpreted for Instagram or YouTube aesthetics.

Wani et al. (2024), in the Asian Journal of Education and Social Studies, provide a
broader literature review on the societal impact of social media. Their findings support the notion
that online platforms have not only reshaped social interaction but also cultural behavior, including
the celebration of religious and seasonal festivals.

Park et al. (2017), through an international study on YouTube consumption patterns, argue
that cultural values significantly influence how festivals are consumed and portrayed online. Although
focused globally, their findings provide a comparative framework for analyzing Indian social media
users’ content related to festivals.

An article by Fuzion PR (2024) discusses cultural globalization and the increasing popularity
of Western festivals in India. It asserts that social media plays a central role in promoting non-Indian
festivals, which in turn shapes how traditional Indian festivals are celebrated—with a focus on
consumption and digital visibility.

Another relevant work is the study on tribal communities in West Bengal, which shows how
social media is altering indigenous cultural practices. The findings indicate that while digital tools aid
in cultural preservation, they also lead to simplification and commercialization of rituals when shared
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on mainstream platforms (Academia.edu, 2021).

Finally, Singh (2021), in the Journal of Cultural Studies in India, investigates how Instagram
influences festival narratives in urban India. Her research concludes that festivals have increasingly
become performative events shaped by influencer culture, digital storytelling, and algorithm-driven
visibility.

Together, these studies form a comprehensive understanding of how Indian festivals are
shifting from their traditional moorings to digitally mediated expressions, leading to both cultural
continuity and transformation.

Research Methodology

This study employs a qualitative research approach with a focus on content analysis of
social media posts related to major Indian festivals such as Diwali, Holi, Eid, Durga Puja, and
Ganesh Chaturthi.

Results and Discussion

1. Rise of Visual Storytelling:- In the age of social media, Indian festivals have transformed into
visually rich, curated experiences, especially on platforms like Instagram and YouTube. Users focus
on creating aesthetically pleasing content such as reels, shorts, and photo carousels that appeal to
digital audiences and platform algorithms. The emphasis has noticeably shifted from traditional
rituals to visual spectacle—showcasing outfits, home décor, gift unboxing, and influencer-led
promotions. For example, Diwali posts predominantly highlight fashion styling and lighting
arrangements, with minimal representation of spiritual practices like puja. This shift reflects a growing
preference for performative celebration over ritualistic engagement in the digital space.

2. Influence of Digital Influencers:- Digital influencers, especially those in the lifestyle, fashion,
and beauty domains, have emerged as cultural trendsetters in the celebration of Indian festivals.
Their large followings on platforms like Instagram and YouTube allow them to shape how festivals
are perceived and celebrated by younger audiences. Instead of focusing on traditional rituals,
influencers promote curated celebrations involving branded outfits, themed décor, makeup tutorials,
and sponsored giveaways. For example, during Diwali, many influencers collaborate with fashion
brands like FabIndia or Biba to showcase ethnic wear collections through reels titled “Diwali Outfit
Ideas.” Similarly, makeup influencers post tutorials for “Holi Makeup Looks” using specific cosmetic
brands.

Food bloggers also contribute by sharing “5-minute Diwali recipes” or “Instagram-worthy sweets,”
often featuring product placements for packaged ingredients. These promotions are often framed as
part of the festival spirit but primarily aim to drive consumer purchases. The influencer-led festival
narrative often lacks cultural depth, prioritizing aesthetics, brand visibility, and algorithm reach over
traditional or communal values. This influencer-driven content not only redefines how festivals are
celebrated but also commercializes cultural practices, making them more about individual performance
and consumption than collective experience or spiritual meaning. The result is a digitally reimagined
version of Indian festivals focused on engagement metrics.

3. Virtual Rituals and Live Streaming:- The advent of platforms like Facebook Live, YouTube,
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and Zoom has enabled families to participate in religious rituals remotely, especially during the
COVID-19 pandemic when physical gatherings were restricted. Temples and spiritual organizations
began streaming aartis, pujas, and bhajans online, allowing devotees to stay connected to their faith
from home. This shift proved especially valuable for the Indian diaspora and geographically separated
families, who could now witness and even take part in important ceremonies in real time.

However, while these virtual rituals offer accessibility and convenience, they often lack the sensory
richness, emotional warmth, and communal energy of in-person celebrations. The fragrance of
incense, rhythmic chants, collective singing, and the shared prasadam experience cannot be fully
replicated through screens. As a result, while technology has expanded participation, it has also
diluted some of the core elements that make festival celebrations deeply spiritual and socially binding
within the Indian cultural context.

4. Change in Greeting Practices:- With the rise of platforms like WhatsApp and Instagram,
traditional face-to-face greetings during festivals are increasingly being replaced by digital messages.
Users now commonly share pre-designed templates, GIFs, and festival-themed filters to convey
wishes. Instagram Stories and WhatsApp status updates are filled with mass-forwarded greetings,
reducing the need for individual interactions. While this shift makes communication faster and more
convenient, it often lacks the warmth and emotional connection of personal meetings or phone calls.
The digitalization of greetings reflects a broader trend toward efficiency over intimacy, subtly
transforming the way relationships and festive goodwill are expressed in modern society.

5. Cultural Homogenization:- Festival content across platforms showed signs of homogenization—
same poses, similar hashtags, and recurring brand collaborations. Local rituals and vernacular
expressions are often underrepresented, threatening cultural diversity.

6. Hybrid Celebrations Emerging:- Despite concerns about digitalization eroding traditional
practices, many users are creatively blending the old with the new. Families now record rituals to
preserve memories and share them with distant relatives. Online platforms are used to teach children
shlokas and festival stories, fostering cultural learning through digital means. Communities organize
virtual rangoli contests, online aarti competitions, and festive webinars, encouraging participation
while respecting modern constraints. This fusion of digital tools with traditional customs reflects an
evolving cultural model—one that adapts to contemporary lifestyles without entirely discarding
heritage, signaling a balanced and innovative approach to celebrating Indian festivals in the digital
age.

7. Virtual Trends in Festival Celebrations:- The content analysis revealed the following dominant
trends:

• #Diwali, #HoliHai, #EidVibes were among the top-trending hashtags across Instagram
and Twitter.

• 75% of festival content involved aesthetic photography of home décor, outfits, food, and
rituals.

• Influencers posted brand-sponsored reels offering fashion, jewelry, and gift
recommendations.

• Live streaming of pujas and community events on Facebook and YouTube has become
common post-COVID.
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These findings indicate that social media serves not only as a tool for documentation but also for
curation and performance of culture. This suggests that while the digital shift offers new avenues
of celebration, it also creates gaps in intergenerational understanding and shared experience.

Cultural Implications:- The transition to virtual celebration brings with it both opportunities and
challenges:

Opportunities

• Cultural Preservation: Social media helps in documenting rituals, preserving folklore, and
reaching diaspora communities.

• Inclusivity: Online platforms allow those away from home or abroad to participate virtually.

• Creativity and Innovation: Users experiment with festival-themed content—poetry, art,
reels, digital rangoli, etc.

Challenges

• Commercialization: Rituals risk being reduced to consumer moments.

• Dilution of Meaning: Focus on aesthetics can overshadow the spiritual or communal
essence.

• Social Pressure: The need to curate “perfect” festival posts creates psychological pressure,
especially among youth.

Conclusion

Social media has undeniably transformed how Indian festivals are celebrated. While it enables
greater outreach, creativity, and inclusion, it also introduces elements of commercialization,
performance, and cultural distortion. The virtual celebration of festivals marks a cultural shift that
is both exciting and concerning. This shift should not be seen as a loss, but as a transformation that
requires conscious reflection. As society navigates this digital age, there is a need to maintain the
sacred core of festivals while embracing the tools of modern expression. A hybrid model—where
rituals are respected and celebrated both offline and online—might be the way forward.

Recommendations

To preserve the cultural richness of Indian festivals in the digital era, it is essential to strike
a balance between tradition and technology. Educational institutions and community organizations
should promote digital literacy with cultural sensitivity, encouraging the meaningful use of social
media to document and share authentic traditions rather than just aesthetic highlights. Influencers
and content creators must be encouraged to include cultural context and traditional knowledge in
their festival-related content to ensure depth and awareness. Additionally, local authorities and cultural
bodies can organize hybrid celebrations—combining offline rituals with online participation—to engage
younger, tech-savvy audiences while preserving communal values. Parents and educators should
guide children in understanding the significance of rituals beyond their visual appeal, possibly through
interactive storytelling, online workshops, and digital archives. Finally, platforms like Instagram,
Facebook, and YouTube can collaborate with cultural institutions to spotlight regional diversity and
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promote responsible representation of Indian festivals, helping to safeguard intangible heritage in the
virtual space.
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Abstract

This paper explores the sacred, ecological, and socio-political dimensions of Bihar’s riverine traditions,
examining how the Ganges, Kosi, Gandak, and Bagmati rivers mold local habitats. It argues that
rivers in Bihar are not merely water bodies but revered deities, ecological mentors, and sites of
cultural resistance. Through rituals like Chhath Puja, communities engage in dynamic worship that
intertwines spiritual devotion with environmental wisdom. Traditional flood forecasting techniques
and adaptive agricultural practices exhibit advanced traditional knowledge, often marginalized by
cutting-edge technocratic water management. The study foregrounds gendered and caste-based
dynamics in water access and worship, revealing both the emancipatory potential and exclusionary
tendencies of river-centric traditions. Analyzing conflicts between development projects (dams,
embankments) and local ontologies of water, the paper tries to frame river worship as political
resistance against reductionist governance models. Ultimately, it advocates for a sacred ecology
framework that coalesce traditional knowledge, cultural reverence, and sustainable governance,
offering Bihar’s riverine cosmologies as a paradigm for rethinking human-water relationships in an
era of climate crisis.

Keywords: Cultural ecology, River study, Sacred rivers, Riverine communities, Kosi River,
River deities, Bihar water traditions, Water governance.

Introduction

In Bihar, people have an unfathomable intimacy, revered and essential relationship with
water. In contrast to many conventional urban settings where water is treated as a mere commodity,
in Bihar, rivers are living entities—deities, ancestors, and instructors all at once. The Ganges, Bagmati,
Gandak, and Kosi are not just geographical ingredients but the throb of cultural and spiritual life.
They craft identities, decree agricultural cycles, inspire folklore, and influence worship. This deep
embedded relation  between people and rivers is not merely functional; it is ingrained in Bihar’s
civilization and regarded as sacred.

Bihar’s rivers have mothered its lands for ages, spawning spiritual movements, ancient
kingdoms, and a rich tradition of ecological knowledge. However, in recent decades, ignoring the
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local knowledge, factors like industrialization, climate change, and top-down water management
policies have strained this relationship. Yet, despite these hurdles, the people of Bihar manage  to
uphold their pious relationship with rivers through rituals, lores, and adaptive practices. This chapter
reconnoitres the labyrinthine interplay between water, worship, and wisdom in Bihar, unveiling how
rivers are cultural and spiritual powers which perpetuate life in every way it appears, alongside
being the physical entities. The sanctity of rivers in Bihar is not just a matter of religious doctrine but
a living, breathing aspect of mundane existence that shapes ecological behaviour, cultural identity,
and interpersonal harmony. The veneration for rivers like the Ganges transcends beyond ritualistic
worship; it directs the art, agricultural practices, music, and even the moral ethos of the region. Folk
oral narratives often picturize rivers as compassionate yet capricious mothers—nurturing crops and
livelihoods one moment, and subsequently assessing her children’s endurance. This duality underscores
the deep understanding that rivers, like life itself, are both benevolent and unforeseeable, demanding
respect and adaptability.

            The spiritual economy of Bihar hinges on the Ganges in particular. Pilgrimage towns like
Patna, Bhagalpur, and Munger thrive on the river’s sacred aura, drawing devotees who believe that
bathing in its waters helps to heal ailments and atone for sins. The riverbanks, or ghats, serve as
open-air temples where rituals, meditation, and community gatherings merge seamlessly. Even in
metropolitan settings, where pollution threatens the river’s purity, the believers continue to cherish
Ma Ganga, foregrounding an unshakeable bond that extends environmental degradation. Chhath
Puja, while rooted in Hindu traditions, has evolved into a unifying cultural force that bridges caste,
class and in some regions even religious divides. The festival’s emphasis on nature worship—
honoring the sun, water, and earth—resonates with indigenous and tribal communities who view
rivers as ancestral spirits. Tribal groups like the Santhals and Mundas incorporate river worship into
their own cosmologies, blending Hindu motifs with animist beliefs. This syncretism demonstrates
how rivers serve as both shared heritage and religious symbols, encouraging group stewardship.

            The Gandak, Bagmati and Kosi rivers, though less celebrated than the Ganges, are equally
vital to regional spirituality. The Kosi’s nickname, “Bihar ka Shok,” reflects a paradoxical
relationship—a river that brings both chaos and calm or ruin and renewal. Annual festivals like Kosi
Puja involve offerings of flowers, milk, and sweets to placate the river’s fierce nature, a practice
that mirrors the ancient Hindu concept of balancing reverence with fear. Similarly, the Gandak is
revered as a manifestation of Vishnu, while the Bagmati is linked to local goddesses who protect
villages from drought and disease. In contemporary Bihar, the sacredness of rivers faces challenges
from industrialization and climate change. Yet, grassroots movements led by farmers, activists, and
priests advocate for river conservation as a moral duty. The belief that rivers are divine entities
continues to inspire ecological activism, proving that tradition and modernity can coexist. Ultimately,
Bihar’s rivers are more than water bodies—they are the pulse of its culture, a source of spiritual
solace, and a reminder of humanity’s enduring connection to nature.

Folk Knowledge and Environmental Wisdom

            The ignorance towards traditional ecological knowledge in Bihar highlights the prevalent
global trend where modernity often dismisses indigenous knowledge as outdated or unscientific.
Proving this trend wrong, communities along Bihar’s rivers have shown it repeatedly that their
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methods are not only practical but often more sustainable than engineered solutions. To exemplify,
the ahars and pynes—traditional irrigation systems in South Bihar—have sustained agriculture for
centuries by harnessing floodwaters and directing them to fields through a network of channels and
reservoirs. These systems, built on an intricate understanding of local topography, require relatively
little assistance from external sources and are inherently adaptive to climatic variations. Despite
their efficacy, state-led water management plans hardly ever include such techniques. Instead, large
infrastructure projects, like the Kosi High Dam and the Gandak Barrage, prioritize flood control
through rigid structures that often causes downstream siltation and erosion more detrimental. The
2008 Kosi deluge, which uprooted millions of people after breaching an embankment, was a stark
reminder of how even the well planned engineered solutions can fail when they disregard the river’s
natural behavior. In contrast, communities that rely on traditional forecasting and adaptive farming
tend to experience less damage  because they anticipate and prepare for these events, recognizing
their potential benefit. Grassroots initiatives are now emerging to harmonize it. Organizations like
the Barh Mukti Abhiyan (Flood Freedom Movement) advocate for “living with floods” by revisiting
and reviving traditional practices like raised-bed farming and community-based early warning systems.
Academicians are also trying to document and authenticate indigenous knowledge, showing how it
accompanies modern science. For instance, a 2022 study by the Institute of Environment and
Development in Patna, local flood predictions based on riverbank erosion patterns and animal behavior
were consistent with satellite-based models in 80% of cases. The challenge lies in institutionalizing
this knowledge. Policymakers must collaborate with local communities as equals, ackmowledging
that rivers  require understanding and respect rather than attempts at control.  By blending indigenous
knowledge with cutting-edge technology, Bihar can develop a more holistic approach to river
management—one that maintains the honor of its sacred rivers not just in ritual, but in practice.

Rituals, Gender, and Social Order

            The gendered and caste-based dynamics of river rituals in Bihar divulge a complex interplay
between power, tradition, and social change. Matrifocal water-related rituals germinates from cultural
associations between femininity and nurturing—rivers are worshipped as mothers, and women, as
caregivers, become their natural custodians. This role grants them spiritual authority, yet it rarely
transforms into institutional power. For instance, while women perform Chhath Puja with meticulous
and ardent devotion, their absence from water management boards and disaster response committees
means their practical expertise—such as predicting flood patterns based on daily interactions with
rivers—is systematically overlooked. Dalit and Adivasi women are subjected to double prejudice
when it comes to accessing sacred areas, and caste hierarchies further marginalize them. Upper-
caste dominance over ghats often forces marginalized communities to use downstream or polluted
sections of rivers, reinforcing social exclusion under the guise of ritual purity. Even in domestic
settings, Due to upper-caste households’ reluctance to share wells, Dalit women usually have to
travel farther to get water. This spatial segregation mirrors broader societal inequities, where water
becomes a political resource more than a spiritual resource.

            However, resistance is growing. Feminist collectives like the Bihar Women’s Water Network
are documenting how marginalized women traverse water scarcity and advocating for their inclusion
in policy-making. Legal milestones, such as the 2017 Uttarakhand High Court ruling recognizing the
Ganges and Yamuna as “living entities,” have sparked similar calls in Bihar, framing river rights as
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inseparable from social justice. Activists argue that recognizing rivers as legal persons could
democratize access and challenge caste-based restrictions on water use.

            Meanwhile, younger generations are reanalyzing traditions. In urban areas, inter-caste groups
organize community Chhath celebrations, deliberately choosing public ghats to assert equal access.
Moreover, NGOs are collaborating with Dalit and socially disadvantaged women to gather and
document their traditional water knowledge, establishing them as authorities on climate adaptation.
These shifts propose that while water rituals in Bihar remain deeply gendered and caste-bound, they
are also becoming sites of struggle—and potential transformation—toward more equitable water
futures.

The Political Ecology of River Worship

            The political dimensions of river worship in Bihar reveal a profound tension between traditional
cosmologies and modern development paradigms. For riverine communities, sacred rivers like the
Kosi and Gandak are not mere resources to be harnessed but living entities with agency and spiritual
significance. This worldview directly opposes technocratic river management. When authorities
propose massive dam projects, they frequently categorize dissent as backward, neglecting cultural
and spiritual consequences, like loss of pilgrimage sites, submerged cremation grounds, or altered
river flows that disrupts cultural bonds. The defiance to such projects is not merely about material
losses but also the erosion of a sacred relationship with nature. For instance, the Kosi’s frequent
breaches of embankments are interpreted by some communities as the river “reclaiming its path,” a
divine assertion of autonomy against human attempts at control. Rituals like the annual Kosi Puja,
where villagers offer prayers for the river’s benevolence, double as subtle acts of defiance, reinforcing
the idea that the river’s will cannot be subdued by concrete alone.

           In order to demand participatory government, grassroots groups are increasingly leveraging
this sacred rhetoric. Organizations like the Kosi Navnirman Manch argue that flood management
must incorporate traditional knowledge—such as the chaurs system of floodplain farming—rather
than relying solely on embankments. Their advocacy draws on spiritual narratives, framing rivers as
“mothers” whose rhythms must be honored, not conquered. Similarly, the Bhumi Bachao Andolan
(Save the Land Movement) has mobilized farmers to protest land acquisition for dams by invoking
the sanctity of river-fed soils, which they describe as “the flesh of Ma Ganga.” Legal and discursive
shifts are also emerging. The 2017 Uttarakhand High Court ruling recognizing rivers as legal persons
has inspired activists in Bihar to demand similar status for the Kosi and Gandak, which could mandate
consultation with affected communities before infrastructure projects proceed. Meanwhile, scholars
like Mishra (2020) emphasize how development policies could amalgamate jal-samitis (water councils)
where women and marginalized groups—the primary custodians of ritual and practical water
wisdom—co-design solutions.

            Ultimately, river worship in Bihar is evolving into a counter-narrative against extractive
development. By asserting the sacredness of rivers, communities are not rejecting progress but
rewriting it—as an equilibrium between human needs and ecological integrity. This struggle reiterates
a universal truth: rivers cannot be viewed solely as economic commodities without severing the
cultural and spiritual lifelines they sustain.
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Conclusion: Toward a Sacred Ecology

            The divine rivers of Bihar portray a profound immersion of culture into nature, where
ecological wisdom and spiritual veneration intersect to create a sustainable model of coexistence.
For centuries, the people of Bihar have recognized  that rivers are more than just waterways; they
are sentient beings with their own rhythms, responses, and spiritual functions. This worldview—
rooted in Hindu cosmology but shared across tribal and folk traditions—has shaped everything from
agricultural practices to disaster resilience. Unlike modern water management systems that prioritize
control and extraction, Bihar’s traditional knowledge systems emphasize adaptation, reciprocity, and
reverence. The annual floods of the Kosi, for instance, are not just seen as destructive events but as
necessary cycles that replenish the soil, a perspective that has enabled communities to develop
flood-resilient farming techniques like kharif and rabi crop rotation in the chaurs (floodplains). The
spiritual dimension of this relationship is equally vital. Rituals like Chhath Puja and Kosi Puja are not
mere superstitions but acts of ecological reciprocity—a way of giving thanks to the rivers for their
bounty and seeking their protection in return. These practices encode an environmental ethic that
modern policy often overlooks: that human survival depends on respecting natural systems rather
than dominating them. When women stand waist-deep in the Ganges during Chhath, offering prayers
to the rising sun, they are performing an act of hydro-theology that binds the cosmic, the natural, and
the human into a single sacred continuum.

            Yet, this ancient harmony is under threat. Top-down development projects, pollution, and
climate change are severing the connection between communities and their rivers. The proposed
Sapta-Koshi High Dam, for example, risks displacing thousands while altering the river’s sacred
flow—a disruption that is as much cultural as it is ecological. Similarly, industrial effluents and
plastic waste are turning heavenly rivers like the Ganges into toxic channels, violating their sanctity
and jeopardizing the livelihoods of riverine communities  and their rituals. The path forward lies in
bridging tradition and policy. Initiatives like community-led river monitoring, where local knowledge
complements scientific data, can offer more holistic flood forecasts. Legal initiatives, such as granting
rivers “living entity” status (as done for the Ganges in Uttarakhand), could enforce their protection
through cultural and ecological lenses. Most importantly, Bihar’s marginalized communities—
especially women and Dalits, who are the primary custodians of water rituals—must be centered in
decision-making. Their daily interactions with rivers, from fetching water to performing pujas, embody
a lived expertise that no technocratic model can replicate.

In an era of climate emergency, Bihar’s divine rivers serve as a reminder that sustainability is a way
of thinking as much as it is about technology. The songs devoted to the Ganges, the lores of Kosi
Mai’s temper, and the rituals that mark the seasons all encode a simple truth: rivers are alive, our
survival is inextricably linked to theirs. By honoring this traditional wisdom, Bihar has the potential of
paving the way in a development paradigm that is both spiritually and environmentally sound—a
model where progress flows with the river, not against it.
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Abstract

In this research paper, we will examine the facts related to the Taj Mahal, why the Taj Mahal
became so famous and why it is given so much importance from the point of view of art and why
Shah Jahan built the Taj Mahal .On Saturday 7th July 2007, the New Seven Wonders Foundation,
Switzerland, in its new ranking, again declared the Taj Mahal to be one of the Seven Wonders of the
World. The Taj Mahal is not just an architectural feat and an icon of luminous splendour, but an
epitome of enormous love as well. The Mughal Emperor Shahjahan (1592-1666) built the Taj Mahal,
the fabulous mausoleum (rauza), in memory of his beloved queen Mumtaz Mahal (1593-1631).
There is perhaps no better and grander monument built in the history of human civilization dedicated
to love. The contemporary Mughal sources refer to this marvel as rauza-i-munavvara (‘the illumined
tomb’); the Taj Mahal of Agra was originally called Taj Bibi-ka-Rauza. It is believed that the name
‘Taj Mahal’ has been derived from the name of Mumtaz Mahal. The pristine purity of the white
marble, the exquisite ornamentation, use of precious gemstones and its picturesque location all make
Taj Mahal a marvel of art.

Introduction

It is universally acknowledged that the Taj Mahal is an architectural marvel; no one disputes
it position as one of the seven wonders of the world, and it is certainly the most feted example of
considerable feats of Mughal architecture. Emperor Shahjahan built this wonderful white marble
tomb in memory of his beloved queen, Arjumand banu Begam, an inseparable companion. The white
marble was transported by road from the quarries of makrana, Rajasthan, more than 400 kilometer’s
away from Agra. Shahjahan’s reign is synonymous with the age of marble and the climax of the
Mughal architecture. The uniqueness of the Taj is fundamentally based on its appropriate use of
marble and other precious stone. Shahjahan had the vision and organised all efforts to build the most
impeccable and unique memorial with the help of brilliant architect ustad ahmad Lahori and other
master craftsman of his time. The unexcelled architect of the Taj Mahal was one of the greatest
architect of the seventeenth century who designed the Taj Mahal with its graceful feminine
appearance.

SHODH SAMALOCHAN ISSN : 2348-5639

An International Peer Reviewed, Refereed Multidisciplinary &

Multiple Languages Quarterly Research Journal



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 177

Etymology

The name “Taj Mahal” is of Urdu origin, and believed to be derived from Arabic and
Persian, with the words Taj mahal meaning “crown” “palace” (mahal). An alternative derivation of
“Taj” is that it was a corruption of the second syllable of “Mumtaz” Abdul Hamid Lahori, in his 1636
book Padshahnama, refers to the Taj Mahal as rauza-i munawwara meaning the illumined or illustrious
tomb.1

Inspiration

The Taj Mahal was commissioned by Shah Jahan in 1631, to be built In the memory of his
wife Mumtaz Mahal, who died on 17 June that year while giving birth to their 14th child, Ghauhar
Begum,2 Construction started in 1632, and the mausoleum was completed in 1648, while the
surrounding buildings and garden were finished five years later.3

According to contemporary historians Muhammad Amin Qazvini, Abdul Hamid Lahori and
Muhammad Saleh Kamboh, Shah Jahan did not show the same level of affection for others as he
had shown Mumtaz while she was alive. After her death, he avoided royal affairs for a week due to
his grief and gave up listening to music and lavish dressing for two years. Shah Jahan was enamoured
by the beauty of the land at the south side of Agra on which a mansion belonging to Raja Jai Singh
I stood. He chose the place for the construction of Mumtaz’s tomb after which Jai Singh agreed to
give it to emperor Shah Jahan in exchange for a large palace in the Centre of Agra.

Architecture and design

The Taj Mahal incorporates and expands on design traditions of Indo-Islamic and Mughal
architecture. Inspirations for the building came from Timurid and Mughal buildings including the
Gur-e Amir in Samarkand (the tomb of Timur, progenitor of the Mughal dynasty) and Humayun’s
Tomb in Delhi which inspired the Charbagh gardens and hasht-behesht plan of the site.4 The building
complex employs symmetrical constructions with the usage of various shapes and symbols. While
the mausoleum is constructed of white marble inlaid with semi-precious stones, red sandstone was
used for other buildings in the complex similar to the Mughal era buildings of the time.

Exterior

The gateway arches are bordered by Arabic calligraphy with passages from the Qur’an.
Much of the calligraphy is composed of florid thuluth script made of jasper or black marble inlaid in
white marble panels. Higher panels are written with slightly larger script to reduce the skewing
effect when viewed from below.  The calligraphy on the southern gate roughly translates to “O Soul,
thou art at rest. Return to the Lord at peace with Him, and He at peace with you. “ The calligraphy
on the buildings were believed to have been created in 1609 by Abdul Haq, who was conferred the
title of “Amanat Khan” by Shah Jahan, At the base of the interior dome is the inscription, “Written
by the insignificant being, Amanat Khan Shirazi”.

Interior

The main inner chamber is an octagon with 7.3-metre sides, with the design allowing for
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entry from each face with the main door facing the garden to the south. Two tiers of eight pishtaq
arches are located along the walls, similar to the exterior,5 The calligraphy found on the marble
cenotaphs in the tomb is particularly detailed and delicate. On Mumtaz’s sarcophagus on the top, the
decoration consists of natural plum fruits, buds and flower blossoms inlaid with Qur’anic inscriptions
with the epitaph reading “The illumined grave of Arjumand Bano Begam, entided Mumtaz Mahal,
who died in the year 1631”. The original tomb in the lower level is largely undecorated, with Ninety
Nine Names of God inscribed on the side. Conjunction (Sahib-i Qiran-i Sani), Shah Jahan, Padshah;
may it ever be fragrant! The year 1076 [AD 1666]” The original cenotaph of Shah Jahan is a more
simply decorated version with similar red flowers and yellow plants with a more comprehensive
epitaph reading “This is the illumined grave and sacred resting place of the emperor, dignified as
Rizwan, residing in Eternity, His Majesty, having his abode in [the celestial realm of] Illiyun, Dweller
in Paradise (Firdaus Ashiyani) [posthumous title of Shah Jahan], the Second Sahib-I Qiran, Shah
Jahan, Padshah Ghazi [Warrior for the Faith]; may it be sanctified and may Paradise become his
abode.

Garden

The complex is set around a large charbagh or Mughal garden. The garden is divided by
two main walkways into four quadrants with further raised pathways that divide each of the four-
quarters into 16 sunken parterres or flowerbeds. The elevated marble water tank is called al hawd
al – kawthar in reference to the tank of abundance promised to Muhammad.6 the Taj gardens is
unusual in that the main element, the tomb, is located at the end of the garden. With the discovery of
Mahtab Bagh (“Moonlight Garden”) on the other side of the Yamuna river, the Archaeological
Survey of India has hypothesised that the Yamuna river itself was incorporated into the garden’s
design and was meant to be seen as one of the rivers of Paradise. Similarities in layout and architectural
features with the Shalimar Gardens suggest that both gardens may have been designed by the same
architect, Ali Mardan. Early accounts of the garden describe its profusion of vegetation, including
abundant roses, daffodils, and fruit trees. As the Mughal Empire declined, the gardens were not
maintained, and when the British Raj assumed management of the gardens, they changed the
landscaping to resemble the formal lawns of London in the 19th century.7

Construction

The land on which the Taj Mahal is situated was present to the south of the walled city of
Agra which was given to Shah Jahan by Raja Jai Singh I in exchange for a large palace in the
Centre of Agra. The building was commissioned in 1631, and construction commenced in 1632. In
the tomb area, piles were dug and filled with lime and stone to form the footings of the tomb. The
platform above the ground was constructed of brick and mortar. It is believed that more than 20,000
artisans, laborers, painters and others were involved in the construction of the building. Specialist
sculptors from Bukhara, calligraphers from Syria and Persia, designers from southern India, stone
cutters from Baluchistan and Italian artisans were employed. Workmen constructed a colossal brick
scaffold that mirrored the tomb rather than wooden scaffolds. When the structure was partially
completed, the first ceremony was held at the mausoleum by Shah Jahan on 6 February 1643, of the
12th anniversary of the death of Mumtaz Mahal. Construction of the mausoleum was completed in
1648, but work continued on other phases of the project for another five years. The Taj Mahal
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complex is believed to have been completed in its entirety in 1653 at a cost estimated at the time to
be around 32 million, which in 2015 would be approximately 52.8 billion (US$827 million).

Later years

In December 1652, Shah Jahan’s son Aurangzeb wrote a letter to his father about the tomb,
the mosque and the assembly hall of the complex developing extensive leaks during the previous
rainy season.

In 1658, Shah Jahan was deposed by Aurangzeb and put under house arrest at the nearby
Agra Fort from where he could see the Taj Mahal. Upon Shah Jahan’s death in 1666, Aurangzeb
buried him in the mausoleum next to his wife.8 In the 18th century, the Jat rulers of Bharatpur
attacked the Taj Mahal while invading Agra and took away two chandeliers, one of agate and
another of silver, which had hung over the main cenotaph and the gold and silver screen. Kanbo, a
Mughal historian, said the gold shield which covered the 4.6-metre-high finial at the top of the main
dome was also removed during the Jat despoliation.

By the late 19th century, parts of the buildings had fallen into disrepair. At the end of the
century, British viceroy Lord Curzon ordered a restoration project, which was completed in 1908,
He also commissioned the large lamp in the interior chamber and replaced the gardens with European-
style lawns that are still in place today.

In 1942, the government erected scaffolding to disguise the building in anticipation of air
attacks by the Japanese Air Force,.9 Since Indian independence in 1947, the Archaeological Survey
of India has been responsible for the maintenance of the monument. During the India-Pakistan wars
of 1965 and 1971, scaffolding was again erected to mislead bomber pilots.

UNESCO world heritage site

In 1983, the Taj Mahal was designated as a UNESCO World Heritage Site for being “the
jewel of Islamic art in India and one of the universally admired masterpieces of the world’s heritage”.

Symbolism

Due to the global attention that it has received and the millions of visitors it attracts, the Taj
Mahal has become a prominent image that is associated with India, and in this way has become a
symbol of India itself.

Along with being a renowned symbol of Love, the Taj Mahal is also a symbol of Shah
Jahan’s wealth and power, and the fact that the empire had prospered under his rule.10 Bilateral
symmetry, dominated by a central axis, has historically been used by rulers as a symbol of a ruling
force that brings balance and harmony, and Shah Jahan applied that concept in the making of the Taj
Mahal.11 Additionally, the plan is aligned in the cardinal north-south direction and the corners have
been placed so that when seen from the centre of the plan, the sun can be seen rising and setting on
the north and south corners on the summer and winter solstices respectively. This makes the Taj a
symbolic horizon.12

Allama Iqbal pays an ideal tribute to the beauty of the Taj Mahal:
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“Husn-i-alam sozi al-Hamra wa Taj

Aan ki az qudsiyan girad kharaj”

The world-shattering elegance of Alhamra and Taj,Receive tribute even from the angels themselves.
The elegance of the Taj is also remembered by the Arabs:

“Dam’ah al–hubb ala khad al-zaman

The symbol of the ever-lasting love”

Shakeel Badaoni, a modern Urdu poet, pays an unintended tribute to the beauty of the Taj Mahal:

“Ek shahanshah ne banwa ke hasin taj mahal,

Sari duniya ko muhabbat ki nishani di hai

By erecting the beautiful Taj Mahal

An emperor has given the whole world an ideal of love.”

Conclusion

Shahjahan ‘the Magnificent zealously devoted his time, energy and wealth to build the Taj
Mahal and make it a reality in memory of his beloved queen Mumtaz Mahal. He was a true
connoisseur of art and architecture at a level higher than any other of the sumptuous Mughal Emperors
in the Indian Subcontinent. It is not a work of sheer inspiration but it took a great deal of perspiration
to create what can be called, to borrow a phrase from William Blake, ‘this fearful symmetry’; the
dimensions are very accurately calculated. The beauty of the Taj Mahal lies with the glory of
Mumtaz Mahal, whose mausoleum blossoms with a never-fading garden of Persian flowers. The
Mughal architect Ustad Ahmad Lahori played a unique role in designing the luminous marvel of the
Taj Mahal, demonstrating his astonishing skill in attaining wonderful symmetry in every respect and
skillfully rendering the persona of Arjumand Banu Begam (‘Mumtaz Mahal’) to an amazing degree.
The marvel of Taj Mahal is an unsurpassed epitome of love.
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Introduction

Ramayana tradition has maintained its stature and relevance through its textual, liturgical, visual,
cultural, and hermeneutical value. Ramayana is also a text which has a pan-Indian following and
which applies to almost every caste class and creed of the country, and this is an important cultural
symbol of Indian civilization. At the same time, the figure becomes complicated and entangled when
it gets associated with contemporary political discourse. As pointed out by Christopher Pinny

the iconographies and images of gods in the 20th century did carry cultural and political

messages which made them complicated because these images portray a timeless god in their
eternal form but in reality, all these representations of God go through a phase of transformation,
adaption, and appropriation over the time. With the coming of visual media, this process has diversified
for multiple reasons - mediums like cinema have a wider and immediate reach to a larger receptive
audience who are also at times impressionable through which a new orientation to religious discourse
can be easily given. These mediums continue circulating the circles through multiple mediums thus
guaranteeing repeat audience; these mediums pick and choose narratives and events to narrate
which also tells us about the inclusive and exclusive terms of a religious tradition, thirdly, these so-
called works based on ancient texts are very much rooted in their modern milieu and provide messages
that are contemporary and acquires sacrality because those words are expressed through the voice
of gods. In that context, it becomes really important to us the use of Ramayana in the cultural
discourse of the 21st century through organizations and institutions that emerged in the 20th

century and even in the context of the Indian National struggle for independence how

different mediums used Ramayana as a cultural phenomenon which helped in reinforcing

a new imagination of the Indian culture, where the cult of Lord Rama takes the centre stage as
the eponymous ancestor of the millions of Hindus in India. Thus, the figure of Lord Rama became a
tool for cultural appropriation, assertion, identity formation, and commemoration.  According to

Andreas Hansen and Kanti Bajpai, Ramayana is a text that has widespread significance in

terms of narrative, characters, and rhetoric, which makes it an influential text not just in

terms of cultural and creative spheres but also in the construction of the socio-political

discourses, commemoration, and rhetoric.  So it is not surprising that Ramayana played a very
vital role in shaping the cultural identity of the nation. Thus, it becomes imperative for us to analyze
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the modern appropriation of Lord Rama since the Independence of India, through literature, cinema,
and other domains of pop culture in India. We will also deal with the constant re-invention of the cult
of Rama in popular culture according to the changing socio-political scenario.

Ramayana in the Modern Political Discourse

Lord Rama has been a rallying point for the political parties and social groups to claim their veneration
of Lord Rama as the way to attain power.  Ram Janmabhoomi movement has been instrumental in
bringing back the BJP back to power and since the last 10 years the appropriation of the cult of Lord
Rama and the slogan of Jai Shri Ram has been instrumental in shaping the modern political discourse.
The increasing popularity of the “Angry Hanuman” image reinforces the discourse of

politicisation of Lord Rama in the wake of the Ram Janmabhoomi movement wherein the

depiction of Lord Rama became increasingly violent, with depiction of Lord Rama carrying a bow
and arrow dominating the narrative. The inauguration of Ram Mandir was a matter of immense
discussion and debate. After decades of legal battle and struggle to get the land in Ayodhya for the
creation of the temple, the construction of the temple became a point of political and cultural assertion
for the ruling regime and billions of faithful Hindus involved in the process. Ram Mandir was an
event of immense historical, cultural, socio-political and diplomatic importance. The event of
consecration of the temple has been an event which has attracted billions of eyeballs all across the
globe, not only for its cultural significance and its value in the eyes of the Indians, but also the way
such a grand vision was put into practice so effortlessly and befitting the grandeur of any such event
at the global scale. Ram Mandir helped vastly in enhancing the global positioning and soft power of
India. The elevation of a cultural event of India on a global pedestal has helped in captivating the
global audience and creating a positive image of the nation in the world. This is reflected in the
global attention and appreciation that the event has received from the prominent leaders around the
world including the Minister of Foreign Affairs of Taiwan, Joseph Wu, who said that “The World
has been divided into two parts- One who love India and onee who are going to love India
after this event”. Similarly, the Labour Minister of Nepal Sarat Singh Bhandari called the event an
effort “which has brought the scattered people of the world together for Lord Shri Ram”. New
Zeaand’s minister David Seymour called the temple “majestic, which will last for the next 1000
years”. Even the United Nations General Assembly President Dennis Francis commended India for
“Bringing a second Diwali in the world”.

Ramayana in the Indian Literature

Episodes related to Ramayana have been interpreted so many times that it is difficult to ascertain
the exact number of versions available of the Ramayana stories. Apart from around 300 versions of
the Ramayana developed since ancient times, there have been many modern interpretations based
on either a particular episode of the story or the story from the perspective of a particular character.
And apart from the textual versions, Ramayana stories are present in almost every community in
India in their own way, giving way to multiple oral and folk traditions. In the modern India, Ramayana
story became the basis for works of Suryakant Tripathi ‘Nirala’ (Ram ki Shakti Puja), Ashutosh
Rana (Ramarajya), Bhagavana Sinha (Apne Apne Ram), the highly controversial E.V. Periyar’s
Sacchi Ramayan etc. In English literature, the number of works based on Ramayana has

proliferated in the past few years with writers like Amish Tripathi (The Scion of Ikshvaku,
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Sita: Warrior of Mithila), Anand Neelkanth (Asura: Tale of the Vanquished), Chitra Banerjee
(The Forest of Enchantments), Kavita Kane (Lanka’s Princess) etc. These narratives have
helped in understanding the epic from different points of view, often taking into consideration the
perspectives of the marginalized sections of the society. A text like Ramayana can afford multiple
re-readings and meaning formation, which didn’t exist in the Ur-text (if there is any). Most of the
times, the textual traditions of the Ramayana spawn their own visual and performative tradition, and
in other times, the oral traditions are recorded in textual forms. Scholars like A.K.Ramanujan, Namita
Gokhale, Devdutt Patnaik have compiled many such oral traditions and folk tales associated with
Ramayana. But such compilations come with their own set of problems. William Darlymple in his
interaction with the folk singer Mohan Bhopal has talked about the decline of the performative
tradition of Pabuji ki Phad (the story of performance of Pabuji Maharaj, a regional deity of Rajasthan,
which is distinctly linked to the Jaina version of Ramayana). Another problem with such translations
is the act of sanitization and editing of the text to suit the literary sensibilities. In Uttarakhand,
Kundan Singh Manral collected the Kumauni Ramayana, which was performed as part of

the Ramlila, and compiled it in a textual form. In this attempt, he changed many elements of the
original performance which he found suitable to the literary tradition.

Ramayana in Indian Cinema

Indian Cinema has always been influenced by themes and stories related to Ramayana and
Mahabharata. Since its inception, the makers have chosen stories of Ramayana. Indian cinema
begins with the representation of mythological characters on the cinematic screen and Ramayana
has been an important part of this portrayal. In the history of Indian cinema for more than a hundred
years, the plot, character or values of Ramayana have been influencing Hindi cinema. Many times
Ramayana has been directly depicted in the cinema, which includes hundreds of films and

TV serials from Dada Saheb Phalke’s Lanka Dahan to Aadipurush. Many times, instead of the
entire Ramayana, a film is made centering on a particular character or event, which includes many
films like Hanuman Vijay, Hanuman, Kanchan Sita, Luv Kush etc. Thirdly, it has also been seen
in Indian cinema that many films were made influenced by Ramayana, which were not set in that
period but the story of Ramayana was narrated in a new context through a modern plot. Such films
include films like Raavan, Ra.One, Kalyug aur Ramayan, Sita Sings the Blue. Ramayana or its
characters were presented symbolically in many films. For example, in the film Suhagan, the message
of a woman being of good character was shown through the pictures of Lakshman Rekha from
Ramayana or in Saajan Chale Sasural, the idea of a devoted husband was shown through the
picture of Ram. All these films show us how deep the penetration of Ramayana is in the thinking,
contemplation and culture of Indian society.

In recent times, films associated with places and ideas associated with Lord Rama has been a
theme of Indian films. For example, in 2022, Akshay Kumar starrer Ram Setu dealt with the debate
around the historicity of Ram Setu in reality and provides an affirmative position on the same. The

representation of Lord Rama has also been a point of contention among the people as it is

closely linked to the sentiments of the masses and any controversial representation may

evoke extreme reaction. Recently Adipurush has been the centre of controversy because of
their problematic representation of Lord Rama and their attempt to tell the story of Ramayana in the
western fantasy genre films. Earlier too, certain representations of Ramayana have received criticism
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for maligning the sanctity of the original narrative. In the 1980’s the makers of the film Kalyug ki
Ramayan was forced to change their title to Kalyug aur Ramayan as people objected to the use of
words Kalyug and Ramayan together and showing Ram and Sita in a bad light, following which the
name of characters were also changed. In the film Lajja the character played by Madhuri Dixit
uses the Ramayana play to rant against the prevalent misogyny in our society, and she has to face
the wrath of the audience for doing so in the film. There have been films which have shown Ravana
in a sympathetic light going against the conventions of the traditional Ramayana story. These films
include Ravana (1984) or Ravana (2010). More recently, Pratik Gandhi starred as a theatre artist
portraying the role of Ravana on stage in the film Bhavai. The film was originally titled Raavan
Leela but the title of the film had to be changed following public outrage. Even after these controversies,
Ramayana continues to inspire our makers which is the reason a big budget film on Ramayana is
currently under development.

Ramayana in the Popular Culture

Ramayana remains an indelible part of the cultural heritage of the Indian subcontinent
which has manifested itself through art, architecture and in our day to day life. If we look around us,
we will find hundreds and thousands of places named after Ramayana characters. If we take the
example of Delhi, we have educational institutions like Shri Ram College of Commerce, Lady Shri
Ram College, Laxman Public School; localities like Janakpuri, Dashrathpuri, Ramlila Maidan, spaces
like Kaushalya Park, Janak Setu etc. This list is endless because the characters of Ramayana are so
commonly known and venerated among the common masses that it finds its commemoration in
some or other way. And it is not just limited to the protagonists like Rama or Sita or Lakshman, even
the antagonists like Ravana and Kumbhkarna and minor characters like Jatayu have places associated
with them. All over India, there are places which are associated with the bathing place of Lord
Rama, his place of residence, Sita’s Kitchen, Hanuman’s abode etc.

Ramayana and its associated places have a close association with the sacred landscape. Places all
around the world have been linked to Ramayana in some or other way. More often than not these
associations are far fetched and speculative with some people associating the incidents of Ramayana
with places as far as Mexico and Mecca!!! But it is difficult to corroborate such claims with concrete
archaeological proofs and therefore these associations remain speculative in nature. However, the
cultural impact of Ramayana is spread across the world. Tulsidas rightly mentions in his
Ramacharitmanas-

“Hari Anant Harikatha Ananta, Kahahi Sunahi Bahubidhi Sab Santa”

(Lord Vishnu is Eternal and so is his lore, Different Saints have narrated it in many different ways).

Conclusion

The cultural traditions of Ramayana are present in South Asia and SouthEast Asia in textual
and visual culture. Ramayana has for thousands of years inspired the culture and heritage of the
Indian subcontinent and has been part of the shared culture and psyche of an average Indian, even
by those who don’t follow the faith. Ramayana has significant presence in the literature, cinema and
other aspects of popular culture and continues to remain relevant through constant mediations,
revisions, interpretations and reworking of the text.
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Abstract

The main objectives of this paper are to explore the evolution of indigenous medical traditions in
Bengal from its historical perspective, with a particular reference to the vernacular cultures of the
traditional medicine system of India and the beginning of the use of allopathic (western) medicine in
colonial Bengal. Initially, in the mainstream medical history of the Indian subcontinent, medical
historians remained restricted to exploring the limited themes in health and medicine. For instance,
scholars such as Biswa Pati and Mark Harrison write about diseases and medicine, indicating that
medicines are also prominent in historical scholarship. The relationship between the Ayurvedic medical
system and British rule and the intermingling of Western medicine with indigenous forms of treatment
are some of the most prominent ideas that constitute some of the significant themes that engage
historians with the scripting of medical history related to South Asia. However, the evolution of
Indigenous medical institutions during the early phase of the national movement and the contribution
of the nationalist leaders in incentivizing the use of domestic medicines in most pioneer regions like
Bengal has not been adequately explored by medical historians. Building on the thematic and
methodological framework that the texts of these scholars offer, this paper aims to explore the
subject related to how it can be traced back to the emergence of nationalism, which led to the
growth of Ayurvedic medical institutions in colonial Bengal.

Ayurveda, a traditional oriental medical system whose origin in India dates 5000 years, has
become increasingly popular in recent years. The rise of nationalism has animated the desire to
revive ancient traditions and could also be attributed to this nationalistic orientation. Ayurveda, one
of the oldest medical systems in the world, can be seen as an integrated part of India’s long history.
Its practices and principles have influenced and fortified Indian culture for thousands of years.
Ayurveda and other traditional knowledge systems spin the narrative of the Indian national identity
quintessentially, particularly in recent days. Ayurveda in the Indian discourse has always been presented
as a tool for promoting Indian nationalism, where Ayurveda identity and culture consolidate the spirit
of Indian nationalism. This article aims to showcase the relationship between Ayurveda and Indian
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nationalism and how Ayurveda has been instrumental in promoting the prevalence of the medical
system in India. This research paper also explores the relationship between Ayurveda and nationalism,
examining how Ayurveda has contributed to fostering national identity and cultural heritage in the
country

Keywords: Nationalism, Ayurveda, Kaviraj, Vaids, Veda, Western Medicine, Allopathy.

Introduction

Ayurveda in Historical Context:

Ayurveda is a word in the Sanskrit language that can be interpreted as “the science of life.”
It is a comprehensive medical system that underscores the interdependence of body, mind, and
spirit. Ayurvedic medicine is premised on the principles of balance and harmony, and it endeavors to
promote health and prevent and cure diseases by maintaining or restoring a proper balance of the
body’s elements. The origins of Ayurveda are traceable in a definitive way, but it is believed to have
developed in ancient India around 10,000 BCE. The Vedas, the ancient religious texts of Hinduism,
make a definitive allusion to India’s medical system’s prevalence. A collected list of various diseases
and their treatment was believed to have been arranged and incorporated in Atharvaveda during
1500 BCE. It contains 114 hymns dealing with formulations and medicines concerning the treatment
of various ailments. In ancient India, the knowledge obtained and nurtured over the century had
evolved into two primary schools of Ayurvedic medicine and eight specializations. One was the
Ayurvedic School of Physicians, called the ‘Dhanvantri’ tradition, and the second of surgeons called
the ‘Atreya’ tradition. These schools had many scholars of indigenous medicine like Charaka, Sushruta,
etc. Charaka Samhita was concerned with the school of Ayurvedic medicine, while Sushruta
Samhita was related to the school of surgery. The tradition of Ayurveda generally starts from
Brahma. Brahma’s name is ‘Swayambhu’, which means that no one created him, but he created
everyone. Therefore, this Ayu-Veda was also born with him as it is eternal (Sushruta. Sutra. 116).
The meaning of creating does not mean that something new was prepared, but that it was revealed.
The meaning of creating is to preach the Ayurvedic knowledge (Charak. Sutra. 30.27).2

In this tradition, the order remains the same till some distance (till Indra). After Indra, each
Samhita has its own order. Brahma gave Ayurveda to Daksha Prajapati, Daksha taught it to Ashwin,
taught it to Indra. Till here the order is the same. In the Rasayan chapter of Charak Samhita,
chemicals are mentioned in the name of Brahma and Indra, Chyavanprash is famous in the name of
Ashwini. Rishis went to Indra to improve the condition of their body, Indra had asked them to
consume divine medicines. There is no chemical in the name of Daksha Prajapati in Charak Samhita.
Along with this, in the context of Rajyakshma, we see that the reason for the decay of Daksha
Prajapati’s son-in-law Chandrama is Daksha’s curse, whose treatment was done by Prajapati through
Ashwina instead of himself. (Charak. Ch. A. 8.7-9).

Ayurvedic Principles

Ayurveda teaches that three primary energies, known as doshas, control the body’s physical
and mental functions. These doshas are Vata (air and space), Pitta (fire and water), and Kapha

(earth and water). Each individual has a unique balance of these doshas, and maintaining this balance
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is crucial for good health. An imbalance of any dosha can lead to illness. Ayurvedic treatments aim
to restore this balance through natural remedies, diet, exercise, and spiritual practices.3

Ayurveda’s Role in Society

Ayurveda was not only a medical system but also a way of life for ancient Indians. It
integrated health, spirituality, and moral living. Vaidyas (Ayurvedic physicians) were highly respected
in society and often served as both medical practitioners and spiritual advisors. The Charaka Samhita
and Sushruta Samhita were two foundational texts of Ayurveda. Charaka focused on internal medicine,
while Sushruta contributed significantly to the field of surgery, including the earliest known descriptions
of plastic surgery and cataract removal techniques.4

In the Atharvaveda, several chapters elucidate different aspects of medicine and their use
to treat various ailments. In his composition, Sushruta amplifies various colours of fundamental
concepts and theories of surgery. More than 100 Indigenous surgical instruments, like scalpels,
scissors, forceps, specula, etc., were used to perform surgery in ancient India. Ayurveda evolved
and became more authenticated and refined, extending its ambit by assimilating knowledge from
other medical traditions, therapies, and treatments. Driven by the concept of balance between mind,
body, and spirit, this system relies upon such modes of treatment as herbs, massages, and yoga to
remedy various health-related issues. Eventually, Ayurveda was in vogue in India for centuries, and
its practitioners and physicians bequeathed its knowledge to future generations.

Mahabharata also categorized herbs plants into vriksha, gulma, valli, lata, etc. According
to Indians, trees are considered living entities infused with inner wakefulness and sensibility, though
they are invisible and incomprehensible to human beings. Some scholars fix the date of Charaka and
Sushruta between 200 BCE and 200 BCE. Charaka categorized 50 categories of herbal plants, with
ten plants in each category, a total of 500 herbal plants according to their medicinal properties. In the
past, Greek and Arabian medical systems also developed many concepts and ideas of Ayurveda.
The 6th century BCE also witnessed the rapid development of the Ayurvedic medical system. The
most important is the work of Nagarjuna, who updated and amplified Sushruta’s classic works.
During this period, hospitals first came into existence in India. The Buddhist monks popularised and
propagated Ayurvedic medicinal therapy in various countries.5

Vagbhatta, a prominent authority on Ayurveda, also wrote a book titled ‘Ashtangahridaya’
which integrated Ayurvedic principles of Maharishi Charaka and Maharishi Sushruta, supplementing
it by garnering relevant knowledge from Agnivesha, Bhela, and Harita resulting into the further
strengthening of the systems of new medicines and additions in surgical medical science. He throws
light on 42 single herbal medications. The unique work of Vagbhatta is written in Sanskrit, containing
120 chapters and 7471 verses. His other book ‘Ashtangsangraha’ elucidates vividly and concisely
several obscure passages extant in his predecessors’ work. These three renowned
Ayurvedacharayas such as Charaka, Sushruta, and Vagbhatta, were famous as the Big Three:
Vriddha Trayee.6

In the 7th and 8th centuries, Ayurveda attracted the attention of Arab scholars, and
consequently, Indian medicine texts were translated into Arabic and Persian. The Khalifa of Bagdad
also invited many Ayurvedic vaidyas to take charge of hospitals. In the 7th Century, Madhvacharya
wrote Masdhava Nidana, explaining various methods and medicines for different diseases. Ayurvedic
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medicine registered significant studies in the medieval period.7

Indian Nationalism and Growth of Ayurveda:

The meaning and nature of Indian nationalism have emerged as a critical issue of debate on
the landscape of India’s social, economic, and political condition in the late 19th and early 20th

centuries.8 Some historians used nationalism to mark the modern concept of political freedom and
self-governance beginning at the end of the 18th century.9 Maya Tudor writes,” Nationalism is the
principle which holds that the political unit or the state should be congruent with the nation. A nation
exists if members of the category firmly recognize mutual rights and duties towards each other
because of their shared membership.”10 E.J. Hobsbawm mentions that Indian nationalism undergoes
various phases of transformation during its expansion. Some Indian leaders and historians said that
nationalism is a modern concept deriving its force from the ideas of equality, liberty, independence,
etc. According to a prominent nationalist leader, Lala Lajpat Rai, the emergence of nationalism in
India resulted from the clash of interests between the colonial rulers and the Indians.11

After establishing colonial rule in Bengal in 1757, the British affected several political,
economic, and administrative changes in the country. At the same time, they introduced the Rule of
Law. The main objectives of British rule were to expand the colonial regime over various parts of
India, expand British trade, and export cotton from India for the growth of Lancashire’s modern
industry in England. With these objectives in mind, the British not only acquired the Indian Economy
but also collected revenues in cash. The primary purpose of the fiscal policy of the colonial rulers
was to misappropriate maximum wealth from India. For this purpose, they modernized the education
system in India and developed modern means of transportation and communication. It would not be
inappropriate to mention here that society witnessed significant changes thanks to the development
of contemporary education.12

With the introduction of modern education, English medium schools in Bengal and other
parts of the country sprang up. Very soon, Calcutta emerged as a trendy city in India, and many
Europeans and Indians settled there and in its surrounding areas for trading and other activities. It
would be pertinent to state that the Portuguese introduced the Western medicine system in India in
the 16th century. In the early days of colonial rule, European doctors, who had arrived with British
officials, brought allopathic medicines to India. After the imposition of colonial rule in West Bengal,
the British set up a medical department to treat troops and officials of the East India Company.
Besides Western medicines, they also sought treatment from Indian Vaidyas for various diseases. It
seems that, at first, Western medicine did not undermine the Ayurveda medicine system.13 When
natural calamities started hitting India, leading to the outbreak of various infectious diseases very
frequently, which resulted in a sharp escalation in mortality rates of both Europeans and Indians,
differences between practitioners of Ayurvedic and Western medicines sharpened. However,
practitioners continue to use both Western medicine and Ayurvedic medicine for the treatment of
various diseases. The colonial rulers set up the Hospital Board in 1775 to provide modern medical
facilities to the British-India army.14 On 21 June 1822, an indigenous college (Native Medical Institute)
was also opened in Calcutta to provide medical education to Indian students. About 20 medical
students were taught in the vernacular medium. Many English texts related to medical science were
also translated into different Indian languages. In 1826, Unani medicine was also taught at the
Calcutta Madarsa, while the abovementioned Indigenous college held classes in Ayurvedic medicine.
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The successful students were appointed at government hospitals. 15In 1835, the Calcutta Medical
College (CMC) was established as the first institution in India that exclusively taught scientific
medicine in the English language.16 Many students were taught at Calcutta Medical College.

                                                           Table- I

Statement showing the classification of Students according to Religion and Nationality

Taught at Calcutta Medical College. (Ethnic Background)17

Year    Europeans & Native Hindus Mohammadans Buddhists Parsees

Eurasians Christians

1923-24 14 9 1,004 138 12 3

1924-25 13 9 1,003 157 12 2

1925-26 13 4 604 156 10 2

1926-27 10 7 828 148 7 1

1927-28 9 7 770 151 6 1

1928-29 9 8 724 142 5 1

1929-30 5 7 638 144 1 1

1930-31 3 6 600 135 1 1

1931-32 3 7 597 118 1 1

1932-33 4 7 599 103 - 4

1933-34 4 5 599 99 - 6

1934-35 - - - - - -

1935-36 7 3 619 77 - 6

1936-37 3 4 637 74 - 6

Source: Annual Report of the Medical College, Calcutta (relevant years)

Above table-I shows initially 1923-24, the number of Hindu and Muslim students was good. However,
after later years there was a decrease in the number of students showing that Calcutta Medical
College started Western medicine teachings, and abolished of Vernacular language in the institution.

The Ayurvedic physicians of Bengal were addressed as Vaidya or Kaviraja. They did not
represent any Caste or Class, and anyone could become a Vaidya or Kaviraja after being apprenticed
by any Vaidya or Kaviraja. During the early period of colonial rule, the British, who first came to
Bengal, did not divide medicine into different systems. They approached the local Vaidya for the
diagnosis and treatment of various diseases. They did not distinguish between Unani and Folk
medicines nor distrust barber-surgeons, bone setters, etc. It seems that the British did not adopt an
anti-Ayurvedic policy and did not interfere in the practice of Ayurvedic physicians until the second
decade of the 19th century. At first, when British doctors came to India, they treated Europeans
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only. Indians, who received education in the West, also supported allopathic medicine and considered
it superior to our traditional system of medicine. They also started advertising themselves as practicing
allopathic medicine to achieve higher social status, although many had little exposure to allopathic or
Western medicine.

Table – II

Famous Ayurvedic Doctors (Kavirajas or Vaidyas) in Colonial Bengal

S. No Name of Ayurvedic Doctors (Vaidyas)

1. Rama Sen  (18th Century)

2. Kaviraja Ganqadnara Roy (1798-1865)

3. Kaviraja Ganqaprasada Sen (1824-1896)

4. Dwarkanatha Sen (1843-1909)

5. Kaviraja Vijayaratna Sen (1858-1911)

6. Joqindranatha Sen (1871-1918)

7. Kaviraja Syamadasa Vacaspati (1876-1943)

8. Jamini Bhusan Ray (1879-1925)

9. Haranacandra Cakravarti (1935)

Source: Compiled from R. D. Lele, History of Medicine in India, National Centre of Indian
Medical Heritage, Central Council for Research in Ayurvedic Sciences, Ministry of AYUSH, Govt.
of India, New Delhi, 2021

It is pertinent to mention here that many persons who did not know Ayurvedic medicine also
practiced as Ayurvedic doctors. Besides, a severe famine occurred in the early 19th century, wherein
millions of people perished. Bengali Kavirajas were accused of being unable to save their lives.
Consequently, the Ayurvedic medical system faced severe threats and competition from allopathic
medicine. Europeans opined that the allopathic system was more scientific and superior to the
Ayurvedic system. As a result, soon after the establishment of CMC in 1835, the British government
adopted a policy to push out indigenous medicine of India and to patronize the modern or Western
medicine system. The government banned the teaching of Ayurveda at Calcutta Medical College.
Even then, Madhusudan Gupta, Umacharan Seth, Rajkumar De, Dwarkanath Gupta, and Naveen
Chandra Gupta were among the first students who got a degree from Calcutta Medical College.18

Kaviraja Gangadhar Roy (1798-1865) of Calcutta imparted a new orientation to Ayurveda.
He laid stress on the growth of indigenous medical education. He also trained many students who
popularized the indigenous medicine systems across the country and had deep knowledge of Ayurveda.
As a result, Murshidabad emerged as the chief center of Ayurvedic education. After that, the
teaching of Ayurveda was streamlined by implementing many changes in the old syllabus. Many
books on Ayurveda were also written and published during the late 18th and 19th centuries. Also, old
Sanskrit texts on Ayurveda were translated into English and other languages, such as Materia
Medica of the Hindus (1877), A Short History of Aryan Medical Science (1896), etc.19
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With the establishment of the Indian National Congress in 1885, nationalistic and patriotic
feelings among Indians developed sharply, and many Nationalist leaders campaigned to revamp the
Ayurvedic medical system. The elite class and Kavirajas of Bengal also felt that a standard
educational process would have to be introduced and implemented diligently if the Ayurvedic medicine
system were popularised.20

During British rule, Ayurveda, along with Greece-Arabic (Unani) and South Indian Tamil
traditional medical systems, were also profoundly influenced by their interactive encounters with the
Western medical system.21 At the same time, a good number of books on Ayurveda in various
languages, including Vernacular languages, were also brought out to make it more accessible to the
public at large as well as to increase its acceptability as a shared system of knowledge among the
Indian doctors and the students of medical science.22 Until the early 19th Century, the activities of
the British were marked by tolerance, and many Europeans were admires of the Ayurvedic system
of medicine. Indeed, the Ayurvedic medicine system shares many standard features of drugs, including
humeral pathology. This facilitated the acceptability of Indian Ayurvedic medicines on terms not
significantly different from those of allopathic medicine. Moreover, western medicine had no
disadvantage in the treatment of many common diseases in India, such as cholera, malaria, and
dysentery.23

Table – III

Major Medicinal Plants Used by Vaidyas, Hakims, and Folk Medicine Practitioners

During the Colonial Bengal

Sr. No. Plant Family Active Plant Part Medicinal Uses

Principle Used

1. Atropa belladonna Solanaceae Atropine Whole plant Anticholinergic;
antispasmodic

2. Ricinus communis Euphorbiaceae Ricinine Seeds Antinociceptive and

anti-inflammatory

3. Coffea Arabica Rubeacae Caffeine Seeds Stimulates digestion and

the nervous system

4. Cannabis Sativa Cannabaceae cannabidiol, All parts Treating indigestion,

tetrahedron insomnia, muscle pain

cannabinol

5. Syzygium aromaticum Myrtaceae Eugenol Flower buds Anti-inflammatory;

antioxidant; liver

treatment

6. Erythroxylem coca Erythroxylaceae Cocaine Leaves CNS stimulant;

local anesthetic

7. Colchicum autumnal Colchinaceae Colchicine Roots, seeds, Arthritis; gout

flowers
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8. Carapichea Rubiacae epetine, ipecac, Roots Induce vomiting

ipecacuanha cepaleline after poisoning

9. Ephedra Viridis Ephedraceae ephedrine, Stems CNS stimulant,

methyl ephedrine, branches-dilator,

norephedrine decongestant

10. Nicotiana tabacum Solanaceae Nicotine Leaves Joint pains,

dental caries.

Gingivitis

11. Cinchona officinalis Cinchonaceae Quinine Bark Anti-malarial,

treating bloating and

varicose veins

and hemorrhoids

12. Rauwolfia serpentine Apocynaceae reserpine, Roots Snake bites,

serpentine, hypertension,

ajamaline mild sedative

13. Catharanthus roseus Apocynaceae Vincristine, Flowers anti-cancerous;

Vinblastin anti-diabetic

hypertension

14. Abroma Augusta Sterculiaceae Triterpenoids, Seeds, Bloody dysentery,

Steroids, Leaves diarrhea, night

flavonoids wetting, diabetes

15. Acacia concinna Mimosaceae Alkaloids, Leaves, Premature hair

glycosides, seeds greying, dandruff

saponins

16. Datura metal Solanaceae Hyoscine, leaves Stomach pain,

hysoscyamie, anti-helminthic,

atropine anti-inflammatory

17. Desmodium gyrans Fabaceae Vitexin, leaves Aphrodisiac, analgesic,

isovitexin diuretic, weak

eyesight

18. Eupatorium ayapana Asteraceae Quercetin, leaves Pain reliever,

kaempferol malaria, dengue fever.

19. Gymnema sylvestre Asclepidaceae Gymneic acid Leaves, Antidiabetic

fruits

20. Ipomoea paniculate Convolvulaceae Betatins, leaves anti-helminthic,

chlorogenic anti-inflammatory

acid



194 % (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639    Impact Factor : 6.521

21. Mimosa pudica mimosaceae mimosine Roots Infertility, antivenous
Antibacterial,

urogenital Disorder

22. Piper nigrum Piperaceae piperine fruits Natural preservative

weight, constipation

23. Sida cordifolia Malvaceae Epiderine, Roots, Asthma, Edema,

pseudoephedrine Leaves Nasal congestion

24. Acorus calamis Araceae B- asarone Rhizome Louse infestation

25. Aerva lanate Amaranthaceae B-sitosterol, Roots Asthma
L-amyrin
Betulina

26. Aloe vera Liliaceae Lignin saponins, leaves Burns, rough skins

Salicylic acid
27. Argemone Mexicana Paperveraceae Berberine, Seeds, Impotence

protopine plant Latin

28. Artocarpus heterophyllus Moraceae Prenyl Peduncle Digestive health,

flavonoids, Antidiuretic,

Hydroxycinnamic snake bite
acid, stilbenoids

29. Bambusa vulgaris Poaceae Ascorbic acid, Roots Antimicrobial,

Vit B2 anti-inflamatory,

dog bite
30. Cinnamomum zeylanicum Lauraceae Cinnamaldehyde Barks Sore Throat,

influenza, Abortion
31. Clitoria ternatea Fabaceae Flavonol fruits Tranquillizer sedative,

glycosides, memory enhance

saponins Infertility

32. Vintex Segundo Verbenaceae Ursolic acid, leaves Anti-inflammatory

Betin clinic Antioxidant
acid Bedsore

Source: Compiled from Dr. R. Vidyanath and Dr. K. Nishteswar, A Handbook of History of
Ayurveda, Varanasi, 2008 (Reprint).

Revival of  Ayurveda:

With the partition of Bengal in 1905, an anti-colonial or Boycott and Swadeshi movement
erupted in Bengal and many other parts of the country. Many prominent leaders like S.N Banerjee,
Vipin Chandra Pal, Ashwani Kumar Dutta, and Aurobindo Ghosh actively participated in this movement
against the partition of Bengal infused with a new feeling of Indian nationalism and patriotism, the
national movement against colonial rule also gathered momentum. The Congress supported and
advocated the use of Indian-made articles and the boycott of British goods in the country.24 Lala
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Lajpat Rai addressed the people at various places and encouraged people of other provinces to
follow the examples of Bengal.25 The Swadeshi found repercussions in medical education, banking,
and insurance. As a result, many medical institutions mushroomed during and after the Swadeshi
boycott movement. In 1905, the National Council for Education was established in Calcutta, and
simultaneously, 51 national schools were also raised in colonial Bengal.26 In the same year, the first
Ayurvedic College, the Calcutta Ayurvedic Institution and Pharmacy was brought into existence by
S.N Goswami. It was the first attempt by the nationalists of the Ayurvedic medicine system. However,
this college could not succeed and had to be closed down within a few years.27 Ayurvedic practitioners
and doctors grouped themselves into a professional interest group and established the All India
Ayurvedic Congress (AIAC) in 1907. The AIAC held annual conferences in various cities to popularise
the Ayurvedic medical system nationwide. The proceedings of these conferences, in the shape of
books, abstracts, and journals, provided helpful source material and insights for the researchers and
practitioners.28

In 1916, Ashtanga Ayurveda Vidyalaya was established by Jamini Bhushan Roy, who
imparted education related to Ayurveda and Allopathic to the students. This college became very
reputed and famous among the students of India, Sri Lanka, and Nepal. Moreover, prominent
Kavirajas named Gananath Sen and J.B Roy drafted a combined syllabus comprising Ayurveda
and Allopathy for the students of Ashtanga Ayurveda Vidhyalaya. Then, another college named
Shyamadas Vidyashastra Peeth was established by Shayamadas Vacaspati, a very distinguished
Kaviraja of his time. Congress leader C.R. Dass also played a significant role in establishing this
college. It is essential to mention that the Vacaspati favored pure Ayurveda and was critical of the
mingling of Ayurvedic and Allopathic medicines.29

The role of press activity was important in promoting the medical profession. Journals like
the Calcutta Journal of Medicine started in 1858, and the Indian Homeopathic Review, which started
in 1882, underlined the development of the medical profession among Bhadralok in Calcutta.
30However, a very small number of journals on Ayurveda were published in the early nineteenth
century. Kaviraj of Bengal encouraged the Ayurveda medical Practice in Bengal through their
journals like Chikitsha, Bishak Darpan, etc.

Ayurveda was regarded as a potent tool to promote Indian identity and culture. The nationalist
leaders considered Ayurveda synonymous with India’s ancient wisdom and knowledge, and they
saw the resurgence of Indian nationalism in the revival and revitalization of the Ayurvedic medicine
system. Ayurveda was also used to disparate the colonial discourse, which treated Indian culture
and civilization as primitive and inferior. According to K. N. Panikkar, the resurgence of the Ayurvedic
movement was an unambiguous mechanism of confronting allopathic medicine, which reflected the
resurgence of cultural nationalism and an endeavor to scuttle colonial hegemony31. More importantly,
the Ayurvedic medicine system became essential to the national movement against British rule.
During the national movement, Indians were keenly interested in developing Ayurveda from a scientific
point of view.  In India, the Ayurvedic medical system is viewed as an ethno-medical system and a
whole system of life capable of addressing humanity’s ethical, spiritual, and philosophical well-
being. It underlines the need for living in harmony with nature and science. This universal and
holistic approach to the Ayurvedic medicine system lends a unique and distinct character to the
world’s medical system.32
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The Non-Cooperation movement started by Mahatma Gandhi under the flag of the Indian
National Congress in 1920 also gave a great fillip to the Ayurvedic medicine system. In March 1920,
a manifesto declaring a doctrine of the Non-cooperation movement was issued. Gandhi, through this
manifesto, urged people to (i) Support Swadeshi Principles of self-local government (Swarajya),
(ii) accept Swadeshi habits, including hand spinning & weaving, (iii) work for the eradication of
untouchability from society, (iv) boycott & withdraw British education institutions and (v) renounce
their titles and notable posts, etc. given by the colonial rulers.33 During the Noon-Cooperation
movement, people started getting treatment for various diseases from the indigenous vaidyas or
doctors. The prominent Indian leaders started demanding state protection for the Ayurvedic medical
system, and they also passed a resolution to the effect that schools, colleges, and hospitals for
instructions and treatment in line with the traditional systems of medicine be opened and popularized
in the various places of the country. The nationalist leaders, like Mahatma Gandhi, advocated for the
revival of Ayurveda and other traditional Indian knowledge systems. They viewed Ayurveda as an
essential part of India’s national heritage, and its revival was necessary to promote Indian identity
and culture. During the freedom struggle in 1921, Shyamadas Vacaspati, a well-known indigenous
physician, established a national University in Bengal known as Gaudiya Saravidyayatana.34 An
Ayurvedic medicine block was also established in this university to restrict the prevalence of modern
medical education in colonial Bengal. In the same year, Mahatma Gandhi also opened an Ayurvedic
college in Delhi, and a few days later, he established an Ayurvedic hospital in Calcutta. Promoting
Ayurveda and other traditional knowledge systems was an essential part of a broader movement of
nationalism and unity among Indians, which sought to retrieve India’s cultural identity and promote
the right of self-determination for the Indians. The nationalist leaders regarded Ayurveda as an
effective tool for repudiating the colonial discourse, which had undermined Indian culture and identity.35

The revival of Hinduism and communal politics of the Indian Muslim League in the early
twentieth century witnessed the eruption of communalism in the day-to-day public sphere. The
communal polarization took place even in the field of Ayurveda because of the blatantly partisan role
of Vaidyas and Hakims in the communal tensions sweeping the country. Consequently, a Vaidya
Sammelan of all India levels also intensified the communication of the Ayurvedic discourse. It also
exhibited religious and communal symbols to revive the indigenous medicine system.36

Pandit Madan Mohan Malaviya also promoted Ayurveda to promote nationalistic and patriotic
spirit and national pride. He was also associated with the editorship of numerous nationalist newspapers
viz Hindustan Times, The Leader, Abhyudaya, Hindustan Dainik, and Maryada. A journalist, Malaviya
as a journalist played a crucial role in awakening national consciousness among the Indian people. It
is worth mentioning here to bolster the cause of Ayurveda; he frequently wrote articles on the
subject in these newspapers.37 For instance, a Hindi weekly, Abhyudaya, launched by Malaviya,
brought out a plethora of articles on Ayurveda. A considerable number of articles on health and
Ayurveda appeared in Abhyudaya. They regarded Ayurveda as an effective tool to re-establish
India’s identity and assert its cultural independence. These publications indicated the growth of
nationalism.38

Conclusion:

Public Health policies were developed in Bengal slowly, and the rest of India followed. The main
concern of Britishers was the Health of the Army. The Kaviraj of Bengal has served the people
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during pandemics since ancient times. This paper can safely conclude with the remarks that the
Ayurvedic medical system has significantly promoted Indian identity in indigenous medical science
and culture since time immemorial. The Ayurvedic medicine system continued making rapid strides
till the medieval period. However, British rule inducted Western medicine, and various levels of
training in modern medicine were imparted to Indian students, initially in the local language but
subsequently, more and more in English. At the beginning of the British rule, there was no major
confrontation between doctors of the Indian medical system and those trained in Western medicine.
Rather, both systems played a complementary role without transgressing areas or undermining the
domains meant for the two systems. However, in the first half of the nineteenth century, the colonial
government launched a drive against the Indigenous medical system. In 1835, the colonial government
banned teaching Ayurvedic in the Sanskrit language at Calcutta Medical College. Modern education
also badly affected the growth of the Ayurvedic medical system. Indian Vaidyas and Hakims felt
threatened and neglected during colonial rule. Even then, the Ayurvedic medical system developed
simultaneously with the Western medical system. However, indigenous medicine’s development
was slower than that of allopathic medicine.
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lkfo=khckbZ iqQys% f'k{kk vkSj lkekftd lqèkkj dh vxznwr

fd'kksj oqQekj
'kksèk Nk=k

bfrgkl foHkkx] Mh-,l-ch- ifjlj]
dqekÅ¡ fo'ofo|ky;] uSuhrky

'kksèk lkjka'k

;g 'kksèk 19o° lnh ds Hkkjr esa f'k{kk vkSj lkekftd lqèkkj ds {ks=k esa vxz.kh O;fäRo lkfo=khckbZ Qqys ds thou
vkSj fojklr ij xgjkbZ ls ppkZ djrk gSA Hkkjr dh igyh efgyk f'k{kdksa esa ls ,d ds :i esa] lkfo=khckbZ us tkfr vkSj
fyax vkèkkfjr HksnHkko ds ml nkSj esa gkf'k, ij iM+s leqnk;ksa] [kkl rkSj ij efgykvksa vkSj nfyrksa ds mRFkku ds fy, viuk
thou lefiZr dj fn;kA vè;;u esa muds ifr T;ksfrjko Qqys ds lkFk feydj yM+fd;ksa ds fy, igyk Ldwy LFkkfir
djus ds muds iz;klksa vkSj vkcknh ds cM+s fgLls dks f'k{kk ls oafpr j[kus okys lkekftd ekunaMksa dks pqukSrh nsus esa mudh
Hkwfedk dk fo'ys"k.k fd;k x;k gSA lkFk gh ;g 'kksèk ,d lekt lqèkkjd ds :i esa muds ;ksxnku ij izdk'k Mkyrk gS]
ftlesa foèkok iqufoZokg] vLì';rk mUewyu vkSj fir̀lÙkk ds f[kykQ mudh yM+kbZ ij è;ku dsafnzr fd;k x;k gSA
,sfrgkfld xzaFkksa] O;fäxr i=kksa vkSj thouh lacaèkh fooj.kksa dh tkap ds ekè;e ls] 'kksèki=k Hkkjr ds 'kSf{kd vkSj lkekftd
ifjǹ'; ij lkfo=khckbZ ds LFkk;h izHkko dks js[kkafdr djrk gS rFkk mUgsa vkèkqfud Hkkjr ds izxfr'khy lqèkkjksa ds ,d
vko';d okLrqdkj ds :i esa LFkkfir djrk gSA 'kksèk 19o° lnh ds lqèkkj vkanksyuksa ds O;kid <kaps ds Hkhrj mudh fojklr
dks lanfHkZr djus dk Hkh iz;kl djrk gS] bl ckr ij tksj nsrk gS fd dSls mudk ǹf"Vdks.k ledkyhu le; esa lkekftd
U;k; vkSj lekurk ds vkanksyuksa dks izsfjr djrk gSA

eq[; 'kCn eq[; 'kCn eq[; 'kCn eq[; 'kCn eq[; 'kCn %& efgyk f'k{kk] HksnHkko] lekt lqèkkj] nfyr mRFkku] izxfr'khy vkfnA

izLrkouk

19 o° 'krkCnh ds iqutkZxj.k ,oa lkekftd ØkfUr o ukjh mRFkku dh vxznwr lkfo=khckbZ Qqys us 'kks"k.k eqä LoLFk
lekt dh LFkkiuk gsrq viuk vewY; ;ksxnku fn;kA nfyr ,oa lHkh oxkZs dh fL=k;ksa dh fLFkfr esa lqèkkj gsrq f'k{kk ds
izpkj&izlkj dks izksRlkgu djuk vko';d ekurs gq, ikB'kkyk,a] dU;k ikB'kkyk,a ,oa Hkkjr dh izFke jkf=k ikB'kkyk] efgyk
Nk=kkokl vkfn [kqyok;sA lkfo=khckbZ us eSdkys dh f'k{kk uhfr dk fojksèk fd;k vkSj 1882 esa g.Vj deh'ku ds le{k
izkbejh f'k{kk dks fu%'kqYd djus gsrq izLrqr izfrosnu lkfo=khckbZ ds ifr T;ksfrck Qqys }kjk fn;k x;k] tks vfoLej.kh;
iz;kl jgkA bl 'kksèki=k esa lkfo=khckbZ Qqys dk ;ksxnku o f'k{kk ds {ks=k esa muds }kjk fd, x, dk;ks± dh izklafxdrk
rFkk ukjh m)kjd esa :i esa muds dk;ks± dk vè;;u fd;k x;k gS rFkk ukjh f'k{kk esa lkfo=khckbZ Qqys dk ;ksxnku efgykvksa
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ds fy, ,d vkn'kZ LFkkfir djrh gSA

izkjafHkd thou

lkfo=kh ckbZ Qqys dk tUe 3 tuojh 1831 dks iq.ks ls 50 fdyksehVj nwj egkjk"Vª ds uk;xkao firk [kUnksth uSosls
vkSj ekrk y{ehckbZ ds ekyh ifjokj esa gqvk- ekyh tkfr ¼vc lSuh tkfr½ dks egkjk"Vª esa ewy fuoklh ekuk tkrk gSA
dqN fo}kuksa lkfo=kh ckbZ Qqys dks egkj tkfr esa Hkh lacafèkr ekursa gSaA1 lkfo=kh ckbZ Qqys dh 'kknh lu~ 1841 esa yxHkx
10 o"kZ dh vk;q esa T;ksfrjko Qqys ls gks xbZ FkhA T;ksfrjko Qqys ml le; 11 o"kZ ds FksA izpfyr izFkk ds vuqlkj ;g
,d cky fookg Fkk tcfd dykarj es mUgksaus lkjh ftanxh cky fookg dk fojksèk fd;kA2 'kknh ds le; lkfo=kh ckbZ Qwys
fcYdqy fuj{kj o vui<+ FkhA ml le; yM+fd;ksa dks i<+kuk xyr o iki ekuk tkrk Fkk tks efgykvksa ds fiNM+siu dk
eq[; dkj.k FkkA T;ksfrck Qqys us viuh iRuh lkfo=khckbZ Qqys vkSj viuh cgu lxquk ckbZ ds lkFk ?kj esa gh Lo;a f'kf{kr
djuk izkjaHk fd;k- ?kj ij izkjafHkd f'k{kk izkIr djus ds i'pkr T;ksfrck Qqys ds fe=kksa & lq[kjke ;'koar jk; ijkatis o
ds'ko f'kojke Hkkoydj ls f'k{kk xzg.k djus ds i'pkr lkfo=kh ckbZ Qwys vesfjdh fe'kujh Ldwy ¼vgenuxj½ esa f'k{kd
izf'k{k.k xzg.k fd;k o ukWeZy Ldwy ¼iq.ks½ ls dkslZ fd;kA3

f'k{kk xzg.k djus ds i'pkr T;ksfrck Qqys ds izksRlkgu ds dkj.k lkfo=khckbZ Qqys vkSj T;ksfrck Qqys dh ppsjh
cgu lxqukckbZ us iq.ks esa yM+fd;ksa dks i<+kuk izkjaHk fd;kA rRdkyhu lekt esa ;g ,d vk'p;Ztud dne Fkk tks
dkykUrj esa ehy dk iRFkj fl) gqvkA4 ;|fi Qqys 'kCn dk 'kkfCnd vFkZ ^Qwy* gS ijUrq Qqys nEifr ds ekxZ esa ^Qwy
de vkSj dkaVs T;knk* FksA ml le; yM+fd;ksa dks i<+kuk ,d iki le>k tkrk FkkA ;gh dkj.k gS fd bu nksuksa dks T;ksfrck
Qqys ds firk th tks ,d :f<+oknh ladh.kZ ekufldrk ls xzLr Fks Qqys naifr vius ?kj ls fudky fn;k- Qqys naifr ?kj
ls cs?kj gks x,- eqfLye fe=k mLeku 'ks[k ds ?kj esa 'kj.k ysuh iM+hA5

L=kh f'k{kk dks lefiZr lkfo=kh ckbZ Qqys

rRdkyhu lekt esa efgykvksa ij vusd caèku FksA ml le; yM+fd;ksa dks i<+kuk iki vkSj vfHk'kki le>k tkrk
Fkk bl izdkj ds okrkoj.k esa Qqys naifr us vkt ls 17 o"kZ iwoZ 3 tuojh 1848 ¼lkfo=kh ckbZ dk tUe fnol½ fHkMs okMk
¼iq.ks½ esa ckfydk fo|ky; dh LFkkiuk dhA blesa dsoy 9 Nk=kkvksa us izos'k xzg.k fd;k FkkA6 bl Hkou dh ttZj fLFkfr
ds dkj.k ;g fiNys 16 lky ls can gSA egkjk"Vª ljdkj dks bl Ldwy dh fcfYMax dk th.kkZs)kj djds bls jk"Vªh; èkjksgj
?kksf"kr fd;k tkuk pkfg,A

lkfo=khckbZ Qqys us T;ksfrck Qqys o Qkfrek csxe 'ks[k ds lg;ksx ls yM+fd;ksa ds fy, ikap Ldwy iwuk es [kksysA
bu Ldwyksa dk ikBîØe czkã.kksa ds }kjk ?kj i<+k, x, Ldwyksa ls vyx FkkA bu Ldwyksa ds ikBîØe esa osnksa vkSj 'kkL=kksa
¼czkã.k xzaFkksa½ ds ctk; xf.kr] foKku vkSj lkekftd vè;;u 'kkfey FksA bu Ldwyksa esa f'k{kk vkSj i<+kus dk rjhdk
ijaijkxr Ldwyksa dh vis{kk dg° vfèkd vPNk FkkA7 lkfo=khckbZ u dsoy T;ksfrck Qqys dh vèkk±fxuh Fk°] oju~ muds
Økafrdkjh vkUnksyuksa dh Hkh vèkk±fxuh cu x;h Fk°A mUgsa ukjh lsok ds fy, viuk ?kj] cPps ,oa lHkh lq[kksa dks R;kx
dj dkaVksa Hkjs jkLrksa ij pyuk iM+k FkkA T;ksfrck Qqys ds leku gh mudh iRuh lkfo=khckbZ Qqys Hkh vusd d"V lgu
djrs gq,] lekt dh izrkM+uk,a lgrs gq,] Lo;a f'kf{kr gqb± vkSj Hkkjr dh izFke vè;kfidk dk xkSjo gkfly dj fy;kA
mUgksaus ukjh f'k{kk vkUnksyu gsrq Lo;a dks lefiZr dj fn;kA os Hkh ukjh f'k{kk gsrq viuh fu%'kqYd lsok,a nsr° vkSj viuh
vkthfodk gsrq [kkyh le; esa eksVs xís cukdj cspus dk dk;Z djrh Fk°A T;ksfrck ,d flykbZ dh nqdku pykrs FksA
lkfo=kh ckbZ ds egku ;ksxnku ds lEcUèk esa T;ksfrck us dgk gSµ ̂ ^vius thou esa eSa tks dqN Hkh dj ik;k gw¡] og esjh
iRuh lkfo=khckbZ ds lg;ksx ls gh gks ldk gSA os dkaVksa Hkjs jkLrs esa Hkh esjs lkFk dne ls dne feyk dj pyrh jg°A**8
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19o° lnh esa lkoZtfud thou dks viukus okyh izFke Hkkjrh; efgyk dk xkSjo Hkh mUgsa gh izkIr gSA 16 dU;k
ikB'kkykvksa dh lQyrk ns[krs gq, T;ksfrck us vusd 'kgjksa esa fo|ky; [kksysA ftldk dk;ZHkkj lkfo=khckbZ ds lkFk
lxq.kkckbZ vkfn efgykvksa dks fn;kA muesa ls ,d eqfLye efgyk Qkfrek 'ks[k dk uke mYys[kuh; gSA bUgksaus Hkh
lkfo=khckbZ dk vuqxeu djrs gq, lqèkkjoknh o Økafrdkjh vkUnksyuksa esa dkQh ;ksxnku fn;kA Qkfrek 'ks[k] T;ksfrck ds
fe=k mLeku 'ks[k dh cfgu FkhA ftls firk }kjk ?kj ls fudky nsus ds ckn mUgksaus vius ?kj esa 'kj.k nh FkhA ;g ml
le; dh fgUnw&eqfLye izse] lg;ksx dk vuwBk mnkgj.k FkkA 19o° lnh dh izFke Hkkjrh; eqfLye vè;kfidk gksus dk
Js; Hkh bUg° Qkfrek 'ks[k dks tkrk gSA9 lkfo=khckbZ Qqys ek=k L=kh f'k{kk vkUnksyu rd gh lhfer u jg°A mudk y{;
fL=k;ksa dk pgqaeq[kh fodkl djuk FkkA T;ksfrck }kjk [kksys x;s foèkokJe o vukFkkJe dh ns[kjs[k lkfo=khckbZ Qqys djrh
Fk°A T;ksfrck ds fuèku ds ckn muds }kjk LFkkfir lR;'kksèkd lekt dh ckxMksj o"kZ 1891 bZ- ls 1897 bZ- rd lkfo=khckbZ
us laHkkyhA bu lkr o"kZ ds dk;Zdky esa vusd lHkk lEesyuksa esa tkdj dk;Zdvksa dk ekxZn'kZu fd;k rFkk lEcfUèkr
laLFkkvksa dk dq'ky lapkyu Hkh fd;kA og ek=k vè;kfidk o lektlsoh gh u Fk°A os ,d cqf)eku ysf[kdk rFkk izfrHkk
laiUu dof;=kh Hkh Fk°A muds }kjk Ñr dfork laxzg ̂ dkO; Qqys* 1854 bZ- esa izdkf'kr gqbZ FkhA10 lkfo=khckbZ Qqys dks
bl rjg rRdkyhu okrkoj.k ds fo#) dk;Z djrs ns[k muds HkkbZ o ihgj ds vusd yksxksa us Hkh euk fd;k FkkA fdUrq
lkfo=khckbZ us fdlh dh ckr u lquh vkSj vius ifr T;ksfrck Qqys ds lkFk fujarj dk;Z djrh jg°A vius ifr ls dgrh
Fk° fd ge lR; ds ekxZ ij py jgs gSa] gekjh fot; fuf'pr gksxhA

,d i=k esa lkfo=kh ckbZ vius ek;ds dk ftØ djrh gS fd dSls mudk HkkbZ T;ksfrck dh vkykspuk djrk jgrk
gS vkSj crkrk gS fd vNwrksa ds fy, dk;Z djus dk dkj.k lekt us vkidk cfg"dkj fd;k D;ksafd vki iki deZ dj
jgs gksA *lkèkkj.kr% ,sls okd;s gekjs ?kjksa esa vkrs gS tc gekjs ukrs fj'rsnkj gekjh lksp dk fojksèk djrs gSa ysfdu vkidk
viuk HkkbZ ;k firk fojksèk djs rks csgn nq%[k gksrk gSA lkfo=kh ckbZ bl i=k esa T;ksfr ck dks crk jgh gS dSls mUgksaus vius
HkkbZ dks cnykA vius HkkbZ ds fy, oks fy[krh gS]^ vkidh efr czkã.kksa dh pky dh f'kdkj gks x;h gSA mudh ?kqêh ih
ih dj] muds ik[kaMh mins'k lqu dj vkidh cqf) nqcZy gks x;h gS vkSj blh dkj.k vkids Lo;a ds foosd us dke djuk
can dj fn;k gS] ,d rjQ vki brus n;kyq curs gSa fd cdjh xk; dks [kwc I;kj djrs gSa] mUgsa nqykjrs gSa] ukxiapeh
ds R;kSgkj esa fo"kSys lkaiksa dks nwèk fiykrs gSa] ;s ÑR; vkids fy, èkeZ lEer gS vkSj egkj ekax vius tSls balkuksa dks rqe
balku ug° le>rsA muls rqe ijgst djrs gks] mUgsa vNwr] vLi';Z le> dj nqRdkjrs gks- D;ksa djrs gks ,slk- D;k rqe
ug° tkurs ds czkã.k yksx rqEgsa Hkh vNwr gh le>rs gSaA gekjs Li'kZ ls Hkh mUgsa uQjr gSA*11

lekt lqèkkjd ds :i esa lkfo=khckbZ Qqys

vius ,d Hkk"k.k fo|k nku esa og dgrh gSa%&
ijEijkvksa vkSj iqj[kksa ls feys Kku dks vftZr dj ftu dkjhxjksa us Jethoh esgurd'k turk us] vius dk;Z esa

egkjr gkfly dj Hkkjr ns'k dks lè) cuk;k gS] mu yksxks dh dq'kyrk] okLrq fuekZ.k dk Kku ,oa dykRedrk vkfn
xq.kksa dh vuns[kh dj jktkvksa us jkt fd;k] viuh frtksjh Hkjh fdUrq 'kqnz vfr'kqnz turk dh mUufr dh vkSj drbZ è;ku
ug° fn;kA 'kqnz vfr'kqnz tkfr ds yksx LoHkko ls lhèks lkns ,oa vui<+ gksus dh otg ls os fugk;r eq[kZ cus gq, gSA
mUgsa ;fn u le>k;k tk, vkSj mins'k u fn;k tk, rks os vki gksdj vkxs c<+dj [kqn ds fnekx] fgEer ,oa gkslys ls
dksbZ Hkh m|ksx djus ls drjkrs gSaA mudk LokHkko Hkh feyulkj u gksdj cqjk gksrk gSA mUgsa vius O;fäRo esa fdl izdkj
ldkjkRed lqèkkj fd;k tk;s] fdl rjg viuh izxfr ,oa fodkl ;kstuk cukdj ml ij vey djs] bl ckr dk Kku
tkudkjh ,oa izf'k{k.k u gksus ds dkj.kksa ls os vKkurk dh otg ls vkèks Hkw[ks jgus gsrq rks dHkh dHkh iw.kZ :i ls Hkw[ks
jgus ds fy, foo'k gSA 'kqnz vfr 'kqnz turk gsrq lEekutud vkthfodk dk jkLrk ljdkj dks igy ysdj [kkstuk gksxkA12
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mUgksaus foèkok iqufoZokg lHkk dk vk;kstu fd;kA foèkok efgykvksa] fujkfJr efgykvksa] ifjokj }kjk NksMh x;h
efgykvksa ds fy, lu~ 1854 esa fy, ,d vkJe dh LFkkiuk dh] tks lu~ 1864 fo'kky Hkou gks x;kA Qqys naifr us
nfyr foèkok ds csVs dks xksn ysdj ,d lokZsÙke mnkgj.k izLrqr fd;kA13 xkao esa tc nfyrksa dks lkoZtfud dq,a ls ikuh
ug° Hkjus fn;k x;k vkSj lkekftd ruko iSnk gks x;k rks Qqys nEifr us nfyrksa ds fy, vyx dqvka [kqnok;kA14 lu~
1890 esa T;ksfrck Qqys dh èR;q gks xbZ Qqys naifr ds nÙkd iq=k ;'koar dks vius firk T;ksfrck Qqys dks eq[kkfXu nsus
dk fojksèk czkã.k iaM+ks ds }kjk fd;k x;k- lkfo=khckbZ Qqys us vius ifr dh fprk dks Lo;a eq[kkfXu nsdj lekt dh izFkk
dks pqukSrh nsdj lkgfld dk;Z fd;kA15 muds ifr èR;q ds i'pkr lR; 'kksèkd lekt ¼24 flracj 1873½ ds ekè;e
ls lkekftd lsok tkjh j[khA lkfo=khckbZ Qqys lekt lqèkkjd ds :i esa lkfo=khckbZ Qqys us cky fookg] ngst izFkk- lrh
izFkk] ckfydk Hkzw.k gR;k NqvkNwr bR;kfn dqizFkkvksa dk fojksèk fd;k vkSj foèkok iqufoZokg] vkSj ckfydk f'k{kk ij cy fn;kA
Iysx ds ejhtksa dh ns[kHkky djus ds nkSjku lkfo=khckbZ dh èR;q 10 ekpZ 1897 dks gqbZA16 ijarq muds }kjk tykbZ xbZ
T;ksfr dh Økafr fujarj :i ls izdk'k nsdj yksxksa dk ekxZn'kZu dj jgh gSA

,d vui<+ ckfydk ls ysdj lkfo=khckbZ Hkkjr dh igyh efgyk f'k{kd cuhA blds fcydqy foijhr orZeku esa
f'k{kd lekt lqèkkj ds jkLrs ls HkVdrs tk jgs gSaA vU; 'kCnksa esa i<+s fy[ks gksus ds ckotwn Hkh vui<+ gksrs tk jgs gSaA
;g ,d cgqr cM+h foMacuk gSA gekjs fo'ofo|ky; fMxzh ds dkj[kkus cu pqds gSaA ;fn ge Hkkjr dks okLrfod :i esa
,d lerkoknh o ukxfjdrkksèk okyk ns"k cukuk pkgrs gSa rks gesa lkfo=khckbZ ds fl)karksa dks viukuk gksxkA f'k{kd dk
eq[; mís'; oSKkfud fparu dk izpkj djuk] orZeku lanHkZ esa oSKkfud fparu o rdZ ds }kjk èkkfeZd ik[kaMokn]
laiznk;okn] vaèkfo'okl] lekt esa QSyh dqjhfr;ksa ds fo:) Hkkoh ih<+h dks rS;kj djuk gS rkfd lerkoknh o èkeZ fuiZs{k
lekt dh LFkkiuk gks ldsA

fu"d"kZ

lkfo=khckbZ Qqys u dsoy Hkkjr dh igyh efgyk f'kf{kdk ds :i esa tkuh tkrh gSa] cfYd mUgksaus lkekftd lqèkkj
ds {ks=k esa Hkh ,d vxz.kh Hkwfedk fuHkkbZA muds iz;klksa us f'k{kk ds {ks=k esa efgykvksa vkSj nfyrksa ds vfèkdkjksa dks ekU;rk
fnykus esa vge ;ksxnku fn;kA lkfo=khckbZ vkSj muds ifr T;ksfrjko Qqys us feydj ,d ,sls lekt dh dYiuk dh]
tgk¡ f'k{kk vkSj lekurk gj oxZ ds fy, lqyHk gksA mUgksaus f'k{kk dks dsoy Kku vftZr djus dk lkèku ug°] cfYd
lkekftd vlekurkvksa ds f[kykQ ,d l'kä gfFk;kj ekukA lkfo=khckbZ ds dk;ks± dk lcls egÙoiw.kZ igyw ;g gS fd
mUgksaus f'k{kk ds ekè;e ls efgykvksa vkSj nfyrksa dks LokfHkeku vkSj vkRefuHkZjrk dk lans'k fn;kA mUgksaus tkfr] fyax
vkSj èkeZ ds vkèkkj ij gks jgs HksnHkko ds f[kykQ vkokt mBkbZ vkSj ml le; dh :f<+oknh ijaijkvksa dks pqukSrh nhA muds
}kjk LFkkfir fd, x, Ldwy vkSj mudh ys[kuh lkekftd ifjorZu ds izrhd cu x,A

bl 'kksèk ds fu"d"kZ ds :i esa ;g Li"V gS fd lkfo=khckbZ Qqys dk ;ksxnku u dsoy f'k{kk ds {ks=k rd lhfer
Fkk] cfYd mUgksaus ,d lerkewyd lekt dh u°o j[kus dk dk;Z fd;kA muds }kjk dh xbZ igy vkt Hkh izklafxd gS
vkSj efgykvksa rFkk oafpr oxks± ds vfèkdkjksa dh fn'kk esa muds }kjk fd, x, la?k"kZ dks bfrgkl esa lnk lEekuiwoZd Lej.k
fd;k tk,xkA
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Figure 1: Photo source - BBC Hindi
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mifu"knksa vkSj Hkxon~xhrk esa thou n'kZu % vkèkqfud lanHkZ
esa izklafxdrk

foosd oqQekj
'kksèkkFkhZ eè;dkyhu ,oa vkèkqfud bfrgkl foHkkx

y[kuÅ fo'ofo|ky;] y[kuÅ

lkjka'k

mifu"knksa vkSj Hkxon~xhrk Hkkjrh; n'kZu ds nks ,sls LraHk gSa tks u dsoy izkphu Hkkjr dh vkè;kfRed vkSj ckSf)d
xgjkbZ dks izdV djrs gSa] cfYd vkt Hkh thou ds fofoèk igyqvksa esa ekxZn'kZu iznku djrs gSaA mifu"kn tgk¡ vkRek] czã]
vkSj eks{k tSls xw<+ rRoksa dh nk'kZfud O;k[;k djrs gSa] og° Hkxon~xhrk thou ds la?k"kks± esa drZO;] èkeZ vkSj deZ;ksx ds
ekè;e ls larqyu vkSj 'kkafr dh jkg fn[kkrh gSA ;g 'kksèk i=k bu nksuksa xzaFkksa esa fufgr thou&n'kZu dk fo'ys"k.k djrk
gS vkSj ;g n'kkZrk gS fd vkèkqfud thou dh tfVyrkvksa tSls uSfrd Hkze] ekufld ruko] vkSj vkRe&ifjp; dh [kkst
ds lekèkku bu xzaFkksa esa fo|eku gSaA lkFk gh] ;g ys[k ledkyhu lekt] f'k{kk] dk;Z laLÑfr vkSj ikfjokfjd thou esa
bu f'k{kkvksa dh izklafxdrk dks js[kkafdr djrk gSA fu"d"kZr%] mifu"knksa vkSj Hkxon~xhrk dk thou&n'kZu vkt Hkh ekuork
ds fy, ,d 'kk'or izdk'k LraHk cuk gqvk gSA

'kCn dqaft;k¡ 'kCn dqaft;k¡ 'kCn dqaft;k¡ 'kCn dqaft;k¡ 'kCn dqaft;k¡ & mifu"kn] Hkxon~xhrk] thou n'kZu] vkRek] czã] deZ;ksx] èkeZ] vkèkqfudrk] Hkkjrh; n'kZu]
uSfrdrk] ekufld larqyu] vkè;kfRedrkA

Hkwfedk

Hkkjrh; lH;rk dk ewy vkèkkj mldk xgu vkSj lè) n'kZu gS] tks dsoy fparu rd lhfer ug°] cfYd thou
thus dh ,d lEiw.kZ dyk ds :i esa fodflr gqvk gSA bl n'kZu dh lcls izkphu vkSj izHkko'kkyh vfHkO;fä;k¡ mifu"knksa
vkSj Hkxon~xhrk esa feyrh gSaA mifu"kn osnksa dk og va'k gSa tks vkRek] czã] vkSj eks{k tSls rRoKku dk lkj izLrqr djrs
gSaA og° Hkxon~xhrk egkHkkjr ds Hkh"k.k ;q) Hkwfe esa vtZqu vkSj JhÑ".k ds laokn ds ekè;e ls thou ds okLrfod mís';ksa]
drZO; vkSj èkeZ dh ifjHkk"kk dks mtkxj djrh gSA vkèkqfud ;qx] tgk¡ ,d vksj rduhdh izxfr vkSj HkkSfrd fodkl dh
rhoz xfr gS] og° nwljh vksj euq"; ekufld ruko] uSfrd }a} vkSj vkfRed 'kwU;rk ls tw> jgk gSA ,sls le; esa mifu"knksa
vkSj xhrk dk thou&n'kZu ,d ekxZn'kZd ds :i esa lkeus vkrk gS] tks u dsoy ekufld 'kkafr vkSj vkRecksèk dh izsj.kk
nsrk gS] cfYd ,d larqfyr] uSfrd vkSj lkFkZd thou dh fn'kk Hkh fn[kkrk gSA ;g 'kksèk&i=k mifu"knksa vkSj Hkxon~xhrk
ds izeq[k nk'kZfud fopkjksa dk fo'ys"k.k djrs gq, ;g izfrikfnr djrk gS fd bu xzaFkksa dh f'k{kk,a u dsoy izkphu Hkkjr
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ds fy,] cfYd vkt ds oSf'od vkSj vkèkqfud lekt ds fy, Hkh vR;ar izklafxd gSaA

1- mifu"knksa dk thou&n'kZu

mifu"kn Hkkjrh; n'kZu dh vkRek gSaA os u dsoy osnksa dk vafre Hkkx osnkUr gSa] cfYd vkRek] czã] vkSj muds
ikjLifjd lacaèkksa dks le>kus dk xgu iz;kl Hkh gSaA mifu"knksa dk ewy mís'; lkalkfjd Kku ls ijs tkdj ije lR; dh
vuqHkwfr djkuk gSA thou dk vafre y{; eks{k bu xzaFkksa dk dsanzh; fo"k; gSA

vkRek vkSj czã dh voèkkj.kk& vkRek vkSj czã dh voèkkj.kk& vkRek vkSj czã dh voèkkj.kk& vkRek vkSj czã dh voèkkj.kk& vkRek vkSj czã dh voèkkj.kk& mifu"knksa esa crk;k x;k gS fd vkRek ¼var%psruk½ vkSj czã ¼loZO;kih
ijepsruk½ ewyr% ,d gh gSaA ;g fopkj ̂ vga czãkfLe* ¼eSa czã gw¡½] ̂ rÙoefl* ¼rw ogh gS½ tSls egkokD;ksa esa izdV gksrk
gSA mifu"kn ekurs gSa fd vkReKku izkIr djuk gh ekuo thou dk ije mís'; gSA

czã dh izÑfr& czã dh izÑfr& czã dh izÑfr& czã dh izÑfr& czã dh izÑfr& czã dks mifu"kn fujkdkj] fujxq.k] vuar vkSj 'kk'or ekurs gSaA og dkj.k vkSj dk;Z nksuksa ls
ijs gS] og lfPpnkuUn Lo:i gS vFkkZr~ lr ¼vfLrRo½] fpr ¼psruk½ vkSj vkuUn ¼ije lq[k½A

eks{k dh voèkkj.kk& eks{k dh voèkkj.kk& eks{k dh voèkkj.kk& eks{k dh voèkkj.kk& eks{k dh voèkkj.kk& eks{k dk vFkZ gS iqutZUe ds pØ ls eqfä vkSj vkRek dk czã esa iw.kZ foy;A ;g dsoy
Kku vkSj vkRelk{kkRdkj }kjk laHko gSA mifu"kn ;g Li"V djrs gSa fd lalkj ek;k gS vkSj blls eqfä gh okLrfod mís';
gSA

thou&n'kZu dh O;kogkfjdrk& thou&n'kZu dh O;kogkfjdrk& thou&n'kZu dh O;kogkfjdrk& thou&n'kZu dh O;kogkfjdrk& thou&n'kZu dh O;kogkfjdrk& gkyk¡fd mifu"kn eq[;r% Kku dh vksj mUeq[k gSa] ijUrq os eu] bfUnz;ksa vkSj
bPNkvksa ij fu;a=k.k] è;ku vkSj lkèkuk ds ekè;e ls vkRecksèk dk ekxZ Hkh izLrqr djrs gSaA os crkrs gSa fd vareZu dh
'kkafr gh cká thou dh fLFkjrk dk ewy gSA mifu"knksa dk ;g ǹf"Vdks.k vkèkqfud ;qx esa fo'ks"k :i ls mi;ksxh gS] tgk¡
O;fä vkRe&fparu ls nwj gksrk tk jgk gS vkSj cká lq[kksa esa my> dj vkarfjd 'kkafr [kks cSBrk gSA

2- Hkxon~xhrk dk thou&n'kZu

Hkxon~xhrk u dsoy ,d èkkfeZd xzaFk gS] cfYd ;g thou dh ,d O;kogkfjd vkSj vkè;kfRed ekxZnf'kZdk gSA
egkHkkjr ds ;q)Hkwfe esa vtZqu vkSj JhÑ".k ds laokn ds :i esa jfpr ;g xzaFk] O;fä dks deZ] èkeZ] Kku vkSj Hkfä ds
ekè;e ls thou dk okLrfod mís'; le>krk gSA

deZ;ksx&drZO; dk ekxZ& deZ;ksx&drZO; dk ekxZ& deZ;ksx&drZO; dk ekxZ& deZ;ksx&drZO; dk ekxZ& deZ;ksx&drZO; dk ekxZ& xhrk esa JhÑ".k vtZqu dks fu"dke deZ dk mins'k nsrs gSaµßdeZ.;sokfèkdkjLrs ek
Qys"kq dnkpuAÞ vFkkZr~ euq"; dk vfèkdkj dsoy deZ djus esa gS] u fd Qy dh vis{kk esaA ;g ǹf"Vdks.k vkt ds
izfrLièkkZRed ;qx esa fo'ks"k egÙo j[krk gS] tgk¡ O;fä Qy dh fpark esa rukoxzLr jgrk gSA

Kku;ksx&foosd dk ekxZ& Kku;ksx&foosd dk ekxZ& Kku;ksx&foosd dk ekxZ& Kku;ksx&foosd dk ekxZ& Kku;ksx&foosd dk ekxZ& Kku;ksx esa vkRek vkSj 'kjhj dk Hksn le>k;k x;k gSA vkRek fuR;] vfouk'kh vkSj
vtUek gSµßu tk;rs fez;rs ok dnkfpRAÞ xhrk gesa vkRek dh vejrk dk cksèk djkdj thou dh {k.kHkaxqjrk dks le>us
dk vkxzg djrh gS] ftlls eksg vkSj Hk; ls eqfä feyrh gSA

Hkfä;ksx&leiZ.k dk ekxZ& Hkfä;ksx&leiZ.k dk ekxZ& Hkfä;ksx&leiZ.k dk ekxZ& Hkfä;ksx&leiZ.k dk ekxZ& Hkfä;ksx&leiZ.k dk ekxZ& xhrk esa Hkfä dks vkRe&leiZ.k dk lokZsPp ekxZ ekuk x;k gSµßloZèkekZUifjR;T;
ekesda 'kj.ka oztAÞ ;g O;fä dks vgadkj vkSj }a} ls eqä gksdj ,d O;kid lÙkk esa iw.kZ vkLFkk dh izsj.kk nsrk gSA

vtZqu dk ekufld la?k"kZ vkSj lekèkku& vtZqu dk ekufld la?k"kZ vkSj lekèkku& vtZqu dk ekufld la?k"kZ vkSj lekèkku& vtZqu dk ekufld la?k"kZ vkSj lekèkku& vtZqu dk ekufld la?k"kZ vkSj lekèkku& vtZqu ;q) ds le; ekufld :i ls fopfyr gksrs gSaµmUgsa vius
lacafèk;ksa ds oèk dk iki Hk;Hkhr djrk gSA JhÑ".k mUgsa vkRek dh u'ojrk] èkeZ vkSj drZO; dh egÙkk le>kdj iqu%
tkxzr djrs gSaA ;g laokn vkt ds ;qok oxZ ds ekufld }a}ksa vkSj fu.kZ;ghurk dks lacksfèkr djus dh lkeF;Z j[krk gSA

O;kogkfjd mi;ksfxrk& O;kogkfjd mi;ksfxrk& O;kogkfjd mi;ksfxrk& O;kogkfjd mi;ksfxrk& O;kogkfjd mi;ksfxrk& xhrk dsoy mins'k ug° gS] ;g ,d euksoSKkfud vkSj uSfrd ekxZn'kZu gSA pkgs usr̀Ro
{kerk gks] fu.kZ; ysus dh dyk gks] ;k thou dh fo"kerkvksa esa èkS;Z cuk, j[kus dh ckrµxhrk dk Kku vkt ds O;fä
ds fy, vR;ar mi;ksxh gSA
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3- mifu"kn vkSj xhrk esa lekurk,¡ vkSj varl±caèk

mifu"kn vkSj Hkxon~xhrk] ;|fi fHkUu 'kkL=kh; ijaijkvksa ls vkrs gSa ,d osnkar dk lkj gS] vkSj nwljh egkHkkjr dk
Hkkx fQj Hkh nksuksa dk nk'kZfud vkèkkj leku gSA nksuksa xzaFk vkRek] czã] èkeZ] deZ vkSj eks{k tSls xw<+ fo"k;ksa dh O;k[;k
djrs gSa vkSj ,d iw.kZ thou&n'kZu izLrqr djrs gSaA

¼1½ vkRek vkSj czã dk Kku¼1½ vkRek vkSj czã dk Kku¼1½ vkRek vkSj czã dk Kku¼1½ vkRek vkSj czã dk Kku¼1½ vkRek vkSj czã dk Kku& mifu"kn vkRek vkSj czã dh ,drk ij cy nsrs gSa ^vga czãkfLe*] ^rÙoefl*A
Hkxon~xhrk blh vkRek dh vejrk vkSj u'oj 'kjhj ds Hksn dks Li"V djrh gS ̂ u gU;rs gU;ekus 'kjhjs*A nksuksa gh xzaFk
vkRek dks lkoZHkkSfed psruk ls tksM+rs gSaA

¼2½ eks{k dk y{;& ¼2½ eks{k dk y{;& ¼2½ eks{k dk y{;& ¼2½ eks{k dk y{;& ¼2½ eks{k dk y{;& mifu"kn eks{k dks vkReKku ds }kjk izkIr djus dh ckr djrs gSaA xhrk Hkh Kku;ksx] Hkfä;ksx
vkSj deZ;ksx ds }kjk eks{k izkIr djus dk ekxZ crkrh gSA nksuksa dk mís'; thou&eqfä gSA

¼3½ deZ vkSj èkeZ dk leUo;&¼3½ deZ vkSj èkeZ dk leUo;&¼3½ deZ vkSj èkeZ dk leUo;&¼3½ deZ vkSj èkeZ dk leUo;&¼3½ deZ vkSj èkeZ dk leUo;& mifu"kn lkèkuk vkSj Kku dks izkFkfedrk nsrs gSa] tcfd xhrk Kku ds lkFk&lkFk
deZ dk leUo; LFkkfir djrh gSA xhrk dk "fu"dke deZ" mifu"knksa dh "vlfä" dh Hkkouk ds lkFk esy [kkrk gSA

¼4½ eu vkSj bfUnz;&fu;a=k.k& ¼4½ eu vkSj bfUnz;&fu;a=k.k& ¼4½ eu vkSj bfUnz;&fu;a=k.k& ¼4½ eu vkSj bfUnz;&fu;a=k.k& ¼4½ eu vkSj bfUnz;&fu;a=k.k& nksuksa xzaFk vkarfjd vuq'kklu] euksòfÙk;ksa dk fu;a=k.k] vkSj è;ku ds ekè;e
ls vkRe&izkfIr dh ckr djrs gSaA mifu"knksa esa ;g è;ku :ih lkèkuk gS] rks xhrk esa ";ksxLFk% dq# dekZf.k" ds :i esa
,d larqfyr ǹf"Vdks.k gSA

¼5½ leUo; dh izo`fÙk&¼5½ leUo; dh izo`fÙk&¼5½ leUo; dh izo`fÙk&¼5½ leUo; dh izo`fÙk&¼5½ leUo; dh izo`fÙk& xhrk dks mifu"knksa dk lkj dgk x;k gS "lokZsifu"knks xkoks] nksXèkk xksikyuUnu%"A bldk
vk'k; ;g gS fd Hkxon~xhrk] mifu"knksa ds fopkjksa dks ljy] O;kogkfjd vkSj loZxzká :i esa izLrqr djrh gSA

¼6½ O;kogkfjdrk vkSj vkè;kfRedrk dk laxe&¼6½ O;kogkfjdrk vkSj vkè;kfRedrk dk laxe&¼6½ O;kogkfjdrk vkSj vkè;kfRedrk dk laxe&¼6½ O;kogkfjdrk vkSj vkè;kfRedrk dk laxe&¼6½ O;kogkfjdrk vkSj vkè;kfRedrk dk laxe& tgk¡ mifu"knksa esa Kku dh xgjkbZ gS] og° xhrk esa thou
ds fofoèk i{kksa dk larqfyr lekèkku gSA nksuksa feydj ,d iw.kZ vkè;kfRed thou dh ladYiuk izLrqr djrs gSa tks vkRecksèk
ds lkFk&lkFk lekt vkSj drZO; ds izfr mÙkjnkf;Ro dks Hkh Lohdkj djrk gSA

4- vkèkqfud thou esa bu f'k{kkvksa dh izklafxdrk

vkt dk ;qx foKku] rduhd] miHkksäkokn vkSj fujarj izfrLièkkZ dk ;qx gSA ,sls le; esa] tgk¡ O;fä cká
miyfCèk;ksa esa my>dj vkarfjd 'kkafr ls oafpr gksrk tk jgk gS] ogk¡ mifu"knksa vkSj Hkxon~xhrk dh f'k{kk,¡ vR;ar izklafxd
gks tkrh gSaA

¼1½ ekufld LokLF; vkSj vkRefparu&¼1½ ekufld LokLF; vkSj vkRefparu&¼1½ ekufld LokLF; vkSj vkRefparu&¼1½ ekufld LokLF; vkSj vkRefparu&¼1½ ekufld LokLF; vkSj vkRefparu& orZeku le; esa ruko] volkn] vkSj vkReghurk tSlh leL;k,¡ c<+
jgh gSaA mifu"kn vkRek dh vejrk vkSj czã dh loZO;kidrk dks crkdj O;fä dks Hk;] Hkze vkSj nq[k ls Åij mBus
dh izsj.kk nsrs gSaA xhrk dk deZ;ksx vkSj leRo Hkko thou esa ekufld larqyu ykus esa lgk;d gSA

¼2½ uSfrd ladVksa esa ekxZn'kZu&¼2½ uSfrd ladVksa esa ekxZn'kZu&¼2½ uSfrd ladVksa esa ekxZn'kZu&¼2½ uSfrd ladVksa esa ekxZn'kZu&¼2½ uSfrd ladVksa esa ekxZn'kZu& vkèkqfud thou esa uSfrdrk vDlj frjksfgr gks tkrh gSA mifu"kn 'lR;a
on] èke± pj' tSls fl)karksa ds ekè;e ls ewY;ksa dh LFkkiuk djrs gSa] tcfd xhrk ̂ LoèkeZs fuèkua Js;%* ds ekè;e ls O;fä
dks mlds drZO;ksa dh Lèfr fnykrh gSA ;s f'k{kk,¡ uSfrd fu.kZ;ksa esa Li"Vrk iznku djrh gSaA

¼3½ dk;ZLFky vkSj thou izcaèku esa mi;ksx&¼3½ dk;ZLFky vkSj thou izcaèku esa mi;ksx&¼3½ dk;ZLFky vkSj thou izcaèku esa mi;ksx&¼3½ dk;ZLFky vkSj thou izcaèku esa mi;ksx&¼3½ dk;ZLFky vkSj thou izcaèku esa mi;ksx& vkt ds dkWikZsjsV txr esa xhrk dk ^fu"dke deZ* ,d dq'ky
dk;ZdrkZ] usrk vkSj izcaèkd ds :i esa Lo;a dks fodflr djus dh dqath gSA dk;Z esa vklfä R;kxdj] leiZ.k vkSj fLFkjrk
ds lkFk dk;Z djuk vkt ds is'ksoj thou esa ,d vfuok;Z xq.k cu pqdk gSA

¼4½ f'k{kk vkSj ;qok oxZ esa izsj.kk&¼4½ f'k{kk vkSj ;qok oxZ esa izsj.kk&¼4½ f'k{kk vkSj ;qok oxZ esa izsj.kk&¼4½ f'k{kk vkSj ;qok oxZ esa izsj.kk&¼4½ f'k{kk vkSj ;qok oxZ esa izsj.kk& mifu"kn vkSj xhrk] fo|kfFkZ;ksa vkSj ;qokvksa dks vkRe&fo'okl] mís';] vkSj
la;e dk ekxZ fn[kkrs gSaA vkRek vkSj czã dh voèkkj.kk] Kku vkSj foosd ij vkèkkfjr fu.kZ; ysus dh {kerk dk fodkl
djrh gSA
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¼5½ ikfjokfjd vkSj lkekftd thou esa larqyu¼5½ ikfjokfjd vkSj lkekftd thou esa larqyu¼5½ ikfjokfjd vkSj lkekftd thou esa larqyu¼5½ ikfjokfjd vkSj lkekftd thou esa larqyu¼5½ ikfjokfjd vkSj lkekftd thou esa larqyu& xhrk dk leHkko ^len'kZu* fofHkUu lacaèkksa esa lkeatL;
cuk, j[kus dh izsj.kk nsrk gSA mifu"knksa dh f'k{kk ̂ olqèkSo dqVqEcde~* ds :i esa leLr ekuork dks ,d ifjokj ekuus
dh ckr djrh gSA

¼6½ vkèkqfud fpfdRlk vkSj è;ku esa ;ksxnku& ¼6½ vkèkqfud fpfdRlk vkSj è;ku esa ;ksxnku& ¼6½ vkèkqfud fpfdRlk vkSj è;ku esa ;ksxnku& ¼6½ vkèkqfud fpfdRlk vkSj è;ku esa ;ksxnku& ¼6½ vkèkqfud fpfdRlk vkSj è;ku esa ;ksxnku& vk;qoZsn] ;ksx] vkSj è;ku tks vkt ekufld vkSj 'kkjhfjd
LokLF; ds fy, fo'oHkj esa viuk, tk jgs gSa budh tM+sa mifu"knksa vkSj xhrk ds fl)karksa esa fufgr gSaA ^izk.kfo|k*]
^è;ku;ksx*] vkSj ^fpÙk'kqf)* tSls fo"k; vkt dh fpfdRlh; lksp dk Hkh fgLlk cu pqds gSaA bl izdkj Li"V gksrk gS
fd mifu"knksa vkSj Hkxon~xhrk dh f'k{kk,¡ vkt Hkh vR;ar thoar] izHkkoh vkSj fn'kkn'kZh gSaA

5- ledkyhu mnkgj.k vkSj O;k[;k,a

mifu"knksa vkSj Hkxon~xhrk dh f'k{kkvksa us dsoy izkphu Hkkjr esa gh ug°] cfYd vkèkqfud ;qx esa Hkh vusd egkiq#"kksa]
fopkjdksa] vkSj vkanksyuksa dks xgjkbZ ls izHkkfor fd;k gSA bu xzaFkksa dh O;k[;k vkSj vuqiz;ksx us vusd ledkyhu leL;kvksa
dk lekèkku izLrqr fd;k gSA

¼1½ egkRek xkaèkh vkSj xhrk dk izHkko¼1½ egkRek xkaèkh vkSj xhrk dk izHkko¼1½ egkRek xkaèkh vkSj xhrk dk izHkko¼1½ egkRek xkaèkh vkSj xhrk dk izHkko¼1½ egkRek xkaèkh vkSj xhrk dk izHkko& egkRek xkaèkh us Hkxon~xhrk dks viuh ^ek¡* dgk Fkk vkSj mls vius
thou dk uSfrd ,oa vkè;kfRed ekxZn'kZd ekukA mUgksaus xhrk ls fu"dke deZ] vfgalk vkSj lR; ds fl)karksa dks
vkRelkr fd;k vkSj Lora=krk vkanksyu dks uSfrd Å¡pkbZ iznku dhA

¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk& Lokeh foosdkuan us mifu"knksa ds ^vga czãkfLe* vkSj ^uSfr
uSfr* tSls lw=kksa ds ekè;e ls vkRefo'okl] vkRecksèk vkSj vkè;kfRed tkxj.k dk lans'k fn;kA mUgksaus ;qok ih<+h esa
vkRecy vkSj jk"VªHkfä dh Hkkouk txkbZA

¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar& Jh vjfoan us xhrk ds ;ksx&n'kZu dks ,d O;kid thou&n'kZu esa ifjofrZr
fd;kA mUgksaus ^iw.kZ;ksx* dh voèkkj.kk izLrqr dh] ftlesa thou dks R;kxus dh ug°] cfYd czã esa :ikarfjr djus dh
izsj.kk gSA

¼4½ vkèkqfud f'k{kk vkSj euksfoKku esa iz;ksx&¼4½ vkèkqfud f'k{kk vkSj euksfoKku esa iz;ksx&¼4½ vkèkqfud f'k{kk vkSj euksfoKku esa iz;ksx&¼4½ vkèkqfud f'k{kk vkSj euksfoKku esa iz;ksx&¼4½ vkèkqfud f'k{kk vkSj euksfoKku esa iz;ksx& vkt dbZ fo'ofo|ky;ksa vkSj izcaèku laLFkkuksa esa Hkxon~xhrk
vkSj mifu"knksa ij vkèkkfjr ikBîØe pyk, tk jgs gSaA tSls IIM vkSj IIT tSls laLFkkuksa esa deZ;ksx vkSj vkRecksèk fo"k;d
ekWMîwy fo|kfFkZ;ksa ds usr̀Ro] fu.kZ;&fuekZ.k vkSj ruko izcaèku esa lgk;d fl) gks jgs gSaA

¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj& iratfy ;ksx] foi';uk è;ku] vkSj vU; è;ku fofèk;k¡ ftudh tM+sa
mifu"knksa vkSj xhrk esa gSa vkt iwjs fo'o esa ekufld LokLF;] ,dkxzrk] vkSj vkRe&fparu ds izHkkoh lkèku ds :i esa LFkkfir
gks pqdh gSaA

¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk& fMftVy ;qx esa] tgk¡ lwpuk dh vfèkdrk gS ij
Kku dk vHkko] ogk¡ vkRefparu vkSj uSfrdrk dk egÙo c<+rk tk jgk gSA xhrk vkSj mifu"kn bl larqyu dks LFkkfir
djus esa lgk;d gSaA

bu ledkyhu mnkgj.kksa ls Li"V gksrk gS fd ;s xzaFk dsoy ,sfrgkfld nLrkost ug° gSa] cfYd vkt Hkh thou dh
fn'kk r; djus okys thoar n'kZu gSaA

5- ledkyhu mnkgj.k vkSj O;k[;k,a

mifu"knksa vkSj Hkxon~xhrk dh f'k{kkvksa us dsoy izkphu Hkkjr esa gh ug°] cfYd vkèkqfud ;qx esa Hkh vusd egkiq#"kksa]
fopkjdksa] vkSj vkanksyuksa dks xgjkbZ ls izHkkfor fd;k gSA bu xzaFkksa dh O;k[;k vkSj vuqiz;ksx us vusd ledkyhu leL;kvksa
dk lekèkku izLrqr fd;k gSA
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¼1½ egkRek xkaèkh vkSj xhrk dk izHkko&¼1½ egkRek xkaèkh vkSj xhrk dk izHkko&¼1½ egkRek xkaèkh vkSj xhrk dk izHkko&¼1½ egkRek xkaèkh vkSj xhrk dk izHkko&¼1½ egkRek xkaèkh vkSj xhrk dk izHkko& egkRek xkaèkh us Hkxon~xhrk dks viuh "ek¡" dgk Fkk vkSj mls vius
thou dk uSfrd ,oa vkè;kfRed ekxZn'kZd ekukA mUgksaus xhrk ls fu"dke deZ] vfgalk vkSj lR; ds fl)karksa dks
vkRelkr fd;k vkSj Lora=krk vkanksyu dks uSfrd Å¡pkbZ iznku dhA

¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk&¼2½ Lokeh foosdkuan vkSj mifu"knksa dh f'k{kk& Lokeh foosdkuan us mifu"knksa ds ^vga czãkfLe* vkSj ^uSfr
uSfr* tSls lw=kksa ds ekè;e ls vkRefo'okl] vkRecksèk vkSj vkè;kfRed tkxj.k dk lans'k fn;kA mUgksaus ;qok ih<+h esa
vkRecy vkSj jk"VªHkfä dh Hkkouk txkbZA

¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar&¼3½ Jh vjfoan dk ;ksx&fl)kar& Jh vjfoan us xhrk ds ;ksx&n'kZu dks ,d O;kid thou&n'kZu esa ifjofrZr
fd;kA mUgksaus ^iw.kZ;ksx* dh voèkkj.kk izLrqr dh] ftlesa thou dks R;kxus dh ug°] cfYd czã esa :ikarfjr djus dh
izsj.kk gSA

¼4½ vkèkqfud f'k{kk vkSj euksfoKku esa iz;ksx& vkt dbZ fo'ofo|ky;ksa vkSj izcaèku laLFkkuksa esa Hkxon~xhrk vkSj
mifu"knksa ij vkèkkfjr ikBîØe pyk, tk jgs gSaA tSls IIM vkSj IIT tSls laLFkkuksa esa deZ;ksx vkSj vkRecksèk fo"k;d
ekWMîwy fo|kfFkZ;ksa ds usr̀Ro] fu.kZ;&fuekZ.k vkSj ruko izcaèku esa lgk;d fl) gks jgs gSaA

¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj&¼5½ ;ksx vkSj è;ku dk oSf'od foLrkj& iratfy ;ksx] foi';uk è;ku] vkSj vU; è;ku fofèk;k¡ ftudh tM+sa
mifu"knksa vkSj xhrk esa gSa vkt iwjs fo'o esa ekufld LokLF;] ,dkxzrk] vkSj vkRe&fparu ds izHkkoh lkèku ds :i esa LFkkfir
gks pqdh gSaA

¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk&¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk&¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk&¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk&¼6½ vkèkqfud rduhdh ;qx esa larqyu dh vko';drk& fMftVy ;qx esa] tgk¡ lwpuk dh vfèkdrk gS ij
Kku dk vHkko] ogk¡ vkRefparu vkSj uSfrdrk dk egÙo c<+rk tk jgk gSA xhrk vkSj mifu"kn bl larqyu dks LFkkfir
djus esa lgk;d gSaA

bu ledkyhu mnkgj.kksa ls Li"V gksrk gS fd ;s xzaFk dsoy ,sfrgkfld nLrkost ug° gSa] cfYd vkt Hkh thou dh
fn'kk r; djus okys thoar n'kZu gSaA
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1857 dh Økafr vkSj vuqcafèkr Jfed vizoklu

vpZuk frokjh fo'kky oqQekj
izksQslj] ik'pkR; bfrgkl foHkkx 'kksèk&Nk=k] ik'pkR; bfrgkl foHkkx
y[kuÅ fo'ofo|ky;] y[kuÅ y[kuÅ fo'ofo|ky;] y[kuÅ

lkjka'k

1857 dh Hkkjrh; Økafr fczfV'k vkSifuosf'kd fu;a=k.k ds bfrgkl esa ,d egÙoiw.kZ ?kVuk FkhA fonzksg dh 'kq#vkr
fczfV'k lsuk ds Hkkjrh; lSfudksa us dh Fkh vkSj ;g rsth ls mÙkjh vkSj eè; Hkkjr esa QSy x;kA dbZ Hkkjrh; fdlku] vke
yksx vkSj jktoa'k fonzksg esa 'kkfey gq,A dqpy fn, tkus ds ckotwn] fonzksg us bl ckr ij cM+k izHkko Mkyk fd dSls
fczfV'k Hkkjr ij 'kklu djuk tkjh j[krs gSaA bl fonzksg dk ,d egÙoiw.kZ ifj.kke fczfV'k Je fofu;eksa esa la'kksèku FkkA
1857 ds ckn] fczfV'k iz'kklu Hkkjr esa fonzksg vkSj vfLFkjrk ds ckjs esa rsth ls fpafrr gks x;kA ruko dks de djus
vkSj xzkeh.k vkcknh dks fu;a=k.k esa j[kus ds fy,] mUgksaus Hkwfeghu etnwjksa vkSj xjhc fdlkuksa dks fczfV'k dCts okys ckxkuksa
esa dke djus ds fy, fons'k Hkstus ds rjhds [kkstsA mlh le;] tc fczfV'k lkezkT; }kjk nkl izFkk dks lekIr dj fn;k
x;k] rks dSfjfc;u] ekWjh'kl] fQth vkSj vÝhdk esa phuh ckxkuksa dks lLrs Je dh l[r t:jr FkhA vaxzstksa us Hkkjr
dks Jfedksa dks ikus ds fy, lcls vPNk {ks=k ekukA caèkqvk etnwjh iz.kkyh ds dkj.k] gtkjksa Hkkjrh;ksa dks vuqcafèkr fd;k
x;k vkSj fons'kksa esa dke djus ds fy, ys tk;k x;kA buesa ls dbZ izoklh Hkkjr ds mUg° {ks=kksa ls vk, Fks] tSls fcgkj
vkSj iwohZ mÙkj izns'k] tgk¡ cM+h la[;k esa yksxksa us 1857 ds fonzksg esa Hkkx fy;k FkkA vkSifuosf'kd izkfèkdj.k us HkrhZ C;wjks
LFkkfir fd, vkSj bl izokl dks jksdus ds fy, l[r dkuwu ikfjr fd,A Hkys gh bl iz.kkyh us ukSdfj;ksa vkSj eqvkots
dk oknk fd;k Fkk] ysfdu dbZ etnwjksa dks dBksj dkedkth ifjfLFkfr;ksa] de osru vkSj vyxko dk lkeuk djuk iM+kA
;g 'kksèki=k bl ckr ij xkSj djrk gS fd 1857 ds fonzksg us vizR;{k :i ls fxjfefV;k etnwjh iz.kkyh ds fodkl esa
fdl rjg enn dhA ;g n'kkZrk gS fd dSls fczfV'kksa us Hkkjr dh vkcknh dks fu;af=kr djus vkSj vU; mifuos'kksa ds fy,
tu'kfä iznku djus ds fy, izoklu dk bLrseky fd;kA vè;;u ds vuqlkj] Hkkjrh; vfLFkjrk ds izfr fczfV'k izfrfØ;k
ds nks rRo izoklu vkSj fonzksg FksA

cht 'kCn& cht 'kCn& cht 'kCn& cht 'kCn& cht 'kCn& 1857 dk fonzksg] fxjfefV;k etnwj] fczfV'k lkezkT;;] vkSifuosf'kd 'kklu] Hkkjrh; izoklA

izLrkouk

1857 dh Hkkjrh; Økafr Hkkjr esa fczfV'k vkSifuosf'kd fu;a=k.k ds bfrgkl esa ,d egÙoiw.kZ eksM+ FkhA bldh
'kq#vkr bZLV bafM;k daiuh dh lsuk ds flikfg;ksa ;k Hkkjrh; lSfudksa }kjk ,d lSU; fonzksg ds :i esa gqbZ Fkh] ysfdu ;g
tYnh gh fdlkuksa] te°nkjksa vkSj ;gk¡ rd fd dqN fiNys Hkkjrh; jktkvksa rd QSy x;kA mÙkjh vkSj eè; Hkkjr esa dbZ
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yksx fczfV'k uhfr;ksa ls ukjkt Fks] tks LFkkuh; jhfr&fjoktksa dk mYya?ku djrh Fk°] dj c<+krh Fk°] tehu ysrh Fk° vkSj èkeZ
dh vuns[kh djrh Fk°A dkQh cy dk mi;ksx djds] vaxzst 1858 rd fonzksg dks lekIr djus esa l{ke Fks] bl rF;
ds ckotwn fd ;g O;kid vkSj Øwj FkkA fonzksg ds ckn] fczfV'k ljdkj us bZLV bafM;k daiuh dks Hkax dj fn;k vkSj Hkkjr
dks fczfV'k Økmu ds lhèks fu;a=k.k esa j[kkA

fonzksg ds nwjxkeh izHkko FksA blus vaxzstksa dks cM+s iSekus ij fonzksg ds ckjs esa vfèkd lrdZ cuk fn;kA mUgksaus fonzksg
dks Hkkjrh; lekt dh vfLFkjrk vkSj vfu;af=kr jgus ij xjhc xzkeh.k vkcknh }kjk mRiUu [krjs ds izek.k ds :i esa ns[kkA
tokc esa] vaxzstksa us viuh uhfr esa dkQh cnyko fd,A de izfl) ysfdu egÙoiw.kZ izfrfØ;kvksa esa ls ,d fxjfefV;k
Je dh iz.kkyh dk foLrkj FkkA bl ;kstuk us xjhc Hkkjrh;ksa dks ekWjh'kl] fczfV'k xq;kuk ¼vc xq;kuk½] fQth vkSj f=kfunkn
tSls nwj&njkt ds fczfV'k {ks=kksa esa etnwjksa ds :i esa Hkstus dh vuqefr nhA bu Jfedksa dh mifuos'kksa esa vko';drk Fkh
D;ksafd 1830 ds n'kd esa nklrk lekIr gksus ij ckxku ekfydksa dks lLrs Je ds u, òksr dh vko';drk FkhA

vfèkdka'k fxjfefV;k etnwj mu {ks=kksa ls vk, Fks] tgk¡ 1857 esa lcls vfèkd fonzksg gqvk Fkk] [kkldj fcgkj vkSj
iwohZ mÙkj izns'kA bu {ks=kksa esa cM+h la[;k esa Hkwfeghu fdlku vkSj Hkw[ks] xjhc vkSj dtZ esa Mwcs yksx jgrs FksA vaxzstksa dk
ekuuk Fkk fd ,sls yksxksa dks fons'k Hkstdj os u dsoy mifuos'kksa ds fy, Je dh vkiwfrZ djsaxs] cfYd Hkkjr esa Hkfo";
esa fonzksg dh laHkkouk dks Hkh de djsaxsA bl izdkj] fxjfefV;k izokl lkekftd fu;a=k.k dk ,d lkèku cu x;kA blus
laHkor% fonzksgh yksxksa dks Hkkjr ls fudky fn;k vkSj mUgsa vU;=k Hk;kud ifjfLFkfr;ksa esa dke djus ds fy, Hkst fn;kA

;g 'kksèk i=k 1857 ds fonzksg vkSj fxjfefV;k etnwjksa ds vk;kr esa òf) ds chp lacaèk dh vkykspukRed tkap
djrk gSA ;g rdZ nsrk gS fd Jfedksa dh ekaxksa dks iwjk djus ds vykok] vaxzstksa us fonzksg ds ckn ds Hkkjr esa jktuhfrd
fparkvksa dks izcafèkr djus ds fy, fxjfefV;k iz.kkyh dk bLrseky fd;kA dkuwuksa] vuqcaèkksa vkSj HkrhZ Qeks± }kjk izoklu
dks izksRlkfgr vkSj fu;af=kr fd;k x;kA Hkys gh bu vuqcaèkksa us vPNk osru vkSj ?kj ykSVus dk ekSdk fn;k] ysfdu vfèkdka'k
etnwjksa ds fy, okLrfodrk cgqr dfBu FkhA mUgsa [kjkc Hkkstu] yach ;k=kk ds le;] pqukSrhiw.kZ Je fLFkfr;ksa vkSj
mifuos'kksa esa lkekftd vyxko dk lkeuk djuk iM+kA

;g 'kksèki=k 1857 dh ?kVukvksa vkSj mlds ckn dh uhfr;ksa dh tkap djrk gS rkfd ;g fn[kk;k tk lds fd
vkSifuosf'kd lÙkk us iz'kklu ds lkèku ds :i esa izokl dk mi;ksx dSls fd;kA ;g lkfcr djrk gS fd vuqcafèkr etnwjh
dk bLrseky dsoy foÙkh; ykHk ds fy, gh ug° fd;k x;k Fkk bldk bLrseky mu yksxksa dks o'k esa djus ds fy, Hkh
fd;k x;k Fkk ftUgksaus igys fojksèk djus dh fgEer dh FkhA ;g egÙoiw.kZ ǹf"Vdks.k gesa 1857 dh Økafr ds vius ekr̀Hkwfe
vkSj fczfV'k lkezkT; ds vU; vyx&Fkyx {ks=kksa esa vke Hkkjrh;ksa ds thou ij egÙoiw.kZ izHkkoksa dks le>us esa enn djrk
gSA

1857 dh Økafr dh i`"BHkwfe

flikgh fonzksg] ftls Hkkjrh; Lora=krk dk igyk ;q) Hkh dgk tkrk gS] 1857 esa Hkkjr esa fczfV'k fu;a=k.k ds f[kykQ
,d cM+k fonzksg FkkA bldh 'kq#vkr 10 ebZ] 1857 dks esjB Nkouh esa gqbZ] tc fczfV'k bZLV bafM;k daiuh dh lsuk esa
Hkkjrh; lSfudksa] ftUgsa flikgh ds :i esa tkuk tkrk Fkk] us nkok fd;k fd xk; vkSj lqvj dh pcZh ls cus dkjrwl
eqlyekuksa vkSj fganqvksa nksuksa dks iz;ksx djus iM+rs FksA gkyk¡fd] ;g ,dek=k dkj.k ug° FkkA fonzksg ds eq[; vkèkkj fczfV'k
Hkwfe jktLo ;kstukvksa] vkfFkZd uhfr;ksa] Hkkjrh; laLÑfr vkSj èkeZ ds izfr vuknj vkSj Hkkjrh; lSfudksa vkSj ukxfjdksa nksuksa
ds lkFk dBksj O;ogkj ls mRiUu O;kid vlarks"k FksA vaxzstksa us dbZ Hkkjrh; fj;klrksa ij fot; izkIr djus ds fy, O;ixr
ds fl)kar dk Qk;nk mBk;k] ftlls Hkkjrh; 'kkld vkSj vfHktkr oxZ Øksfèkr gks x, vkSj mUgksaus viuh Hkwfe vkSj 'kfä
[kks nhA
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lsuk ds vykok] fonzksg esa fdlku] dkjhxj] foLFkkfir 'kkld vkSj te°nkj ¼te°nkj½ lfgr yksx 'kkfey FksA fczfV'k
fu;a=k.k ds izfr vlarks"k iwjs lekt esa O;kid Fkk] tSlk fd ,sls fofoèk laxBuksa dh Hkkxhnkjh ls Li"V gSA mYys[kuh; :i
ls] Hkkjrh; lSfud] ftuesa ls dbZ xzkeh.k {ks=kksa ls Fks] bZLV bafM;k daiuh dh lsuk dk 80» ls vfèkd fgLlk FksA ;s flikgh
vius leqnk;ksa ds la?k"kks± ls izHkkfor Fks] ftlesa vR;fèkd djkèkku] izFkkxr vfèkdkjksa dk ºzkl vkSj fczfV'k vkfFkZd uhfr;ksa
ds dkj.k [kk|kUu dh deh 'kkfey FkhA

fonzksg us eq[; :i ls HkkSxksfyd ǹf"V ls eè; vkSj mÙkjh Hkkjr dks izHkkfor fd;kA ;g esjB ls >kalh] cjsyh]
Xokfy;j] dkuiqj] y[kuÅ vkSj fnYyh rd rsth ls QSy x;kA fnYyh fonzksg dk izrhdkRed dsanz cu x;k tc flikfg;ksa
us iqjkus eqxy lezkV cgknqj 'kkg tQj dks fganqLrku dk 'kkld ?kksf"kr dj fn;kA fonzksg esa lcls vfèkd Hkkx ysus okys
{ks=k] tSls iwohZ mÙkj izns'k] fcgkj vkSj eè; izns'k ds dqN fgLls] ckn esa fxjfefV;k etnwjksa ds izokfl;ksa ds fy, egÙoiw.kZ
LFkku cu x,A ;s {ks=k] tks fczfV'k Hkwfe uhfr;ksa ds ifj.kkeLo:i dkQh ihfM+r Fks] dbZ fupyh tkfr ds leqnk;ksa vkSj
xzkeh.k xjhcksa ds ?kj FksA

vDlj utjvankt fd, tkus ds ckotwn] fdlku fonzksg ds fy, egÙoiw.kZ FksA dbZ txgksa ij] fdlkuksa us vaxzstksa
ds lkFk lg;ksx djus okys te°nkjksa vkSj vR;fèkd dj yxkus okys vfèkdkfj;ksa ds f[kykQ yM+kbZ yM+hA xzkeh.k fonzksg
ds nkSjku] fjdkWMZ tykuk] [ktkus ywVuk vkSj fczfV'k vfèkdkfj;ksa dks fuokZflr djuk vke ckr FkhA fdlku fonzksgksa us
xzkeh.k Hkkjr ds xqLls vkSj fujk'kk dks lekfgr dj fy;k] Hkys gh mudh vO;oLFkk vkSj lSU; dkjZokb;ksa ds lkFk fNViqV
lg;ksx gksA

egÙoiw.kZ ckr ;g gS fd 1857 dk fonzksg flQZ ,d lSU; fonzksg ug° Fkk] cfYd vkSifuosf'kd ljdkj ds fy,
,d O;kid pqukSrh Hkh FkhA blus fczfV'k 'kklu dh [kkfe;ksa ds lkFk&lkFk vkSifuosf'kd dky ds nkSjku Hkkjrh; lekt
esa varfuZfgr rukoksa dks Hkh mtkxj fd;kA Lora=krk izkIr djus esa viuh foQyrk ds ckotwn] blds LFkk;h ifj.kke gq,
vkSj vkSifuosf'kd 'kklu esa cnyko dks fpfºur fd;kA xzkeh.k vkcknh ds 'kklu dks cnydj Hkfo"; ds fonzksgksa dks nckus
dk fczfV'k iz;kl ,d ,slk izHkko Fkk] ftlds dkj.k vU; phtksa ds vykok fxjfefV;k Je izokl dh iz.kkyh dk foLrkj
gqvkA

vkSifuosf'kd uhfr esa ifjorZu vkSj fonzksg ds ifj.kke

1857 dk fonzksg rc lekIr gqvk tc 1858 esa vaxzstksa us Hkkjrh; lSfudksa dks ijkLr dj fn;kA fonzksg dks Øwjrk
ls nck fn;k x;k] dbZ Hkkjrh; usrkvksa vkSj ukxfjdksa dks ;k rks ekj fn;k x;k ;k nafMr fd;k x;kA Hkys gh fonzksg fczfV'k
fu;a=k.k dks m[kkM+ Qsadus esa foQy jgk] ysfdu blus fczVsu ds Hkkjr pykus ds rjhds ij cM+k izHkko MkykA vaxzstksa dks
le> esa vk x;k fd bZLV bafM;k daiuh ns'k dks lQyrkiwoZd izcafèkr djus esa foQy jgh vkSj viuh dBksj uhfr;ksa vkSj
egÙokdka{kh foLrkj ds ekè;e ls O;kid vlarks"k iSnk fd;kA

bl izdkj] vxLr 1858 esa] fczfV'k laln us Hkkjr ljdkj vfèkfu;e ikfjr fd;kA bl dkuwu us bZLV bafM;k daiuh
ds opZLo dks lekIr dj fn;k vkSj Hkkjr dks fczfV'k Økmu ds lhèks fu;a=k.k esa yk fn;kA Hkkjr dh egkjkuh ds :i esa
egkjkuh foDVksfj;k ds jkT;kfHk"ksd ds ckn] yanu esa ,d u;k in] Hkkjr ds fy, lfpo] Hkkjrh; ekeyksa dh fuxjkuh ds
fy, cuk;k x;k FkkA Hkkjr esa] ok;ljk; us jkT; ds izeq[k ds :i esa xouZj&tujy dh txg yhA vaxzstksa us vkxs ds fonzksg
dks nckus ds fy, Hkkjrh; Hkwfe vfèkdkjksa] jhfr&fjoktksa vkSj èkeks± ds ekeykss esa laosnu'khy gksus dk oknk fd;kA

fonzksg ds izkFkfed ifj.kkeksa esa ls ,d ;g Fkk fd vaxzst Hkfo"; ds fonzksgksa ls Mjus yxs FksA fonzksg dh mudh O;k[;k
;g Fkh fd nq[kh Hkkjrh;] fo'ks"k :i ls fdlku vkSj c[kkZLr lSfud] ?kkrd gks ldrs gSaA blfy,] fu;a=k.k cuk, j[kuk
vkSj vfLFkjrk dks Vkyuk 1857 ds ckn fczfV'k dkjZokb;ksa dk eq[; y{; FkkA de Hkkjrh;ksa vkSj vfèkd fczfV'k lSfudksa
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dks lqfuf'pr djus ds fy, lsuk dks iquxZfBr fd;k x;k FkkA LFkkuh; ijaijkvksa dks fcxkM+us okys cnykoksa dks ysdj vaxzst
Hkh vfèkd lrdZ gks x,A lkFk gh] mUgksaus tula[;k fu;a=k.k ds vizR;{k rjhdksa dk mi;ksx djuk 'kq: dj fn;k] tSls
fd vuqcafèkr Je dh iz.kkyh ds ekè;e ls izokluA ;g uhfr ifjorZu ,d vkSifuosf'kd j.kuhfr dk ,d ?kVd Fkk
ftlus ,d vkSj cM+s fonzksg dks lekIr djus ds fy, lSU; 'kfä dks lkekftd vkSj jktuhfrd fu;a=k.k ds lkFk tksM+kA

fxjfefV;k etnwjh iz.kkyh dk bfrgkl vkSj fodkl

fxjfefV;k etnwjh iz.kkyh dh LFkkiuk 19o° 'krkCnh dh 'kq#vkr esa fczfV'k lkezkT; }kjk 1833 esa nkl izFkk ds
mUewyu ds dkj.k gqbZ Hkkjh tu'kfä dh deh ds ifj.kkeLo:i gqbZ FkhA nkl izFkk ds mUewyu ds ckn] ekWjh'kl] fczfV'k
xq;kuk ¼vc xq;kuk½] f=kfunkn vkSj ckn esa fQth tSls fczfV'k {ks=kksa esa ckxkuksa dks etnwj [kkstus esa dfBukbZ gqbZA fo'ks"k
:i ls] phuh ckxkuksa ds fy, cM+h la[;k esa lLrs] vPNs O;ogkj okys etnwj vko';d FksA bl leL;k dks gy djus ds
fy,] fczfV'k vkSifuosf'kd vfèkdkfj;ksa us Hkkjr dh vksj ns[kk] ,d ,slk ns'k ftl ij mudk fu;a=k.k Fkk vkSj ftlesa xzkeh.k
xjhc] csjkstxkj vkSj Hkwfeghu yksxksa dh ,d cM+h vkcknh FkhA

vuqcaèk iz.kkyh dks ,d lafonkRed Je O;oLFkk ds :i esa cuk;k x;k FkkA vuqcaèk Hkkjrh; etnwjksa }kjk ,d iwoZ
fuèkkZfjr vofèk] vkerkSj ij ikap lky] ds fy, dke djus ds fy, fd, x, le>kSrs Fks] ftlds cnys esa mUgsa iSls] vkokl]
Hkkstu vkSj] dqN ekeyksa esa] Hkkjr okil tkus ds fy, fVdV dh xkjaVh nh tkrh FkhA gkyk¡fd ;g O;oLFkk dkxt ij lgefr
vkSj dkuwuh yxrh Fkh] ysfdu dbZ deZpkfj;ksa dks okLro esa èkks[kk fn;k x;k] etcwj fd;k x;k] ;k vuqcaèk ij gLrk{kj
djus ds fy, xyr tkudkjh nh xbZA HkrhZ djus okyksa dks vDlj deh'ku ij Hkqxrku fd;k tkrk Fkk vkSj os lekt ds
lcls detksj oxks± dks yf{kr djrs Fks] ftuesa foèkok,¡] dtZnkj fdlku vkSj fuEu tkfr ds fdlku 'kkfey FksA

Hkkjr ls fxjfefV;k etnwjksa ds izokl dk igyk lQy iz;ksx ekWjh'kl }kjk 1834 esa 'kq: fd;k x;k Fkk] tc nkl
izFkk dks varr% lekIr dj fn;k x;k Fkk] vkSj fczfV'k xq;kuk us 1838 esa bldk vuqlj.k fd;kA 'kq#vkrh o"kks± esa] [kjkc
ns[kHkky vkSj mPp èR;q nj dh yxkrkj f'kdk;rsa gksrh Fk°A gkyk¡fd] jkstxkj dh cM+h t:jr vkSj t:jrean Hkkjrh; Jfedksa
dh yxkrkj vken ds dkj.k bl iz.kkyh dk rsth ls foLrkj gqvkA vkSifuosf'kd izkfèkdj.k us èkhjs&èkhjs mRizokl fMiks vkSj
fu;eksa ds ekè;e ls HkrhZ dks vkSipkfjd :i fn;k] ftlls fons'kksa esa tu'kfä dh deh vkSj Hkkjr esa vkarfjd tula[;k
ncko nksuksa ds lekèkku ds :i esa fxjfefV;k O;oLFkk miyCèk gqbZA

egÙoiw.kZ ckr ;g gS fd vuqcafèkr etnwjh iz.kkyh] Je lekèkku ls vkSifuosf'kd gfFk;kj esa cny xbZ] ftlls
izokl dh izòfÙk izHkkfor gqbZ vkSj fonzksg ds ckn Hkkjr dh vfrfjä tula[;k ij fu;a=k.k gks x;kA

1857 ds ckn fxjfefV;k etnwjksa dk iyk;u

1857 ds fonzksg us Hkkjrh; jktuhfr vkSj fczfV'k Je vkSj izokl uhfr;ksa esa ,d ukVdh; cnyko dk ladsr fn;kA
fonzksg dks nck fn, tkus ds ckn] vaxzst xzkeh.k Hkkjr esa jktuhfrd vfLFkjrk dks ysdj cgqr fpafrr FksA fonzksg esa O;kid
:i ls 'kkfey dbZ {ks=k] tSls fd iwohZ mÙkj izns'k] fcgkj vkSj eè; Hkkjr ds dqN fgLls xjhch] Hkwfeghurk vkSj fczfV'k Hkwfe
jktLo uhfr ls vlarks"k ls xzLr FksA bu txgksa ij] cM+h la[;k esa ;qok csjkstxkj Fks vkSj vkanksyu ds fy, izòÙk FksA blds
vkfFkZd ykHkksa ds vykok] fczfV'k vfèkdkfj;ksa us Hkfo"; dh vfLFkjrk dh laHkkouk dks de djus ds fy, izokl dks ,d
jktuhfrd j.kuhfr ds :i esa ns[kuk 'kq: dj fn;kA

vkSifuosf'kd jkT; ds vfèkd laxBu vkSj Hkkxhnkjh ds dkj.k] 1857 ds ckn vuqcafèkr Je izokl esa rsth ls òf)
gqbZA izokl dks izksRlkfgr djus ds fy, HkrhZdrkZvksa dks nwjnjkt ds {ks=kksa esa Hkstk x;kA izokfl;ksa dks muds izLFkku ls igys
vkJ; nsus ds fy, enzkl ¼psUubZ½ vkSj dydÙkk ¼dksydkrk½ esa izokl fMiks LFkkfir fd, x, FksA vaxzstksa us bl vken
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dks izcafèkr djus ds fy, dbZ foèkk;h dne mBk,A 1859 ds Hkkjrh; izokl vfèkfu;e us dke ij j[kus] vuqcaèkksa] ifjogu
vkSj dke djus dh fLFkfr;ksa dks fofu;fer fd;kA blus vkSifuosf'kd izkfèkdj.k dks bls ,d LoSfPNd vkSj lqjf{kr laLFkk
ds :i esa izLrqr djds izfØ;k ij dM+k fu;a=k.k fn;kA

okLro esa] dkuwu dHkh&dHkh ckxku ekfydksa dks Jfedksa dh rqyuk esa vfèkd lqj{kk iznku djrk FkkA HkrhZdrkZ] ftUgsa
vdZfV;k ds :i esa tkuk tkrk gS] fdlkuksa dks vuqcaèk ij gLrk{kj djus ds fy, etcwj djus ds fy, 'kkjhfjd cy dk
mi;ksx djus ;k >wBs okns djus ds fy, tkus tkrs FksA dbZ etnwj vui<+ gksus ds dkj.k le>kSrksa ds izkoèkkuksa dks iwjh
rjg ls ug° le> ik,A vke rkSj ij] vuqcaèkksa dh vofèk ik¡p lky dh gksrh Fkh] ftlesa ik¡p lky dk vfrfjä foLrkj
Hkh laHko FkkA dkuwu }kjk okilh dh xkjaVh ds ckotwn] dbZ Jfed xjhch] vlQy cpr ;k ykSVus ij lkekftd vLohÑfr
ds Mj ds dkj.k fons'k esa gh jg x,A

Hkkjr esa laHkkfor vlarq"Vksa dh la[;k dks de djus ds fy,] fczfV'k ljdkj us Jfedksa dh cgqrk;r ds vykok
fonzksg ls izHkkfor {ks=kksa ls jkstxkj dks izksRlkfgr fd;kA vaxzstksa dk ;g Hkh ekuuk Fkk fd LFkkuh; tkfr;k¡ vkSj lkekftd
usVodZ tks fonzksg ds nkSjku yksxksa dks ,dtqV djus ds fy, bLrseky fd, x, Fks] izokl ls detksj gks tk,¡xsA blfy,]
dsoy Je dh vko';drk ls izsfjr gksus ds ctk;] 1857 ds ckn fxjfefV;k izokl dk foLrkj lhèks rkSj ij Hkkjrh; lekt
dks cnyus vkSj Hkfo"; ds jktuhfrd [krjksa dks jksdus ds fczfV'k mís'; ls tqM+k FkkA

bl fu.kkZ;d vofèk esa ,d vfèkd laLFkkxr vkSj jktuhfrd :i ls izsfjr izoklh izfØ;k dh 'kq#vkr ns[kh xbZA
blesa 'kkfey vfrfjä LFkkuksa esa dSfjfc;u] nf{k.k vÝhdk vkSj fQth 'kkfey Fks] vkSj 1860 ds ckn fxjfefV;k Jfedksa
ds :i esa dke djus okys Hkkjrh;ksa dh la[;k esa ukVdh; :i ls òf) gqbZA jktuhfrd 'kfä dks vkfFkZd vko';drk ds
lkFk tksM+dj] 1857 ds ckn fxjfefV;k izokl dh òf) us fczfV'k vkSifuosf'kd j.kuhfr ds ewy mís';ksa dks mtkxj fd;kA

vkSifuosf'kd fu;a=k.k ra=k ds :i esa izokl

1857 esa fonzksg ds ckn] vaxzstksa dks le> esa vk x;k fd dsoy l'kL=k cy gh Hkkjr esa lqj{kk dh xkjaVh ug° ns
ldrkA vkxs ds fonzksgksa dh laHkkouk dks de djus ds fy,] mUgsa Hkkjrh; vkcknh ds izcaèku ds fy, ubZ j.kuhfr;k¡ Hkh
cukuh iM+°A ,slh gh ,d j.kuhfr ftlus jktuhfrd vkSj vkfFkZd nksuksa y{;ksa dks iwjk fd;k] og Fkh fxjfefV;k etnwj
izokl dh iz.kkyh dks c<+kok nsukA fczfV'k ǹf"Vdks.k ls] izoklu us ,d lkFk nks leL;kvksa dks lacksfèkr fd;k% blus Hkkjr
ds v'kkar {ks=kksa ls laHkkfor :i ls vlarq"V yksxksa dks yk;k vkSj nwjnjkt ds mifuos'kksa esa ckxkuksa dks lLrs] fo'oluh;
Je dh vkiwfrZ dhA

fczfV'kksa dks lkezkT; Hkj esa vius phuh] pk; vkSj jcj ds ckxkuksa dks cuk, j[kus vkSj mudk foLrkj djus ds fy,
tu'kfä dh vko';drk FkhA 1830 ds n'kd esa nkl izFkk lekIr gksus ds ckn] ekWjh'kl] fczfV'k xq;kuk] f=kfunkn vkSj
ckn esa fQth tSls mifuos'kksa esa Jfedksa dh xaHkhj deh FkhA Hkkjrh; etnwjksa] fo'ks"k :i ls xzkeh.k vkSj xjhc {ks=kksa ds yksxksa
dks vkn'kZ izfrLFkkiu ds :i esa ns[kk x;kA vR;fèkd xjhch] Hkq[kejh] dtZ vkSj tehu dh deh ds dkj.k mUgsa iyk;u
djus ds fy, etcwj gksuk iM+kA ;g dke u dsoy lLrk Fkk] cfYd l[r vuqcaèkksa vkSj dkuwuksa ds ekè;e ls vaxzstksa ds
fy, bls fu;af=kr djuk Hkh vklku FkkA vÝhdh nkl Je dh deh ds dkj.k lkezkT; dh laifÙk dks cuk, j[kus ds fy,
fons'kksa esa Hkkjrh; etnwjksa dk mi;ksx fd;k tkus yxkA

jktuhfr ds lanHkZ esa] vaxzstksa dks 1857 dh rjg ,d vkSj fonzksg dh vk'kadk Fkh] [kkldj mÙkj Hkkjr esa] tgk¡ ;g
lcls xaHkhj FkkA ftu {ks=kksa ij dM+h utj j[kh xbZ muesa iwohZ mÙkj izns'k vkSj fcgkj 'kkfey FksA bu {ks=kksa esa lcls vfèkd
la[;k esa fxjfefV;k etnwj Hkh FksA fczfV'k vfèkdkfj;ksa ds vuqlkj] bu {ks=kksa ls cM+s iSekus ij iyk;u lkekftd ruko
dks de dj ldrk gS] vuko';d Je ls NqVdkjk ik ldrk gS] vkSj xzkeh.k bykdksa esa O;oèkku ;k Økafr dh laHkkouk
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dks de dj ldrk gSA ifj.kkeLo:i iyk;u tula[;k fu;a=k.k dk ,d rjhdk cu x;kA
19o° lnh ds mÙkjkèkZ ds fczfV'k vfHkys[k vkSj i=kkpkj ls irk pyrk gS fd vfèkdkfj;ksa us u dsoy vkfFkZd dkj.kksa

ls cfYd Hkkjrh; yksxksa dks fu;af=kr djus ds fy, Hkh vuqcaèk dks lfØ; :i ls c<+kok fn;kA mRizokl fMiks dh LFkkiuk]
etnwjksa dh HkrhZ ds fy, vdkZfVl dk mi;ksx] vkSj ckxku thou vkSj ;k=kk ij l[r fu;a=k.k lHkh ,d foLr̀r
vkSifuosf'kd j.kuhfr ds mnkgj.k FksA xjhcksa ds fy, ,d volj ds :i esa izLrqr fd, tkus ds ckotwn] izokl okLro
esa lkezkT;oknh y{;ksa dks izkIr djus ds fy, cukbZ xbZ ,d lkoèkkuhiwoZd ;kstukc) ;kstuk FkhA

dsoy dke dh deh dks iwjk djus ds vykok] Hkkjr vkSj fczfV'k lkezkT; esa fczfV'k vkSifuosf'kd 'kfä dks cuk,
j[kus] v'kkafr dk izcaèku djus vkSj lekt dks vuq'kkflr djus ds fy, 1857 ds ckn vuqcafèkr Je izokl esa òf)
gqbZA

mifuos'kksa esa fxjfefV;k etnwjksa dh ifjfLFkfr;k¡

fczfV'k mifuos'kksa esa fxjfefV;k ukSdjksa dk thou csgn dfBu FkkA Hkkjrh; izokfl;ksa dks ckxkuksa esa j[kk tkrk Fkk]
tgk¡ mUgsa dM+h fuxjkuh esa yacs le; rd dke djuk iM+rk FkkA ;g dke dfBu vkSj vDlj [krjukd Fkk] [kkldj fczfV'k
xq;kuk] f=kfunkn vkSj fQth tSls phuh mifuos'kksa ds xeZ] vknzZ tyok;q esaA Jfedksa dks ugjsa [kksnuh iM+rh Fk°] xUuk dkVuk
iM+rk Fkk vkSj Hkkjh Hkkj mBkuk iM+rk FkkA pw¡fd mUgksaus igys dHkh ,slk 'kkjhfjd :i ls dfBu dke ug° fd;k Fkk] blfy,
dbZ yksx FkdkoV] laØe.k vkSj pksVksa ls ihfM+r FksA

vuqcaèk ds rgr] fu;fer osru dk oknk fd;k x;k Fkk] gkykafd os vDlj cgqr de FksA dHkh&dHkh] udnh ds
ctk;] Jfedksa dks Vksdu feyrs Fks ftudk mi;ksx dsoy ckxkuksa ds LokfeRo okys O;olk;ksa esa fd;k tk ldrk FkkA blls
ckxkuksa ds lkFk mudk vkfFkZd tqM+ko gqvkA vkokl] Hkkstu vkSj diM+ksa dh ykxr vDlj muds osru ls dkV yh tkrh
Fkh] ftlls muds ikl cgqr de cprk FkkA dbZ etnwjksa dks viuk xqtkjk djuk vlaHko yxrk Fkk] Hkkjr okil tkus ;k
?kj Hkstus ds fy, iSls tek djuk rks nwj dh ckr FkhA

ckxkuksa esa l[r vuq'kklu ykxw FkkA ckxku ekfydksa ds ikl mu deZpkfj;ksa dks nafMr djus dk vfèkdkj Fkk tks
voKk djrs Fks] dke djus ls budkj djrs Fks ;k fu;eksa dks rksM+rs FksA LFkkuh; dkuwu esa naM ds rkSj ij dkjkokl] tsy
;k osru esa dVkSrh 'kkfey FkhA Hkkjrh; etnwjksa vkSj ;wjksih; fu;ksäkvksa ds chp 'kfä vlarqyu }kjk cuk, x, fu;a=k.k
<kaps ds rgr] Jfedksa ds ikl cgqr de vfèkdkj ;k lqj{kk FkhA

Jfedksa dk lkekftd thou Hkh lkaLÑfrd {kfr vkSj vyxko ls izHkkfor FkkA Jfedksa dks vDlj muds ifjokjksa
ls vyx dj fn;k tkrk Fkk vkSj mUgsa fofHkUu tkfr;ksa vkSj èkeks± ;k vyx&vyx cksfy;ksa okys vtufc;ksa ds lkFk lewgksa
esa j[kk tkrk FkkA le; ds lkFk] mUgksaus Hkkjrh; jhfr&fjoktksa dks fczfV'k izHkkoksa ds lkFk feykdj u, lkeqnkf;d lacaèk
fodflr fd,A fnokyh vkSj gksyh tSls mRloksa us lkaLÑfrd igpku dks cuk, j[kus esa enn dh] fQj Hkh vdsykiu] ?kj
dh ;kn vkSj lkekftd ruko vke FksA

nqO;Zogkj vkSj 'kks"k.k ds dbZ nkos lkeus vk,A fczfV'k vfèkdkfj;ksa] Hkkjrh; jk"Vªokfn;ksa vkSj fe'kufj;ksa us lHkh us
etnwjksa ds lkFk nqO;Zogkj dh fjiksVZ dhA f'kdk;rksa esa efgykvksa dk ;kSu 'kks"k.k] [kjkc vkokl] vi;kZIr LokLF; lsok vkSj
okilh ekxks± dh mis{kk 'kkfey FkhA efgykvksa dks fo'ks"k :i ls mudh de la[;k vkSj lgdfeZ;ksa vkSj izcaèkdksa ls fu;fer
fgalk vkSj mRihM+u ds dkj.k tksf[ke FkkA

vuqcaèk&vkèkkfjr O;oLFkk ds :i esa izpkfjr fd, tkus ds ckotwn] fxjfefV;k O;oLFkk okLro esa caèkqvk etnwjh
ds ,d u, :i ls feyrh tqyrh FkhA bl O;oLFkk us vkSifuosf'kd vFkZO;oLFkkvksa dks Hkkjrh; Jfedksa dh Lora=krk] lEeku
vkSj dY;k.k dh dher ij ykHk dekus dh vuqefr nhA bu Hk;kog fLFkfr;ksa us varr% varjkZ"Vªh; vkØks'k vkSj fxjfefV;k
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Je iz.kkyh dks lekIr djus ds iz;klksa dks tUe fn;kA

caèkqvk etnwjh iz.kkyh dk var vkSj vkykspuk

Hkkjr vkSj fons'kksa esa dbZ laxBuksa us 19o° lnh ds var vkSj 20o° lnh dh 'kq#vkr ls caèkqvk etnwjh iz.kkyh dk
dM+k fojksèk djuk 'kq: dj fn;kA Hkkjrh; cqf)thfo;ksa] lekt lqèkkjdksa vkSj jk"Vªokfn;ksa us bl iz.kkyh dk fojksèk djuk
'kq: dj fn;kA mudk ekuuk Fkk fd caèkqvk etnwjh xqykeh dk gh ,d vkSj :i gS tks Hkkjrh;ksa dh xfjek dks de djrh
gS vkSj mUgsa vekuoh; cukrh gSA tSls&tSls Hkkjrh; Lora=krk vkanksyu us tksj idM+k] dbZ yksxksa dks ;g csgn viekutud
yxk fd Hkkjrh;ksa dks fons'kksa esa Hk;kud ifjfLFkfr;ksa esa dke djus ds fy, etcwj fd;k tk jgk gSA egkRek xkaèkh tSls
jk"Vªoknh usrkvksa us [kqys rkSj ij bl iz.kkyh dh fuank dh vkSj nf{k.k vÝhdk esa Hkkjrh; caèkqvk ukSdjksa dh ihM+k dks ns[kus
ds ckn nqfu;k Hkj esa bl leL;k dh vksj è;ku vkdf"kZr fd;kA

tkx:drk c<+kus esa Hkkjrh; izsl dh vge Hkwfedk jghA lekpkj&i=kksa vkSj if=kdkvksa us okil ykSVus okys etnwjksa
ds ys[k vkSj xokfg;k¡ izdkf'kr d°] ftuesa 'kks"k.k] 'kkjhfjd ;kruk vkSj ekufld ihM+k dks mtkxj fd;k x;k tks caèkqvk
etnwjh ds lkFk tqM+h gqbZ FkhA Hkkjrh; efgyk Jfed fo'ks"k :i ls tksf[ke esa Fk° D;ksafd muds lkFk vDlj ;kSu nqO;Zogkj
fd;k tkrk Fkk vkSj mUgsa lkekftd :i ls cfg"Ñr fd;k tkrk FkkA bu fjiksVks± us turk dks Øksfèkr dj fn;kA Hkkjr
esa] caèkqvk etnwjksa ds iyk;u dks jksdus ds fy, cM+s iSekus ij iz;kl vkSj ;kfpdk,¡ 'kq: dh xb±A

mlh le;] bl iz.kkyh dh varjjk"Vªh; Lrj ij vkykspuk dh tk jgh FkhA fczVsu vkSj vU; ns'kksa esa ekuokfèkdkj
dk;ZdrkZvksa] bZlkbZ fe'kufj;ksa vkSj Je lqèkkjdksa us vuqcaèk iz.kkyh dh fuank djrs gq, bls vuSfrd vkSj vkèkqfud ewY;ksa
ds lkFk vlaxr crk;kA mUgksaus dgk fd vuqcaèk ds rgr fLFkfr;k¡ vkSipkfjd vuqcaèkksa ds ckotwn Hkh nklrk ls cgqr
vyx ug° Fk°A fczfV'k ljdkj ij bl iz.kkyh dks cnyus ;k [kRe djus dk ncko c<+ jgk FkkA uLyh; vU;k; ds ckjs
esa c<+rh psruk vkSj Hkkjrh; vkSj fons'kh lektksa dh vkykspuk us vkSifuosf'kd lÙkk ds fy, vuqcaèk lsok dks tkjh j[kus
dks mfpr Bgjkuk dfBu cuk fn;kA

izFke fo'o ;q) ¼1914&1918½ ds nkSjku ,d egÙoiw.kZ {k.k vk;kA ;q) us jktuhfrd ifjǹ'; dks cny fn;k
Fkk] vkSj ;q) ds iz;klksa ds fy, vaxzstksa dks vfèkd Hkkjrh; leFkZu dh vko';drk FkhA blus Hkkjrh; usrkvksa dks oQknkjh
ds cnys esa lqèkkjksa dk vuqjksèk djus dk volj iznku fd;kA muds vuqjksèkksa esa vuqcaèk iz.kkyh dk mUewyu Hkh 'kkfey
FkkA jk"Vªoknh usrkvksa dk ekuuk Fkk fd ;wjksi esa Lora=krk ds fy, yM+rs gq, Hkkjrh;ksa dks mifuos'kksa esa xqykeh esa j[kuk
fojksèkkHkklh FkkA

varr% 1917 esa] c<+rs tu ncko vkSj jktuhfrd Hkkxhnkjh ds tokc esa] fczfV'k ljdkj us vkSipkfjd :i ls
fxjfefV;k etnwjksa dks dke ij j[kus ij izfrcaèk yxk fn;kA ;g Hkkjrh; etnwjksa ds fy, u, vuqcaèkksa dk vkSipkfjd
var Fkk] Hkys gh ns'k NksM+us okys dbZ etnwj dqN le; rd fxjfefV;k etnwjksa tSlh gh ifjfLFkfr;ksa esa dke djrs jgsA

Hkkjrh; jk"Vªoknh vkanksyu dh thr ds vykok] caèkqvk etnwjh iz.kkyh dk var oSf'od Lrj ij Je vfèkdkjksa ds
bfrgkl esa ,d cM+s cnyko dk ladsr FkkA gkyk¡fd] bldh fojklr dk;e jghA bl iz.kkyh ds rgr izokl djus okys
yk[kksa Hkkjrh; xq;kuk] f=kfunkn] fQth vkSj nf{k.k vÝhdk tSlh txgksa ij mifuos'kksa ds lkekftd] lkaLÑfrd vkSj
jktuhfrd rkus&ckus dk fgLlk cus jgsA caèkqvk etnwjh dks [kRe djus ls mu yksxksa dk nnZ de ug° gqvk tks blds vèkhu
Fks] gkyk¡fd blls Hkkjr vkSj izoklh leqnk; esa izfrjksèk] igpku fuekZ.k vkSj mÙkj&vkSifuosf'kd la?k"kZ ds fy, u, jkLrs
[kqy x,A



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 217

fu"d"kZ

;g vè;;u crkrk gS fd 1857 dh Økafr vkSj fxjfefV;k etnwjksa dk iyk;u Hkkjr esa fczfV'k vkSifuosf'kd
fu;a=k.k ds bfrgkl esa fudV ls lacafèkr ?kVuk,¡ gSaA 1857 dk fonzksg ,d lSU; fonzksg Fkk ftlus fczfV'k lÙkk dks ,d
O;kid pqukSrh ds :i esa Hkh dke fd;k vkSj lSfudksa] fdlkuksa vkSj LFkkuh; vfèkdkfj;ksa ds chp c<+rs vlarks"k dks mtkxj
fd;kA vkSifuosf'kd 'kkldksa dks Hkkjr ij fu;a=k.k cuk, j[kus ds fy, viuh j.kuhfr;ksa dk iqueZwY;kadu djuk iM+kA
,d egÙoiw.kZ j.kuhfr ftlus jktuhfrd vkSj vkfFkZd nksuksa ekaxksa dks iwjk fd;k] og fxjfefV;k Je iz.kkyh dk foLrkj
FkkA

1857 ds ckn vuqcafèkr izokl esa rsth ls òf) gqbZ] fo'ks"k :i ls fonzksg ls lcls vfèkd izHkkfor {ks=kksa ls] tSls
fd iwohZ mÙkj izns'k vkSj fcgkjA vaxzstksa us xjhc vkSj Hkwfeghu fdlkuksa dks Hkkjr NksM+us vkSj fczfV'k xq;kuk] ekWjh'kl vkSj
f=kfunkn tSlh nwj dh dkWyksfu;ksa esa dke djus ds fy, izksRlkfgr fd;kA LoSfPNd Je izokl ds :i esa fpf=kr fd,
tkus ds ckotwn] bl vkanksyu dks vkerkSj ij cksf>y vuqcaèkksa vkSj csbZeku jkstxkj ;qfä;ksa ds ekè;e ls ykxw fd;k x;k
FkkA ckxkuksa ds fy, Je iznku djus ds vykok] izokl dk mi;ksx tula[;k ncko dks izcafèkr djus vkSj Hkkjr esa Hkfo";
ds fonzksgksa dh laHkkouk dks de djus ds mik; ds :i esa fd;k x;k FkkA

mifuos'kksa esa fxjfefV;k etnwjksa ds fy, dke djus dh ifjfLFkfr;k¡ dBksj vkSj 'kks"k.kdkjh Fk°A Jfedksa dks dBksj
vuq'kklu] dfBu ?kaVs] de osru vkSj lkekftd vyxko dk lkeuk djuk iM+rk FkkA nqO;Zogkj dh fjiksVks± us Hkkjrh;
jk"Vªokfn;ksa vkSj varjkZ"Vªh; ekuorkokfn;ksa dks bl laLFkk dh vkykspuk djus ds fy, izsfjr fd;k] ftls 1917 esa lekIr
dj fn;k x;k FkkA bls lekIr djus ds ckn Hkh] fxjfefV;k O;oLFkk us izokfl;ksa vkSj mu mifuos'kksa ij LFkk;h lkekftd
vkSj vkfFkZd izHkko Mkyk tgk¡ os mrjs FksA

1857 dk fonzksg vkSj fxjfefV;k etnwjksa ds izokl esa òf) n'kkZrh gS fd fczfV'k lkezkT; us fdl rjg jktuhfrd
opZLo dks vkfFkZd 'kks"k.k ds lkFk tksM+ fn;kA izokl vkSifuosf'kd ljdkj dk ,d vfuok;Z fgLlk Fkk D;ksafd blus vaxzstksa
dks oSf'od Je izokg ls ykHk mBkus vkSj lÙkk ij viuh idM+ cuk, j[kus dk volj fn;kA bl lacaèk dks le>us ls
vkSifuosf'kd uhfr;ksa&tSls tcju izokl vkSj Je iz.kkfy;ksa&dk Hkkjrh; lekt vkSj varjkZ"Vªh; leqnk; ij iM+us okys izHkkoksa
dh gekjh le> esa lqèkkj gksrk gSA
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fLizaxj lkbal ,aM fctusl ehfM;k-
♦ Qk:dh] ,- ¼1996½] dkWfUlfoax n dwyh foesu% baMsupkMZ yscj] bafM;u foesu ,.M dksyksfu;y fMLdkslZ] lkmFk

,f'k;k fjlpZ] 16¼1½] 61&76-
♦ xSysalu] Mh- ¼1977½] bfexzs'ku ,.M n dksyksfu;y yscj flLVe ,u ,ukfyfll vkWQ n ysaFk vkWQ baMsap]

,DlIyksjs'ku bu bdksukWfed fgLVªh] 14¼4½] 360&377A
♦ xSysalu] Mh- MCY;w- ¼1984½A n jkbl ,.M QkWy vkWQ baMsapMZ lfoZVîwM bu n vesfjdvkt% ,u bdksukWfed

,ukfyfl] n tuZy vkWQ bdksukWfed fgLVªh] 44¼1½] 1&26A
♦ gks¶Vs] vkj- ¼2017½A 4-4- bafM;kpMZ yscjA gSaMcqd n Xykscy fgLVªh vkWQ odZ] 363A
♦ uk;j] ih- ¼2007½A n xzsV vizkbftax% bf.M;k] 1857A isaxqbu ;w-ds-
♦ dqekj] ds- ¼2014½A dksyksfu;y ,DlIyksbVs'k] jsftLVsal ,.M QkslZM ekbxzs'k% n bf.M;u flusfj;ks bu n ,sjk vkWQ

baMsapMZ yscj] jsftLVsal ,.M bf.M;u baMsapj ,Dlihfj;al% dEisjsfVo ilZisfDVo] 19&49A
♦ dqekjh] ,- ¼2007½] bdksukWfed ,.M fjyhft;l cSdxzkmaM vkWQ n vizkbftax vkWQ 1857A tuZy vkWQ fgLVksfjdy

fjlpZ] 49] 185-
♦ yky] ch- oh- ¼1998½] vaMjLVSafMax n bf.M;u baMsapj ,Dlihfj;a] lkmFk ,f'k;k% tuZy vkWQ lkmFk ,f'k;u LVMht]

21¼,l1½] 215&237-
♦ egewn] Vh- ¼1997½] ekbxzs'k] vkbMsafVVh] ,.M n dksyksfu;y ,udkmaVjA ;k- ,y- jso-] 76] 633-
♦ egewn] Vh- ¼2013½] phij nsu ,.M Lyso% baMsapMZ ysc] dksyksfu;y ,.M dSIVfyTeA fOgfV;j ,y- jso-] 34] 215-
♦ esfCyu] ,y-] vkSj VuZj] ts- ¼2020½] ekbZxzs'ku LV~Mht ,.M dkWyksfu;fyTeA tkWu foys ,aM lalA
♦ esVdkQ] Vh-vkj- ¼2015½A vk¶Vj vkWQ fjokWYV% bf.M;k 1857&1970A
♦ ukWFkzZi] Mh- ¼1995½A baMsapMZ yscj bu n ,st vkWQ baihfj;fyTe] 1834&1922A dSfEczt ;wfuoflZVh izslA
♦ ifr] ch- ¼2007½A fgLVksfj;u ,.M fgLVªksxzkQh% flpq,fVax 1857A bdksukWfed ,.M ikWfyfVdy ohdyh]

1686&1691A
♦ ifr] ch- ¼2007½A n xzsV jscfy;u vkWQ 1857% , fgLVªksxzkQhA daVsaijsjh izksLisfDVo] 1¼2½] 166&172A
♦ ifr] ch- ¼2010½A baVªksMD'ku% n xzsV fjcsfy;u vkWQ 1857A bu n xzsV fjcsfy;u vkWQ 1857 bu bf.M;k ¼i`"B

13&27½A :VystA
♦ ifr] ch- ¼2010½A n xzsV fjcsfy;u vkWQ n 1857 bu bf.M;] ,DlIyksfjax Vªkalxzs'kul] dkWUVsLV ,.M

Mk;oflZVhtA
♦ isfiaLdh] Vh-ch- ¼2016½A dksyksfu;y ekbxzs'ku ,.M n vksfjftul vkWQ xousa%Z F;ksjh ,.M ,foMsal ÝkWe tkok]

dEisjsfVo ikWfyfVdy LV~Mht] 49¼9½] 1201&1237A
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♦ is#lsd] Mh- ¼1993½A lckYVuZ dkWfUldq,ulst ,.M fgLVªksxzkQh vkWQ bf.M;u fjcsfy;u vkWQ 1857] bdksukWfed
,.M ikWfyfVdy ohdyh] 1931&1936A

♦ jksfMªxst] bZ-th- ¼2018½A dkalsIpqvykbts'ku n dkWyksfu;kfyVh vkWQ ekbxzs'k] vkWu ;wjksfi;u lsVyj dkWyksfu;fyTe
ekbxzs'k] jsflt] ,.M ekbxzs'ku ikWfylh] bu ekbxzs'k] psaftax dkWUlsIV~] fØfVdy ,izksp] bZMh,lA Mksfjl cSpeSu&esfMd
vkSj tsUl dqxsys] 193&211A

♦ :iukjk;.k] ,y- ¼2014½] , fØfVd vkWQ bZLV bf.M;u baMsapMZ fgLVªksxzkQh bu n dSjsfc;A yscj fgLVªh] 55¼3½]
389&401-

♦ #ijsPV] ,- ¼2015½] ÝkWe Lysojh Vw baMsapj% fLØIV~l QkWj Lysojh ,afMax] bu bZesaflis'ku ,.M n fjekfd±x vkWQ n
fczfV'k baihfj;y oYMZ ¼i`"B 77&97½A eSupsLVj ;wfuoflZVh izslA

♦ lkWUMlZ] ds- ¼la-½] ¼2018½A baMsapj yscj bu n fczfV'k ,Eik;j] 1834&1920A :VystA
♦ lsu] ,l- ¼2016½A baMsapMZ yscj ÝkWe bf.M;k bu n ,t vkWQ ,Eik;jA lks'ky lkbafVLV] 44¼1è2½] 35&74A
♦ f'kjl] th- ,Q- ¼1931½A bf.M;u ekbxzs'ku] bu baVjus'kuy ekbZxzs'ku] [kaM baVjfizVs'ku ¼i`"B 591&616½A

,uchbZvkjA
♦ flíhdh] ,l- ¼2012½A fjesacfjax n fjokWYV vkWQ 1857% daVªiaVy QkWeZs'ku bu bf.M;u fyVjspj ,.M fgLVªh

¼MkWDVjsV 'kksèk izcaèk] ,lvks,,l] yanu fo'ofo|ky;½A
♦ flag] ;w- baiSDV vkWQ n 1857 fjokWYV vkWu n boksY;w'ku vkWQ bafM;kt ÝhMe LVªxyA
♦ LVqjeSu] vkj- ¼2014½] bafM;u baMsapMZ yscj ,.M n fgLVªh vkWQ baVjus'kuy jkbV~l fjthe n vesfjdu fgLVksfjdy

fjO;w] 119¼5½] 1439&1465-
♦ oSu Msu cwxkVZ] bZ-] vkSj ,Eej] ih- lh- ¼1986½A dkWyksfu;fyTe ,.M ekbxzs'ku; ,u vksojO;w] dkWyksfu;fyTe

,.M ekbxzs'ku; baMsapMZ yscj fcQksj ,.M vk¶Vj Lysojh] 3&15A
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pkokZd n'kZu izklafxdrk vkt o dky

MkW- x.ks'k oqQekj dks'kys
'kkldh; uohu egkfo|ky;

deys'ojiqj] eSuikV] NÙkhlx<

lkjka'k

pkokZd ukfLrd gSA ;g osn dk izek.k Lohdkj ug° djrs gSaA muds er esa LFkwy inkFkZ gh lalkj esa gksrs gSaA pkokZd
dsoy ,d gh izR;{k izek.k ekurs gSA vuqeku vkfn dk rks izR;{k esa gh vUrHkkZo gksrk gSA os dgrs gSa 'kjhj gh eks{k gSA
'kjhj dk uk'k gksuk eks{k gSA 'kjhj ds vfrfjä vkRek ug° gSA pkokZd nsgkReokn dks Lohdkj djrs gSaA muds er esa pkj
gh Hkwr gksrs gSa bUg° Hkwrksa ds lfEeJ.k ls l̀f"V fØ;k gksrh gSA blds er esa izR;{k fl) jktk gh bZ'oj gS mlds flok
dksbZ ug° ;fn gksrk rks fn[kkbZ t:j nsrkA pkokZd er esa dksbZ tho 'kjhj ls fHkUu ug° gSA 'kjhj gh tho ;k vkRek gSA
Qyr% 'kjhj dk fouk'k tc èR;q ds mijkUr nkg laLdkj gksus ds ckn gks tkrk gS rc tho ;k thokRek Hkh fou"V gks tkrk
gSA 'kjhj esa tks pkj ;k ik¡p egkHkwrksa dk leoèkku gS] ;g leoèkku gh pSrU; dk dkj.k gSA os iqutZUeokn dks Lohdkj
ug° djrh D;ksafd muds er esa èR;q dh i'pkr dqN Hkh ug° gSA

cht 'kCn cht 'kCn cht 'kCn cht 'kCn cht 'kCn & pkokZd] tM+okn] yksdk;r] lq[k] nq[k] izR;{k] izes;] ukfLrd] bafnz;] vykSfddA

Hkwfedk

pkokZd dk tM+okn ;k HkkSfrdokn voSfnd n'kZuksa esa lokZfèkd izkphu gSaA mifu"kn n'kZu ds ckn vkSj tSu rFkk ckS)
n'kZu ds mn; ds iwoZ dky esa pkokZd er dh fLFkfr ds vusd izek.k feyrs gSaA mifu"kn n'kZu dk mPp foKkuokn] oSfnd
deZdkaM dks czkã.kksa }kjk viuh thfodk dk lkèku cukdj mldk nq#i;ksx rFkk ;Kksa esa i'kqcfy dh izFkk] ml le; dh
lkekftd rFkk jktuhfrd vO;oLFkk ,oa vfLFkjrk vkfn ds dkj.k pkokZd er dk izpkj gqvkA bafnz; lq[kksa ds miHkksx
dh ijaijk ekuo ftruk gh iqjkuh gS vkSj tc rd ekuo gS] rc rd jgsxh D;ksafd ;g ekuo dh uSlfxZd izòfÙk gS] fQj
Hkh pkokZd er n'kZu ds :i esa vfèkd le; rd izfrf"Br ug° jgkA bldh mRifÙk vlarks"k ls gqbZ vkSj lw{e ckSf)d
fparu ls bldh lekfIr gks xbZA pkokZd us vè;kRe vkSj ijyksd ds fu"ksèk ds lkFk bl yksd esa uSfrd ewY;ksa dk Hkh fu"ksèk
fd;kA vr% ;g n'kZu fVd ug° ik;kA 'kh?kz gh ckS) vkSj tSu n'kZu dk mn; gqvkA ftls vfu'ojoknh vkSj osn fojksèkh
gksus ij Hkh vkè;kfRed vkSj uSfrd ewY;ksa dk vkxzg izfriknu fd;kA ftlls tM+okn fujLr gks x;kA

yksdk;r n'kZu

pkokZd n'kZu izpfyr èkkj.kkuqlkj pkokZd 'kCn dh mRifÙk ̂ pk#* + *okd~* ¼ehBh cksyh cksyus okys½ ls gqbZ gSA pkokZd
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fl)karksa ds fy, ckS) fiVdksa esa ^yksdk;r* 'kCn dk iz;ksx fd;k tkrk gS ftldk eryc ^n'kZu dh og iz.kkyh gS tks
bl yksd esa fo'okl djrh gS vkSj LoxZ] ujd vFkok eqfä dh voèkkj.kk esa fo'okl ug° j[krh*A pkokZd bZ'oj vkSj ijyksd
ug° ekurs gSA bl dkj.k gh buds n'kZu dks yksdk;r Hkh dgrs gSaA izkphu dky ls gh pkokZd ;k yksdk;r n'kZu dk
ftØ feyrk gS ysfdu bldk dksbZ Hkh ewy xzUFk ug° feyrk gSA

pkokZd n'kZu og n'kZu gS tks tu lkekU; esa LoHkkor% fiz; gSA ftl n'kZu ds okD; pk# vFkkZr #fpdj gksa og
pkokZd n'kZu gSA vly thou esa ge lHkh yxHkx pkokZd thou gh thrs gSaA lHkh 'kkL=kh; xEHkhj fo"k;ksa dk O;kogkfjd
,oa ykSfdd iwoZ i{k gh pkokZd n'kZu gSA lgt :i esa tks dqN ge djrs gSa og lc dqN pkokZd n'kZu dk vkèkkj gSA
pkokZd n'kZu thou ds gj i{k dks lgt ǹf"V ls ns[krk gSA thou ds izfr ;g lgt ǹf"V gh pkokZd n'kZu gSA okLrfodrk
rks ;g gS fd] fo'o dk gj ekuo tks thou thrk gS og pkokZd n'kZu gh gSA ,sls okD; vkSj fl)kUr tks lcdks je.kh;
yxsa yksd esa vk;r ;k foJqr vo'; gksaxsA lEHkor% ;gh dkj.k gS fd ge pkokZd n'kZu dks yksdk;r n'kZu ds uke ls
Hkh tkurs gSaA

pkokZd n'kZu vkSj c`gLifr

c̀gLifr Hkkjrh; lekt esa nsorkvksa ds xq# ds :i esa ekU; gSaA ijUrq Hkkjrh; lkfgR; esa c̀gLifr ,d ug° gSaA
pkokZd n'kZu ds izorZd vkpk;Z c̀gLifr dkSu gSa] ;g fu.kZ; dj ikuk vR;Ur dfBu dk;Z gSA vkf³xjl ,oa ykSD; :i
esa nks c̀gLifr;ksa dk leqYys[k _Xosn esa izkIr gksrk gSA v'o?kks"k ds vuqlkj vkf³xjl c̀gLifr jkt'kkL=k ds iz.ksrk gSaA
ykSD; c̀gLifr ds er esa lr inkFkZ dh mRifÙk vlr ls ekuh tkrh gSA blh izdkj vlr inkFkZ dh mRifÙk lr ls ekuh
x;h gSA tM+ inkFkks± dks gh vlr dgk tkrk gSA psru inkFkks± dks bl ekU;rk ds vuqlkj lr dgk tkrk gSaA

,d c̀gLifr dk funZs'k egkHkkjr ds ou ioZ esa Hkh izkIr gksrk gSA ;g c̀gLifr 'kqØ dk Lo:i èkkj.k dj bUnz dk
laj{k.k ,oa nkuoksa dk fouk'k djus ds mís'; ls vukReokn ;k iziap foKku dh lajpuk djrk gSA bl iziap foKku ds
QyLo:i 'kqHk dks v'kqHk ,oa v'kqHk dks 'kqHk ekurs gq, nkuo osn ,oa 'kkL=kksa dh vkykspuk ,oa fuUnk esa layXu gks tkrs
gSaA vU; izlax esa egkHkkjr esa gh ,d vkSj c̀gLifr dk o.kZu feyrk gS tks 'kqØkpk;Z ds lkFk feydj izoapuk'kkL=k dh
jpuk djrs gSaA fofHkUu 'kkL=kksa ds vkpk;ks± dh ekus rks pkokZd er n'kZu dh Js.kh esa ug° ekuk tk ldrkA D;ksafd bl
n'kZu esa ek=k eèkqj opuksa dh vkM+ esa oapuk dk gh dk;Z fd;k x;k gSA ;g ckr vkSj gS fd ;fn pkokZd dh lqusa rks og
Hkh fofHkUu 'kkL=kKksa dks oapd gh ?kksf"kr djrk gSA

,d ,sls c̀gLifr dk rSÙkjh; czkã.k xzUFk esa o.kZu feyrk gS tks xk;=kh nsoh ds eLrd ij vk?kkr djrk gS xk;=kh
nsoh dks iÉ iqjk.k ds vuqlkj leLr osnksa dk ewy ekuk x;k gSA bl ǹf"V ls ;g c̀gLifr osn dk fojksèkh ekuk tk ldrk
gSA lEHkor% osn dk fojksèk izfr in djus ds dkj.k bl c̀gLifr dks pkokZd n'kZu dk iz.ksrk Hkh ekuk tkuk ;qfä;qä
gksxkA

fo".kq iqjk.k esa Hkh c̀gLifr dk izlax izkIr gksrk gSA c̀gLifr dh bl ekU;rk ds vuqlkj oSfnd deZdk.M cgqfoÙk
ds O;; ,oa iz;kl ls lkè; gksrk gSA fofoèk lq[k ds lkèkd ;s oSfnd mik; dqN vFkZ yksyqi LokFkZ dsfUnzr èkwrks± dk gh
foèkku gSA rkfdZd c̀gLifr dk Hkh dg° dg° o.kZu feyrk gSA ;s c̀gLifr osn ds vuqxkeh rks vo'; gSa ij rdZlEer
vuq"Bkuksa dk gh leFkZu djrs gSaA budh ǹf"V ls rÙo fu.kZ; 'kkL=k ij vkèkkfjr vo'; gksuk pkfg, ijUrq ;g 'kkL=kh;
vuqlUèkku rdZ iksf"kr gksuk furkUr vko';d gSA rdZ fojfgr fpUru èkeZ ds fuèkkZj.k esa dHkh Hkh lkFkZd ug° gks ldrk
gSA

okRL;k;u eqfu us vius fo'o izfl) xzUFk dkelw=k esa vFkZ'kkL=k ds jpf;rk ds :i esa c̀gLifr dk mYys[k fd;k
gSA c̀gLifr }kjk fojfpr vFkZ'kkL=k ds ,d lw=k ds vuqlkj 'kkL=k ds :i esa ek=k yksdk;r dks gh ekU;rk nh x;h gSA
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Qyr% vFkZ'kkL=k ds iz.ksrk c̀gLifr ,oa yksdk;r 'kkL=k ds izoÙkZd esa vUrj dj ikuk vR;Ur nq:g dk;Z gSA dqN
lekykspdksa us vFkZ'kkL=k ds ,oa yksdk;r 'kkL=k ds fuekZrk dks vfHkUu ekuus ds lkFk&lkFk dkelw=kksa ds iz.ksrk Hkh c̀gLifr
gh gSa] ;g ekuk gSA ;fn ykSfdd bPNkvksa dks iw.kZ djuk gh pkokZd n'kZu dk mís'; gS rks dke'kkL=k ds izoÙkZd eqfu
okRL;k;u gh c̀gLifr gSa] ;g ekuuk mi;qä gh gSA

dkSfVY; us vFkZ'kkL=k esa yksdk;r n'kZu dk lgt izfriknu fd;k gSA bl izdkj vFkZ'kkL=k ds jpukdkj dkSfVY;
,oa yksdk;r n'kZu ds iz.ksrk c̀gLifr ,d gh gSa ,slk ekuk tk ldrk gSA dks"kdkj gsepUnz ds vuqlkj vFkZ'kkL=k] dkelw=k]
U;k;lw=k&Hkk";] iaprU=k ,oa pk.kD; uhfr ds jpf;rk ,d gh gSA

bruh foospuk ds ckn tks c̀gLifr oSfnd ok³e; esa fofHkUu izlaxksa esa pfpZr gSa muds ;Fkk Øe uke bl izdkj
Li"V gksrs gSaA ykSD; c̀gLifr] vkafxjl c̀gLifr] nsoxq# c̀gLifr] vFkZ'kkL=k izoÙkZd c̀gLifr] dkelw=k izoÙkZd c̀gLifr]
osnfofuUnd c̀gLifr] rkfdZd c̀gLifrA

iÉ iqjk.k ds lUnHkZ esa vafxjk czãk ds ekul iq=k gSaA vkafxjl c̀gLifr vafxjk ds iq=k ,oa czãk ds ikS=k gSaA Qyr%
budh nsoksa esa x.kuk gksrh gSA bl izdkj nso xq# c̀gLifr ,oa vkafxjl c̀gLifr esa dksbZ Hksn ug° ekuk tk ldrkA nsoksa
dh laj{k.k ds fy, nsorkvksa ds xq# }kjk vlqjksa dks iznÙk mins'k fofHkUu yksdksa esa vk;r gks x;kA ;g dFku nso xq#
c̀gLifr ds lUnHkZ esa fo'oluh; ug° gks ldrkA vlqj vius xq# 'kqØkpk;Z ds jgrs nsoxq# ds mins'k dks D;ksa vknj
nsaxs\ vr% nsoxq# ls vfrfjä dksbZ pkokZd n'kZu dk izoÙkZd gksuk visf{kr gSA

dqN lekykspdksa us Li"V :i ls Lohdkj fd;k gS fd pkokZd ds xq# c̀gLifr] LoxZ ds Lokeh bUnz ds vkpk;Z
fo'ofo[;kr c̀gLifr ug° gSaA ;s c̀gLifr fdlh jktdqy ds xq# gSaA ,sfrgkfld ǹf"V ls nsa[ks rks ofl"B] fo'okfe=k]
nzks.kkpk;Z vkfn dk fdlh jktdqy dk xq# gksuk bl ekU;rk dks vkèkkj Hkh ns jgk gSA

pkokZd n'kZu ds lcls izpfyr 'yksd gS &
;koTthosr~ lq[ka thosr~] _.ka ÑRok] ?k`ra fiosr];koTthosr~ lq[ka thosr~] _.ka ÑRok] ?k`ra fiosr];koTthosr~ lq[ka thosr~] _.ka ÑRok] ?k`ra fiosr];koTthosr~ lq[ka thosr~] _.ka ÑRok] ?k`ra fiosr];koTthosr~ lq[ka thosr~] _.ka ÑRok] ?k`ra fiosr]
HkLehHkwrL; nsgL; iqujkxeua dqr%AAHkLehHkwrL; nsgL; iqujkxeua dqr%AAHkLehHkwrL; nsgL; iqujkxeua dqr%AAHkLehHkwrL; nsgL; iqujkxeua dqr%AAHkLehHkwrL; nsgL; iqujkxeua dqr%AA

tc rd thvks lq[k ls thvks] vxj vius ikl lkèku ug° gS] rks nwljs ls mèkkj ysdj lq[k ls thvks] 'kjhj ds tyus
ds ckn 'kjhj dks fdlus okil vkrs ns[kk gS\

ihRok ihRok iqu% ihRok ;koRirfr HkwrysAihRok ihRok iqu% ihRok ;koRirfr HkwrysAihRok ihRok iqu% ihRok ;koRirfr HkwrysAihRok ihRok iqu% ihRok ;koRirfr HkwrysAihRok ihRok iqu% ihRok ;koRirfr HkwrysA
mRFkk; p iqu% ihRok iqutZUe u foèkrsAAmRFkk; p iqu% ihRok iqutZUe u foèkrsAAmRFkk; p iqu% ihRok iqutZUe u foèkrsAAmRFkk; p iqu% ihRok iqutZUe u foèkrsAAmRFkk; p iqu% ihRok iqutZUe u foèkrsAA

fivks vkSj ckj ckj fivks] tc rd tehu ij u fxjsA fQj mBdj fivks] èR;w ds ckn iqutZUe dgk gksrk gSA
nsgL; uk'kks eqfäLrq u Kkukr~ eqfäfj";rsAnsgL; uk'kks eqfäLrq u Kkukr~ eqfäfj";rsAnsgL; uk'kks eqfäLrq u Kkukr~ eqfäfj";rsAnsgL; uk'kks eqfäLrq u Kkukr~ eqfäfj";rsAnsgL; uk'kks eqfäLrq u Kkukr~ eqfäfj";rsA
v=k pRokfj Hkwrkfu Hkwfeok;Zuyfuyk%Av=k pRokfj Hkwrkfu Hkwfeok;Zuyfuyk%Av=k pRokfj Hkwrkfu Hkwfeok;Zuyfuyk%Av=k pRokfj Hkwrkfu Hkwfeok;Zuyfuyk%Av=k pRokfj Hkwrkfu Hkwfeok;Zuyfuyk%A
prqH;Z% [kyw Hkwrs';pSrU;eqitk;rsAAprqH;Z% [kyw Hkwrs';pSrU;eqitk;rsAAprqH;Z% [kyw Hkwrs';pSrU;eqitk;rsAAprqH;Z% [kyw Hkwrs';pSrU;eqitk;rsAAprqH;Z% [kyw Hkwrs';pSrU;eqitk;rsAA

rRoKkfu;ksa ds fy, l̀f"V dk jgL; vuqlaèkku dk fo"k; gksrk gSA lHkh nk'kZfud fopkjèkkjkvksa esa bl fo"k; dk
fo'ys"k.k fd;k x;k gSA ;Fkk lHkh ekuo 'kjhj esa tkfrxr lkekurk fo|eku gksus ij Hkh vkÑfrxr Hksn gksrk gSA oSls
gh cqf) dh fo"kxrk ls l̀f"V rRo ds ,d lr gksus ij Hkh ìFkd cqf) dk fo"k; gksus ds dkj.k fofoèk :iksa esa Kkr gks
ldrk gSA pkokZd pkj Hkwr Lohdkj djrs gSaA bu Hkwrksa dk lfEe{k.k gksus ls l̀f"V izfØ;k gksrh gSA vkdk'k ds vǹ';
gksus ds dkj.k Lohdkj ug° djrs gS vkSj Hkh tSls fØ;k vkfn ls en'kfä ds leku ;gk¡ Hkh l̀f"V izfØ;k esa tM+ Hkwrksa }kjk
pSrU; mRiUu gksrk gSA tho dh mRifÙk blh izdkj ls gksrh gSA ;gk¡ bZ'oj dkj.k ug° gksrk gSA tM+ }kjk gh tho dh l̀f"V
gksrh gSA

pkokZd n'kZu vuqlkj ìFoh] ty] rst rFkk ok;q ;s pkj gh rÙo l̀f"V ds ewy dkj.k gSaA pkokZd dk er gS fd vkdk'k
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uked dksbZ rÙo ug° gSA ;g 'kwU; ek=k gSA viuh vk.kfod voLFkk ls LFkwy voLFkk esa vkus ij mi;Zqä pkj rÙo gh
cká txr] bfUnz; vFkok nsg ds :i esa ǹ"V gksrs gSaA vkdk'k dh okLrkfod lÙkk u ekuus ds ihNs budh izek.k O;oLFkk
dkj.k gSA ftl izdkj ge xUèk] jl] :i vkSj Li'kZ dk izR;{k vuqHko djrs gq, muds leokf;;ksa dk Hkh rÙkr bfUnz;ksa
ds }kjk izR;{k djrs gSaA vkdk'k rÙo dk oSlk izR;{k ug° gksrkA vr% muds er esa vkdk'k uked rÙo gS gh ug°A pkj
egkHkwrksa dk ewydkj.k D;k gS\ bl iz'u dk mÙkj pkokZdksa ds ikl ug° gSA ;g fo'o vdLekr fHkUu&fHkUu :iksa ,oa
fHkUu&fHkUu ek=kkvksa esa feyus okys pkj egkHkwrksa dk laxzg ;k la?k ek=k gSA

pkokZdksa ds vuqlkj pkj egkHkwrksa ls vfrfjä vkRek uked dksbZ vU; inkFkZ ug° gSA pSrU; vkRek dk xq.k gSA
pw¡fd vkRek uked dksbZ oLrq gS gh ug° vr% pSrU; 'kjhj dk gh xq.k ;k èkeZ fl) gksrk gSA vFkkZr ;g 'kjhj gh vkRek
gSA bldh flf) ds rhu izdkj gSµ rdZ] vuqHko vkSj vk;qoZsn 'kkL=kA rdZ ls vkRek dh flf) ds fy;s pkokZd yksx dgrs
gSa fd 'kjhj ds jgus ij pSrU; jgrk gS vkSj 'kjhj ds u jgus ij pSrU; ug° jgrkA bl vUo; O;frjsd ls 'kjhj gh pSrU;
dk vkèkkj vFkkZr~ vkRek fl) gksrk gSA

vuqHko ^eSa LFkwy gw¡*] ^eSa nqcZy gw¡*] ^eSa xksjk gw¡*] ^eSa fuf"Ø; gw¡* bR;kfn vuqHko gesa ix&ix ij gksrk gSA LFkwyrk
nqcZyrk bR;kfn 'kjhj ds èkeZ gSa vkSj ^eSa* Hkh ogh gSA vr% 'kjhj gh vkRek gSA

pSrU;fof'k"Vks nsg ,oa vkRekApSrU;fof'k"Vks nsg ,oa vkRekApSrU;fof'k"Vks nsg ,oa vkRekApSrU;fof'k"Vks nsg ,oa vkRekApSrU;fof'k"Vks nsg ,oa vkRekA
fdaokfnH;ks en'kfäor foKkuAfdaokfnH;ks en'kfäor foKkuAfdaokfnH;ks en'kfäor foKkuAfdaokfnH;ks en'kfäor foKkuAfdaokfnH;ks en'kfäor foKkuA
tM+Hkwr fodkjs'kq pSrU; ;Ùkq n';rsAtM+Hkwr fodkjs'kq pSrU; ;Ùkq n';rsAtM+Hkwr fodkjs'kq pSrU; ;Ùkq n';rsAtM+Hkwr fodkjs'kq pSrU; ;Ùkq n';rsAtM+Hkwr fodkjs'kq pSrU; ;Ùkq n';rsA
rkacwy iqx o.kkZuk ;ksxn jkxleqanz Hko%AArkacwy iqx o.kkZuk ;ksxn jkxleqanz Hko%AArkacwy iqx o.kkZuk ;ksxn jkxleqanz Hko%AArkacwy iqx o.kkZuk ;ksxn jkxleqanz Hko%AArkacwy iqx o.kkZuk ;ksxn jkxleqanz Hko%AA

vk;qoZsn ftl izdkj xqM+] tkS] egqvk vkfn dks feyk nsus ls dky Øe ds vuqlkj ml feJ.k esa en'kä mRiUu
gksrh gS] vFkok ngh ihyh feêh vkSj xkscj ds ijLij feJ.k ls mlesa fcPNw iSnk gks tkrk gS vFkok iku] dRFkk] lqikjh vkSj
pwuk esa yky jax u jgus ij Hkh muds feJ.k ls eq¡g esa ykfyek mRiUu gks tkrh gS mlh izdkj prqHkZwrksa ds fof'k"V lfEeJ.k
ls pSrU; mRiUu gks tkrk gSA fdUrq bu Hkwrksa ds fof'k"V ek=kk esa feJ.k dk dkj.k D;k gS\ bl iz'u dk mÙkj pkokZd
ds ikl LoHkkookn ds vfrfjä dqN ug° gSA bZ'oj&U;k; vkfn 'kkL=kksa esa bZ'oj dh flf) vuqeku ;k vkIr opu ls dh
tkrh gSA pw¡fd pkokZd izR;{k vkSj dsoy izR;{k izek.k dks ekurk gS vr% mlds er esa izR;{k ǹ';eku jktk gh bZ'oj gSa
og vius jkT; dk rFkk mlesa jgus okyh iztk dk fu;Urk gksrk gSA vr% mls gh bZ'oj ekuuk pkfg;sA

yksdksfl)ks Hkosnzktk ijs'kks a ukij% Le`r%Ayksdksfl)ks Hkosnzktk ijs'kks a ukij% Le`r%Ayksdksfl)ks Hkosnzktk ijs'kks a ukij% Le`r%Ayksdksfl)ks Hkosnzktk ijs'kks a ukij% Le`r%Ayksdksfl)ks Hkosnzktk ijs'kks a ukij% Le`r%A
nsgL; uk'kks eqfäLrq u KkukUeqfä fj";rsAAnsgL; uk'kks eqfäLrq u KkukUeqfä fj";rsAAnsgL; uk'kks eqfäLrq u KkukUeqfä fj";rsAAnsgL; uk'kks eqfäLrq u KkukUeqfä fj";rsAAnsgL; uk'kks eqfäLrq u KkukUeqfä fj";rsAA

pkokZd bZ'oj dks Lohdkj ug° djrs gSaA muds er esa izR;{k fl) jktk gh bZ'oj gSA D;ksafd og ijyksd dks Lohdkj
ug° djrs gSa vkSj dksbZ bZ'oj izR;{k fl) ug° gksrk gSA jktk gh txr esa Hkh lHkh iztk dk ikyu rFkk j{kk djrk gSA vr,o
jktk gh bl txr dk drkZ] vykSfdd bZ'oj ug° gSA vkSj nsg dk fouk'k gh eqfä gS tho ds vafre xfr gS blls vU;
dqN Hkh tho dks izkIr ug° gS vU; tSls osnkarh] lka[; vkfn ds }kjk Kku ls eks{k Lohdkj fd;k tkrk gS oSls pkokZd Lohdkj
ug° djrs gSaA muds Kku ls eqfä ug° gksrh gSA

vUukukfyUukukr tU;lq[ke ,oa iqeFkZrk HkofrAvUukukfyUukukr tU;lq[ke ,oa iqeFkZrk HkofrAvUukukfyUukukr tU;lq[ke ,oa iqeFkZrk HkofrAvUukukfyUukukr tU;lq[ke ,oa iqeFkZrk HkofrAvUukukfyUukukr tU;lq[ke ,oa iqeFkZrk HkofrA
d"VdkfnO; HkktU;a nq%[k fuj; mP;rsAAd"VdkfnO; HkktU;a nq%[k fuj; mP;rsAAd"VdkfnO; HkktU;a nq%[k fuj; mP;rsAAd"VdkfnO; HkktU;a nq%[k fuj; mP;rsAAd"VdkfnO; HkktU;a nq%[k fuj; mP;rsAA

pkokZd ds er esa L=kh vkfn ds Li'kZ ls mRiUu lq[k iq#"kkFkZ gksrk gSA og 'kjhj Hkksx dk uke gh lq[k gSA iq#"kksa
ds }kjk txr esa ogh izkFkZuk dh tkrh gSA lHkh dh lq[k okluk gksrh gSA d"Vd vkfn ls mRiUu nq[k udZ gSA vkfn in
ls tjk O;kfèk dk xzg.k fd;k tkrk gS bghyksd dks NksM+dj vU;=k lq[k ug° gSA
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u LoxZ uki oxks± ok uSokRek ikjykSfdd%Au LoxZ uki oxks± ok uSokRek ikjykSfdd%Au LoxZ uki oxks± ok uSokRek ikjykSfdd%Au LoxZ uki oxks± ok uSokRek ikjykSfdd%Au LoxZ uki oxks± ok uSokRek ikjykSfdd%A
uSos o.kkZJeknhuk fØ;k'p Qyknkf;dk vfLr%AAuSos o.kkZJeknhuk fØ;k'p Qyknkf;dk vfLr%AAuSos o.kkZJeknhuk fØ;k'p Qyknkf;dk vfLr%AAuSos o.kkZJeknhuk fØ;k'p Qyknkf;dk vfLr%AAuSos o.kkZJeknhuk fØ;k'p Qyknkf;dk vfLr%AA
ojeèk diksr% u 'oks e;qj%Aojeèk diksr% u 'oks e;qj%Aojeèk diksr% u 'oks e;qj%Aojeèk diksr% u 'oks e;qj%Aojeèk diksr% u 'oks e;qj%A
lq[keso LoxZ] nq[keso ujdaAlq[keso LoxZ] nq[keso ujdaAlq[keso LoxZ] nq[keso ujdaAlq[keso LoxZ] nq[keso ujdaAlq[keso LoxZ] nq[keso ujdaA
ej.ka ,oa vioxZ%Aej.ka ,oa vioxZ%Aej.ka ,oa vioxZ%Aej.ka ,oa vioxZ%Aej.ka ,oa vioxZ%A

LoxZ uked dksbZ Hkh LFkku ug° gS vkSj uk gh vioxZ :i Qy gSA vkRek 'kjhj :i gS] ijykSfdd ug°A 'kjhj ls
fHkUu dksbZ Hkh vkRek ug° gksrk gS vkSj osn fofgr deZ ds dkj.k ls tks LoxZ vkfn :i Qy izkIr gksrk gSA og Hkh feF;k
gSA yksd;kfrd osn ds feF;kRo dks Lohdkjrs gSa vr% osn fofgr deZ Hkh feF;k gSA vr% feF;k:i deZ ls dksbZ Qy
izkIr ug° gksrk gSA nsg Hkksx vkfn :i lq[k Qy gh vafre Qy ds :i esa dfYir gSA

Kku ehekalk

izes; vFkkZr~ ;FkkFkZ Kku ftls le>k tk ldsA izek ds fy;s izek.k dh vko';drk gksrh gSA pkokZd dsoy izR;{k
izek.k ekurs gSaA fo"k; rFkk bfUnz; ds lfUudk"kZ ls mRiUu Kku izR;{k Kku dgykrk gSA gekjh bfUnz;ksa ds }kjk izR;{k
fn[kyk;h iM+us okyk lalkj gh izes; gSA blds vfrfjä vU; inkFkZ vlr gSA vk¡[k] dku] ukd] ftàk vkSj Ropk ds }kjk
:i 'kCn xUèk jl ,oa Li'kZ dk izR;{k ge lcdks gksrk gSA tks oLrq vuqHkoxE; ug° gksrh gS mlds fy;s fdlh vU;
izek.k dh vko';drk Hkh ug° gksrhA ckS)] tSu] uked voSfnd n'kZu rFkk U;k;oS'ksf"kd vkfn v)ZoSfnd n'kZu vuqeku
dks Hkh izek.k ekurs gSaA mudk dguk gS fd leLr izes; inkFkks± dh lÙkk dsoy izR;{k izek.k ls fl) ug° dh tk ldrhA
ijUrq pkokZd dk dFku gS fd vuqeku ls dsoy lEHkkouk iSnk dh tk ldrh gSA fu'p;kRed Kku izR;{k ls gh gksrk
gSaA nwjLFk gjs Hkjs ò{kksa dks ns[kdj ogk¡ if{k;ksa dk dksykgy lqudj] mèkj ls vkus okyh gok ds B.Ms >ksds ls ge ogk¡ ikuh
dh lEHkkouk ekurs gSaA ty dh miyfCèk ogk¡ tkdj izR;{k ns[kus ls gh fuf'pr gksrh gSA vr% lEHkkouk mRiUu djus
rFkk yksdO;ogkj pykus ds fy;s vuqeku vko';d gksrk gS fdUrq og izek.k ug° gks ldrkA ftl O;kfIr ds vkèkkj ij
vuqeku izek.k dh lÙkk ekuh tkrh gS og O;kfIr ds vfrfjä dqN ug° gSA èkwi ds lkFk vfXu dk] iq"i ds lkFk xUèk
dk gksuk LokHkkfod gSA lq[k vkSj èkeZ dk nq%[k vkSj vèkeZ dk dk;Zdkj.k Hkko LokHkkfod gSA tSls dks;y ds 'kCn esa eèkqjrk
rFkk dkSos ds 'kCn esa ddZ'krk LokHkkfod gS mlh izdkj loZ=k le>uk pkfg;sA tgk¡ rd 'kCn izek.k dh ckr gS rks og
rks ,d izdkj ls izR;{k izek.k gh gSA vkIr iq#"k ds opu gedks izR;{k lquk;h nsrs gSaA mudks lquus ls vFkZ Kku gksrk
gSA ;g izR;{k gh gSA tgk¡ rd osnksa dk iz'u gS muds okD; vǹ"V vkSj vJqriw.kZ fo"k;ksa dk o.kZu djrs gSaA vr% mudh
fo'oluh;rk lfUnXèk gSA lkFk gh vèkeZ vkfn esa v'ofyaxxzg.k lǹ'k yTtkLin ,oa ekalHk{k.k lǹ'k ?k̀.kkLin dk;Z djus
ls rFkk tHkZjh rqQZjh vkfn vFkZghu 'kCnksa dk iz;ksx djus ls osn viuh vizkekf.kdrk Lo;a fl) djrs gSaA

=k;ks osnL; dÙkZjks HkaM&èkwrZ&fu'kkpjk%A=k;ks osnL; dÙkZjks HkaM&èkwrZ&fu'kkpjk%A=k;ks osnL; dÙkZjks HkaM&èkwrZ&fu'kkpjk%A=k;ks osnL; dÙkZjks HkaM&èkwrZ&fu'kkpjk%A=k;ks osnL; dÙkZjks HkaM&èkwrZ&fu'kkpjk%A
tkQZjh&rqQZjhR;kfn if.Mrkuka op% Le`reAAtkQZjh&rqQZjhR;kfn if.Mrkuka op% Le`reAAtkQZjh&rqQZjhR;kfn if.Mrkuka op% Le`reAAtkQZjh&rqQZjhR;kfn if.Mrkuka op% Le`reAAtkQZjh&rqQZjhR;kfn if.Mrkuka op% Le`reAA

vkpkj ehekalk

pkokZd izR;{k ǹ';eku nsg vkSj txr ds vfrfjä fdlh vU; inkFkZ dks Lohdkj ug° djrsA èkeZ] vFkZ] dke vkSj
eks{k uked iq#"kkFkZ prq"V; dks os yksx iq#"k vFkkZr~ euq"; nsg ds fy;s mi;ksxh ug° ekurs gSaA mudh ǹf"V esa vFkZ vkSj
dke gh ije iq#"kkFkZ gSA èkeZ uke dh oLrq dks ekuuk ew[kZrk gS D;ksafd tc bl lalkj ds vfrfjä dksbZ vU; LoxZ vkfn
gS gh ug° rks èkeZ ds Qy dks LoxZ esa Hkksxus dh ckr vuxZy gSA ik[k.Mh èkwÙkks± ds }kjk diksy dfYir LoxZ dk lq[k Hkksxus
ds fy;s ;gk¡ ;K vkfn djuk èkeZ ug° gS cfYd mlesa dh tkus okyh i'kq fgalk vkfn ds dkj.k og vèkeZ gh gS rFkk gou
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vkfn djuk oLrqvksa dk nq#i;ksx rFkk O;FkZ 'kjhj dks d"V nsuk gSA blfy;s tks dk;Z 'kjhj dks lq[k igq¡pk;s mlh dks djuk
pkfg;sA ftlesa bfUnz;ksa dh r̀fIr gks eu vkuafnr gks ogh dk;Z djuk pkfg;sA ftuls bfUnz;ksa dh r̀fIr gks eu vkufUnr
gks mUg° fo"k;ksa dk lsou djuk pkfg;sA 'kjhj bfUnz; eu dks vuUnkIykfor djus esa tks rÙo ckèkd gksrs gSa mudks nwj
djuk] u djuk] ekj nsuk èkeZ gSA 'kkjhfjd ekufld d"V lguk] fo"k;kuUn ls eu vkSj 'kjhj dks cykr fojr djuk
vèkeZ gSA rkRi;Z ;g gS fd vkfLrd oSfnd ,oa ;gk¡ rd fd vèkZoSfnd n'kZuksa esa] iqjk.kksa Lèfr;ksa esa of.kZr vkpkj dk
ikyu ;fn 'kjhj lq[k dk lkèkd gS rks mudk vuqlj.k djuk pkfg;s vkSj ;fn os mlds ckèkd gksrs gSa rks mudk loZFkk
loZnk R;kx dj nsuk pkfg,A

eks{k

pkokZd dh eks{k dh dYiuk Hkh muds rÙo ehekalk ,oa Kku ehekalk ds izHkko ls iw.kZ izHkkfor gSA tc rd 'kjhj
gS rc rd euq"; ukuk izdkj ds d"V lgrk gSA ;gh ujd gSA bl d"V lewg ls eqfä rc feyrh gS tc nsg pSrU;jfgr
gks tkrk gS vFkkZr ej tkrk gSA ;g ejuk gh eks{k gS D;ksafd èr 'kjhj dks fdlh Hkh d"V dk vuqHko ug° gksrk gSA ;g
ejuk gh eks{k gS D;ksafd èr 'kjhj dks fdlh Hkh d"V dk vuqHko ug° gksrkA ;|fi vU; n'kZuksa esa vkRek ds vfLrRo
dks Lohdkj djrs gq, mlh ds eqä gksus dh ppkZ dh x;h gS vkSj eks{k dk Lo:i fHkUu&fHkUu n'kZuksa esa fHkUu&fHkUu gS]
rFkkfi pkokZd mudh ekU;rk dks izJ; ug° nsrsA os u rks eks{k dks fuR; ekurs gq, lUek=k ekurs gSa] u fuR; ekurs
gq, lr vkSj fpr Lo:i ekurs gSa u gh os lfPpnkuUn Lo:i esa mldh fLFkfr dks gh eks{k Lohdkj djrs gSaA

pkokZd fl)kUr

ftl izdkj vkfLrd n'kZuksa esa 'kadj n'kZu f'kjksef.k ds :i esa LohÑr gS mlh izdkj ukfLrd n'kZuksa esa lcls mRÑ"V
ukfLrd ds :i esa f'kjksef.k dh rjg pkokZd n'kZu dh izfr"Bk fufoZokn gSA ukfLrd f'kjksef.k pkokZd blfy, Hkh ekuk
tkrk gS fd og fo'o esa fo'okl ds vkèkkj ij fdlh u fdlh :i esa ekU; bZ'oj dh vykSfdd loZekU; lÙkk dks fljs
ls udkj nsrk gSA buds erkuqlkj bZ'oj uke dh dksbZ oLrq lalkj esa ug° gSA ukfLrd f'kjksef.k pkokZd tks dqN ckgjh
bfUnz;ksa ls fn[kkbZ nsrk gS vuqHkwr gksrk gS] mlh dh lÙkk dks Lohdkj djrk gSA ;gh dkj.k gS fd pkokZd ds fl)kUr esa
izR;{k izek.k dks NksM+ dj dksbZ nwljk izek.k ug° ekuk x;k gSA ftl bZ'oj dh dYiuk vU; n'kZuksa esa dh xbZ gS mldh
lÙkk izR;{k izek.k ls lEHko ug° gSA buds er ls cht ls tks vadqj dk izknqHkkZo gksrk gS mlesa bZ'oj dh Hkwfedk dks ekuuk
vuko';d ,oa migklkLin gh gSA vadqj dh mRifÙk rks feêh ,oa ty ds la;ksx ls furkUr LokHkkfod ,oa lgt izfØ;k
ls lokZuqHko fl) gSA bl LoHkkfod dk;Z dks lEiUu djus ds fy, fdlh vǹ"V dÙkkZ dh LohÑfr fujFkZd gSA

bZ'oj dks u ekuus ij tho lkekU; ds 'kqHk ,oa v'kqHk deks± ds Qy dh O;oLFkk dSls lEHko gksxh\ bl iz'u dk
lekèkku djrs gq, pkokZd iwNrk gS fd fdl deZ Qy dh O;oLFkk visf{kr\ lalkj esa nks izdkj ds deZ ns[ks tkrs gSaA
,d ykSfdd rFkk nwljk vykSfdd deZA D;k vki ykSfdd deks± ds Qy dh O;oLFkk ds lEcUèk esa fpfUrr gSa\ ;fn gk¡]
rks ;g fpUrk vuko';d gSA ykSfdd deks± dk Qy foèkku rks yksd esa loZ ekU; jktk ;k iz'kkld gh djrk gSA ;g
lokZuqHko fl) rF;] izR;{k gh gSA ge ns[krs gSa fd pkS;Z deZ vkfn fuf"k) dk;Z djus okys dks mlds nq"deZ dk leqfpr
Qy] yksd fl) jktk gh n.M ds :i esa dkjkxkj vkfn esa Hkstdj nsrk gSA blh izdkj fdlh dh izk.k j{kk vkfn 'kqHk deZ
djus okys iq#"k dks jktk gh iqjLdkj :i esa lqQy vFkkZr~ èku èkkU; ,oa lEeku ls foHkwf"kr dj nsrk gSA

;fn vki vykSfdd deks± ds Qy dh O;oLFkk ds lUnHkZ esa lfpUrr gSa rks ;g fpUrk Hkh ug° djuh pkfg,A D;ksafd
ijykSfdd Qy dh ǹf"V ls fofgr ;s lHkh ;K] iwtk] ikB riL;k vkfn oSfnd deZ tu lkekU; dks Bxus dh ǹf"V ls
rFkk viuh vkthfodk ,oa mnj ds Hkj.k iks"k.k ds fy, dqN èkwrks± }kjk dfYir gq, gSaA okLro esa vfXugks=k] rhu osn] f=kn.M
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dk èkkj.k rFkk 'kjhj esa txg& txg HkLe dk laysi cqf) ,oa iq#"kkFkZ ghurk ds gh ifjpk;d gSaA bu oSfnd deks± dk Qy
vkt rd fdlh dks Hkh ǹf"V xkspj ug° gqvk gSA ;fn oSfnd deks± dk dksbZ Qy gksrk rks vo'; fdlh u fdlh dks bldk
izR;{k vkt rd gqvk gksrkA vr% vkt rd fdlh dks Hkh bu oSfnd ;k o.kkZJe&O;oLFkk ls lEc) deks± dk Qy&LoxZ]
eks{k] nsoyksd xeu vkfn izR;{k vuqHkwfr ug° gS vr% ;s leLr oSfnd deZ fu"Qy gh gSa] ;g Lor% ;qfä iwoZd fl)
gks tkrk gSA

bZ'oj fu"ksèk

;gk¡ ;fn vkfLrd n'kZu ;g dgs fd ijyksd LoxZ vkfn dks fl) djus okyk O;kikj vǹ"V ;k èkeZ ,oa vèkeZ gS
ftlls LoxZ dh flf) gksrh gS rks ;g pkokZd dks Lohdk;Z ug° gSA vykSfdd vǹ"V dk [k.Mu djrs gq, pkokZd LoxZ
vkfn ijyksd ds lkèku esa vǹ"V dh Hkwfedk dks fujLr djrk gS rFkk bl izdkj vkfLrd n'kZu ds ewy ij gh dqBkjk?kkr
dj nsrk gSA ;gh dkj.k gS fd vǹ"V ds vkèkkj ij fl) gksus okys LoxZ vkfn ijyksd ds fujlu ds lkFk gh bl vǹ"V
ds fu;ked ;k O;oLFkkid ds :i esa bZ'oj dk Hkh fujkl pkokZd er esa vuk;kl gh gks tkrk gSA

fu"d"kZ

loZn'kZulaxzg esa pkokZd ds er ls lq[k gh bl thou dk izèkku y{; gS lq[koknA lalkj esa nq%[k Hkh gS] ;g le>dj
tks lq[k ug° Hkksxuk pkgrs] os ew[kZ gSaA eNyh esa dk¡Vs gksrs gSa rks D;k blls dksbZ eNyh gh u [kk;\ pkSik, [ksr ij tk;¡xs]
bl Mj ls D;k dksbZ [ksr gh u cksos\ bR;kfnA pkokZd vkRek dks ìFkd~ dksbZ inkFkZ ug° ekurs vukReoknA muds er ls
ftl izdkj xqM+] raMqy vkfn ds la;ksx ls e| esa ekndrk mRiUu gks tkrh gS mlh izdkj ìFoh] ty] rst vkSj ok;q bu
pkj Hkwrksa ds la;ksxfo'ks"k ls psruk mRiUu gks tkrh gS HkwrpSrU;oknA buds fo'ys"k.k ;k fouk'k ls ̂ eSâ  vFkkZr~ psruk dk
Hkh uk'k gks tkrk gSA bl psru 'kjhj ds uke ds ihNs fQj iqujkxeu vkfn ug° gksrkA bZ'oj] ijyksd vkfn fo"k; vuqeku
ds vkèkkj ij gSa ftudh dksb oLrqxr vfLrRo ugh gSA vuh'ojoknh vkSj bgykSfddoknhA

pkokZd n'kZu izR;{k dks gh ,dek=k izek.k ekurs gS ysfdu vuqeku dks izek.k ug° ekursA mudk rdZ gS fd vuqeku
O;kfIrKku ij vkfJr gSA tks Kku gesa ckgj bafnz;ksa ds }kjk gksrk gS mls Hkwr vkSj Hkfo"; rd c<+kdj ys tkus dk uke
O;kfIrKku gS] tks vlaHko gSA eu esa ;g Kku izR;{k gksrk gS] ;g dksbZ izek.k ug° D;ksafd eu vius vuqHko ds fy;s
bafnz;ksa ij gh vkfJr gSA

pkokZd dsoy izR;{kokfnrk dk leFkZu djrk gS] og vuqeku vkfn izek.kksa dks ug° ekurk gSA mlds er ls ìFoh
ty rst vkSj ok;q ;s pkj gh rRo gS] ftuls lc dqN cuk gSA mlds er esa vkdk'k rRo dh fLFkfr ug° gS] bUgh pkjksa
rRoksa ds esy ls ;g nsg cuh gS] buds fo'ks"k izdkj ds la;kstu ek=k ls nsg esa pSrU; mRiUu gks tkrk gS] ftldks yksx
vkRek dgrs gSA 'kjhj tc fou"V gks tkrk gS] rks pSrU; Hkh [kRe gks tkrk gS nsgkReoknA bl izdkj ls tho bu Hkwrks ls
mRiUu gksdj bUgh Hkwrks ds u"V gksrs gh lekIr gks tkrk gS] vkxs ihNs bldk dksbZ egÙo ug° gSA blfy;s tks psru esa
nsg fn[kkbZ nsrh gS ogh vkRek dk :i gS] nsg ls vfrfjä vkRek gksus dk dksbZ izek.k gh ug° feyrk gSA pkokZd er ls
L=kh iq=k vkSj vius dqVqfEc;ksa ls feyus vkSj muds }kjk fn;s tkus okys lq[k gh lq[k dgykrs gSA mudk vkfyaxu djuk
gh iq#"kkFkZ gS] lalkj esa [kkuk&ihuk vkSj lq[k ls jguk gh pkokZd n'kZu gSaA

lanHkZ xzaFk

1- 'kekZ] panzèkj] Hkkjrh; n'kZu] eksrhyky cukjlhnkl] caxyks jksM] fnYyh] 1995
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2- jkèkkÑ".ku] MkW- ,l-] Hkkjrh; n'kZu] jktiky ,aM lal] fnYyh] 2014
3- flUgk] gjsanz izlkn] Hkkjrh; n'kZu ds :ijs[kk] eksrhyky cukjlhnkl] caxyks jksM] fnYyh] 2018
4- esgjk] cynso flag] Hkkjrh; n'kZu] vfHk"ksd ifCyds'ku] fnYyh] 2017
5- fuxe] MkW- 'kksHkk] Hkkjrh; n'kZu] eksrhyky cukjlhnkl] caxyks jksM] fnYyh] 2011
6- flUgk] ;nqukFk] Hkkjrh; n'kZu] balksfVd bafM;k izkbosV fyfeVsM] ubZ fnYyh] 2018
7- xkSre] ,l-,l-] pkokZd n'kZu] fl)kFkZ cqd] ubZ fnYyh] 2020
8- >k] vkpk;Z vkuan] pkokZd n'kZu] mÙkj izns'k fganh laLFkku] y[kuÅ] 2023
9- ikBd] MkW- lokZuan] pkokZd n'kZu dh 'kkL=kh; leh{kk] pkS[kack fo|k Hkou] okjk.klh] 2015
10- frokjh] MkW- ujsanz izlkn] pkokZd dk uSfrd n'kZu] fcgkj fganh xzaFk vdkneh] iVuk] 2015
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izkphu Hkkjrh; ewrhZ vkSj lkaLÑfrd èkjksgj LFky

foiqy frokjh
'kksèk Nk=k] izkphu Hkkjrh; bfrgkl ,oa iqjkrRo foHkkx

y[kuÅ fo'ofo|ky;] y[kuÅ ¼mÙkj izns'k½

lkjka'k

Hkkjr ds lkaLÑfrd ,oa ,sfrgkfld ifjizs{; esa ewrhZ dyk dk ,d egÙoiw.kZ ;ksxnku jgk gSA izkphu Hkkjr esa gekjs
iwoZtksa us ewrhZ dyk ds fodkl esa oSKkfud ,oa O;ogkfjd ǹf"Vdks.k dks viuk;k tks vketu esa izpfyr yksdHkkoukvks
dks ewrZ #i esa l¡tksus dk iz;Ru fd;kA orZeku esa ß,d fojklr dks viukvksÞ dk;ZØe 'kq: fd;k x;k ftls Hkkjrh;
iqjkrRo loZs{k.k] laLÑfr ea=kky; us lkaLÑfrd èkjksgj LFkyksa dks lajf{kr fd;k gS bl o"kZ dk fo"k; gS ßvkinkvksa vkSj
la?k"kks± ls [krjs esa iM+h fojklr % vkbZ lh vks ,e vks ,l dh 60 o"kks± dh dkjZokb;ksa ls rS;kjh vkSj lh[kAÞ

ifjp;

izkphu Hkkjr esa ewrhZ dyk vkSj okLrqdyk vR;ar fodflr Fkh vkSj fofHkUu dkyksa ,oa fofHkUu laLÑfr;ksa ds izHkko
ds dkj.k blesa fofoèkrk ns[kus dks feyrh gS eq[; :i ls èkkfeZd lkekftd vkSj lkaLÑfrd vko';drkvksa ds vuqlkj
fodflr gqbZ

ewrhZ dyk

;g lw{e dyk dk;Z vkSj gLr fufeZr dyk dk;Z gS tks bathfu;fjax vkSj eki dh rqyuk esa lkSUn;Z'kkL=k vfèkd
lUnfHkZr gSA efUnjksa esa yacs xfy;kjs dk fuekZ.k] uDdk'khnkj lkS LrEHkks o gtkj LrEHkks okys eaMiksa dh mifLFkfr] Å¡ps
o cgqeaftyk xksiqje dk fuekZ.k] pedhyk iRFkj rFkk i'kqvksa] nsorkvksa vkSj jk{klksa dh ewfrZ;ksa }kjk ltkoV bldh izeq[k
fo'ks"krk,¡ gSA

flUèkq&gM+Iik dky

izkphu Hkkjrh; ewrhZ dyk ds fo"k; esa Kku gesa loZizFke iqjkrRofon~ n;kjke lkguh ds }kjk 1921 esa gM+Iik esa
fd, x, mR[kuu dk;ks± esa izkIr vo'ks"kksa ls gksrk gSA flUèkq&gM+Iik lH;rk ds dsanzksa ls eq[;r% rhu dksfV;ksa esa ¼izLrj
ewfrZ] èkkrq ewfrZ] è.kewfrZ½ izkIr gqvk gSAizLrj ewfrZ;ksa esa èkM+okyh lU;klh dh ewfrZ] nks dcUèk ewfrZ rFkk izLrj ds cus
ekuo flj izkIr gq, gSA blesa ls èkM+ okyh lU;klh dh ewfrZ ml le; ds dykRed :i esa vR;Ur lkSUn;Z dk vkHkkl
djkrk gSA èkkrq fufeZr ewfrZ;ksa esa urZdh dh ewfrZ vkafxd dyk ls ifjiw.kZ gS ftldk fuekZ.k ihry vkSj rkacs ds d.kksa
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dks feykdj ,d dkalk ds fi.M esa ifjofrZr djds dh xbZ gSA blds vfrfjä feêh ¼Vsjk dksVk½ dh Hkh ewfrZ;ka izkIr gqbZ
gS tks Bksl rFkk [kks[kyh nksuksa izdkj dh gSaA bl le; ewfrZ;ksa dk fuekZ.k fpdksVh fofèk vkSj nohZ ekse fofèk }kjk fd;k
tkrk FkkA

ekS;Z dky

gM+Iik lH;rk ds ckn vkSj ekS;Z dky ls iwoZ ;qx esa ewrhZ dyk ds ctk; lkfgR; ij fo'ks"k è;ku fn;k x;kA ekS;Z
dky esa ewrhZ dyk dk Kku v'kksd ds le; ls ns[kus dks feyrk gS bl le; ewrhZ dyk dk fodkl dkQh lè) pqdk
FkkA ewfrZ;ksa ds fuekZ.k esa lQsn cyqvk izLrj vkSj fpÙkhnkj yky izLrj ,oa ekS;Z dkyhu otzysi dk mi;ksx fd;k x;k
FkkA bl le; ewrhZ dyk nks Hkkxksa ¼1½ jktdh; dyk ¼2½ yksddyk esa foHkä FkkA

jktdh; dyk ds vUrxZr fufeZr ewfrZ;ka jktkvksa ds vkns'k ij cuk, x, gSA bles pednkj ikafy'k] ,d gh iRFkj
ls fufeZr izLrj LrEHk] mlds dykRed 'kh"kZ vkSj 'kh"kZ ij cuk, x, ewfrZ;ksa dh ltho HkkokfHkO;fä ns[krs gh curh gSA
bl le; ftl izdkj dh ewfrZ;ka cukbZ xbZ os izk;% izLrj vkSj feêh dh Fkh ftudk fuekZ.k pqVfd;ksa dk bLrseky djds
¼fpidok fofèk½ ;k lkaps esa <kydj fd;k tkrk FkkA izLrj dh ewfrZ;ksa esa clk<+&cf[k;k dk flag] lafd'kk dk gkFkh] jkeiqjok
dk ò"kHk vkSj lkjukFk dk flag 'kh"kZ LrEHk izeq[k gSA yksddyk esa feêh dh ewfrZ;ka izfl) Fkh ftuesa nhnkjxat dh ;f{k.kh
dh ewfrZ izeq[k gSA

'kqax dky

'kqaxdkyhu ewrhZ dyk v'kksd ds ckS) Lrwi ds prqfoZèk fodflr gqbZA bl le; osfndk vkSj rksj.k}kj ds izLrj
ij ukxkfrdk fofn'kk dh rjg xtsUnz us izrhdksa dks mdsjus dk dk;Z fd;kA 'kqax dky esa rhu izeq[k dyk dsUnz ¼Hkjgqr]
cksèkx;k] lkaph½ dk fodkl gqvkA buesa lkaph dykdsUnz ds vUrxZr Lrwi ds rksj.k}kj ij mdsjs x;s fp=k fofèk cgqr gh
Li"V gSA lkaph ds Lrwi la[;k-1 ds pkjksa vksj rksj.k}kj cus gSA bl rksj.k}kj ds 'kh"kZ Hkkx ij vkSj ml ij iM+h vkM+h
,oa rhuksa csfM+;ksa ij gfLrnUr dh dykdkfjrk dh rjg ifPpdkfjrk dh xbZ gS tks lkaph dsUnz dk xkSjo vkSj vkd"kZ.k
gSA bl ij cq) ds thou dh ?kVuk,a] ,sfrgkfld ǹ';] tkrd dFkk,a] i'kq&i{kh] yrk&forku] ;{k&;f{k.kh;ka ,oa ekuo
Ñfr;ka izeq[k gSA

vkUèkz&lkrokgu dky ¼vejkorh½

'kqax dky ds ckn vkUèkz&lkrokgu dky esa ewrhZ dyk vius iwoZor gh jghA bl le; ewfrZdyk rksj.k}kj vkSj osfndk
ds lkFk&lkFk Lrwi ds v.M Hkkx ij Hkh fd;k tkus yxkA bl ewrhZ dyk dk fodkl dkosjh unh ds rV ij vkUèkzizns'k
esa èkj.kh dksV uked ,d izfl) uxjh tks vc vejkorh ds uke ls tkuk tkrk gS] esa gqvkA

dq"kk.k dky

bl dky esa nks izdkj ds ewfrZdyk dsUnz& eFkqjk vkSj xkaèkkj dk fodkl gqvkA
¼d½ xkaèkkj dyk&¼d½ xkaèkkj dyk&¼d½ xkaèkkj dyk&¼d½ xkaèkkj dyk&¼d½ xkaèkkj dyk& bl 'kSyh dk fodkl izkphu xkaèkkj izns'k esa gqvkA ;g 'kSyh ;wukuh ;k gsysfufLVd ewfrZdyk

'kSyh ¼xzhd jkseu nsork½ ls izHkkfor jgh gSA viksyks dh Hkkafr cq) dh ewfrZ;ka Hkh fufeZr dh tkus yxhA Hkxoku cq) ds
lkFk&lkFk cksfèklRo dh Hkh fLFkfr Lohdkj dj yh xbZA cq) dh ewfrZ;ka LFkkud ,oa vklku nksuksa eqnzkvksa esa fufeZr dh
xbZA nso ewfrZ;ksa ds fljksa ds pkjksa vksj ,d xksy f'kyk iê fuekZ.k gqvkA blh le; dy esa gkFkksa dh Hkafxek eqnzkvksa dk
vadu ;gk¡ izkjaHk gks x;kA cq) ds ?kqa?kjkys cky ihNs dh vksj eqM+s gq,] tVk;qä vkHkw"k.k jfgr] can vèk[kqyh vka[ksa] ew¡Nsa]
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yykV ij mtkZ] oL=k flyoV ;qä vkSj pIiy igus gq, vkfn izeq[k fo'ks"krk,a gSaA izkjafHkd xkaèkkj 'kSyh esa uhys èkwlj cyqvk
izLrj dk mi;ksx fd;k x;k gS] tcfd ckn dh vofèk esa feêh vkSj IykLVj dk mi;ksx fd;k x;k gSA

 ¼[k½ eFkqjk dyk& ¼[k½ eFkqjk dyk& ¼[k½ eFkqjk dyk& ¼[k½ eFkqjk dyk& ¼[k½ eFkqjk dyk& eFkqjk dk dyk dsanz ekS;Z dky ls Hkh iwoZ dykÑfr;ksa ds fuekZ.k ds fy, tkuk tkrk Fkk fdarq
bldk lokZsRÑ"V fodkl dfu"d]gqfo"d rFkk oklqnso ds le; esa gqvkA bl dyk 'kSyh esa cq) dh vklku eqnzk esa ewfrZ;ksa
dk fuekZ.k fd;k x;k gSA cq) ewfrZ;ksa esa dVjk ls izkIr ewfrZ;ka fo'ks"k :i ls mYys[kuh; gS blesa cq) dks fHk{kq Hks"k èkkj.k
fd, gq, fn[kk;k x;k gSA ;g cksfèkò{k ds uhps flagklu ij fojkteku gS rFkk muds gkFk vHk; eqnzk esa Åij mBk gqvk
gS mudh gFksyh rFkk ryoksa ij èkeZ pØ ,oa f=kjRu ds fpUg cus gq, gSaA ewfrZ ds ihNs òrkdkj izHkkeaMy fn[kk;k x;k
gSA cq) ewfrZ;ksa ds vfrfjä eS=ks;] d';i voyksfdrs'oj rFkk cq) ds iwoZ tUe dh dFkk,a Hkh ns[kus dks feyrh gS ;g
'kSyh Lons'kh izHkko fy, gq, gSaA ;gk¡ oká izHkko ug° fn[kkbZ nsrk gSA bl 'kSyh ds ewfrZ ds fuekZ.k ds fy, fpÙkhnkj yky
cyqvk iRFkj dk mi;ksx fd;k x;k gSA bl 'kSyh dk lacaèk ckS) tSu ,oa czkã.k rhuksa èkeks± ls gSA eFkqjk 'kSyh ds varxZr
tSu èkeZ ls lacafèkr ewfrZ;ksa dks ,d pkSdksj izLrj ifêdk ij cuk;k x;k gS ftls vk;x iê dgrs gSaA

xqIr dky

xqIr dky esa lkèkkj.k rhu dyk dsanz eFkqjk lkjukFk vkSj ikVfyiq=k ds :i esa mHkjsA fo}kuksa ds vuqlkj bl le;
ds ewrhZ dyk esa fons'kh Hkkouk dks cfg"Ñr dj uohu ,oa izkphu Hkkouk dks feykdj u;k :i fn;k x;kA eFkqjk ls izkIr
ewfrZ;ka yky fpÙkhnkj izLrj ls gh cuh gSA blds cky NksVs&NksVs lj ij m".kh'k vkSj nkfgus rjQ eqM+s gq, cuus yxsA blds
flj ds Åij izHkkoyh igys ds eqdkcys cM+s vkSj yrk ,oa iq"i ls ltk, tkus yxsA bl le; ckS) èkeZ ,oa tSu ds
lkFk&lkFk oS".ko èkeZ ls lacafèkr ewfrZ;ka cuus yxs blesa ,j.k ,oa n'kkorkj eafnj ls izkIr fo".kq ds 10 vorkjksa ls lacafèkr
ewfrZ gSaA bl le; ewrhZ dyk dk Lo:i fuEu Fkkµ

1&rksj.kksa dh ltkoV ij vyadj.k
2&ifêdkvksa ij vafdr dykÑfr;ka ¼Hkxoku cq) ds thou dh pkj izeq[k ?kVuk,a] fgUnw èkeZ dh fofHkUu ?kVukvksa½
3&LraHkksa ¼x#M+ LrEHk½ ,oa lg LraHkksa dk fuekZ.k gqvk ftu ij cgqr ls ifêdk fp=k vafdr gSA tSls& HkkxhjFkh dks

f'ko ds lkeus dSyk'k ioZr ij ;kpuk djrs gq,] xaxk vius ogk¡ ij p<+dj uhps pyh vk jgh gS] vtZqu dks f'ko ojnku
iznku dj jgs gSa vkfnA

4& è.e;h ewfrZ;ka bl le; izR;qr ek=kk esa fueZwfrZ izkIr gq, gSa ftuesa iq=k vkSj fganw èkeZ ls lacafèkr ewfrZ;ka gSa
bu ewfrZ;ksa dk yksxksa }kjk Ø; foØ; fd;k tkrk Fkk bl le; dh ènqy ewfrZ;ksa ds fuekZ.k gkFk ls ;k pØ ds ekè;e
ls fd;k tkrk Fkk vkSj mUgsa Hkêh esa idk, tkrs FksA

xqIr dky esa ewfrZ;ksa ds fuekZ.k esa rky eku eki dk fo'ks"k è;ku fn;k x;k vFkkZr vaxqfy;ksa ds eki ds vkèkkj
ij ewfrZ;ksa dk fuekZ.k djukA ewfrZ;ksa dk fuekZ.k ,d rky ls ysdj 10 rky rd fd;k tkrk Fkk] ,d rky cjkcj 12
vaxqy gksrk FkkA 10 rky dh ewfrZ;ka izk;% mÙke dksfV ds gksrs FksA bl le; gkFkksa dh eqnzkvksa dk fo'ks"k è;ku fn;k x;k
ftuesa è;ku eqnzk] Hkwfe Li'kZ eqnzk] vHk; eqnzk O;k[;ku eqnzk] ;kfpdk drkZ vkfnA

lkaLÑfrd èkjksgj LFky

lkaLÑfrd èkjksgj ds lEeku vkSj laj{k.k ds fy, gj lky 18 vizSy dks fo'o èkjksgj fnol euk;k tkrk gSA bl
fnu dh 'kq#vkr 1982 esa vkbZlhvks,evks,l }kjk dh xbZ Fkh ckn esa 1983 esa ;wusLdks us vkfèkdkfjd rkSj ij bls viuk
fy;kA fo'o èkjksgj lEesyu 1972 esa ;wusLdks }kjk fd;k x;k ,d varjjk"Vªh; le>kSrk gSA gekjh fojklr flQZ iRFkjksa
fyfi;ka ;k [kaMgjksa ls ug° cuh ;g eafnj dh nhokj dh izR;sd QqlQqlkgV izkphu fdyksa dh izR;sd udk'kh vkSj ihf<+;ksa
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ls pys vk jgs izR;sd yksdxhr esa ekStwn gSA ekStwnk le; esa Hkkjr esa 43 fo'o èkjksgj LFky gS buesa ls vtark vkSj ,yksjk
dh xqQk,a 1983 esa igyh ckj lwphc) dh xbZA vle ls laLÑr laifÙk ds :i esa ßeksbnEl: vgkse jktoa'k dh
Vhyk&nQu iz.kkyhÞ dks 'kkfey djds ,d xkSjoiw.kZ òf) dh xbZA bl izdkj izkphu ls lkaph dk ckS) Lrwi ¼1989½] paikusj
ikokx<+&iqjkrRo m|ku ¼2004½ egku pksy eafnj ¼1987½] HkhecsVdk ¼2003½ dks.kkdZ dk lw;Z eafnj ¼1984½] [ktqjkgks
lewg ¼1986½] ,fyQsaVk dh xqQk,a ¼1987½ cksèkx;k egkcksèkh eafnj ¼2002½ ukyank egkfogkj] èkksykohjk] jkeIik eafnj
vkfn izeq[k :i ls izkphu Hkkjrh; èkjksgj LFky ds :i esa lwfpr fd, x, gSaA

fu"d"kZ

Hkkjr dh izphu ewrhZ ,oa lkaLÑfrd fojklr dks lajf{kr djuk ,d lrr cgqvk;keh iz;kl gSA ftlds fy,
i;kZoj.k] dkuwuh vkSj lqj{kk pqukSfr;ksa ls fuiVus ds fy, 'kfä iz;ksx dh vko';drk gSA Hkkjrh; iqjkrRo loZs{k.k fofHkUu
,tsalh;ksa ds lkFk feydj ns'k dh Lekjdh; [ktkuksa dh fuxjkuh] lqj{kk vkSj laj{k.k djrk gSA blfy, le;&le; ij
fo'o èkeZ lEesyu vk;ksftr fd, tkrs gS tks 1972 esa ;wusLdks }kjk fd;k x;k ,d varjjk"Vªh; le>kSrk gSA
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Hkkjrh; LoPNrk fojklr esa flaèkq lH;rk % ,d vè;;u

MkW- fot;HkkbZ ,e- daVkfj;k
'kkeynk'k vkV~lZ dkWyst Hkkouxj]

egkjktk Ñ".kdqekjflagth Hkkouxj fo'ofo|ky;] Hkkouxj] xqtjkr

izLrkfod

Hkkjrh; LoPNrk dh fojklr cgqr izkphu gSA fo'o dh izkphu lH;rkvksa esa flaèkq ?kkVh lH;rk ds ikl LoPNrk
dh lokZsÙke fojklr FkhA ik¡p gtkj o"kZ iwoZ Hkh Hkkjrh; lH;rk dks LoPNrk dh mi;ksfxrk dk Kku FkkA flUèkq ?kkVh lH;rk
esa Hkouksa] lM+dksa] ukfy;ksa] Luku?kjksa] 'kkSpky;ksa] dqvksa dh ;kstuk esa LoPNrk dk iwjk è;ku j[kk tkrk FkkA 'kkjhfjd LoPNrk]
oL=kksa dh LoPNrk esa flUèkq lH;rk ds yksx tkx̀r FksA mlh rjg gekjs izÑfr esa Hkh LoPNrk ns[kus feyrh FkhA taxyksa
esa fuokl djus okys i'kq&i{kh Hkh LoPNrk ds vkèkhu viuk thou O;rhr djrs gSA LoPNrk ìFoh ds tho ek=k eas vge
fgLlk gSaA izkphu le; ls ysdj vkt i;±r LoPNrk gekjs thoudkydk vfHkax vax jgk gSaA Hkkjrh; LoPNrk fojklr
esa flaèkq lH;rk dk izHkko ns[kus feyrk gSaA ftldk vè;;u ;gk¡ fd;k x;k gSA

flaèkq lH;rk dk laf{kIr bfrgkl

nf{k.k ,f'k;k dh igyh uxjh; lH;rk gM+Iik lH;rk FkhA 1921 esa n;kjke lkguh ds iz;klksa ls gM+Iik dh [kkst
gqbZA tkWu ek'kZy us loZizFke bl laLÑfr dks lSaèko lH;rk dgdj iqdkjk] D;ksafd izkjEHk esa bl laLÑfr ds LFky flUèkq
,oa mldh lgk;d ufn;ksa ds fdukjs feys FksA tku ek'kZr us viuh iqLrd ̂ eksgutksnM+ksa ,aM n baMl flfoykbts'ku* esa
lq>ko fn;k ;k fd Hkfo"; esa vxj flUèkq ?kkVh ls ckgj LFkr feyrs gSa rc bl lH;rk dk uke 'Hkkjrh; lH;rk' j[kk
tk;A ekfVZej Oghyj dh iqLrd Civilization of the Indus valley and Beyond esa bls ̂ flaèkq lH;rk' gh dgk x;k
gSA ,- vkj] eqxy us bl lH;rk ds fy, ògÙkj flUèkq lH;rk dk uke lq>k;kA ;g lH;rk feò ,oa eslksiksVkfe;k dh
lH;rkvksa ds lekdkfyd FkhA gMIik lH;rk dks dkaL;;qxhu lH;rk Hkh dgrs gSa- D;ksafd dk¡L; ¼rkack ,oa Vhu dk feJ.k½
dk lcls igyh ckj iz;ksx blh le; gqvkA Hkys gh gM+IikbZ laLÑfr dkaL;qxhu laLÑfr Fkh] ysfdu blesa dkals dk lhfer
gh iz;ksx gqvk T;knkrj iRFkj ds vkStkjksa dk iz;ksx gqvkA xkMZsu pkbYM us flUèkq lH;rk dks izFke uxjh; ØkfUr dgkA
egÙoiw.kZ gS fd lsaèko lH;rk dk lokZfèkd ladsUnz.k ljLorh ?kkVh esa ?kX?kj&gkdjk unh ds fdukjs gS blfy, dqN fo}ku
bls ljLorh lH;rk ;k flUèkq ljLorh lH;rk Hkh dgrs gSaA vkt tcfd iqjkrkfRod QkoM+k gM+Iikdkyhu ,d fo'kky
Hkw&Hkkx dk mR[kuu dj pqdk gS tksfd flUèkq nzks.kh ls dkQh nwj rd ifjO;kIr gS ,sls esa bls dsoy lSaèko lH;rk dguk
rdZlaxr ug° gSA Hkkjrh; bfrgkl esa blh lH;rk ds bfrgkl esa cgqr lkjs fo}kuksa us viuk viuk earO; fn;k gSA ij
gesa ;gk¡ flaèkq lH;rkds uxjksa esa ns[kus feyh LoPNrk fojklrdk vè;;u djuk gSA
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Hkkjrh; LoPNrk fojklr esa flaèkq lH;rk

uxj vk;kstu

flaèkq lH;rk ds izkIr vo'ks"kksa ls irk pyrk gSa fd ml le; ds yksx vktds bathfu;fjax ls vkxs FksA uxj vk;kstu
dh tks jpuk dh tkrh Fkh muesa LoPNrk ,oa LokLF; dh fojklr ns[kus feyrh gSaA flaèkq lH;rk ds uxjksa nks Hkkxksa esa foHkä
FkkA ,d if'peh Vhyk blh ij fdYyk ;k nqxZ fLFkr Fkk tgk¡ 'kkld oxZ jgrs FksA lkekU;r% flVkMsy vk;rkdkj ;k
lekukUrj prqHkZqt ¼Parallelogram½ gksrk FkkA ysfdu] cukoyh ds flVkMsy dh ;kstuk v)Z&òÙkkdkj ¼Semi elliptical½
rFkk yksFky dk flVkMsy fo"ke&prqHkZqt ¼Trapezoidal½ vkdkj dk FkkA ,l-vkj-jko us yksFky ds flVkMsy dks ,Øksikfyl
dgk gSA èkkSykohjk ds flVkMsy dks 'dk'ky {ks=k' vkSj 'csyh {ks=k' dgk x;k gSA lkekU; fu;e Fkk fd flVkMsy lnSo if'pe
fn'kk esa gh cusxk ysfdu yksFky esa ;g nf{k.k&iwoZ esa fLFkr FkkA lSaèko uxjhdj.k dh ijEijk Fkh fd nks Vhyksa dk fuekZ.k
gks ysfdu yksFky ,oa lqjdksVM+k esa nks dh txg ,d gh Vhyk feyk gSA pUgwnM+ks esa Hkh ewyr% ,d gh Vhyk Fkk] fdUrq
o"kkZ ,oa ck<+ us feydj bls rhu [k.Mksa esa ck¡V fn;k gSA oh-,l-vxzoky lSaèko nqxks± ¼iqjks½ dh igpku _Xosn esa of.kZr
vlqjksa ds iqjksa ls dh gSA nwljk iwohZ Vhyk & ;g fupyk uxj ¼Lower Town½ ;k ewy vkoklh; {ks=k FkkA nqxZ ¼Citadel½
etcwr j{kk izkphjksa ¼dhyscUnh½ ls ;qä FksA ;g lEiw.kZ lSaèko lH;rk dh fo'ks"krk gS gkykafd uxj os'k esa dqN viokn
Hkh feyrs gSaA dkyhcaxk ls dqy rhu Vhyksa dh izkfIr gqbZ gSA yksFky ,oa lqjdksVM+k ls lEiw.kZ {ks=k ,d gh j{kk izkphjksa ls
f?kjs gSaA pUgwnM+ks vkSj vYykgnhuksa dh fdyscanh ug° dh xbZ FkhA T;knkrj uxj ÅapkbZ ij fLFkr Fks ftudk dkj.k ck<+
ls cpko] t:jh izdk'k] LoLFk gok] uxjes mi;ksx gksus okys ikuh dk ;ksX; fudky gks ldrk gSA

vkoklh; Hkou

Hkou idh b±Vksa ds curs FksA edku nks eaftyk gksrk Fkk] D;ksafd vfèkdrj ?kjks ls lhf<+;ka feyh gSaA Hkouksa ds Q'kZ
idh b±Vksa ls fufeZr gksrs Fks vkSj Nrksa ij ?kkl&Qwl fcNkdj Åij ls feêh Nki nh tkrh FkhA ftls ckfj'k] BaMh ,oa xeZh
ls cpk tk ldrk FkkA f[kM+?fd;ka xfy;ksa dh vksj [kqyrh Fkh budh otg'ks vkokl esa LoLN gok ,oa izdk'k dk vkou
tkou gksrk gSA muesa jgus okys yksx budh otg'ks LoLFk jgrs gksxsA viokn Lo#i dkyhcaxk ds edku fuekZ.k esa dPph
b±V dk iz;ksx gqvk rFkk yksFky esa f[kM+fd;k¡ lM+dksa dh vksj [kqyrh FkhA eksgutksnM+ks ds vkokl {ks=k ls 27 dejksa dk edku
,oa ,d vkaxu izkIr gqvk gSA o.kkoyh ds edku esa cSBd ¼Drawing Room½ ,oa Lukukxkj Hkh layXu FkkA Hkhj.kk ls
vusd dejks okys rhu Hkou ¼Three Multi.Roomed House Complex½ feys gSaA Lukukxkj dk eryc ;g gS fd
yksx 'kjhj LoLFk j[kus esa ekurs FksA

ukfy;k¡

vkoklh; LFkku ij mi;ksx fd;k gqvk ikuh ogh ij laxzg u gksdj ukfy;ksa ds ekè;e ls uxj ds ckgj ikuh dk
fudky fd;k tkrk FkkA fuokl LFkku esa mi;ksx fd;k x;k ikuh xank gksus dh otg'ks 'kjhj LokLF; tksf[ke esa gksrk gSaA
LokLF; dks è;ku esa j[krs gq, ikuh dk ;ksX; fudky fd;k tkrk FkkA ukfy;k¡ idh bZVksa ls cuh gSa vioknLo:i ydM+h
dh ukyh dk lk{; dkyhcaxk ls rFkk feêh dh idh ukyh dk lk{; pUgwnM+ks ls feyrk gSA yksFky ls lh<+hnkj lkoZtfud
ukyh dk izek.k izkIr gqvk gSA ukfy;ksa dks <dus ds fy, VksMk esgjkc ¼Corbelled Arch½ dk iz;ksx fd;k tkrk FkkA
blds iz;ksx dk lcls cf<+;k mnkgj.k eksgutksnM+ks ds Lukukxkj dh ukyh gSA cschyksu ,oa feò esa bl gsrq xksy esgjkc
dk iz;ksx gksrk Fkk ftldk vioknLo:i lk{; yksFky ls feyrk gSA lSaèko lH;rk esa eksgutksnM+ks dh ty&fudklh O;oLFkk
lokZsÙke FkhA NksVh ukfy;k¡ ?kjksa ls 'kq# gksrh Fkh fQj ;g tkdj xyh dh ukyh ls fey tkrh Fkh rnqijkUr ;g blls cM+h
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lkoZtfud ukyh ls fey tkrh FkhA jkspd rF; ;g gS fd o"kkZ ds ikuh dh fudklh gsrq vyx ls ukfy;k¡ cuh FkhA egÙoiw.kZ
gS fd ty fudklh dh ,slh O;oLFkk 18o° 'krkCnh rd yanu ,oa isfjl esa Hkh ug° fn[krh gSA ty fudklh dh O;oLFkk
gh lSaèko ?kkVh lH;rk dks vius ledkyhu lH;rkvksa ls Js"B cukrh gSA

'kkSpky;

eksgutks&nkMks 'kgj vPNh fLFkfr esa FkkA dLcs ds ?kjksa esa 'kkSpky; FksA 'kkSpky; ds lkFk gh ,d vo'kks"k.k VSad Hkh
FkkA dLcs ds fuokfl;ksa ds chp LoPNrk dh ,d lqfu;ksftr ;kstuk vkSj LoPNrk ds izfr tkx:drk FkhA 'kkSpky;ksa dk
fuekZ.k iDdh b±Vksa ls fd;k x;k FkkA eksgutks nkM+ks ds 'kkSpky; if'peh ns'kksa ds 'kkSpky;ksa ls rqyuh; FksA eksgutks Vhys
vkSj eslksiksVkfe;k lH;rk ds 'kkSpky;ksa ds fuekZ.k esa lekurk,¡ Fk°A flUèkq lH;rk ds uxjksa esa vif'k"V ty rFkk ey&ty
fu;kZr dh vPNh O;oLFkk FkhA bl izdkj dh Js"B O;oLFkk fo'o dh izkphu lH;rkvksa esa dg° ug° feyrhA eksgutks nkM+ks
ds dqN ?kjksa esa lhost vkSj ey fuiVku ds fy, ukfy;k¡ Fk°A izR;sd ?kj dh ukfy;k¡ lkoZtfud ukfy;ksa ls tqM+h gqbZ Fk°A
bl LFkku ij ,d dqaMh jgrh FkhA cM+h&cM+h ukfy;ksa esa eSu gksy gksrs Fks] tks b±Vksa ls <ds gksrs FksA ;g lqfoèkk lhost VªhVesaV
ds fy, Fkh- blh rjg gekjs izkphu lH;rkvksa esa 'kkSpky; dh O;oLFkkvksa dh Hkh tkudkjh izkIr gksrh gSaA

Luku?kj

iqjkrRoosÙkk ek'kZy ds vuqlkj flUèkq lH;rk esa Luku dk egÙo fo'o dh fdlh Hkh vU; izkphu lH;rk ls vfèkd
FkkA eksgutksnM+ks ds lHkh ?kjksa esa ,d Luku?kj FkkA Luku?kj bl lH;rk dk ,d vfuok;Z vax FkkA Luku?kj dk fuekZ.k
LoPNrk ,oa èkkfeZd Hkkouk ls izsfjr FkkA ¼Fkify;ky½A Hkkjr esa Luku dh ijaijk flaèkq lH;rk ds le; ls gh izpfyr
jgh gSA 'kqHk voljksa ij Luku djuk 'kqHk vkSj ifo=k ekuk tkrk gSA eksgutksnM+ks esa ,d fo'kky Lukukxkj FkkA cxy esa
ckFk:e Fkk- Luku?kjksa esa uohu&LoPN ty lsou vkSj vif'k"V ty fuiVku iz.kkyh Hkh FkhA dLcs ds vehj yksxksa ds ?kjksa
esa Hkh gEeke FksA pUgqíks ds yksx Hkh gEeke ls ifjfpr FksA gEeke esa yxs uy esa xje ikuh ykus dh ;kstuk Fkh- ?kjksa
esa diM+s èkksus dh vyx O;oLFkk gksrh FkhA eksgutks nkM+ks ds dqN ?kjksa vkSj lkoZtfud Hkouksa esa dq,¡ FksA dqvksa dk vkdkj
vaMkdkj FkkA dqvksa ds ikl xgjs xïs FksA tc dq,a ij ikuh ykus okyh efgykvksa dh HkhM+ gksrh Fkh rks os vius crZu bUg°
xïksa esa j[k nsrh Fk°A ikuh Hkjus dk bartkj gks jgk Fkk] dq,a ds ikl gh ihus ds ikuh dh O;oLFkk Fkh- bl lH;rk esa Hkh
ty nku dks ifo=k ekuk tkrk FkkA dq,a ds ikl nks ls lkr QqV dh nhokj gqvk djrh Fkh- dq,¡ dks lkQ djuk vklku
FkkA ;fn fdlh dh èR;q dq,a esa gks tkrh Fkh rks bl dq,a dk ikuh v'kq) ekuk tkrk FkkA dq,a ds Åij ,d <Ddu Fkk-
;s dq,¡ cgqr vPNs <ax ls cuk;s x;s gSaA vkt Hkh yksx ikap gtkj lky iqjkus dqvksa dk ikuh ihrs gSaA dqvka ds utnhd
xans ikuh ds fudky ds fy, ukfy;k FkhA tks xanh gksus ij lkQ Hkh dh tkrh FkhA

vUukxkj

thou ds vfLrRo ds fy, [kkuk t:jh gSA muds fy, LoLFk ,oa ;ksX; vukt dk laxzg gksuk vfr vko';d gksrk
gSA gekjh izkphu lH;rkvksa esa blh rjg ds vUukxkj fdys ds ckgj ,oa ufn;ksa ds rV ij fLFkr gksrk FkkA vioknLo#i
eksgutksnM+ks dk vUukxkj fdys ds vUnj FkkA eksgutksnM+ks] gM+Iik] dkyhcaxk ,oa yksFky ls vUukxkj dk lk{; feyrk
gSA gM+Iik ,oa eksgutksnM+ks ls lSaèko lH;rk ds lcls cM+s vUukxkj feys gSaA jkoh unh ds rV ij fLFkr gM+Iik ds vUukxkj
dks Oghyj us 'kL;kxkj&ifjlj ¼granary complex½ dgk gSA yksFky ls ydM+h dk vUukxkj feyk gS tcfd eksgutksnM+ks
ds vUukxkj dk ckgjh <k¡pk ydM+h ls fufeZr FkkA eksgutksnM+ks ,oa gM+Iik ds vUukxkj ls vukt dk dksbZ nkuk izkIr ug°
gqvk gSA
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fu"d"kZ

thoudk ewy vkèkkj LoPNrk gSA gekjh izkphu lH;rkvksa esa izkIr vo'ks"kksa ls LoPNrk dk egÙo feyrk gSA yacs
vk;q"; ds fy, LoLFk [kkuk] LoLFk ikuh] LoLFk vkokl gksuk vfr vko';d gSA fo'o dh laLÑfr;ksa esa Hkkjrh; laLÑfr
dk LoPNrk dk bfrgkl lcls iqjkuk gSA LoPNrk dks èkkfeZd fLFkfr ls tqM+us ls mudk Lohdkj vfèkd fd;k tkrk gSA
flaèkq lH;rk] gM+Iik lH;rk ds Hkou esa uxj vk;kstu] lM+d fuekZ.k] vkokl] ikuh] vUulaxzg] [kksjkd lHkh txg ij
LoPNrk dk LFkku vfr vko';d le>k x;k gSA

lanHkZ xzaFk lwph

1- Ñ".kdqekj] izkphu Hkkjrdk lkaLÑfrd bfrgkl] Jh ljLorh lnu] ubZ fnYyh] 2001-
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4- FkiY;ky gfjgjukFk] flaèkq lH;rk] mÙkjizns'k fganh laLFkku] y[kuÅ] 2003-
5- MkW- y{e.k ok<sy] MkW- vfuy ok?ksyk] Hkkjrh; bfrgkl esa LoPNrk fofu;ksx] ¼xqtjkrh laLdj.k½] osnkar ifCyds'ku]

xksaMy jksM] jktdksV] xqtjkr
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Hkkjrh; euh"kk esa yksdra=k

fiz;k frokjh
'kksèkkFkhZ] N=kifr 'kkgwth egkjkt fo'ofo|ky;

dkuiqj ¼mÙkj izns'k½

lkjka'k

vkjaHk ls gh tc Hkh ;ksX; 'kklu ;k dq'ky iz'kklu dh ckr gksrh gS] rc yksdra=k gh ,d vkn'kZ 'kklu O;oLFkk
ds :i esa gekjs lEeq[k vkrk gSA 'kklu dh vU; iz.kkfy;ksa jktra=k] rkuk'kkgh vkfn esa yksdra=k dks gh Js"B ekuk tkrk
gSA loZ=k yksdra=k dks lqjf{kr j[kus rFkk vkn'kZ yksdra=k LFkkfir djus dh ppkZ gksrh gSA rks eu esa ;g Hkko tkxzr gksrk
gS fd ;s yksdra=k D;k dksbZ uohu èkkj.kk ;k uohu 'kklu iz.kkyh gS ;k if'pe ls vk;h dksbZ fopkjèkkjk\ rks vè;;u
ls irk pyrk gS fd yksdra=k dksbZ uohu fopkjèkkjk ;k uohu 'kklu iz.kkyh ug° gSA Hkkjrh; xzaFkksa ds ikBu ls irk pyrk
gS fd yksdra=k dh fopkjèkkjk ;gk¡ vkjEHk ls gh feyrh gSA bldh tM+sa Hkkjrh; euh"kk esa Li"V ǹf"Vxkspj gksrh gSaA Hkkjr
ds izèkkuea=kh ujsanz eksnh th usa 25 flracj 2021 dks U;w;kWdZ esa la;qä jk"Vª egklHkk ds 76 osa l=k dks lacksfèkr djrs
gq, dgk Fkk fd] ßHkkjr lHkh yksdra=kksa dh tuuh gSAÞ og° Hkkjr nqfu;k dk lcls cM+k yksdra=k Hkh ekuk tkrk gSA vr%
Li"V gS fd ;gk¡ yksdra=k dh tM+sa cgqr xgjh gSaA ge bl 'kksèki=k ds ekè;e ls Hkkjrh; euh"kk esa fojkftr yksdrkaf=kd
fopkjèkkjk ls ifjfpr gksaxs rFkk yksdra=k dh xgu o izkphu fopkjèkkjk dks le>saxsA

'kCn dqaft;ka %'kCn dqaft;ka %'kCn dqaft;ka %'kCn dqaft;ka %'kCn dqaft;ka % yksdra=k] pquko vk;ksx] ;wukuh Hkk"kk] Hkkjrh; lafoèkku] vuqPNsn] 'kkld] iztk] oSfnd ;qx] dchys]
cfy] _pk,a] yksdrkaf=kd 'kklu iz.kkyh] vinLFkA

ifjp;

izR;sd O;fä fdlh uk fdlh jk"Vª] lekt o ifjokj dh bdkbZ gksrk gS rFkk bUgsa lqpk: :i ls pykus o fujarj
mUufr dh vksj vxzlj djus ds fy, 'kklu O;oLFkk dk gksuk vfuok;Z gSA 'kklu O;oLFkk ds vHkko esa O;fä] lekt
o jk"Vª dh dYiuk rd dj ikuk lEHko ug°A rc vuk;kl gh eu esa ;g iz'u mBrk gS fd dkSu lh 'kklu O;oLFkk
gekjs fy, mi;qä gksxh] ftlls ge fujarj mUufr ds iFk ij vxzlj gks ldsaxs\ rks tc Hkh fdlh vkn'kZ 'kklu O;oLFkk
dh ckr gksrh gS rks loZizFke ftl 'kklu iz.kkyh dk uke lEeq[k vkrk gS] og gSµ yksdra=kA

yksdra=k ,d vkn'kZ 'kklu O;oLFkk ds :i esa tkuk tkrk gSA ;fn yksdra=k ds 'kkfCnd vFkZ dh ckr djsa
rksµßyksdra=k dk 'kCnkFkZ vFkZ fcydqy lhèkk lknk gSA ̂ yksd* vFkkZr~ ̂ turk* vkSj ̂ ra=k* vFkkZr ̂ 'kklu* vFkok ̂ jkT;*
vr% yksdra=k dk vFkZ gqvk turk dk jkT;A bldk v¡xzsth i;kZ; MseksØslh ;wukuh Hkk"kk ds ̂ Mseksl* rFkk ̂ dsfV;k* 'kCnksa
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ds ;ksx ls cuk gSA vkSj bldk Hkh ;gh vFkZ gSµcgqrksa dh 'kfä vFkok turk dk jkT;AÞ1

Hkkjr fo'o dk lcls cM+k yksdrkaf=kd ns'k ekuk tkrk gSA Hkkjrh; lafoèkku }kjk xfBr pquko vk;ksx }kjk djk;h
tkus okyh pqukoh izfØ;k yksdrkaf=kd O;oLFkk dk l'kä mnkgj.k gSA lafoèkku dk vuqPNsn 324 pquko vk;ksx ds fo"k;
esa crkrk gS rFkk vuqPNsn 324&329 pquko ds izkfoèkku ds fo"k; esaA Hkkjr dh yksdrkaf=kd O;oLFkk ij foLrkfjr ǹf"V
Mkyus ij Li"V Hkkflr gksrk gS fd ;g vius 'kkfCnd vFkZ ls vfèkd] vR;ar xgu vFkZ dks lesVs gq, gSA yksdra=k dh
O;kidrk mls thou i)fr ls tksM+rh gSA ;g vius O;kid vFkZ esa ek=k ,d 'kklu iz.kkyh ug° vfirq thou iz.kkyh
gSA

oSfnd ;qx esa yksdrkaf=kd y{k.k

lEiw.kZ fo'o esa vkjEHk ls gh fofHkUu 'kklu iz.kkfy;ka izpfyr jgh gSaA blh izdkj Hkkjr esa Hkh jktra=k] Js.kh ra=k
vkSj yksdra=k fo|eku jgs gSaA tc ge Hkkjr esa yksdrkaf=kd 'kklu iz.kkyh dh izkphurk ij ǹf"V Mkyrs gSa] rks bldh tM+sa
iwoZ oSfnd dky ls gh feyus yxrh gSaA lEiw.kZ fo'o ds izkphure xzaFk _Xosn esa yksdrkaf=kd 'kklu O;oLFkk ds izek.k
feyrs gSaA bfrgkl dh fofHkUu iqLrdksa esa oSfnd ;qx dh yksdrkaf=kd O;oLFkk dk o.kZu feyrk gSA

ßoSfnd ;qx esa oa'kxr jktra=k 'kklu dk lkekU; izdkj Fkk fdarq dHkh dHkh jktk ds fuokZpu dh ppkZ Hkh dh ik;h
tkrh gSA dqN dchyksa esa yksdra=kh; O;oLFkk Fkh vkSj muds izèkku turk }kjk fuokZfpr gksrs FksAÞ2

jktk ;q) esa vius dchys dk usr̀Ro djrk vkSj iztk ds èku tku dh j{kk djuk viuk mPpre drZO; ekurk FkkA
cnys esa turk mls LosPNkiwoZd cfy ¼fljkt vFkok HksaV½ nsrh FkhA foftr dchyksa dks Hkh HksaV nsuh iM+rh Fkh ij jktk dk
Hkwfe ij dksbZ LoRo uk FkkA iqjksfgr vkSj lEHkor% dqN vU; lykgdkjksa dh lgk;rk ls jktk U;k; dk forj.k djrk FkkA

lHkk vkSj lfefr uked nks laLFkkvksa dk _Xosn esa fo'ks"k mYys[k gSA ;s eq[;r% jktuhfrd dk;ks± ls lEcafèkr Fk°A
ftu _pkvksa esa mudk mYys[k gqvk gS muesa ls vfèkdka'k ls Li"V tku iM+rk gS fd 'kklu esa bu laLFkkvksa dk cgqr vfèkd
egÙo vkSj vfèkdkj Fkk vkSj os jktk ds fujadq'k vfèkdkj ij fu;a=k.k j[kus dk dke djrh Fk°A bu laLFkkvksa esa jktuhfrd
fo"k;ksa ij [kqydj Lora=k :i ls okn fookn gksrk FkkA yksdra=k dks ewrZ :i nsus okyh pquko izfØ;k Hkh oSfnd ;qx esa Fkh]
ftlds fyf[kr izek.k Hkh miyCèk gSaµßIn the Atharva Veda and tha great epic, however we have several

explicit references to Tha election of the Rajan to the kingship by the people and in the Rigveda

itself the need of people's approval if sovereignty is to be steady and unvacillating, is emphaasised in

the consecration hymns."3

"The Rajan, though the lord of the people, did not govern without their consent."4

mi;Zqä nksuksa lUnHkZ MkW- vkj- lh- etwenkj] ,p- lh- jk;pkSèkjh ,oa dkyhfdadj nÙkk tSls izfl) bfrgkldkjksa ds
er dks Li"V djrs gSaA vkSj buds er ds vuqlkj oSfnd ;qx esa yksdrkaf=kd izfØ;k ds i;kZIr y{k.k feyrs gSaA Li"V
gS fd vFkoZosnkfn esa jktk dks turk }kjk lÙkk:<+ fd, tkus dh ckr feyrh gS rFkk ;s jktk ds pquko dh izfØ;k dks
vFkkZR? ,d fo'ks"k rjhds ls turk }kjk vius 'kkld ;k jktk ds pqus tkus dh ckr dks Hkh Li"V djrk gSA rFkk _Xosn]
ftldh ppkZ ge igys Hkh dj pqds gSa mldks Hkh ;g er vkSj iq"V djrk gS fd oSfnd dky esa jktk ds lÙkk:<+ gksus ds
fy, turk dh lgefr vfuok;Z FkhA iztk ;k turk dh lgefr ds vHkko esa jktk dk 'kklu dj ikuk vFkkZr mldk
lÙkk:<+ jg ikuk lEHko u FkkA turk ds gkFkksa esa jktk ds pquko dh 'kfä ;k jktk dks lÙkk esa cus jgus ds fy, viuh
iztk dh lgefr dh vfuok;Zrk] yksdra=k dks Li"V ifjyf{kr djrh gSA jktra=k gksus ds ckotwn ml ;qx esa yksdrkaf=kd
izfØ;k ekStwn gksus ds izek.k gSaA
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egkHkkjr esa yksdrkaf=kd ewY;

oSfnd dky esa yksdrkaf=kd rRoksa dks ns[kus ds ckn vc ge lkfgR; dh lokZfèkd vuqie Ñfr;ksa esa ls ,d
^egkHkkjr* dh vksj viuh ǹf"V MkysaxsA bl egku lkfgfR;d xzaFk esa gesa yksdrkaf=kd ewY;ksa dh Li"V >yd fn[kkbZ nsxhA
tc ge yksdra=k }kjk dq'ky iz'kklu dh ckr djrs gSa rFkk yksdra=k dks ,d vkn'kZ 'kklu iz.kkyh dgrs gSa] rc LokHkkfod
gS fd gesa ;g Lej.k jguk pkfg, fd yksdra=k vius vkn'kZ :i dks rHkh izkIr dj ldrk gS] tc turk }kjk pqus x;s
muds izfrfufèk esa ,d vkn'kZ 'kkld ;k izfrfufèk ds xq.k gksaA og jkT; dks lqpk: :i ls pykus dh dyk esa fu".kkr
gksA egkHkkjr esa ,sls vusd mnkgj.k feyrs gSa] tks yksdra=k dh vkn'kZ fLFkfr dks fLFkfr dks n'kkZrs gSaA egkHkkjr ds ,sls
gh dqN mnkgj.kksa ds ekè;e ls ge ml le; dh yksdrkaf=kd ǹf"V ls ifjfpr gksaxsA

  ßu jkT;a izkIrfeR;so ofrZrO;elkEizre~A  ßu jkT;a izkIrfeR;so ofrZrO;elkEizre~A  ßu jkT;a izkIrfeR;so ofrZrO;elkEizre~A  ßu jkT;a izkIrfeR;so ofrZrO;elkEizre~A  ßu jkT;a izkIrfeR;so ofrZrO;elkEizre~A
   fJa áfou;ks gfUr tjk :ifeoksÙkee~AA 2AA   fJa áfou;ks gfUr tjk :ifeoksÙkee~AA 2AA   fJa áfou;ks gfUr tjk :ifeoksÙkee~AA 2AA   fJa áfou;ks gfUr tjk :ifeoksÙkee~AA 2AA   fJa áfou;ks gfUr tjk :ifeoksÙkee~AA 2AA

vFkZµvc rks jkT; izkIr gh gks x;k] ,slk le>dj vuqfpr crkZo ug° djuk pkfg,A míaMrk lEifÙk dks mlh
izdkj u"V dj nsrh gS] tSls lqUnj :i dks cq<+kikAÞ5

rFkkrFkkrFkkrFkkrFkk
ßp{kq"kk eulk okpk deZ.kk p prqfoZèke~Aßp{kq"kk eulk okpk deZ.kk p prqfoZèke~Aßp{kq"kk eulk okpk deZ.kk p prqfoZèke~Aßp{kq"kk eulk okpk deZ.kk p prqfoZèke~Aßp{kq"kk eulk okpk deZ.kk p prqfoZèke~A
izlkn;fr ;ks yksda ra yksdks·uqizlhn;frAA 25AAizlkn;fr ;ks yksda ra yksdks·uqizlhn;frAA 25AAizlkn;fr ;ks yksda ra yksdks·uqizlhn;frAA 25AAizlkn;fr ;ks yksda ra yksdks·uqizlhn;frAA 25AAizlkn;fr ;ks yksda ra yksdks·uqizlhn;frAA 25AA

vFkZvFkZvFkZvFkZvFkZµtks jktk us=k] eu] ok.kh] vkSj deZ bu pkjksa ls iztk dks izlUu djrk gS] mlh ls iztk izlUu jgrh gSAÞ6

fonqj }kjk dgs x, bu nksuksa 'yksdksa ls jktk ds fy, iztk dh egÙkk] tks yksdra=k dh vkèkkjf'kyk gS] dk Li"V irk
pyrk gSA yksdra=k esa ;fn dksbZ lokZfèkd egÙo j[krk gS rks og gSµtu ;k iztkA ;gk¡ fonqj }kjk iztk dks eu] ok.kh]
us=k o deZ }kjk izlUu j[kus dh ckr rFkk jktk dks lnSo iztk ls mfpr okrkZ djus dh ppkZ] nksuksa gh yksdrkaf=kd ewY;ksa
dks n'kkZrh gSA

orZeku esa yksdrkaf=kd O;oLFkk gksrs gq, Hkh ge vfèkdka'kr% ;g ns[krs gSa] fd tu izfrfufèk ;k 'kkld èkeZP;qr
gksrs tk jgs gSaA muesa ,d vkn'kZ jktk ;k 'kklu ds yksdrkaf=kd ewY;ksa dk loZFkk vHkko gh ǹf"Vxkspj gksrk gSA og° jktra=k
gksrs gq, Hkh egkHkkjrdkyhu Hkkjrh; euh"kk ij ;fn ge ǹf"V Mkyrs gSa] rks ,d vkn'kZ jktk esa tks yksdrkaf=kd ewY; gksus
pkfg, os Li"V ǹf"Vxkspj gksrs gSaµ

ßxq.koku 'khyoku nkUrks e`nqèkZE;kZ s ftrsafnz;%Aßxq.koku 'khyoku nkUrks e`nqèkZE;kZ s ftrsafnz;%Aßxq.koku 'khyoku nkUrks e`nqèkZE;kZ s ftrsafnz;%Aßxq.koku 'khyoku nkUrks e`nqèkZE;kZ s ftrsafnz;%Aßxq.koku 'khyoku nkUrks e`nqèkZE;kZ s ftrsafnz;%A
lqn'kZ% LFkwyy{;'p u Hkz';sr lnk fJ;%AA19AAlqn'kZ% LFkwyy{;'p u Hkz';sr lnk fJ;%AA19AAlqn'kZ% LFkwyy{;'p u Hkz';sr lnk fJ;%AA19AAlqn'kZ% LFkwyy{;'p u Hkz';sr lnk fJ;%AA19AAlqn'kZ% LFkwyy{;'p u Hkz';sr lnk fJ;%AA19AA

vFkZvFkZvFkZvFkZvFkZµtks jktk xq.koku] 'khyoku] eu vkSj bafnz;ksa dks la;e esa j[kus okyk] dksey LoHkko] èkeZ ijk;.k] ftrsafnz;]
ns[kus esa izlUu eq[k vkSj cgqr nsus okyk mnkj fpÙk gSA og dHkh jkty{eh ls Hkz"V ug° gksxkA**7

Hkh"e }kjk dgs x, bu opuksa esa ,d 'kkld ;k jktk ds drZO; rFkk xq.kksa dks Li"Vr;k ns[kk tk ldrk gSA
tuizfrfufèk ;k jktk cu tkus ij ;k jkT; izkIr gks tkus dh fLFkfr esa Hkh ,d 'kkld dks dHkh Hkh vdeZ.;rk dk oj.k
ug° dj ysuk pkfg,A jktk dk in izkIr dj ysus ek=k ls drZO; dh bfrJh ug° gks tkrhA okLrfod drZO; dk fuokZgu
'kkld dk in izkIr gksus ds ckn vkjaHk gksrk gSA mls vius dq'ky iz'kklu ds ekè;e ls lnSo iztk dk fgr djuk pkfg,A
xq.k] 'khy] dksey LoHkko] èkeZijk;.krk tSls ewY;ksa dk oj.k dj iztk ds ykHkkFkZ dk;ks± esa jr jguk pkfg,A

blds vfrfjä jktk vkSj iztk ds eè; eèkqj lEcUèk gksus pkfg,A ;fn iztk vius jktk dh 'kklu iz.kkyh ls ;k
jktk dh vdq'kyrk ls f[kUu gS ;k os jktk ls Hk;Hkhr jgrs gSa] rks og jktk dks vinLFk djus dh lkeF;Z j[krs gSaA iztk
dh ;g 'kfä yksdra=k dk izk.k gSA egkHkkjr ds bl 'yksd ls ;g ckr fl) gksrh gSµ
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ß;Lekr =kL;afr Hkwrkfu e`xO;kèkkUe`xk boAß;Lekr =kL;afr Hkwrkfu e`xO;kèkkUe`xk boAß;Lekr =kL;afr Hkwrkfu e`xO;kèkkUe`xk boAß;Lekr =kL;afr Hkwrkfu e`xO;kèkkUe`xk boAß;Lekr =kL;afr Hkwrkfu e`xO;kèkkUe`xk boA
lkxjkUrefi eg° yCèkk l ifjgh;rsAA26AAlkxjkUrefi eg° yCèkk l ifjgh;rsAA26AAlkxjkUrefi eg° yCèkk l ifjgh;rsAA26AAlkxjkUrefi eg° yCèkk l ifjgh;rsAA26AAlkxjkUrefi eg° yCèkk l ifjgh;rsAA26AA

vFkZvFkZvFkZvFkZvFkZµtSls ck?k ls fgj.k Hk;Hkhr gksrs gSa] mlh izdkj ftlls leLr izk.kh Mjrs gSa] og leqnz i;±r ìFoh dk jkT;
ikdj Hkh iztk tuksa ds }kjk R;kx fn;k tkrk gSAÞ8

iztk }kjk jktk dks R;kx fn;k tkuk] 'kklu dh vkn'kZ iz.kkyh ds fu;e rFkk vkn'kZ jktk ds lHkh xq.k] egkHkkjr
ds lHkh rF; jktra=k esa Hkh yksdrkaf=kd rRoksa dks izekf.kr djrs gSaA

okYehfd jkek;.k esa yksdrkaf=kd ewY;

blds i'pkr vc ge okYehfd jkek;.k esa yksdrkaf=kd ewY;ksa dks ns[ksaxsA laLÑr egkdkO; jkek;.k ds vè;;u
ls Hkh irk pyrk gS fd jkejkT; esa jktra=k ds Hkhrj yksdra=k ds ewY; fufgr gSaA tc Hkjr izHkq jke ls HksaV gsrq ou tkrs
gSa] rc izHkq }kjk muls tks iz'u iwNs tkrs gSa] muds ekè;e ls ge yksdrkaf=kd rRoksa dks le>us dk iz;kl djsaxsA

izHkq Jhjke loZizFke rks Hkjr ls ;gh iz'u iwNrs gSa fd rqe jk"Vª dh j{kk Hkyh&Hkkafr djrs gks ;k ug°\µ
ßdf'pr leqfnrka LQhrke;ksè;ka ifjj{klsAA42AAßdf'pr leqfnrka LQhrke;ksè;ka ifjj{klsAA42AAßdf'pr leqfnrka LQhrke;ksè;ka ifjj{klsAA42AAßdf'pr leqfnrka LQhrke;ksè;ka ifjj{klsAA42AAßdf'pr leqfnrka LQhrke;ksè;ka ifjj{klsAA42AA

vFkZvFkZvFkZvFkZvFkZµ,slh vH;qn;'khy vkSj lèf)'kkfyuh uxjh v;ksè;k dh rqe HkyhHkkafr j{kk rks djrs gks uk\Þ9

jktk ;k 'kkld dk lokZfèkd egÙoiw.kZ drZO; gS fd og vius jk"Vª dh j{kk djsA os vU; ,d LFky ij Hkjr ls
dgrs gSa fd] rqe lHkh dk Hkyh&Hkkafr ikyu rks djrs gks uk\ D;ksafd jktk dk ;g drZO; gS fd og viuh iztk dk
iw.kZeuks;ksx ls larku dh Hkkafr Hkj.k iks"k.k djsA ;g ckr fuEu 'yksd ls Li"V gksrh gSµ

ßrs"kka xqfIrijhgkjS: df'pr rs Hkj.ka ÑreAßrs"kka xqfIrijhgkjS: df'pr rs Hkj.ka ÑreAßrs"kka xqfIrijhgkjS: df'pr rs Hkj.ka ÑreAßrs"kka xqfIrijhgkjS: df'pr rs Hkj.ka ÑreAßrs"kka xqfIrijhgkjS: df'pr rs Hkj.ka ÑreA
j{;k f} jkKk èkeZs a.k loZs fo"k;ofluk%AA48AAj{;k f} jkKk èkeZs a.k loZs fo"k;ofluk%AA48AAj{;k f} jkKk èkeZs a.k loZs fo"k;ofluk%AA48AAj{;k f} jkKk èkeZs a.k loZs fo"k;ofluk%AA48AAj{;k f} jkKk èkeZs a.k loZs fo"k;ofluk%AA48AA

vFkZvFkZvFkZvFkZvFkZµmu oS';ksa dks b"V dh izkfIr djk dj vkSj muds vfu"V dk fuokj.k djds rqe mu lc yksxksa dk Hkj.k iks"k.k
rks djrs gks uk\ D;ksafd jktk dks vius jkT; esa fuokl djus okys lc yksxksa dk èkekZuqlkj ikyu djuk pkfg,AÞ10 blds
vfrfjä jk"Vª dh vFkZO;oLFkk dks lqǹ<+ cukuk rFkk t:jreanksa dks vkfFkZd enn igqapkuk ;g lHkh dk;Z Hkh dq'ky 'kkld
ds drZO; gSaµ

jktk }kjk iztk dk Hkj.k iks"k.k] jk"Vª dh j{kk] izÑfr laj{k.k rFkk vFkZO;oLFkk] dj O;oLFkk o iztk dh
vko';drkuqlkj mls vkfFkZd enn vkfn 'kklu iz.kkyh ds tks xq.k of.kZr gSa] og yksdrkaf=kd ewY;ksa dh iqf"V ds fy,
i;kZIr gSaA

Jhjkepfjrekul esa yksdrkaf=kd ewY;

rqylhnkl Ñr Jhjkepfjrekul esa gesa yksdrkaf=kd ewY;ksa dh Li"V >yd feyrh gSA ftl vkn'kZ jkejkT; dh
ckr loZ=k gksrh gS] ftl jke jkT; esa lc dqN vuqdwy gSµ

ßjke jkt cSBs =kSyksdkA gf"kZr Hk, x, lc lksdkAAÞ ßjke jkt cSBs =kSyksdkA gf"kZr Hk, x, lc lksdkAAÞ ßjke jkt cSBs =kSyksdkA gf"kZr Hk, x, lc lksdkAAÞ ßjke jkt cSBs =kSyksdkA gf"kZr Hk, x, lc lksdkAAÞ ßjke jkt cSBs =kSyksdkA gf"kZr Hk, x, lc lksdkAAÞ 1111111111

ßnSfgd nSfod HkkSfrd rkikA jke jkt ufga dkgqfga O;kikAAÞßnSfgd nSfod HkkSfrd rkikA jke jkt ufga dkgqfga O;kikAAÞßnSfgd nSfod HkkSfrd rkikA jke jkt ufga dkgqfga O;kikAAÞßnSfgd nSfod HkkSfrd rkikA jke jkt ufga dkgqfga O;kikAAÞßnSfgd nSfod HkkSfrd rkikA jke jkt ufga dkgqfga O;kikAAÞ1212121212

,sls jkejkT; dks ;fn ge xgurk ls le>us dk iz;kl djsa rks blesa yksdrkaf=kd ewY; 'kklu iz.kkyh esa fo|eku
gSaA izHkq Jhjke tc dq'kyrkiwoZd vius jkT; dk lapkyu dj jgs gSa] rc os viuh iztk ls laokn gsrq ,d lHkk dk vk;kstu
djrs gSaA viuh iztk ls laokn LFkkfir djus ds fy, jktk dk ;g iz;kl gh yksdra=kkRed 'kklu iz.kkyh dh vksj gekjk
è;ku ys tkrk gSA D;ksafd ;g ?kVuk iztk ds egÙo dks n'kkZrh gS vkSj yksdra=k esa yksd vFkkZr iztk gh egÙoiw.kZ gksrh
gSA izHkq jke viuh iztk ls dgrs gSaµ
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ßufga vuhfr ufga dNq izHkqrkbZA lqugq djgqa tkSa rqEgfg lqgkbZAAßufga vuhfr ufga dNq izHkqrkbZA lqugq djgqa tkSa rqEgfg lqgkbZAAßufga vuhfr ufga dNq izHkqrkbZA lqugq djgqa tkSa rqEgfg lqgkbZAAßufga vuhfr ufga dNq izHkqrkbZA lqugq djgqa tkSa rqEgfg lqgkbZAAßufga vuhfr ufga dNq izHkqrkbZA lqugq djgqa tkSa rqEgfg lqgkbZAA
vFkZvFkZvFkZvFkZvFkZµgs leLr uxjokfl;ksa! esjh ckr lqfu,A ;g ckr esa ân; esa dqN eerk ykdj ug° dgrk gwa] uk vuhfr

dh ckr dgrk gwa vkSj uk blesa dqN izHkqrk gh gSA vki esjh ckr dks è;kuiwoZd lqusa vkSj ;fn mfpr yxs rks mlds vuqlkj
djksAÞ13

os vkxs dgrs gSa fdµ
ßtkSa vuhfr dNq Hkk"kkSa HkkbZA rkS eksfg cjtgwa Hk; fcljkbZAAßtkSa vuhfr dNq Hkk"kkSa HkkbZA rkS eksfg cjtgwa Hk; fcljkbZAAßtkSa vuhfr dNq Hkk"kkSa HkkbZA rkS eksfg cjtgwa Hk; fcljkbZAAßtkSa vuhfr dNq Hkk"kkSa HkkbZA rkS eksfg cjtgwa Hk; fcljkbZAAßtkSa vuhfr dNq Hkk"kkSa HkkbZA rkS eksfg cjtgwa Hk; fcljkbZAA

vFkZ % vFkZ % vFkZ % vFkZ % vFkZ % gs HkkbZ! ;fn eSa dqN vuhfr dh ckr dgwa rks Hk; Hkqykdj eq>s jksd nsukAÞ14

bu mnkgj.kksa ls Li"V gS fd] iztk dks fcuk jktk ls Hk;Hkhr gq, vius fu.kZ; ysus dh iwjh Lora=krk gS] vFkkZr 'kkld
o iztk ds eè; lEcUèk eèkqj gSaA bu lHkh ckrksa ds ewy esa yksdra=k gh gS D;ksafd ;gk¡ yksdra=k dh Hkkafr turk ds er
dk egÙo gSA iztk ;gk¡ lokZsifj gSA blh izdkj Hkkjrh; ehekalk esa vU; LFkyksa ij Hkh vFkkZr~ vU; vusd xzaFkksa esa Hkh
yksdrkaf=kd 'kklu iz.kkyh dh >yd Li"V feyrh gSA

pk.kD; vkSj dkeand ds erksa esa yksdrkaf=kd ewY;

pk.kD; dk er gS] ßiztk ds lq[k rFkk fgr esa gh jktk dk lq[k rFkk fgr fufgr gSA jktk dk vius LokFkks± dks
iw.kZ djus esa fgr ug° gSA mldk fgr rks iztk ds LokFkks± rFkk fiz; oLrqvksa dks iwjk djus esa gh gSAÞ15

pk.kD; ds erkuqlkj] jktk dk fgr iztk ds fgr esa gSA jktk dk fgr mlds 'kklu dk fgr gS vkSj 'kklu rHkh
lQy gks ldrk gS] tc og turk ds vuqdwy py jgk gksA ;s lHkh Hkko orZeku yksdrkaf=kd O;oLFkk ds xq.kèkeks± dk
vax gSaA izfl) Hkkjrh; euh"kh dkeand dk er Hkh ;gh gS fd jktk dk fgr iztk ds vuqdwy o mldh lgefr ls pyus
esa gh gSA dkeand uhfrlkj ds izFke lxZ ds vuqlkjµ

ßlnkuqjäizÑfr% iztkikyurRij%A fouhrkRek f} u`ifrjHkw;Zlh Jh;e'uqrsAA24AAßlnkuqjäizÑfr% iztkikyurRij%A fouhrkRek f} u`ifrjHkw;Zlh Jh;e'uqrsAA24AAßlnkuqjäizÑfr% iztkikyurRij%A fouhrkRek f} u`ifrjHkw;Zlh Jh;e'uqrsAA24AAßlnkuqjäizÑfr% iztkikyurRij%A fouhrkRek f} u`ifrjHkw;Zlh Jh;e'uqrsAA24AAßlnkuqjäizÑfr% iztkikyurRij%A fouhrkRek f} u`ifrjHkw;Zlh Jh;e'uqrsAA24AA
vFkZvFkZvFkZvFkZvFkZµlnk iztk esa vuqjä] iztkikyu esa rRij] fouhrkRek jktk egky{eh dks izkIr gksrk gSAÞ16

fu"d"kZ–

vkn'kZ 'kklu iz.kkyh] ^yksdra=k* dk tc ge xgu vè;;u djrs gSa] rks bldh tM+sa gesa Hkkjrh; euh"kk esa cgqr
vkjaHk ls gh feyrh gSaA oSfnd dky esa fo'o ds lokZfèkd izkphure xzaFk _Xosn ls gh gesa yksdrkaf=kd 'kklu iz.kkyh ds
xq.k feyrs gSaA

ßvk Rokgk"k ZeUrjsfèk è#ofLr"Bkfopkpfy%Aßvk Rokgk"k ZeUrjsfèk è#ofLr"Bkfopkpfy%Aßvk Rokgk"k ZeUrjsfèk è#ofLr"Bkfopkpfy%Aßvk Rokgk"k ZeUrjsfèk è#ofLr"Bkfopkpfy%Aßvk Rokgk"k ZeUrjsfèk è#ofLr"Bkfopkpfy%A
fo'kLrk lokZ ok×Nrq ek Ronz"efèk Hkz'kr~A ¼lwä 173½fo'kLrk lokZ ok×Nrq ek Ronz"efèk Hkz'kr~A ¼lwä 173½fo'kLrk lokZ ok×Nrq ek Ronz"efèk Hkz'kr~A ¼lwä 173½fo'kLrk lokZ ok×Nrq ek Ronz"efèk Hkz'kr~A ¼lwä 173½fo'kLrk lokZ ok×Nrq ek Ronz"efèk Hkz'kr~A ¼lwä 173½

vFkZvFkZvFkZvFkZvFkZµgs jktu! eSaus rqEgsa vius jk"Vª dk Lokeh cuk;k gS] rqe gekjs chp vfèkdkjh cuks ,oa ǹ<+ rFkk vfopy gksdj
jgks] lHkh iztk,a rqEgsa pkgsa] rqEgkjs ikl ls jkT; dk vfèkdkj Hkz"V u gksAÞ17

Li"V gS fd] jktk dks jkT; ds vfèkdkj ls Hkz"V fd;k tk ldrk FkkA jkT; esa iztk dh egÙoiw.kZ Hkwfedk FkhA blds
vfrfjä fo'o ds fo'kkyre xzaFk egkHkkjr esa Hkh ,sls vusd m)j.k feyrs gSa] tks yksdra=k dh vkn'kZ fLFkfr dks n'kkZrs
gSaA blh izdkj okfYedhÑr jkek;.k rFkk xksLokeh rqylhnkl dh Jh jkepfjrekul esa Hkh yksdra=k Li"V fn[kkbZ nsrk gSA
jkepfjrekul dh ;g iafäµßtkSa vuhfr dgqa Hkk"kkSa HkkbZA rkSa eksfg cjtgqa Hk; fcljkbZAAÞ jktk o iztk ds eè; lqanj
lacaèk dks n'kkZrh gSA tks vkn'kZ yksdra=k dh gh fLFkfr gSA vU; Hkkjrh; xzaFkksa tSls dkSfVY; ds vFkZ'kkL=k o dkeand dh
uhfr'kkL=k esa Hkh yksdrkaf=kd 'kklu iz.kkyh ds rRo ekStwn gSaA

vr% ge ns[krs gSa fd] vkjaHk ls gesa vFkkZr oSfnd ;qx ls jkT; esa iztk dh iw.kZ Hkkxhnkjh feyrh gSA osnksa esa lHkk
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lfefr o laln tSls 'kCnksa dk mYys[k feyrk gSA fu"d"kZr% ;g fl) gksrk gS fd] Hkkjrh; euh"kk esa yksdra=k vkjaHk ls
gh fo|eku jgk gSA

lUnHkZ lwph–

1- j?kqdqy fryd] yksdra=k % Lo:i ,oa leL;k,a
2- MkW- jes'kpanz etwenkj] izkphu Hkkjr ¼izdk'kdµeksrhyky cukjlhnklµ1962 bZ-½ i`- la- 33]34
3. R. C. Majumdar, H. C. Raychaudhuri, Kalikinkar Dutta, An Advanced History of India (Part 1 Ancient

India) (Macmillan India Ltd. Madras, 1978 AD) page no. 28,29

4- ogh
5- osnO;kl] vè;k; 35] iztkxj ioZ] m|ksx ioZ] egkHkkjr] r`rh; [kaM ¼xhrkizsl] xksj[kiqj] laor~ 2072½
6- ogh
7- osn O;kl] vè;k; 56] jktèkekZuq'kklu ioZ] 'kkfUr ioZ] egkHkkjr iape [kaM ¼xhrkizsl xksj[kiqj] la- 2072½ i`- la-
8- osn O;kl] vè;k; 34] iztkxj ioZ] m|ksx ioZ] egkHkkjr r`rh; [kaM ¼xhrkizsl xksj[kiqj] la- 2072½
9- okYehfd] lxZ 100] v;ksè;kdk.M Jhe}kYehdh; jkek;.k] ¼xhrkizsl xksj[kiqj] laor~ 2071½ i`- la- 504
10- ogh] i`- la- 505
11- rqylhnkl] Jhjkepfjrekul] ¼xhrkizsl xksj[kiqj] laor 2077½ i`- la- 930
12- ogh
13- ogh] i`- la- 950
14- ogh
15- dkSfVY; vFkZ'kkL=k] vuqoknµizks- izk.kukFk fo|kyadkj ¼eksrhyky cukjlhnkl] 1923 bZ-½ i`- la- 33
16- dkeandh;uhfrlkj%] vuqoknµia- Tokyk izlkn feJ ¼[ksejkt Ñ".knkl] cacbZ lEor~ 1961½ i`- la- 6
17- _Xosn] vuqoknµMkW- xaxk lgk; oekZ ¼laLÑr lkfgR; izdk'ku] 2016 bZ-½
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Hkkjr esa ijEijkxr ty izcaèku iz.kkfy;k¡

v'kksd oqQekj
lgk;d izksQslj] bfrgkl foHkkx
thMhlh eseksfj;y egkfo|ky;]

cgy] fHkokuh ¼gfj;k.kk½

lkjka'k

^ty gh thou gS* ^ty gh thou gS* ^ty gh thou gS* ^ty gh thou gS* ^ty gh thou gS* ;g mfä ekuo lH;rk dh vkèkkjf'kyk jgh gSA ty ds vHkko esa u dsoy ekuo thou] cfYd
lEiw.kZ izÑfr dk vfLrRo ladV esa iM+ tkrk gSA orZeku le; esa tula[;k esa vR;fèkd òf)] vkS|ksxhdj.k ,oa izkÑfrd
lalkèkuksa ds vaèkkèkqaèk nksgu ds QyLo:i ty ladV oSf'od Lrj ij ,d xaHkhj leL;k cu pqdk gSA izLrqr 'kksèk i=k
ty ladV dh fodjkyrk dk fo'ys"k.k djrs gq, Hkkjr dh izkphu ,oa lè) ty laj{k.k ijEijkvksa% tSls ckofM+;k¡] rkykc]
dq,¡ ,oa >hyksa ds egÙo dks js[kkafdr djrk gSA ;g vkys[k gesa ijaijkxr ty izcaèku iz.kkfy;ksa dh iquLFkkZiuk dh izsj.kk
nsrk gS] lkFk gh o"kkZ ty lap;u dh vkèkqfud ,oa oSKkfud fofèk;ksa dks viukus dh vko';drk ij cy nsrk gS] ftlls
Hkkoh ihf<+;ksa gsrq LoPN ty dh miyCèkrk lqfuf'pr dh tk ldsA ty laj{k.k u dsoy i;kZoj.kh; mÙkjnkf;Ro gS] vfirq
;g lkaLÑfrd èkjksgj dh iquLeZ̀fr Hkh gSA

eq[; dsanz fcanq eq[; dsanz fcanq eq[; dsanz fcanq eq[; dsanz fcanq eq[; dsanz fcanq %& ty dk egÙo] orZeku ty ladV] izkphu ty laj{k.k iz.kkfy;k¡] ijEijkxr Kku dh
izklafxdrk] o"kkZ ty lap;u dh vko';drk] lkaLÑfrd vkSj i;kZoj.kh; ftEesnkjhA

ifjp;

ty leLr izkf.ktxr dk ewykèkkj gSA Hkkjrh; nk'kZfud ijEijk] lkfgR;] ,oa lkaLÑfrd psruk esa ty dks u dsoy
thounk;h rÙo ds :i esa izfrf"Br fd;k x;k gS] vfirq mls l̀f"V ds vfLrRo dk vfuok;Z vax ekuk x;k gSA
_f"k;ksa&euhf"k;ksa us ̂ ty gh thou gS* ds fl)kar dks u dsoy nk'kZfud :i esa O;k[;kf;r fd;k] vfirq bls O;ogkfjd
thou'kSyh esa Hkh lekfgr fd;kA orZeku ;qx esa Ñf"k] m|ksx] ,oa ?kjsyw iz;kstuksa gsrq ty dk vfu;af=kr nksgu ,oa viO;;
fparktud Lrj rd igq¡p pqdk gSA blds foijhr] Hkkjro"kZ esa gM+Iik lH;rk ls ysdj eqxy dky rd ty lap;u] laj{k.k
,oa lrr mi;ksx gsrq fofoèk uokpkj fodflr fd, x, tSls ckofM+;k¡] tksgM+] ljksoj] rkykc] dq,¡] [kfMu vkfn ftuesa
ls vusd lajpuk,¡ vkt Hkh viuh mi;ksfxrk fl) dj jgh gSaA ;g lqLi"V djrk gS fd Hkkjr esa ty izcaèku dk ,d
lè)] oSKkfud ,oa lkaLÑfrd ijaijk ls lefUor bfrgkl jgk gSA

oSfnd lkfgR; ls ysdj mifu"knksa rd ty dh egÙkk] xq.koÙkk ,oa laj{k.k dh ckjEckj ppkZ dh xbZ gSA NkUnksX;
mifu"kn esa Li"V dgk x;k gS fd ty gh thou dk ewy òksr gSA egku vk;qoZsnkpk;Z lqjiky dk dFku ßnl dq,¡ ,d

SHODH SAMALOCHAN ISSN : 2348-5639

An International Peer Reviewed, Refereed Multidisciplinary &

Multiple Languages Quarterly Research Journal



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 243

rkykc ds cjkcj] nl rkykc ,d >hy ds cjkcj] nl >hys ,d iq=k ds leku vkSj nl iq=k ,d ò{k ds cjkcjÞ bl
ckr dks js[kkafdr djrk gS fd ty] okuLifrd thou ,oa ekuo lekt ds eè; fdruh ?kfu"B var%lac)rk gSA vkt
,d vksj ty dh izfr O;fä miyCèkrk fujarj {kh.k gksrh tk jgh gS] og° nwljh vksj ugjksa }kjk nh?kZdkyhu ,oa voSKkfud
flapkbZ i)fr;ksa us tyIykourk] yo.kh;rk ,oa {kkjh;rk tSlh leL;kvksa dks tUe fn;k gS] ftlls mitkÅ Hkwfe catj
gksrh tk jgh gSA Hkw&ty dk vR;fèkd nksgu ,oa iquHkZj.k dh U;wure O;oLFkk ds dkj.k Hkwty Lrj izfro"kZ ,d ls rhu
ehVj rd fxjrk tk jgk gSA

ty ladV dsoy izR;{k dkj.kksa tSls iznw"k.k ;k miHkksx dh vfèkdrk ls gh mRiUu ug° gqvk gS] cfYd blds ihNs
o"kkZ ty ds vi;kZIr lap;u ,oa ikjaifjd ty lajpukvksa dh mis{kk Hkh izeq[k dkjd gSaA Hkkjr esa ekulwu vofèk
vYidkfyd gksus ds dkj.k vfèkdka'k o"kkZ dsoy nks ls rhu eghuksa rd lhfer jgrh gS] tcfd mldk vfèkdka'k Hkkx
fcuk mi;ksx ds cg tkrk gSA vr% ;g le; dh ek¡x gS fd ge vius izkphu ty laj{k.k foKku dks iquthZfor djsa
,oa vkèkqfud rduhdksa ds lkFk mls lefUor dj ty lalkèkuksa dk laj{k.k djsa] ftlls ty dk lrr fodkl vkSj leqfpr
miyCèkrk lqfuf'pr dh tk ldsA ;g u dsoy i;kZoj.kh; vko';drk gS] cfYd gekjh lkaLÑfrd fojklr dh iquiZqf"V
Hkh gSA

mís'; %&mís'; %&mís'; %&mís'; %&mís'; %&
1- ty laj{k.k dh vfuok;Zrk ,oa blds cgqvk;keh egÙo dk fo'ys"k.k djukA
2- ty lap;u dh ijaijkxr iz.kkfy;ksa dk O;k[;kRed vuq'khyu djukA
3- o"kkZ ty lap;u ,oa vkèkqfud ty laj{k.k rduhdksa dk foospu djukA
ifjdYiuk,¡ %ifjdYiuk,¡ %ifjdYiuk,¡ %ifjdYiuk,¡ %ifjdYiuk,¡ %
1- ijaijkxr ty òksrksa ds fujarj misf{kr jgus ls ty lalkèkuksa dh laHkkO; mi;ksfxrk esa fujarj {kj.k gks jgk gSA
2- izkphu ty lap;u lajpukvksa ds iqu#)kj ,oa uoiz;ksx ls ty ladV dh rhozrk esa mYys[kuh; deh ykbZ tk

ldrh gSA
3- o"kkZ ty lap;u rFkk ty lalkèkuksa ds foosdiw.kZ ,oa lrr mi;ksx }kjk ty laj{k.k dks LFkkf;Ro iznku fd;k

tk ldrk gSA
ty laj{k.k dk vk'k; %&ty laj{k.k dk vk'k; %&ty laj{k.k dk vk'k; %&ty laj{k.k dk vk'k; %&ty laj{k.k dk vk'k; %&
ty laj{k.k dk rkRi;Z ty dh vuko';d cckZnh] nq#i;ksx ,oa iznw"k.k dks fu;af=kr djus ls gSA pwafd o"kkZ ty

lhfer ,oa _rqijd gS] vr% bldk lap;u ,oa laj{k.k vfuok;Z gSA ìFoh ij miyCèk ty dk ek=k 3 izfr"kr Hkkx gh
ehBk ty gS] ftlesa ls vfèkdka'k Hkkx fgeunksa ,oa è#oh; {ks=kksa esa fLFkj gSA ty ds Lo:i eq[;r% fuEu izdkj ds gksrs
gSaA

1- rjy ty% leqnz] ufn;k¡] ljksoj] dq,¡] vkfnA
2- Bksl ty% cQZ ds :i esa fgeky; o è#oksa ijA
3- ok"i :i% ok;qeaMy esa cknyksa o tyok"i ds :i esaA
Hkkjr esa ty laj{k.k dh ijaijk %&Hkkjr esa ty laj{k.k dh ijaijk %&Hkkjr esa ty laj{k.k dh ijaijk %&Hkkjr esa ty laj{k.k dh ijaijk %&Hkkjr esa ty laj{k.k dh ijaijk %&
Hkkjr esa ty laj{k.k dh iz.kkfy;k¡ izkÑfrd] lkaLÑfrd ,oa lkekftd dkjdksa ds vuq:i fodflr gqbZ gSaA fo'ks"k

:i ls jktLFkku tSls tykHkkoxzLr {ks=k esa i;kZoj.k ds vuq:i mPpLrjh; ty lajpukvksa dk l̀tu fd;k x;kA LFkkiR;
dyk esa n{k jktkvksa] O;kikfj;ksa ,oa lektlsfo;ksa us yksdLèfr gsrq dykRed ckofM+;ksa] dqaMksa] rkykcksa vkfn dk fuekZ.k
djk;kA
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egÙoiw.kZ ikjaifjd ty lajpuk,¡ ¼Hkkjr ds fofoèk Hkw&vkapfyd ifjizs{; esa½

Hkkjr esa ikjaifjd ty lajpuk,¡ u dsoy ty laj{k.k dh izHkkoh fofèk;k¡ jgh gSa] cfYd lkekftd] lkaLÑfrd ,oa
èkkfeZd thou dk vfHkUu vax Hkh jgh gSaA bu lajpukvksa dk fuekZ.k LFkkuh; HkkSxksfyd ifjfLFkfr;ksa] o"kkZ dh ek=kk] feêh
dh izÑfr] tula[;k dh vko';drk ,oa miyCèk lalkèkuksa ds vuq:i fd;k tkrk jgk gSA

1- rkykc@cafèk;k¡ %&1- rkykc@cafèk;k¡ %&1- rkykc@cafèk;k¡ %&1- rkykc@cafèk;k¡ %&1- rkykc@cafèk;k¡ %&
;s izkÑfrd vFkok Ñf=ke tyk'k; gksrs gSa ftuesa o"kkZ ty dk lap;u gksrk gSA budk fuekZ.k xk¡oksa ;k uxjksa dh

lhek ij fd;k tkrk gSA xgjs LFkku ij ^csjh* uked dq,¡ fufeZr fd, tkrs gSa] tks Hkwty iquHkZj.k esa lgk;d gksrs gSaA
;s tyk'k; flapkbZ] i'kqikyu] ?kjsyw dk;ks± ds lkFk&lkFk ikfjfLFkfrd larqyu esa Hkh lgk;d gSaA

2- tksgM+ %&2- tksgM+ %&2- tksgM+ %&2- tksgM+ %&2- tksgM+ %&
gfj;k.kk o jktLFkku esa izpfyr tksgM+ y?kq psd MSe tSls lajpuk,¡ gksrh gSaA ;s o"kkZ ty dk lap;u dj Hkwty Lrj

esa lqèkkj ykrh gSaA xzkeh.k leqnk; }kjk lkewfgd Je ¼Jenku½ ls budk fuekZ.k fd;k tkrk gSA
3- ckoM+h@csj %&3- ckoM+h@csj %&3- ckoM+h@csj %&3- ckoM+h@csj %&3- ckoM+h@csj %&
;s cgqLrjh; lajpuk,¡ gksrh gSa] ftuesa lhf<+;k¡ ty rd igq¡pus ds fy, cukbZ tkrh gSaA jktLFkku] xqtjkr ,oa eè;

izns'k esa vR;fèkd izpfyrA LFkkiR; dyk dh ǹf"V ls ;g lajpuk,¡ vf}rh; gksrh gSa ¼mnkgj.k ǹ vMkyt dh ckoM+h½A
buesa ok"iu U;wure gksrk gS] ftlls ty yacs le; rd lajf{kr jgrk gSA

4- >kyj %&4- >kyj %&4- >kyj %&4- >kyj %&4- >kyj %&
lkekftd vkSj èkkfeZd vk;kstuksa gsrq mi;ksx esa ykbZ tkus okyh lajpuk,¡A ;s vk;rkdkj tyk'k; gksrs gSa] tks lhfer

leqnk; fo'ks"k dh vko';drkvksa dh iwfrZ gsrq fufeZr fd, tkrs gSaA
5- ty eafnj@lh<+huqek dq,¡ %&5- ty eafnj@lh<+huqek dq,¡ %&5- ty eafnj@lh<+huqek dq,¡ %&5- ty eafnj@lh<+huqek dq,¡ %&5- ty eafnj@lh<+huqek dq,¡ %&
jktLFkku ,oa xqtjkr esa ty eafnjksa dk èkkfeZd egÙo Hkh gSA budk fuekZ.k oSKkfud <ax ls ty dh 'kq)rk] rkieku

fu;a=k.k ,oa Hkwty iquHkZj.k gsrq fd;k tkrk FkkA
6- dq.M %&6- dq.M %&6- dq.M %&6- dq.M %&6- dq.M %&
;s Hkwfexr tyk'k; gksrs gSa] fo'ks"kr% èkkfeZd dk;ks± esa iz;qäA budk fuekZ.k vkerkSj ij eafnj ifjljksa esa fd;k tkrk

FkkA e#LFkyh; {ks=kksa esa is;ty laxzg.k gsrq ;s vR;ar mi;qä gSaA
7- Vkadk %&7- Vkadk %&7- Vkadk %&7- Vkadk %&7- Vkadk %&
jktLFkku esa izpfyr Vkadk pwus ls ysfir Hkwfexr VSad gksrs gSa ftuesa Nr ;k vk¡xu ls o"kkZ ty ,d=k gksrk gSA

;s iw.kZr% <ds gksrs gSa ftlls ok"iu U;wure gksrk gS ,oa ty dh 'kq)rk cuh jgrh gSA
8- dqgy %&8- dqgy %&8- dqgy %&8- dqgy %&8- dqgy %&
fgeky;h jkT;ksa ¼fgekpy izns'k½ esa iz;qä ikjaifjd tyokfguh iz.kkyhA ;s ugjsa Xysf'k;j fi?kyu ls mRiUu ty

dks nwjLFk xk¡oksa rd igq¡pkrh gSaA ;g iz.kkyh lkeqnkf;d lgefr ,oa LFkkuh; Lo'kklu }kjk lapkfyr gksrh gSA
9- xM+ %&9- xM+ %&9- xM+ %&9- xM+ %&9- xM+ %&
vle esa fodflr ;g ikjaifjd ty fudklh iz.kkyh gS] tks eq[;r% o"kkZ _rq esa [ksrksa ls vfrfjä ty dks ckgj

fudkydj flapkbZ esa Hkh mi;ksx esa ykbZ tkrh gSA
10- ukM+h %&10- ukM+h %&10- ukM+h %&10- ukM+h %&10- ukM+h %&
jktLFkku ds Fkkj {ks=k esa mi;ksx dh tkus okyh ;g lajpuk o"kkZ ty ds lap;u gsrq cukbZ tkrh gSA budk ty

7&8 eghuksa rd mi;ksx ;ksX; jgrk gS] fdarq iznw"k.k ,d cM+h pqukSrh gSA
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11- Vksck %&11- Vksck %&11- Vksck %&11- Vksck %&11- Vksck %&
;s foLr̀r tyxzg.k {ks=k okys xgjs iks[kj gksrs gSaA lhfer flapkbZ] i'kqikyu ,oa ?kjsyw mi;ksx ds fy;s mi;qä gksrs

gSaA e#LFky esa thou js[kk ds :i esa dk;Z djrs gSaA
12- [kM+hu %&12- [kM+hu %&12- [kM+hu %&12- [kM+hu %&12- [kM+hu %&
if'peh jktLFkku esa vèkZ&'kq"d {ks=kksa esa fodflr iz.kkyh] ftlesa feêh dh iky cukdj o"kkZ ty dks ,d=k fd;k

tkrk gSA ;g iz.kkyh Ñf"k gsrq mitkÅ feêh cuk, j[kus esa lgk;d gSA
13- dqbZ@csjh %&13- dqbZ@csjh %&13- dqbZ@csjh %&13- dqbZ@csjh %&13- dqbZ@csjh %&
;g iz.kkyh e#LFkyh; {ks=kksa esa fodflr dh xbZ] tgk¡ rkykc ls fjlus okys ty dks lajf{kr djus gsrq xgjs dq,¡

cuk, tkrs gSaA ;s lajf{kr] Nk;k;qä ,oa LoPN ty dk òksr gksrs gSaA

ty laj{k.k gsrq lfgr lq>ko

ty laj{k.k dksbZ ,dy O;fä dk dk;Z ug°] cfYd ;g ,d lkewfgd mÙkjnkf;Ro gS ftls uhfr] f'k{kk] laLÑfr
vkSj O;ogkj ifjorZu ds ekè;e ls O;ogkj esa ykuk vko';d gSA

eq[; lq>ko bl izdkj gSa %&
vif'k"V ty dk 'kksèku%vif'k"V ty dk 'kksèku%vif'k"V ty dk 'kksèku%vif'k"V ty dk 'kksèku%vif'k"V ty dk 'kksèku% ?kjsyw ,oa vkS|ksfxd vif'k"V ty dks fcuk 'kksèku ds ufn;ksa@tyk'k;ksa esa u NksM+k

tk,A tSfod] jklk;fud ,oa HkkSfrd izfØ;kvksa }kjk 'kqf)dj.k ds ckn gh ty fudklh gksA
foosdiw.kZ ty mi;ksx%foosdiw.kZ ty mi;ksx%foosdiw.kZ ty mi;ksx%foosdiw.kZ ty mi;ksx%foosdiw.kZ ty mi;ksx% nSfud thou] Ñf"k o m|ksxksa esa ty dk ferO;;h mi;ksx fd;k tk,A fjlko jksdus

gsrq ikbiykbu ejEer] flapkbZ esa Vid@QOokjk fofèk viukuk vko';d gSA
oSKkfud ty laogu iz.kkyh%oSKkfud ty laogu iz.kkyh%oSKkfud ty laogu iz.kkyh%oSKkfud ty laogu iz.kkyh%oSKkfud ty laogu iz.kkyh% ty forj.k O;oLFkk dks lqèkkjus gsrq vkèkqfud rduhdksa tSls LekVZ lsalj] GIS

vkèkkfjr ekufp=k.k vkfn dk iz;ksx fd;k tk,A
LFkkuh; ty òksrksa dk l'kfädj.k%LFkkuh; ty òksrksa dk l'kfädj.k%LFkkuh; ty òksrksa dk l'kfädj.k%LFkkuh; ty òksrksa dk l'kfädj.k%LFkkuh; ty òksrksa dk l'kfädj.k% izR;sd xk¡o esa ,d ;k ,d ls vfèkd tyk'k;ksa dk fuekZ.k@iqu#)kj fd;k

tk,A blls Hkwty Lrj larqfyr gksxk vkSj ty vkRefuHkZjrk c<+sxhA
o"kkZ ty lap;u dh vfuok;Zrk%o"kkZ ty lap;u dh vfuok;Zrk%o"kkZ ty lap;u dh vfuok;Zrk%o"kkZ ty lap;u dh vfuok;Zrk%o"kkZ ty lap;u dh vfuok;Zrk% lHkh lkoZtfud] 'kS{kf.kd ,oa vkoklh; Hkouksa esa o"kkZ ty lap;u iz.kkyh

dks vfuok;Z fd;k tk, ,oa bls 'kgjh fu;kstu dk vfHkUu Hkkx cuk;k tk,A
Hkwty iquHkZj.k iz.kkyh dk fodkl%Hkwty iquHkZj.k iz.kkyh dk fodkl%Hkwty iquHkZj.k iz.kkyh dk fodkl%Hkwty iquHkZj.k iz.kkyh dk fodkl%Hkwty iquHkZj.k iz.kkyh dk fodkl% 'kgjh {ks=kksa esa vif'k"V ty dks fjpktZ dqvksa ds ekè;e ls Hkwfexr ty

esa izfo"V fd;k tk,A blls ?kVrs ty Lrj dh leL;k dk lekèkku gks ldsxkA
o`{kkjksi.k o ou laj{k.k%o`{kkjksi.k o ou laj{k.k%o`{kkjksi.k o ou laj{k.k%o`{kkjksi.k o ou laj{k.k%o`{kkjksi.k o ou laj{k.k% ò{k u dsoy o"kkZ vkdf"kZr djrs gSa] cfYd tyLrj dks cuk, j[kus esa Hkh lgk;d

gksrs gSaA ^,d O;fä] ,d ò{k* vfHk;ku izkjaHk fd;k tk ldrk gSA
lkeqnkf;d tkx:drk% lkeqnkf;d tkx:drk% lkeqnkf;d tkx:drk% lkeqnkf;d tkx:drk% lkeqnkf;d tkx:drk% fo|ky;ksa] xzke lHkkvksa ,oa lkekftd laLFkkvksa }kjk ty laj{k.k fo"k; ij dk;Z'kkyk,a]

jSfy;k¡ ,oa izf'k{k.k dk;ZØe vk;ksftr fd, tk,¡A
ikjaifjd ty iz.kkfy;ksa dk iqu#)kj%ikjaifjd ty iz.kkfy;ksa dk iqu#)kj%ikjaifjd ty iz.kkfy;ksa dk iqu#)kj%ikjaifjd ty iz.kkfy;ksa dk iqu#)kj%ikjaifjd ty iz.kkfy;ksa dk iqu#)kj% LFkkuh; lekt ds lg;ksx ls ikjaifjd ty lajpukvksa dk iqu#)kj]

lQkbZ] vkSj mi;ksx esa ykuk orZeku ty ladV dk LFkk;h lekèkku gSA
uhfrxr iz;kl%uhfrxr iz;kl%uhfrxr iz;kl%uhfrxr iz;kl%uhfrxr iz;kl% ljdkj }kjk ty laj{k.k dks c<+kok nsus gsrq vkfFkZd izksRlkgu] vuqnku] dj esa NwV ,oa dBksj

naMkRed izkoèkku ykxw fd, tkus pkfg,A

fu"d"kZ

ßty gS thou dk vkèkkj] blds fcuk lalkj csdkjAÞ
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Hkkjr ds lkaLÑfrd ,oa ,sfrgkfld ifjizs{; esa ty laj{k.k lnSo ,d egÙoiw.kZ fo"k; jgk gSA izkphu Hkkjr esa gekjs
iwoZtksa us ty ds izcaèku gsrq oSKkfud ,oa O;ogkfjd ǹf"Vdks.k viuk;k FkkA mUgksaus HkwxHkZ ty ds iquHkZj.k ,oa lrgh
ty ds lap;u gsrq ,slh ikjaifjd lajpuk,a fodflr dh Fk° tks vkt Hkh izklafxd gSaA orZeku ;qx esa] tcfd tyok;q
ifjorZu ,oa Hkwty ladV fodjky :i ys pqds gSa] ;g vR;ar vko';d gS fd o"kkZ ty dk vfèkdre lap;u dj] vkèkqfud
flapkbZ iz.kkfy;ksa ¼fMªi] fLizadyj vkfn½ dks viuk;k tk,] Hkwfexr ty dk foosdiw.kZ nksgu fd;k tk, ,oa ikjaifjd ty
òksrksa dk laj{k.k lqfuf'pr fd;k tk,A ty ds laj{k.k gsrq thou'kSyh esa la;e o ferO;;rk dks vkRelkr djuk gksxkA
Ñf"k {ks=k esa ty mi;ksx dh n{krk c<+kus gsrq leqfpr Qly pØ viukuk pkfg, rFkk ty&laosnu'khy Ñf"k i)fr;k¡
ykxw djuh pkfg,A bl izdkj ge vius iwoZtksa dh èkjksgjksa dks lajf{kr j[krs gq,] Hkkoh ihf<+;ksa ds fy, ,d lè)
ty&ifjlaiUu Hkfo"; lqfuf'pr dj ldrs gSaA
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eqaxsj ize.My dk ,sfrgkfld ,oa iqjkrkfÙod egÙo

'kqHke oqQekj MkW- fnyhi oqQekj ;kno
'kksèkkFkhZ 'kksèk funZs'kd
ckcklkgsc Hkhejko vEcsndj fcgkj lgk;d vkpk;Z] bfrgkl foHkkx]
fo'ofo|ky;] eqt¶Qjiqj] fcgkj yaxV flag egkfo|ky;] eqt¶Qjiqj ¼fcgkj½

lkjka'k

iqjkrkfRod ,oa lkfgfR;d lk{;ksa ls fofnr gS fd eqaxsj ize.My ,sfrgkfld ,oa iqjkrkfRod ǹf"V ls vR;ar lè)
gSA izkxSfrgkfld dky ls gh eqaxsj ize.My ds fofHkUu {ks=kksa esa ekuoh; fØ;kdyki ds lk{; feyrs gSaA NBh 'krkCnh bZ-
iwoZ esa eqaxsj dk {ks=k vax egktuin dk fgLlk FkkA fofHkUu dkykofèk esa ;g {ks=k fHkUu&fHkUu lkezkT;ksa ds vèkhu jgkA
1832 bZ- esa iz'kklfud ǹf"Vdks.k ls eqaxsj {ks=k dk Lora=k vfLrRo lkeus vkus dh izfØ;k dh 'kq:vkr gqbZA oÙkZeku esa
bl ize.My ds vUrxZr dqy N% ftys vkrs gSaµ eqaxsj] y[khljk;] teqbZ] 'ks[kiqjk] csxqljk; ,oa [kxfM+;kA bu lHkh {ks=kksa
dk viuk ,d bfrgkl gS tks bl lEiw.kZ {ks=k dks ,sfrgkfld ,oa iqjkrkfRod ǹf"V ls egÙoiw.kZ cukrk gSA blds ,sfrgkfld
,oa iqjkrkfRod egÙkk dks izdk'k eas ykus dk dk;Z rc 'kq: gqvk tc 1807 bZ- & 1815 bZ- ds nkSjku rRdkyhu xouZj
tujy ykMZ csysLyh us Ýkafll cqdkuu dks loZs{k.k gsrq mÙkjh fcgkj HkstkA blds ckn dfua?ke ,oa muds rhu lgk;dksa
ts0 Mh0 cSxyj] ,0th0 dykbZy] ,p0 oh0 MCY;w xSfjd }kjk eqaxsj {ks=k esa O;kid iqjkrkfRod loZs{k.k dk dk;Z fd;k x;kA
vktknh ds ckn ,0,l0 vyrsdj] Mh0lh0 ljdkj] jkèkk dqeqn eq[kthZ] vfuy dqekj vkfn bfrgkldkjksa ,oa iqjkfonksa us
bu {ks=kksa esa iqjkrkfRod [kkstksa dk flyflyk tkjh j[kk vkSj vkt Hkh ;g flyflyk tkjh gSA eqaxsj ize.My ds ,sfrgkfld
,oa iqjkrkfRod egÙkk ds dkj.k gh ;gk¡ dbZ LFkkuksa dks jkT; ljdkj }kjk laj{k.k izkIr gS ftuesa eqaxsj fdyk] y; dh igkM+h]
uksux<+ dk Vhyk] ?kslhdq.Mh] ykyh igkM+h] Ük̀axh _f"k èkke] gsjlkbZ Lrwi vkfn izeq[k gSA vius ,sfrgkfld ,oa iqjkrkfRod
egÙkk ds dkj.k vkt eqaxsj ize.My ,sfrgkfld] iqjkrkfRod ,oa lkaLÑfrd i;ZVu dh vlhe laHkkoukvksa dks mtkxj djrk
gS tks eqaxsj ize.My ds {ks=kh; bfrgkl dks izdk'k esa ykus] jkstxkj dh leL;k dk lekèkku djus vkSj LFkkuh; èkjksgjksa ,oa
fojklrksa ds laj{k.k ,oa lao)Zu gsrq ehy dk iRFkj lkfcr gks ldrh gSA

eq[; 'kCneq[; 'kCneq[; 'kCneq[; 'kCneq[; 'kCn & eqaxsj ize.My] iqjkrkfRod] ,sfrgkfld] i;ZVu] èkjksgj] fojklrA
9862-5 oxZ fdyksehVj1 esa QSyk eqaxsj ize.My fcgkj jkT; dk ,d vfHkUu vax gSA oÙkZeku esa bl ize.My ds

vUrxZr eqaxsj lfgr dqy N% ftys vkrs gSa tks bl izdkj gSaµ eqaxsj] [kxfM+;k] csxqljk;] y[khljk;] teqbZ ,oa 'ks[kiqjkA
lkfgfR;d ,oa iqjkrkfRod lk{;ksa ls fofnr gS fd bl ize.My dh izkphurk iwoZ ,sfrgkfld dky rd tkrh gS ijUrq eqaxsj
ize.My ds oÙkZeku Lo:i esa vkus dh izfØ;k dh fofèkor~ 'kq:vkr vkSifuosf'kd dky ds nkSjku lu~ 1832 bZ- ls ekuh
tkrh gS tc ;gk¡ Lora=k :i ls jktLo olwy djus dk dsUnz cuk;k tkrk gS rFkk ;gk¡ fMIVh eftLVªsV ds lkFk&lkFk fMIVh
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dyDVj dh Hkh fu;qfä dh tkrh gS tks fd 1832 bZ- ls igys Hkkxyiqj ftyk ds iz'kklfud fu;a=k.k esa vkrk FkkA2

le;&le; ij bldh lhekvksa esa ifjoÙkZu gksrk jgk vkSj iz'kklfud lqfoèkk ds ǹf"Vdks.k ls eqaxsj {ks=k ds foLr̀r HkwHkkx
dks N% [k.Mksa esa foHkkftr dj oÙkZeku eqaxsj ize.My dk fuekZ.k fd;k x;kA bl ize.My ds fuekZ.k dh fofèkor~ 'kq:vkr
ds lkFk&lkFk ,d egÙoiw.kZ ?kVuk ;g ?kVh fd yxHkx blh le;kofèk ¼19o° 'krkCnh ds iwokZèk½ ds nkSjku bu {ks=kksa esa
,sfrgkfld ,oa iqjkrkfRod vUos"k.k dh 'kq:vkr gqbZ ftlds ekè;e ls bl {ks=k dh ,sfrgkfld ,oa iqjkrkfRod egÙkk
mtkxj gqbZA lu~ 1784 bZ- esa *lj fofy;e tksUl* }kjk dydÙkk esa LFkkfir *jkW;y ,f'k;kfVd lkslkbVh* }kjk ,f'k;k
[k.M ds bfrgkl] lkfgR;] LFkkiR;] èkeZ] lekt] foKku vkfn fo"k;ksa dh [kkst dh tk jgh FkhA tc gsujh dksyC#d dks
bl laxBu dh ftEesckjh nh x;h rHkh 1807 bZ- esa vaxszsth ljdkj }kjk izfl) iqjkfon~ MkW- cqdkuu dks fcgkj] caxky ,oa
vklke izkUrksa esa vUos"k.k dk dk;Z lkSaikA MkW- cqdkuu us lu~ 1911&13 bZ- rd fcgkj lacaèkh fooj.k dks rS;kj dj fy;k
Fkk ftldk izdk'ku vusd o"kks± ckn fcgkj mM+hlk fjlpZ lkslkbVh ¼iVuk½ }kjk dbZ [k.Mksa esa fd;k x;kA ykMZZ dSfuax ds
le; lu~ 1906 bZ- esa Hkkjrh; iqjkrRo loZs{k.k foHkkx dh LFkkiuk dh x;h ftldk funZs'kd tujy dfua?ke dks cuk;k
x;kA dfua?ke us eqaxsj {ks=k dk O;kid Hkze.k fd;k vkSj ;gk¡ dbZ ckS) eBksa ds gksus dh ckr dghA3 dfua?ke ds ckn muds
lg;ksxh ts0Mh0 csxyj] ,0th- dykbZy] ,p0oh0 MCyq xSfjd us mudk dk;Z tkjh j[kkA blds ckn Jh ofxZl] tkWu ek'kZy]
Mh0oh0 Liwuj] ,0,l0 vYrsdj] ekVhZej Oghyj] ,u0ih0 pØoÙkhZ] Jh veykuan ?kks"k] Mh0lh- fljdkj] ÝsMfjd ,e0
,'kj] ,l0 gkufVaxVu] Mh-ds- pØoÙkhZ] jkèkk dqeqn pkSèkjh] DykoMhu oqV~t fiØku] MkW- vfuy dqekj vkfn iqjkfonksa ,oa
bfrgkldkjksa ds funZs'ku esa rFkk fofHkUu laLFkkvksa ;Fkk % Hkkjrh; iqjkrRo loZs{k.k] ds-ih0 tk;loky 'kksèk laLFkku] fcgkj
vuqlaèkku lfefr] iqjkrRo funs'kky; ¼fcgkj½] izkphu Hkkjrh; ,oa iqjkrRo foHkkx ¼iVuk fo'ofo|ky;½] fcgkj fojklr
fodkl lfefr] dydÙkk fo'ofo|ky; vkfn le;&le; ij eqaxsj ize.My ds fofHkUu {ks=kksa esa loZs{k.k ,oa mR[kuu ds
ekè;e ls bu {ks=kksa ds ,sfrgkfld ,oa iqjkrkfRod egÙkk dks mn~?kkfVr fd;k x;k rFkk vkt Hkh ;g dk;Z tkjh gSA4 ;gh
dkj.k gS fd i;kZIr miyCèk iqjkrkfRod lk{;ksa ,oa lkaLÑfrd lk{;ksa ds vkèkkj ij ge fcgkj ds fofHkUu fgLlksa esa fodflr
gq, bfrgkl ,oa laLÑfr dks ,sfrgkfld ,oa lkaLÑfrd vkèkkj nsus esa l{ke gaSA bUg° vkèkkjksa ij eqaxsj ize.My ds
,sfrgkfld ?kVukØe dks fuEu dkykofèk esa ck¡Vdj le> ldrs gSaµ

1- iwoZ&,sfrgkfld dky
2- ,sfrgkfld dky

iwoZ ,sfrgkfld dky

eqaxsj ize.My ds eqaxsj ftykUrxZr Hkheck¡èk vkSj iSljk uked LFky ls izkd ,sfrgkfld laLÑfr ls lacafèkr egÙoiw.kZ
lk{; feys gSaA iSljk esa ik¡p LFkyksa ij mR[kuu djk;k x;k ftlds QyLo:i iqjkik"kk.k dky ,oa eè; ik"kk.k dky ds
vkStkj] feêh ds cÙkZu ,oa ekuoh; vo'ks"k feys gSa tks bl ckr dk lwpd gS fd xaxk ,oa vU; ufn;ksa ds fdukjs QSyk
;g fo'kky eSnkuh {ks=k izkxSfrgkfld dky ls gh ekuoh; vfèkokl ,oa fØ;kdyki dk dsUnz jgk gSA5

,sfrgkfld dky

,sfrgkfld dkykUrxZr bl {ks=k ds bfrgkl dks izkphu] eè; ,oa vkèkqfud dky esa ck¡V ldrs gSaµ
d ½d ½d ½d ½d ½ izkphu dky izkphu dky izkphu dky izkphu dky izkphu dky & jkek;.k esa bl ckr dk o.kZu feyrk gS fd Hkxoku Jh jke ;gk¡ J̀afx_f"k ds vkJe esa viuh

t;s"B cgu 'kkark ls feyus vk;s FksA ;g ogh J̀afx_f"k gSa ftUgksaus Jhjke dks ekuo :i esa èkjrh ij ykus ds fy, iq=ksf"B
;K fd;k FkkA ^egkHkkjr* ds lHkkioZ ¼vè;k; 30@31½ ls Kkr gksrk gS fd ml le; bldk uke ^eksnfxfj* Fkk tgk¡
Hkhe ds iwohZ Hkkjr thrus dk o.kZu gSA6 ̂ ukjnh; iqjk.k* ls irk pyrk gS fd eaqxsj dHkh ̂ paidrhFkZ* ds uke ls fo[;kr
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Fkk ftldk egkRE; dk'kh ds ef.kdf.kZdk ?kkV ds leku ikiuk'kd FkkA7

oSfnd dkyoSfnd dkyoSfnd dkyoSfnd dkyoSfnd dky ¼1500 bZ- iwoZ ls 1000 bZ- iwoZ rd½ ds nkSjku eqaxsj ds {ks=kksa esa vuk;ks± dk fuokl Fkk ftUgsa vk;Z
gs; ǹf"V ls ns[krs FksA _Xosn esa ̂ dhdV* uked ,d izns'k dh ppkZ feyrh gS ftldk 'kkld ijekaxn FkkA ijoÙkhZ ÑfÙk;ksa
esa dg°&dg° ij exèk ds fy, ̂ dhdV* dk iz;ksx fd;k x;k gSA ;tZqosn esa exèk dh ppkZ gS vkSj mls vk;Z lH;rk ,oa
laLÑfr ls vyx ekuk x;k gS] blesa ;gk¡ ds yksxksa dks ozkR; dgk x;kA vFkoZosn ds ,d lqä esa ;g bPNk O;ä dh xbZ
gS fd Toj ls ihfM+r O;fä vax ,oa exèk esa tk,A blls Li"V gS fd iwoZ oSfnd dky esa eqaxsj dk {ks=k vk;Z laLÑfr
ds lEidZ esa ug° FkkA mÙkj oSfnd dky ¼1000 bZ-iw ls 800 bZ-iwñ½ esa tc yksgs ds vkStkjksa dk mi;ksx gksus yxk rc taxyksa
dh dVkbZ ds lkFk rhoz xfr ls lEiw.kZ fcgkj ds {ks=kksa dk vk;hZdj.k gqvkA8

NBh 'krkCnh bZ-iw- ds vklikl eaqxsj dk {ks=k vax tuin ds vèkhu Fkk ftldh jktèkkuh pEik FkhA blds if'pe
esa exèk jkT; fLFkr FkkA cq) ds le; gh exèk jktk fcfEclkj us vax jkT; dks exèk esa feyk fy;k FkkA ̂ vaxqÙkj fudk;*
o ̂ yfyrfoLrkj* esa Hkh ppkZ feyrh gS fd vax dk iwjk {ks=k exèk esa feyk;k tk pqdk FkkA egkRek cq) us viuk lksygok¡
o"kkZokl ^pkfy;* ioZr ij O;rhr fd;k] tks vax ds Ñfedkyk ¼fdmy½ unh ds vkl&ikl dg° gS ftls oÙkZeku esa
y[khljk; ds uke ls tkuk tkrk gSA cq) us ;gk¡ rhu ekg rd Bgjdj vius mins'kksa ls ;gk¡ ds yksxksa dks ykHkkfUor
fd;kA9 tSu xazFk ̂ vkSiikfrd lw=k* esa pEik uxjh dk foLr̀r o.kZu feyrk tks vax tuin dh jktèkkuh Fkh vkSj ;g iwjk
{ks=k exèk lkezkT; ds vUrxZr vkrk FkkA egkohj Lokeh tks tSu èkeZ ds 24osa rhFk±dj Fks mUgsa Kku dh izkfIr blh eqaxsj
{ks=k ds teqbZ uked LFkku ij ^t̀fEHkd xzke* esa _tqikfydk unh ds rV ij 12 o"kZ dh dBksj riL;k ds ckn 498 bZ-
iw- esa izkIr gqbZA10

ekS;Z ,o ekS;ksÙkj dky esa Hkh bl {ks=k dh egÙkk cuh jghA xqIr dky esa ;g {ks=k xqIr 'kkldksa ds fo'kky lkezkT;
dk fgLlk cuk jgkA eaqxsj fdyk ds ^d"Vgkj.kh ?kkV* dh ,d f'kyk ij mRdh.kZ ^xqqIrx<+* 'kCn ls dqN bfrgkldkj bl
{ks=k dk rnkRE; ijoÙkhZ xqIr 'kkldksa ls LFkkfir djrs gSaA gk¡ykfd bl fo"k; ij bfrgkldkjksa ds chp erHksn gSA xqIrksa
ds ckn ekS[kfjoa'k dk 'kklu jgk fQj g"kZo)Zu vkSj 'k'kkad tSls 'kkldksa us bu {ks=kksa ij viuk vfèkiR; LFkkfir fd;kA11

g"kZo)Zu ds le; yxHkx 7o° 'krkCnh ds eè; esa phuh ;k=kh àsulkax us eqaxsj {ks=k dh ;k=kk dhA àsulkax us viuh
;k=kk òrkar esa rn;qxhu eqaxsj dh lkekftd] jktuhfrd ,oa HkkSxksfyd n'kk dk fp=k lkeus j[kkA ml le; ;g {ks=k [ksrkSjh
jktk ds vèkhu Fkk ftls g"kZo)Zu us ijkftr fd;kA blds ckn caxky ds lkFk&lkFk bu {ks=kksa ij xkSM+ 'kkld 'k'kkad dk
vfèkdkj gks x;kA 'k'kkad ds èR;q ds ckn iqu% g"kZ us bl {ks=k dks thr fy;kA mlus ekxèk xqIr oa'k ds 'kklu ¼lkro°
ih<+h½ ekèko xqIr dks viuk vekR; cukdj mls ;g {ks=k lqiwnZ djds dUukSt pyk x;kA àsulkax bu {ks=kksa ds HkkSxksfyd
n'kk ij izdk'k Mkyrs gq, dgrk gS fd ;g {ks=k ioZrksa ,oa taxyksa ls vkPNkfnr FkkA mlus bu {ks=kksa esa dbZ ckS) eBksa ,oa
dqN fgUnw eafnjksa ds gksus dh ckr Hkh dh FkhA12

8o° 'krkCnh ds iwokZ)Z esa dqN le; rd bu {ks=kksa esa jktuhfrd vLFkkf;Ro cuk jgk tcrd fd 743 bZ- esa ikyoa'k
dh LFkkiuk ds ckn ;g {ks=k iky'kkldksa ds vèkhu ug° vk x;kA iky 'kkld èkeZiky ds iq=k nsoiky ds }kjk lu~ 843
bZ- esa fyf[kr eqaxj&rkezi=k] 849 bZ- esa fyf[kr ukyank&rkezi=k vkSj ukjk;.k iky ds 871 bZ- esa fyf[kr Hkkxyiqj&rkezi=k
feys gSaA ;s lkjs rkezi=k eaqxsj ds Ldaèkokj ¼fdys½ ls gh tkjh fd;s x;s FksA bu rkezi=kksa dks i<+us dk dk;Z lu~ 1781
bZ- esa lj pkYlZ foyfdUl }kjk fd;k x;kA iky oa'k ds nkSjku gh ;gk¡ iky dyk dk fodkl gqvk] ftlds va'k vkt
Hkh gesa dbZ eafnjksa] ckS) eBksa] ewfÙkZ;ksa vkfn ds :i esa ns[kus dks feyrs gSaA iky oa'k ds vafre 'kkld bUnz|qEu vius
'kklu ds vafre fnuksa esa eqaxsj ds gh jktkSuk ,oa baniS ds vklikl viuh jktèkkuh cuk;h FkhA iky oa'k ds ckn dqN le;
rd ;g {ks=k lsu oa'k vkSj fQj fefFkyk ds dukZV oa'k ds izHkko esa FkkA13
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¼[k½ eè;dky ¼[k½ eè;dky ¼[k½ eè;dky ¼[k½ eè;dky ¼[k½ eè;dky & 11o° 'krkCnh esa bu {ks=kksa esa rqdks± ds vkxeu ds lkFk gh eqfLye 'kklu dh LFkkiuk gks tkrh
gSA lYrur ,oa eqxy dky ds nkSjku ;g {ks=k caxky vkSj fnYyh ds eè; ,d lEidZ {ks=kksa tSls lSfud f'kfojksa ,oa O;kikfjd
dsUnzksa ds :i esa bLrseky gksrk jgkA 15o° 'krkCnh ds nkSjku 'ksj'kkg us dqN le; ds fy, bl {ks=k dks vius vfèkiR;
esa j[kkA eqxyksa dh lÙkk detksj gksus ds ckn {ks=kh; uokcksa us ;gk¡ viuh Lora=k lÙkk LFkkfir dj yhA 17o° 'krkCnh
ds iwokZ)Z esa bu {ks=kksa esa fczfV'k dEiuh dk vkxeu gksrk gSA dEiuh ;gk¡ O;kikj djus vk;h Fkh ij 18o° 'krkCnh ds
eè; rd uokcksa vkSj dEiuh ds chp vkfFkZd fgrksa dk Vdjko bruk c<+ x;k fd 1765 bZ- esa fczfV'k dEiuh us lEiw.kZ
caxky ls uokcksa dh lÙkk dks m[kkM+ Qsadk vkSj Lo;a jktuhfrd lÙkk dk dsUnz cu x;hA14

¼x½ vkèkqfud dky¼x½ vkèkqfud dky¼x½ vkèkqfud dky¼x½ vkèkqfud dky¼x½ vkèkqfud dky & 1765 bZ- esa lEiw.kZ caxky ij viuh lÙkk LFkkfir djus ds ckn fczfV'k dEiuh ds }kjk
bu {ks=kksa esa vkfFkZd 'kks"k.k dk nkSj 'kq: gqvkA bfrgkldkj uohu pUnz lsu dgrs gSa fd fczfV'k lÙkk dh LFkkiuk ds ckn
Hkkjr esa vuar vaèkdkje;h jkf=k vkjaHk gks x;hA fczfV'k 'kks"k.k ds fo:) yksxksa dk igyk izfrdkj 1857 dh Økafr ds
:i esa ns[kus dks feykA fdUrq eqaxsj esa rRdkfyu Hkkxyiqj ds dfe'uj ;wys us bu {ks=kksa esa fonzksg dks QSyus ls jksd fn;kA

1864 bZ- esa eaqxsj ,oa tekyiqj esa ckã lekt dh 'kk[kk,¡ [kksyh x;°A bl volj ij ds'ko pUnzlsu ,oa jktukjk;.k
clq ;gk¡ vk;s FksA 1870 bZ- esa Lokeh n;kuUn ljLofr us eqaxsj dh ;k=kk dh FkhA 1877 bZ- esa dqN cqf)thoh oxZ ds yksxksa
tSls dey Hkêkpk;Z] xksiky pUnz lsu vkfn }kjk esfj,V Dyc] vksfj,aV Dyc vkfn laLFkk,¡ [kksyh x;hA15 1885 bZ- esa
Hkkjrh; jk"Vªh; dk¡xzsl dh LFkkiuk gks tkus ds ckn jk"Vªh; vkUnksyu esa rhozrk vk;h ftldk izHkko eqaxsj {ks=k ij Hkh iM+kA
1895 bZ- esa psnh izlkn pkSèkjh ,oa iafMr gfj eksgu feJk }kjk fFk;kslksfQdy lkslkbVh dh LFkkiuk ;gk¡ dh x;hA 1897
bZ- esa bu {ks=kksa esa vk;Z lekt dk vkxeu gqvkA Lokeh fuR;kuan ,oa Lokeh fo'os'ojkuan us ;gk¡ ds yksxksa dks vk;Z lekt
ds fl)karksa ls voxr djk;kA lu~ 1905 bZ- esa caxky foHkktu ds fojksèk esa caxHkax fojksèkh vkUnksyu 'kq: gqvk rks eaqxsj
us Hkh blesa iwjk lg;ksx fn;kA lqjsUnz ukFk cuthZ us eqaxsj vkdj yksxksa ls fons'kh oLrqvksa ds cfg"dkj ,oa Lons'kh oLrqvksa
dks viukus dh vihy dhA MkW- Jh Ñ".k flag us eqaxsj esa gh xaxk ty dks vius gkFkksa esa ysdj dle [kk;h Fkh fd oks
rc rd ug° :dasxs tc rd ns'k vktkn ug° gks tkrkA 1919 bZ- esa tc jkWysDV ,DV ds fojksèk esa vkUnksyu 'kq: gqvk
rks fcgkj lesr eqaxsj esa Hkh dbZ txgsa lHkk,¡ vk;ksftr dh x;hA16

1920 bZ- esa ekSykuk 'kkSdr vyh f[kykQr vkUnksyu dk leFkZu tqVkus fcgkj vk, vkSj 27 vizSy dks eqaxsj esa
viuk Hkk"k.k fn;kA f[kykQr vkanksyu ds leFkZu esa eqaxsj ds gh ,d izfl) cSfjLVj eksgEen tqcSj us viuh odkyr
NksM+ nhA eksgEen tqcSj ds usr̀Ro esa eqaxsj {ks=k esa dbZ dk;Z fd, x;sA vlg;ksx vkanksyu ds nkSjku fcgkj lesr eqaxsj
ds fofHkUu {ks=kksa tSls vljxat] xksxjh] [kM+xiqj] [kxfM+;k] csxqljk; vkSj rkjkiqj esa jk"Vªh; fo|ky; [kksys x;sA bu f'k{k.k
laLFkkvksa ds izcaèku dh ftEesnkjh jk"Vªh; f'k{kk i"kZn dks fn;k x;k vkSj eqgEen tqcSj dks Hkh lnL; ds :i esa blesa 'kkfey
fd;k x;kA bUgsa izkarh; dkaxzsl dfeVh esa Hkh lnL; cuk;k x;kA 5 fnlEcj 1923 bZ- dks ekSykuk 'kkSdr vyh dh
vè;{krk esa eqaxsj ds y[khljk; esa f[kykQr lEesyu dh cSBd vk;ksftr dh x;hA17

1926 bZ- ds nkSjku jpukRed dk;ks± dks c<+kok nsus gsrq] Lo;alsodksa dh la[;k c<+kus] dkaxzsl lnL;ksa dh la[;k c<+kus
,oa dkaxzsl dh 'kk[kkvksa dks [kksyus gsrq eqaxsj esa 11 f'kfoj [kksys x;sA fcgkj izkarh; lEesyu dk 28ok¡ lEesyu 6 fnlEcj]
1926 dks eqaxsj esa vk;ksftr gqvkA lEesyu esa lHkkifr jktsUnz izlkn dh vuqifLFkfr esa Jh jken;kyq flag us mudk
vè;{kh; Hkk"k.k i<+kA bl lEesyu esa Lokèkhurk dk izLrko ikfjr fd;k x;kA18

1927 bZ- esa tc egkRek xk¡èkh nwljh ckj fcgkj vk, rks eqaxsj ,oa csxwljk; esa lHkkvksa dk vk;kstu fd;k x;k vkSj
eqaxsj ds y[khljk; esa vktknh ds vkUnksyu dks xfr nsus gsrq dk¡xzsl eq[;ky; dk mn~?kkVu fd;k rFkk mldk uke fprjatu
vkJe j[kkA19

1930 bZ- ds nkSjku eqaxsj ftyk esa ckcw Jh Ñ".k flag ds usr̀Ro esa ued lR;kxzg 'kq: gqvkA 17 vizSy dks oks vius
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Lo;alsodksa ds lkFk csxqljk; ds xjgjk xk¡o ds fy, fudysA 19 viSzy dks nf{k.k eqaxsj esa uUn dqekj flag }kjk ued
lR;kxzg 'kq: fd;k x;kA 22 vizSy dks cM+fg;k esa Jh rstk flag ds eafnj esa ued cukus dk dsUnz [kksyk x;kA 23 viSzy
dks 'kkg eqgEen tqcSj vkSj Jh useèkkjh flag ds usr̀Ro esa eqaxsj esa ued dkuwu Hkax fd;k x;kA ljdkj }kjk neukRed
dk;Zokfg;k¡ dh x;hA20

15 Qjojh 1932 bZ- dks lSadM+ksa dh la[;k esa dk¡xzslh Lo;alsod eqaxsj ds rkjkiqj {ks=k esa Fkkuk Hkou ij >aMk Qgjkus
dk iz;Ru dj jgs Fks rHkh l'kL=k iqfyl cyksa us muij xksfy;k¡ pyk nh ftlesa yxHkx 15 yksx ekjs x;s vkSj lSadM+ksa yksx
?kk;y gq,A21 bl ?kVuk us yksxksa dks vkSj Hkh mÙksftr dj fn;kA 24 viSzy 1932 dks fnYyh esa dk¡xzsl dk 46ok¡ okf"kZd
vfèkos'ku esa eqaxsj ftyk ds 14 izfrfufèk;ksa us fgLlk fy;k rFkk bl vfèkos'ku eas eqaxsj ds rkjkiqj ds 'kghnksa ds izfr
J)katyh vfiZr dh x;hA22

15 tuojh] 1934 bZ- esa fcgkj esa Hk;adj HkwdEi vk;k ftlesa lokZfèkd uqdlku eqaxsj ,oa mlds vkl&ikl ds {k=kksa
esa gqvkA 20]000 ls vfèkd ykx grkgr gq,A MkW- jktsUnz izlkn] egkRek xk¡èkh] xksiky Ñ".k xks[kys] ljkstuh uk;Mw] tokgj
yky usg: vkfn usrkvksa us viuk dk;ZØe LFkfxr dj yksxksa dh lgk;rk gsrw ;gk¡ vk,A yksxksa us fu%LokFkZ Hkko ls ,d&nwljs
dh enn dhA blls yksxksa esa ,drk dh Hkkouk dk fodkl gqvk ftlus yksxksa dks vktknh gsrw vkSj Hkh T;knk rRij fd;kA23

fdlkuksa ds 'kks"k.k ls fcgkj esa Hkh Ñ"kd vkUnksyu tksj idM+ jgk FkkA fcgkj esa 1922&23 bZ- esa gh eqaxsj esa 'kkg
eqgEen tqcSj dh vè;{krk esa fdlku lHkk dh LFkkiuk gks pqdh FkhA 4 ekpZ] 1928 bZ- dks Lokeh lgtkuan ljLorh }kjk
iVuk esa fdlku lHkk dh vkSipkfjd LFkkiuk us fdlku vkUnksyu dks ,d u;k eksM+ fn;kA 16 ,oa 20 uoacj 1938
esa eqaxsj ds y[khljk; esa nwljk fdlku lEesyu gqvkA fdlku vkanksyu dks xfr nsus gsrw Jh dk;kZuan 'kekZ }kjk eqaxsj
ds cM+fg;k Vky esa lR;kxzg 'kq: fd;kA fdlkuksa us cM+h la[;k esa mudk leFkZu fd;kA24

eqaxsj dh efgykvksa us Hkh lEiw.kZ jk"Vªh; vkanksyu ds nkSjku viuk vge ;ksxnku fn;kA muesa Hkh tkxj.k dh ygj
nkSM+ jgh FkhA 25 tqykbZ 1930 bZ- dks eksgEen tqcSj dh iRuh Jherh tqcSj us inkZ dk ifjR;kx dj eqaxsj dh ,d lHkk
esa Hkk"k.k fn;k vkSj cfg"dkj vkanksyu pykus ds fy, ,d efgyk lfefr dk xBu fd;kA pj[kk lfefr ,oa vaxkjk dks"k
vkfn ds ekè;e ls ;gk¡ dh efgykvksa us vkanksyu dks viuk leFkZu fn;kA ljdkj }kjk dbZ efgykvksa dks fxj¶rkj fd;k
x;k ftlesa eqaxsj ls lksuk nsoh] Jherh Bkdqj nsoh] iwfÙkZ nsoh] y{eh nsoh] vuwi nsoh] lq'khyk nsoh] ljLorh nsoh vkfn uke
mYys[kuh; gSaA dqN efgykvksa us lkfgfR;d jpukvksa }kjk fczfV'k lÙkk dk fojksèk fd;k ftuesa banjk nsoh] deyk flUgk]
dkafr djoky] fo|k izdk'k fctyh] fo|k nsoh vkfn uke egÙoiw.kZ gSaA25

1942 bZ- dh Økafr ds nkSjku eqaxsj ftykUrxZr rkjkiqj esa 18&19 tqykbZ dks dk¡xzslh dk;ZdÙkkZvksa dh ,d egÙoiw.kZ
lHkk gqbZ ftlesa vkpk;Z Ñiykuh] jktsUnz ckcw] Jh Ñ̀".k flag vkSj Jh Ñ".k oYyHk lgk; us Hkkx fy;kA vuqxzg ukjk;.k
flag us bl lEesyu dh vè;{krk dhA turk dk vkØks'k fczfV'k lÙkk ds f[kykQ c<rk gh tk jgk FkkA dg°&dg° bl
vkØks'k us fgalkRed :i ys fy;kA Økafrdkfj;ksa us rkjkiqj] vljxat] csxwljk;] 'ks[kiqjk] cjch?kk] y[khljk; vkfn LFkkuksa
ds Fkkuksa ij jk"Vªh; >aMk Qgjk fn;kA ljdkj }kjk neukRed dk;Zokfg;k¡ dh x;hA *lkewfgd tqekZuk vè;kns'k* vkSj ̂ Hkkjr
j{kk vfèkfu;e* ds rgr yksxksa ij Hkkjh tqekZuk yxk;k x;k ,oa mUgsa fxj¶rkj fd;k x;k ij fczfV'k lÙkk eqaxsj ds yksxksa
dh fgEer dks ug° rksM+ ik;h D;ksafd ;gk¡ ds yksx vktknh ds fy, ǹ<+ ladfYir FksA varr% 15 vxLr 1947 bZ- dks
ns'k Lora=k gqvk vkSj bl Lora=krk dks ikus esa eqaxsj dh Hkwfedk vrqyuh; jgh tks bl lEiw.kZ {ks=k dks ,sfrgkfld :i ls
egÙoiw.kZ cukrh gSA

fu"d"kZ

fu"d"kZr% ;g dgk tk ldrk gS fd eqaxsj ize.My ,sfrgkfld ,oa iqjkrkfRod ǹf"Vdks.k ls vR;ar gh egÙoiw.kZ
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jgk gS gk¡ykfd le; ds fujUrj cgko esa bl izns'k ds bfrgkl ,oa Hkwxksy esa ifjorZu gksrk jgk ijUrq blus le; ds
gjsd dky[k.M esa viuh fof'k"V igpku cuk, j[khA bl fof'k"V igpku us gh bl izns'k dks ,sfrgkfld] iqjkrkfRod
,oa lkaLÑfrd :i ls lè) cuk, j[kk ftls vkt Hkh ge viuh fojklrksa ,oa èkjksgjksa ds :i eas latks, gq, gSaA ijUrq
oÙkZeku esa vko';drk bu èkjksgjksa ,oa fojklrksa ds laj{k.k ,oa lao)Zu dh gS rkfd buds ekè;e ls {ks=kh; ,oa LFkkuh;
bfrgkl dks c<+kok fey lds( ,sfrgkfld] iqjkrkfRod] lkaLÑfrd ,oa èkkfeZd i;ZVu dk fodkl gks lds vkSj LFkkuh;
yksxksa dks jkstxkj fey lds D;ksafd fdlh bfrgkldkj us Bhd gh dgk gS fd ;fn gekjk bfrgkl oÙkZeku dh leL;kvksa
ds lekèkku esa fu"Qy gks rks ,slk bfrgkl fujFkZd gSA gk¡ykfd bu {ks=kksa esa fojklrksa ,oa èkjksgjksa ds laj{k.k ,oa lao)Zu
gsrw ,oa i;ZVu fodkl gsrw ljdkjh ,oa xSj&ljdkjh laxBuksa ds }kjk lkFkZd dne mBk, tk jgs gSa ijUrq buesa vkSj ǹ<+
bZPNk'kfä dh vko';drk gSA
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Hkkjrh; ukV~;'kkL=k vkSj ijaijkxr jaxeap

MkW- f'kokJh flUgk
f'kf{kdk] f'k{kk foHkkx

ih-,l-cqfu;kn fcxgk] MksHkh] x;k f'k{kk foHkkx

lkjka'k

^ukVî'kkL=k* vFkok ̂ iapeosn* f=knsoksa esa czã ds vk'khokZn rFkk vkKkuqlkj ̂ Hkjreqfu* ds }kjk loZizFke nsoyksd esa
eafpr rFkk bl ìFoh ij vke tuksa ds fy, fyf[kr :i esa jfpr fd;k x;k( tks fd Hkkjrh; lH;rk&laLÑfr ds fofHkUu
yfyr dykvksa ds mithO; xzaFk ds :i esa laiw.kZ fo'o ds le{k izLrqr gSA ftldk mís'; osnksa ls lacaèkh xw<+ jgL;ksa dks
ljy Hkk"kk esa le>kdj( vkuafnr ,oa ldkjkRed Hkkoksa dks fodflr dj thou ds fofHkUu Lo:iksa ds vuqlkj O;ogkj
dj lQyrk izkIr djuk gSA Hkjr eqfu Ñr ̂ ukVî'kkL=k*( N% gtkj 'ykssdksa rFkk NÙkhl vè;k;ksa esa foHkä gSA igyk vè;k;
bldh mRifÙk dk o.kZu djrk gS ogh nwljk vè;k; izs{kkx̀g vFkok jaxeap vFkok ukVî'kkykvkssa dk foLr̀r o.kZu djrk
gSA rhljk vè;k; jaxeap ds iSrkyhl nsorkvkaaaaaaas dh ppkZ djrk gSA pkSFkk vè;k; ùR; f'k{kk ls lacafèkr gSA ik¡¡pos vè;k;
esa iwoZjax foèkku dk o.kZu gSA NBok¡ vè;k; jl dks lefiZr gS rFkk lkrok¡¡¡ vè;k; Hkko ls lacafèkr gSA vkBosa ls lÙkkbZlosa
vè;k; rd vfHku; rFkk mlls lacafèkr fo"k; dk o.kZu gSA vBkbZlosa ls pkSrhlosa vè;k; rd laxhr'kkL=k rFkk iSrhlosa
vè;k; esa eap lacafèkr usiF; esa dk;Z ls laacafèkr fo"k;&oLrq dk o.kZu feyrk gSA ogh NÙkhlok¡¡ vè;k; vafre vè;k;
gSS tgk¡¡¡ ukVî'kkL=k ds vorfjr gksus dh iqu% O;k[;k dh xbZ gSA ^ukVî'kkL=k* ,d fo'odks'k gS ftlesa 'kk;n gh fo'o
dk dksbZ( yfyr dyk ls lacaèkh fo"k;ksa dk lekos'ku ,oa foLr̀r o.kZu u fd;k x;k gksaA orZeku le; esa bls ;wusLdksaa
ds }kjk ^eseksjh vkWQ n oYMZ jftLVj* esa tksM+k x;k gSA ftldh mi;ksfxrk èkjksgj ds :i esa fo'o ds le{k gSA

dwV 'kCn dwV 'kCn dwV 'kCn dwV 'kCn dwV 'kCn & ukVî'kkL=k] ukVîosn] iapeosn] Hkjreqfu] "kV~lkgóh lafgrk] }kn'klkgóh lafgrkA
Hkkjr izkphure dky ls gh dyk vkSj lkfgR; dh fo'kky fojklr dk x<+ jgk gSSA fo'o esasassssa 'kk;n gh ,slk dksbZ

vU; ns'k gS tgk¡¡ dyk ds ògÙke ,oa fofHkUu Lo:i izkIr gksrs gksA ̂ Hkkjr* ftldk vFkZ gh gS & oSlh Hkwfe tgk¡¡¡ ij yksx
ges'kk Kku dh [kkst esa yxs jgrs gS vkSj ml Kku dk ewy óksr ^Jqfr* vFkkZr ^osn* Hkkjrh; Kku ijEijk dk og Kku
dks'k gS] ftlesa ykSfdd rFkk ijkykSfdd lHkh izdkj ds fo"k; 'kkfey gSA ijarq ;g Kku dk óksr dkWQh le; rd ̂ f}tksa*
ds vfèkdkj {ks=k esa jgkA ftlls vke tu ml Kku ls oafpr jgsA lkFk gh volkn eqfä ds fy, fofHkUu dykvksa tSls
ùR;] laxhr] vfHku;] lkSan;Z'kkL=k vkfn ls Hkh vufHkK jgsaA vr,o osnksa esa dykvksa ds jgL; vke tu rd igqpkus ds
fy, ^Hkjreqfu* ds }kjk ^iapeosn* ds :i esa ^ukVî'kkL=k* dk mn~Hko gqvkA ukVîosn ds fo"k; esa Hkjr dgrs gSaaaaaaaaaaaaaaµ

^^uk rTKkua u rfPNYia u lk fo|k u lk dykA^^uk rTKkua u rfPNYia u lk fo|k u lk dykA^^uk rTKkua u rfPNYia u lk fo|k u lk dykA^^uk rTKkua u rfPNYia u lk fo|k u lk dykA^^uk rTKkua u rfPNYia u lk fo|k u lk dykA
uklkS ;ksxks u rRdeZ ukVîssfLeu~ ;=k fo|rs**AAuklkS ;ksxks u rRdeZ ukVîssfLeu~ ;=k fo|rs**AAuklkS ;ksxks u rRdeZ ukVîssfLeu~ ;=k fo|rs**AAuklkS ;ksxks u rRdeZ ukVîssfLeu~ ;=k fo|rs**AAuklkS ;ksxks u rRdeZ ukVîssfLeu~ ;=k fo|rs**AA
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vFkkZr dksbZ Kku] dksbZ f'kYi] dksbZ fo|k] dksbZ dyk] dksbZ ;ksx] dksbZ deZ ,slk ug° gS tks ukVî es uk fn[kkbZ nsrk
gksaA ukVîosn laiw.kZ yfyr dykvksa dk fo'odks'k gSA ukVî'kkL=k ds mn~Hko lacaèkh nks Hkkjrh; er gSµ 1- nSoh; mRifÙk
fl)kar 2- laokn;qä mRifÙk fl)kar

ikSjkf.kd dFkkvksa ds vuqlkj] =ksrk;qx ds var ds ckn tc lr;qx dk vkxeu gqvk rks ,dckj nsojkt banz czã
th ds ikl x, vkSj muls nsorkvksa ds euksjatu ds fy, dqN lkèku crkus dk vuqjksèk fd;k] tks ǹ'; ,oa JO; nksuksa
gksA banz vkSj vU; nsorkvksa dh izkFkZuk ds ckn czãth izlUu gq, vkSj mUgksus pkjksa osnksa dk lkj ysdj ,d u;k osn jpkA
_Xosn ls tgkW dFkk& Øe fy;k x;k ogh lkeosn ls laxhr( ;tqoZZssn ls Hkko izn'kZu dyk vkSj vFkZosn ls jkx fy, x,
vkSj bl izdkj ^iape osn* vFkkZr ^ukVîosn vFkok ^ukVî'kkL=k* dk mn~~Hko gqvkA rRi'pkr czãth us banz ls dgk fd
nsorkvksa }kjk vfHku; dh O;oLFkk dh tk,( fdarq nsorkvksa us ukVî dyk lh[kus rFkk mldk vH;kl djus esa viuh
vleFkZZrk O;ä dh rFkk rFkk vuqjksèk fd;k fd bl dyk dk izn'kZu _f'k;ksa }kjk gksaA rc czãth us ukVîosn _f'k Hkjr
dks fl[kk;k] fQj Hkjreqfu us vius 100 iq=kksa dks fl[kk;k rFkk czãth ds le{k ukVî dk vfHku; djk;kA vr% ukVî
dk fodkl gqvk rFkk ùR; dk izFke izn'kZu banzèot mRlo esa gqvkA igyk ukVd vlqjksa dh ijkt; vkSj nsorkvksa dh fot;
dks vfHku; ds }kjk n'kkZ;k x;k] ftlls vlqj ukjkt gkss x, vkSj ùR; ds nkSjku mRikr epkus yxsA rc banz ds }kjk mUgsa
gVk;k x;k rFkk czãth us vlqqjksa dks ;g le>k;k fd ùR; dsoy euksjatu ;k vkuan dk lkèku ug° gS] cfYd czãaaaaaaaaaaaaaaM
ds Hkkoksa dks n'kkZus dk l'kä ekè;e Hkh gSA vr% igyh ckj can ukVî eap ij Hkjr eqfu ds iq=kksa }kjk ìFoh ij ukVî
izn'kZu fd;k x;kA vkSj ;g iapeosn Hkjr eqfu dk ̂ ukVî'kkL=k* vFkok ̂ Hkjr lw=k* ds :i esa ìFoh ij izfrikfnr fd;k
x;kA

ukVîosn ds ìFoh ij vorfjr vFkok ;wa dgs fd Hkjr eqfu ds }kjk fyf[kr :i esa ladfyr djus dh vofèk ij
vusdksa 'kksèk ,oa rdZ fd, x,A blesa ekStwn 'kCnksa tSls & Lokeh] lqx̀ghr] Hknzeq[k vkfn 'kCnksa ds iz;ksx ds vkèkkj ij
ukVî'kkL=k dk le; fuèkkZfjr fd;k x;k gSA lkFk gh 'kd Hkou rFkk vkØe.kdkjh tkfr;ksa dk Hkh o.kZu izkIr gksrk gS
tks bldh jpuk dky 2j° ls 4Fkh ln°aaaaa ds chp dh vksj b'kkjk djrk gSA

ukVîosn ùR; vkSj dbZ vU; izn'kZu dykvksa dk vFkok fofHkUu yfyr dykvksa dk fo'o dks'k gSaA ;g ,d izR;fHkKk
n'kZu gS rFkk fofHkUu dykvksa ds igyqvksa &iF; vFkkZr ikB] xhrk vFkkZr xhr] vfHku;] vkSj jl ij vkèkkfjr gSA gkykafd
ukVîosn dk orZeku Lo:i tks miyCèk gS( og ewy :i esa ug° gSA bldk laiknu dbZ ckj gks pqdk gSA ftlesa gj ckj
^Hkjr* 'kCn dk o.kZu blds fuekZrk ds :i esa of.kZr gSA tks blds *Hkjr* ds fuekZrk ds fo"k; ij fookn dks fojke nsrk
gSA *'kkjnkru;* us ukVî'kkL=k ds nks laLdj.kkasa dk Li"V mYys[k fd;k gSSA izFke laLdj.k vkfn Hkjr }kjk rFkk f}rh;
laLdj.k ^Hkjr* }kjk jfpr gSA vkfn Hkjr }kjk jfpr ukVî'kkL=k 12 gtkj 'yksdksa okyk ukVî'kkL=k Fkk vr% bls
*}kn'klkgóh lafgrk* Hkh dgrs gSA tcfd orZeku ukVî'kkL=k 6 gtkj ßykssdksa okyk gS vr% bls ̂ "kV~lkgóh lafgrk* dgrs
gSA bl fo"k; ij ^'kkjnku;* Li"V rkSj ij fy[krs gSµ

**,da }kn'klkgóS% ßyksdSjsd rn)ZZ Z Z Zr%A**,da }kn'klkgóS% ßyksdSjsd rn)ZZ Z Z Zr%A**,da }kn'klkgóS% ßyksdSjsd rn)ZZ Z Z Zr%A**,da }kn'klkgóS% ßyksdSjsd rn)ZZ Z Z Zr%A**,da }kn'klkgóS% ßyksdSjsd rn)ZZ Z Z Zr%A
"kfM~Hk% ßyksdlgL=ksH;ks ukVîosnL; laxzg%**AA"kfM~Hk% ßyksdlgL=ksH;ks ukVîosnL; laxzg%**AA"kfM~Hk% ßyksdlgL=ksH;ks ukVîosnL; laxzg%**AA"kfM~Hk% ßyksdlgL=ksH;ks ukVîosnL; laxzg%**AA"kfM~Hk% ßyksdlgL=ksH;ks ukVîosnL; laxzg%**AA

orZeku ̂ Hkjreqfu* ̂ ukVîosn* esa izR;fHkKk n'kZu ds 36 ewy rRoksa ij 36vè;k;] 6 gtkj 'yksd esa of.kZr gSA bu
36 vè;k;ksa esa ukVî txr dh lHkh dykvksa dk o.kZu gesa izkIr gksrk gSaA Hkjr eqfu ds }kjk igysss vè;k; esa ukVîosn
dk izkjaHk Hkxoku f'ko dh Lrqfr ls izkjaHk gksrh gSA rRi'pkr bl xzaFk dh mRifÙk fdl izdkj gqbZ] bldk foLr̀r o.kZu
gSA nwljk vè;k; Hkkjrh; ukVî ijaijk dh oSKkfudrk dks fl) djrs gq, ^izs{kkx̀g* vFkkZr ukVîkkyk@ukVîx̀g vFkok
jaxeap dk fuekZ.k dk;Z ls ysdj mlds fofHkUu igywvksa dks 'kkfey dj foLr̀r o.kZu izkIr gksrk gSA rhljk vè;k; jaxeap
ds nsorkvksa ds iwtu fofèk foèkku rFkk vU; funZs'k fn, x, gSA pkSFkk vè;k; ùR; f'k{kk ls gSSA ftlessa Hkxoku 'kadj
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ds lkeus f=kiqjnkg] vèreaFku uked nks izn'kZu dk o.kZu gSA lkFk gh f'ko ds fiz; f'k"; r.Mq dk o.kZu Hkh izkIr gksrk
gSA

ikapok¡ vè;k; iwoZjaaaax dk o.kZu djrk gSA NBk vè;k; *jlksa* dh ppkZ djrk gSA ftls Hkjreqfu us vkB crk;k gSA
lkrok¡¡ vè;k; *Hkkoksa* dh ppkZ djrk gSA ftls jlksa dk iwjd ekuk x;k gSA vkBok¡ vè;k; vfHku; dykvksa dk foLr̀r
o.kZu gSA ukSok¡¡ vè;k; vaxkssa ds vfHku; ds lkFk fofHkUu eqnzkvkssa dh foLr̀r O;k[;k djrk gSA nlok¡¡ vè;k; fo'ks"k voljksa
ij fd, tkus okys vfHku; iz;ksx of.kZr gSA X;kjgok¡ vè;k; pkjh vFkkZr eap ij laxhr ,oa rky dk mfpr iz;ksx dk
o.kZu djrk gSA ckjgok¡¡ vè;k; e.Myksa dk o.kZu djrk gSA rsjgok¡¡¡ vè;k; xfr izpkj vFkkZr jlksa ,oa Hkkoksa ds vkèkkj
ij vfHku; esa xfr dk o.kZu djrk gSA pkSngok¡ vè;k; jaxeap ij ekStwn x̀g] miou] ou vkfn fo"k;ksa ls lacafèkr
vko';d okrkoj.k dks iznf'kZr djus dh izfØ;k ds lkFk os'k&Hkw"kk ij ppkZ gSA ianzgok¡ vè;k; ok.kh ds vfHku; ls lacafèkr
Nanksa dk o.kZu djrk gSA lkssygok¡¡¡ vè;k; blh Øe dks vkxs c<+krk gSA lrjgok¡ vè;k; vyadkjksa dk o.kZu djrk gS tks
jlkuqdwy gksaA vBkjgok¡¡¡ vè;k; Hkk"kk y{k.k dk o.kZu djrk gSA ogh mUuhlosa vè;k; esa mPp] eè;e] rFkk fuEu oxZ
ds ik=kksa ds lacksèku djus dh fofoèk iz.kkyh dk o.kZu gSA chlok¡ vè;k; :idksa dk o.kZu djrk gS] lkFk gh dFkk] ik=k]
rFkk òfr;ksa dk Hkh foLr̀r o.kZu gSA bDdhlok¡¡ vè;k; bfròr jpuk ds fy, fu;e crkrs gSA ckblok¡¡ vè;k; òfr;kW&
Hkkjrh] lkRorh] dSf'kdh] rFkk vkjHkVh dk o.kZu djrk gSA rsbZlok¡¡ vè;k; vkgk;Z vfHku; dk o.kZu djrk gSA ogh
pkSchlok¡ vè;k; lkekU; vfHku; dk o.kZu djrk gSSA tks okLro esa lkekU; ug°a gSA lkFk gh fL=k;ksa ds 22 izdkj ds
'khyksa dk o.kZu djrk gSA iphlok¡¡ vè;k; iq:'k y{k.k tks 20 crk, x, gS mudh foLr̀r O;k[;k djrk gSA Nchlok¡¡¡
vè;k; fp=kkfHku; dk o.kZu djrk gSA lrkblok¡¡ vè;k; flf)O;atd y{k.k gSA ftlesa ukVî izn'kZu esa gksus okysssss nsoh
nsorkvksa rFkk ekuq"kh flf) dk lkaxksikax fu:i.k esa vkus okys foèuksa dh ppkZ gSA vBkblok¡¡ vè;k; ok| ;a=kksa ds ckjs
esa crkrk gSA tks ewwwwyr% pkj gSµrr~] vouǹXèk] ?ku rFkk lqf'kjA murhlok¡¡ vè;k; jlkuqdwy xaèkoZ dh tkfr;ksa dk o.kZu
djrk gSA rhlok¡ vè;k; lqf'kj vFkkZr Qwads tkus okys ok| ;a=kksa dh O;k[;k djrk gSA bdrhlok¡¡¡ vè;k; rkykè;k; gS
( tks fd rky ls lacafèkr NksVs&NksVs vaaax ij izdk'k Mkyrk gSA cÙkhlok¡ vè;k;] è#okè;k; gS( ftlesa nl izdkj ds è#ok
Nan ds uke] fo"k;kfn dk o.kZu feyrk gSA rSrhlok¡¡ vè;k; dk uke xq.k&nks'k fopkj gSSA blesa xk;d&xkf;dkvksa rFkk
okn okndksa ds xq.k&nks'kksa dk o.kZu feyrk gSA pkSrhlok¡ vè;k; iq'djkè;k; gS] ftlesa [kky ls ctus okys ok| ;a=kksa ds
Hksnksa dk o.kZu gSA lkFk gh [kjkc peM+s dss y{k.k crk, x, gSA iSrhlok¡ vè;k;] Hkwfedk ik=k fodYikè;k; gSSA ukVîeaMyh
ds lnL;ksa dk foHkkx djrs le; bldh O;fäxr fo'ks"krkvksa dks n'kkZ;k x;k gSA NÙkhlok¡ vè;k; vafre vè;k; gSA
ftlesa eqfu;kssa us Hkjreqfu ls ìFoh ij ukVî ds vorfjr gksus ds fo"k; esa iqu% ftKklk n'kZZkZbZ gSA eqfu us bldk mÙkj
nks vk[;kuksa ds }kjk fn;k gSA

^ukVîosn* dk vè;;u {ks=k dkQh foLr̀r gS tks fd yfyr dykvksa dks lexzZZrk iznku djrk gSA ekU;rk gSa fd
tks tu ukVîdyk dk vè;;u djrk gS og osnksa ds xw<+ jgL;ksa dks Hkh tku ikrk gSA

izs{kkx`g

^izs{kkx̀g* esa ^izs{kk* ls gekjk rkRi;Z ns[kuk] ǹf"V] fuxkg ls gS ogh ^x̀g* ls gekjk rkRi;Z ns[kus ;ksX; ml mfpr
LFkku ls gS] tgk¡ n'kZd ns[krs gSA tgk¡¡ ns[kus ls gekjk rkRi;Z mu ǹ'; dkO;ksa ls gS ftlds }kjk ekuo dks vkuan dh izkZfIr
gksrh gS ftldk ekè;e isszZZZ{kkx̀g gSA tks fd ^ǹ';a r=kkfHkus;a* esa fufgr gSA lkèkkj.k vFkok vkèkqfud Hkk"kk esa izs{kkx̀̀g(
jaxeap@ukVîeaMi vkfn dk gh vij uke gSA ukVî'kkL=k ds ǹf"Vdks.k ls ukVî'kkL=k esa of.kZr jax'kh"kZ ,oa jaxihB gh jaxeap
dk lfEefyr :i gSA ukVîosn esa Li"V fd;k x;k gS fd jaxeap vFkok izsss{kkx̀g nq%[kh] 'kkar] 'kksdkrZ vkfn yksxksa ds fy,
foJke dk LFky gSA Hkjreqfu us ukVîeaMi vFkok izs{kkx̀g ls lacafèkr foèkkuksa dk o.kZu vR;ar gh lq{erk ls fd;k gSA
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ukVî'kkL=k] jaxeap vkSj lkSan;Z'kkL=k ij ,d Dykfldh gSA ukVîeaMi ds vkjafHkd voLFkk ij fopkj fd;k tk, rks gekjk
è;ku oSfnd ;K vuq"Bku dh vksj tkrk gS vkSj mlh ls jaxeap ds fodkl dh ijaijk laHkor% fodflr gqbZA oSfnd ;Kh;
vuq"Bku ges'kk ls [kqys txgksaaaaaaaa ij eqfu;ksa ds }kjk fd, tkrs Fks rFkk nkuoksa ds }kjk bls u'V djus dk iz;kl fd;k tkrk
FkkA ǹ'; dkO;ksa ds eapu esa vfHku; ds nkSjku nkuoksa }kjk fo?u Mkyus dk dke fd;k tk jgk FkkA vr% blls lqj{kk
djus gsrqq ukVîeaMi dk fuekZ.k izkjaHk gqvk ftlus èkhjs&èkhjs 'kkL=kh; :i ys fy;kA ukVîeaMi easa ,slk o.kZu feyrk gS fd
nkuoksa dh leL;k ls fuiVus ds fy, _f'k eqfu czã ds ikl x,A vr% czã us loZxq.klEiUu *ukVîeaMi* fuekZ.k ds
fy, fo'odekZ dks vkns'k fn;kA bl izdkj czã us ,d leqfpr] gj izdkj ls lqjf{kr ukVîeaMi dh jpuk dhA

Hkjr eqfu dgrs gSµ
^^bgkfnukZVî;ksxL; ukVîeaMi ,o fgA^^bgkfnukZVî;ksxL; ukVîeaMi ,o fgA^^bgkfnukZVî;ksxL; ukVîeaMi ,o fgA^^bgkfnukZVî;ksxL; ukVîeaMi ,o fgA^^bgkfnukZVî;ksxL; ukVîeaMi ,o fgA
rLekÙkL;So rkoÙoa y{k.ka oäqegZfl**AA ¼uk- 'kk- 2@3½rLekÙkL;So rkoÙoa y{k.ka oäqegZfl**AA ¼uk- 'kk- 2@3½rLekÙkL;So rkoÙoa y{k.ka oäqegZfl**AA ¼uk- 'kk- 2@3½rLekÙkL;So rkoÙoa y{k.ka oäqegZfl**AA ¼uk- 'kk- 2@3½rLekÙkL;So rkoÙoa y{k.ka oäqegZfl**AA ¼uk- 'kk- 2@3½

vFkkZr ;gk¡ ukVî iz;ksx dk eq[; rRo ukVîeaMi gh gSA blfy, loZizFke mlh dk y{k.k fd;k tkuk pkfg,A lkFk
gh izs{kkx̀g ds egÙo dks n'kkZrs gq, ukVîosn esa dgk x;k gSaaa fd&

^fnO;kuka ekulh l`f'VxZ `gs s'kwious'kw pA^fnO;kuka ekulh l`f'VxZ `gs s'kwious'kw pA^fnO;kuka ekulh l`f'VxZ `gs s'kwious'kw pA^fnO;kuka ekulh l`f'VxZ `gs s'kwious'kw pA^fnO;kuka ekulh l`f'VxZ `gs s'kwious'kw pA
ujk.kka ;Rur% dk;kZ% y{k.kfHkfgrk% fØ;k*AA ¼uk- 'kk- 2@5½ujk.kka ;Rur% dk;kZ% y{k.kfHkfgrk% fØ;k*AA ¼uk- 'kk- 2@5½ujk.kka ;Rur% dk;kZ% y{k.kfHkfgrk% fØ;k*AA ¼uk- 'kk- 2@5½ujk.kka ;Rur% dk;kZ% y{k.kfHkfgrk% fØ;k*AA ¼uk- 'kk- 2@5½ujk.kka ;Rur% dk;kZ% y{k.kfHkfgrk% fØ;k*AA ¼uk- 'kk- 2@5½

vFkkZr nsorkvksa ds x̀gksa vkSj miouksa ds fuekZ.k esa ekulh l̀f"V gksrh gS fdarq euqq";ksa ds y{k.k 'kkL=k esa dgh gqbZ
fØ;k dks ;RuiwoZd djuk pkfg,A pkgsa vfHku; gks ;k ukVîeaMi dk fuekZ.k nksuksa esa lkoèkkuh visf{kr gksrh gS D;ksafd
nksuksa gh ukVî:i ls lacafèkr gSA nksuksa dk dk;Z jatu gh gSA

Hkjreqfu us ̂ ukVî'kkL=k* esa ukVîeaMi @izs{kkx̀g ds fuekZ.k fofèk dks foLrkfjr djrs gq, Li"V fd;k gS fd jaxeap
fuekZ.k esa vusd deks± dh lkoèkkuh visf{kr gksrh gS rkfd ukVd lapkyu esa fdlh izdkj dh dksbZ leL;k uk vk ik,A
blds fy, èofu] izdk'k] usiF;] dkj.k fofèk] fHkfÙk deZ] lqèkkdeZ dk o.kZu fd;k gSA lkFk gh ukVîeaMi gssssssrq mi;qä
Hkwfe ds fy, dgrs gSµ

^^lek fLFkjk rq dfBuk Ñ'.kk xkSjh p ;k HkosRA^^lek fLFkjk rq dfBuk Ñ'.kk xkSjh p ;k HkosRA^^lek fLFkjk rq dfBuk Ñ'.kk xkSjh p ;k HkosRA^^lek fLFkjk rq dfBuk Ñ'.kk xkSjh p ;k HkosRA^^lek fLFkjk rq dfBuk Ñ'.kk xkSjh p ;k HkosRA
Hk wfeLr=kSo drZo;% drZ qfHkukZVîe.Mi%**AAHkwfeLr=kSo drZo;% drZ qfHkukZVîe.Mi%**AAHkwfeLr=kSo drZo;% drZ qfHkukZVîe.Mi%**AAHkwfeLr=kSo drZo;% drZ qfHkukZVîe.Mi%**AAHkwfeLr=kSo drZo;% drZ qfHkukZVîe.Mi%**AA

blds fy, feêh dkyh ;k ihyh gh gksuh pkfg,A lkFk gh e.Mi LraHk gsrqqqq rhu izdkj ds e.Mi dk o.kZu fd;k
gSµ

1- czkã.k LraHk & osro.kZ fofèk] panu dh ydM+h
2- {kf=k; LraHk & jäo.kZ] [kkfnj dh ydM+h
3- oSS';  LraHk & ihro.kZ] èkk; dh ydM+h] ok;O; dks.k
4- 'kwnz  LraHk & uhyo.kZ] dksbZ Hkh ydM+h] bZ'kku dks.k
bl izdkj izs{kkx̀g ds vkèkkjHkwr fo"k;ksa ds o.kZu ds lkFk Hkjreqfu blds fofHkUu izdkj dk o.kZu dqN bl izdkj

djrs gSµ
^foÑ"V'prqjJ'p =k;J'pkSo rq e.Mi%A^foÑ"V'prqjJ'p =k;J'pkSo rq e.Mi%A^foÑ"V'prqjJ'p =k;J'pkSo rq e.Mi%A^foÑ"V'prqjJ'p =k;J'pkSo rq e.Mi%A^foÑ"V'prqjJ'p =k;J'pkSo rq e.Mi%A
rs'kka =khf.k izek.kfu T;s"Ba eè;a rFkkoje~*AA &uk- 'kk- 2@8rs'kka =khf.k izek.kfu T;s"Ba eè;a rFkkoje~*AA &uk- 'kk- 2@8rs'kka =khf.k izek.kfu T;s"Ba eè;a rFkkoje~*AA &uk- 'kk- 2@8rs'kka =khf.k izek.kfu T;s"Ba eè;a rFkkoje~*AA &uk- 'kk- 2@8rs'kka =khf.k izek.kfu T;s"Ba eè;a rFkkoje~*AA &uk- 'kk- 2@8

vFkkZr foÑ"V ¼vk;rkdkj½] prqó ¼oxkZdkj½] vkSj =k;ó ¼f=kHkqtkdkj½ ;ss rhu izdkj ds ukVîeaMi gksrs gSA
ukVîeaMi ds T;s"B] eè;e vkSj voj ;s rhu izdkj gSA dgus dk Hkko gS fd] ukVîeaMi dk fuekZ.k vkdkj rFkk ifj.kke
ds vkèkkj ij fd;k tkrk gSA vkdkj dh ǹf"V ls ukVîeaMi foÑ"V] prqó] =k;ó Hksn ls rhu izdkj ds gSSA ifj.kke dh
ǹf"V ls rhu Hksn gSµ T;s"B] eè;e vkSj vojA Hkjr us eki ds :i esa gLrn.M] gkFkHkj dks ekud ekuk gSA
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1 -1 -1 -1 -1 - foÑ"V vFkok vk;r ukVîeaMifoÑ"V vFkok vk;r ukVîeaMifoÑ"V vFkok vk;r ukVîeaMifoÑ"V vFkok vk;r ukVîeaMifoÑ"V vFkok vk;r ukVîeaMi& ^^foHkkxsu Ñ"V% nh?kZ% bfr foÑ"V%** vFkkZr yackbZ pkSM+kbZ] pkjksa fn'kkvksa
esa foHkkxsu vFkkZr vyx&vyx [k°pk x;k gksa] pkjksa dksus cjkcj u gksa mls foÑ"V ukVîeaMi dgrs gSA vkeus&lkeus cjkcj
vkSj pkSM+kbZ ls yackbZ vfèkd bldh fo'ks"krk gSA ifj.kke dh ǹf"V ls blds rhu Hksn gSaµ

d- T;s"BkfoÑ"V ukVîeaMi&d- T;s"BkfoÑ"V ukVîeaMi&d- T;s"BkfoÑ"V ukVîeaMi&d- T;s"BkfoÑ"V ukVîeaMi&d- T;s"BkfoÑ"V ukVîeaMi& bldh yackbZ 108 gkFk vkSj pkSM+kbZ 64 gkFk gksrh gSA blds rhu Hkkx gksrs gSA
ftlesa usiF;x̀g& 27X64 gkFk] jax'kh"kZ & 27×64 gkFk] izss{kdksa ds cSBus dk LFkku & 54×64 gkFk fuèkkZfjr gksrk gSA

[k- eè;efoÑ"V ukVîeaMi&[k- eè;efoÑ"V ukVîeaMi&[k- eè;efoÑ"V ukVîeaMi&[k- eè;efoÑ"V ukVîeaMi&[k- eè;efoÑ"V ukVîeaMi& bldh yackbZ 64 gkFk vkSj pkSM+kbZ 32 gkFk gksrh gSA blds rhu Hkkx gksrs gSA ftlesa
usiF;x̀g& 16X32 gkFk] jax'kh"kZ & 16×32 gkFk] izss{kdksa ds cSBus dk LFkku& 32×32 gkFk  fuèkkZfjr gksrk gSA

x- vojfoÑ"V ukVîeaMi&x- vojfoÑ"V ukVîeaMi&x- vojfoÑ"V ukVîeaMi&x- vojfoÑ"V ukVîeaMi&x- vojfoÑ"V ukVîeaMi& bldh yackbZ 4 gkFk vkSj pkSM+kbZ 16 gkFk gksrh gSA blds rhu Hkkx gksrs gSA ftlesa
usiF;x̀g& 4×16 gkFk] jax'kh"kZ & 4×16 gkFk] izss{kdksa ds cSBus dk LFkku& 8×16 gkFk fuèkkZfjr gksrk gSA

bu rhuksa esa vfHku; dh ǹf"V ls ̂ eè;efoÑ"V ukVîeaMi* lokZsre ekuk x;k gSA D;ksafd blds iwjs {ks=k ds vkèks
esa n'kZd cSBus dh O;oLFkk rFkk vkèks esa iwjk jaxeap jgrk gSA bl fo"k; esa Hkjr eqqfu dgrs gSµ

^nsokuka rq HkosTT;s'Ba u`ik.kka eè;ea Hkosr~A^nsokuka rq HkosTT;s'Ba u`ik.kka eè;ea Hkosr~A^nsokuka rq HkosTT;s'Ba u`ik.kka eè;ea Hkosr~A^nsokuka rq HkosTT;s'Ba u`ik.kka eè;ea Hkosr~A^nsokuka rq HkosTT;s'Ba u`ik.kka eè;ea Hkosr~A
'ks'kk.kka izÑrhuka rq duh; lafoèkh;rs*AA uk- 'kk- 2@11'ks'kk.kka izÑrhuka rq duh; lafoèkh;rs*AA uk- 'kk- 2@11'ks'kk.kka izÑrhuka rq duh; lafoèkh;rs*AA uk- 'kk- 2@11'ks'kk.kka izÑrhuka rq duh; lafoèkh;rs*AA uk- 'kk- 2@11'ks'kk.kka izÑrhuka rq duh; lafoèkh;rs*AA uk- 'kk- 2@11

vFkkZr nsorkvksa ds fy, T;s"B ukVîeaMi] jktkvksa ds fy, eè;e] rFkk iztk ds fy, dfu'V ukV~~;eaMi gksuk
pkfg,A

2 -2 -2 -2 -2 - prqó ukVîeaMi prqó ukVîeaMi prqó ukVîeaMi prqó ukVîeaMi prqó ukVîeaMi & ^^prql̀'kq fn{kq lkH;su Ñ"V% bfr prqó%**A vFkkZr ftldh pkjksa Hkqtk,W leku gksa ,slk
oxkZdkj {ks=k okyk e.Mi prqó ukVîeaMi dgykrk gSA bls eè;e ukVîeaMi Hkh dgrs gSA ifj.kke dh ǹf"V ls blds
Hkh rhu Hksn gSaµ

d- T;s"Bprqó ukVîeaMi&d- T;s"Bprqó ukVîeaMi&d- T;s"Bprqó ukVîeaMi&d- T;s"Bprqó ukVîeaMi&d- T;s"Bprqó ukVîeaMi& bldh yackbZ 108 gkFk vkSj pkSM+kbZ 108 gkFk gksrh gSA
blds rhu Hkkx gksrs gSA ftlesa usiF;x̀g& 27×108 gkFk] jax'kh"kZ & 27×108 gkFk] izss{kdksa ds cSBus dk LFkku &

54 ×108 gkFk fuèkkZfjr gksrk gSA
[k- eè;eó ukVîeaMi&[k- eè;eó ukVîeaMi&[k- eè;eó ukVîeaMi&[k- eè;eó ukVîeaMi&[k- eè;eó ukVîeaMi& bldh yackbZ 64 gkFk vkSj pkSM+kbZ 64 gkFk gksrh gSA
blds rhu Hkkx gksrs gSA ftlesa usiF;x̀g& 16×64 gkFk]jax'kh"kZ & 16×64 gkFk] izss{kdksa ds cSBus dk LFkku & 32

×64 gkFk fuèkkZfjr gksrk gSA
x- vojprqó ukVîeaMix- vojprqó ukVîeaMix- vojprqó ukVîeaMix- vojprqó ukVîeaMix- vojprqó ukVîeaMi& bldh yackbZ 32 gkFk vkSj pkSM+kbZ 32 gkFk gksrh gSA
blds rhu Hkkx gksrs gSA ftlesa usiF;x̀g& 16×64 gkFk] jax'kh"kZ & 16×64 gkFk] izss{kdksa ds cSBus dk LFkku & 32×64

gkFk fuèkkZfjr gksrk gSA
3 -3 -3 -3 -3 - =k;óukVîeaMi &=k;óukVîeaMi &=k;óukVîeaMi &=k;óukVîeaMi &=k;óukVîeaMi & ^^fró% vJ;% vfLefUufr=;ó%**A vFkkZr ftlds rhukssa dks.k f=kHkqtkdkj] cjkcj gksa mlss

=k;óukVîeaMi dgrs gSA bls lef=kckgq ,oa dfu"V ukVîeaMi Hkh dgrs gSaA ifj.kke ds vkèkkj ij ;g Hkh rhu izdkj
dk gSµ

d- T;s"B=;ó ukVîeaMi&d- T;s"B=;ó ukVîeaMi&d- T;s"B=;ó ukVîeaMi&d- T;s"B=;ó ukVîeaMi&d- T;s"B=;ó ukVîeaMi& bldh rhuksa Hkqtk,¡ 108 gkFk gksrh gSA tksa fd usiF;x̀̀g] jax'kh"kZ rFkk izs{kdksa ds fy,
rhu Hkkxksa esa foHkä gksrh gSA

[k- eè;e=;ó ukVîeaMi[k- eè;e=;ó ukVîeaMi[k- eè;e=;ó ukVîeaMi[k- eè;e=;ó ukVîeaMi[k- eè;e=;ó ukVîeaMi& bldh rhuksa Hkqtk,¡ 64 gkFk gksrh gSA tksa fd usiF;x̀̀g] jax'kh"kZ rFkk izs{kdksa ds fy,
rhu Hkkxksa esa foHkä gksrh gSA

x- voj=;ó ukVîeaMi&x- voj=;ó ukVîeaMi&x- voj=;ó ukVîeaMi&x- voj=;ó ukVîeaMi&x- voj=;ó ukVîeaMi& bldh rhuksa Hkqtk,¡ 32 gkFk gksrh gSA tksa fd usiF;x̀̀g] jax'kh"kZ rFkk izs{kdksa ds fy,
rhu Hkkxksa esa foHkä gksrh gSA



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 259

fu"d"kZ

^ukVî'kkL=k* ukVî vkSj 'kkL=k 'kCn ds la;ksx ls cuk gSA ftlesa ukVî dk lacaèk ùR; vkSj ukVd ls gS og° 'kkL=k
foKku dks lanfHkZr djrk gSA vFkok ukVî'kkL=k] ukV~; rFkk jax ls lacafèkr dkO;] f'kYi] xhr] ùR;] vkfn yfyr dykvksa
ds lkFk ( 'kkL=kksa] f'kYiksa] dykvksa rFkk fofHkUu iz;ksxksa dk dks'k gSA Hkjreqfu dk ukVî'kkL=k Bhd oSlk gh gS tSls ikf.kuh
dk laLÑr xzaFkA ftlds fcuk bu fo"k;ksa dks vke tu dks le>uk vklku ug° tku iM+rk gSA

Hkkjrh; ewy lkfgR;ksa esa 'kk;n gh ,slk dksbZ lkfgR; gS ftlesa èkeZ vkSj uSfrdrk dk lekossssss'k uk gkssaA gkykafd le;
ds lkFk èkeZ esa vkbZ tfVyrk rFkk vkpkj uSfrdrk ds caèku us uhjlrk dks tUe fn;kA vr% iape osn ds :i esa czã
ds }kjk Hkjr eqfu ds ekè;e ls ìFoh ij ̂ ukVî'kkL=k* dk izknZqHkkZo gqvkA Hkjr eqfu Ñr ukVîosn dk vkèkkj Hkh ewyr%
èkeZ gh gSa( ftl ij f}tksa dss lkFk vke tu dk Hkh mruk gh vfèkdkj jgkA ukVîosn :f<+okfnrk fojksèkh lekurk LFkkfir
djus ds fy, ,d mfpr ekè;e dss :i esa lalkj ds lkeus izLrqr gqvkA ftldk mns'; fuf'pr gh O;fä ds thou
dks ekxZn'kZu iznku djuk gS( ftldk Lo:i ùR;] ukVd] vfHku;] jl] Hkko] ewfrZdyk] fp=kdyk] vusd izdkj ds ǹ';
,oa JO; dyk gks ldrs gSaSA ftldh laiw.kZ foLr̀̀̀̀̀r O;k[;k ̂ ukVî'kkL=k* tks fd 36 vè;k; esa foHkä gS ( ds }kjk laiw.kZ
fo'o dks izkIr gks tkrh gSA ogh Hkkjrh; ukVdksa esa lq[kkar dh voèkkj.kk ekuo thou esa vkuan ds lkFk ldkjkRed Hkko
dks Hkh mRiUu djrk gS] ftlls ukVî'kkL=k dk vkSfpR; lkekU; thou esa viuh lkFkZdrk Lor% fl) djrk gSA ukVî'kkL=k
Qykxe dks vfuok;Z ekurk gS rFkk rnkuq:i O;ogkj dks lgtrk ls viukus ds fy, izsfjr djrk gSA Hkjreqfu dk
ukVî'kkL=k dkO;] ukVî] f'kYi rFkk yfyr dykvksa ls lacafèkr laiw.kZ fo'o dks ges'kk ls ekxZnf'kZr djrk jgk gS vkSj
djrk jgsxkA

lanHkZ lwph

1- ukVî'kkL=k] la- MkW- ikjlukFk f}osnh] laiw.kkZuan laLÑr fo'ofo|ky;] okjk.klh] 2015
2- ukV~;'kkL=kfo'odks'k] jkèkkoYyHk f=kikBh] izfrHkk izdk'ku] fnYyh] 1999
3- Hkjr vkSj Hkkjrh; ukVîdyk] lqqqjsanzukFk nhf{kr] eksrhyky cukjlhnkl] fnYyh] 2009-
4- ukV~~~;uq'kklu] jsokizlkn f}osnh] dkfynkllaaLÑrlaLFkkue~] okjk.klh] 2008-
5- ckcwyky 'kqDy'kkL=kh] fganh ukVî lkfgR;
6- MkW- oztoYyHk feJ] Hkjr vkSj mudk ukVî'kkL=k
7- MkW- jkepanz frokjh] fganh dk x| lkfgR;
8- ikjlukFk f}osnh] Hkjreqfu ukVî'kkL=k] laiw.kkZuan laLÑr fo'o fo|ky; okjk.klhA
9- vfXuiqjk.k dk ukVîn'kZu] MkW- lat; dqekj] lR;e~ ifCyf'kax gkml] ubZ fnYyh 2018
10- ukVîe~ vad 80] ukVî'kkL=k fo'ks"kkad] ukVîifj"kn~ laLÑr foHkkx] MkWW- gjhflag xkSj fo'ofo|ky; lkxj] ekpZ

2017
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izkÑfrd vkink fu;a=k.k ,oa tu tkxj.k esa ehfM;k dh
Hkwfedk

MkW- vfHk"ksd vxzoky MkW- J¼k xxZ
lgk;d izkè;kid ¼bfrgkl foHkkx½ lgk;d izkè;kid ¼jktuhfr foKku foHkkx½
dfyaxk fo'ofo|ky;] dksVuh 'kkldh; uohu egkfo|ky; jhBh]
u;k jk;iqj ¼N-x-½ ftyk dVuh ¼e-iz-½

izkÑfrd vkink,sa vfxze :i ls foKku vkSj izkS|ksfxdh ds fodkl ls iwoZ Kkr dh tk ldrh gSA vkinkvksa dh
mfpr le; ij vkSj lgh lwpuk dh lgk;rk ls ge ekuoh; thou vkSj lEifÙk dh {kfr dks de dj ldrs gSaA vkink
fu;a=k.k ds izHkkoh gksus ds fy, ;g vko';d gS fd vkink izHkkfor {ks=kksa esa miyCèk lwpuk,sa iw.kZr;k Li"V rFkk ykxksa
ds igq¡p ds Hkhrj gksaA vkèkqfud ehfM;k ds ekè;e ls vkinkvksa ds yksxksa ij izHkko dh tkudkjh vkSj lapkj O;oLFkk]
vkinkvksa ds iwoZ rS;kjh] tku&eky ds uqdlku dks de fd;k tk ldrk gSA

vkèkqfud ehfM;k vkink dh fLFkfr;ksa esa ,d izHkkoh Hkwfedk fuHkk ldrk gS fdUrq blds fy, mldk ikjn'khZ] izHkkoh]
fu"i{k] laosnu"khy vkSj rst gksuk vko';d gSA ehfM;k vkink ds izR;sd Lrj ij ,d fujh{kd ,oa ltx izgjh dh Hkwfedk
fuHkk ldrk gSA fo?oald vkink ds ckn jkgr ,oa iquZokl dk;Z esa Hkh ehfM;k izHkkoh enn dj ldrk gSA ehfM;k turk
vkSj vkikrdkyhu laxBuksa ¼tSls ,u-Mh-vkj-,Q-½ ds chp ,d lhèkk lacaèk cukrk gS] vkSj vkinkvksa ls igys] blds nkSjku
vkSj ckn esa turk dks egÙoiw.kZ lwpuk izlkfjr djus esa cgqr egÙoiw.kZ Hkwfedk fuHkkrk gSA

ehfM;k }kjk ¼fizaV ,oa bysDVªkfud ehfM;k½] ekuoh; xyfr;ksa vkSj fouk'k dk fp=k.k] dbZ ckj Lo;a ,d vihy
dk dke djrk gS ftlds izHkkoLo:i yksx dbZ rjg ls lkeus vkdj ihfM+rksa dh enn ds fy, rS;kj gksrs gSaA vkèkqfud
ehfM;k egÙoiw.kZ <ax ls vkink uqdlku ls fuiVus] vQokgksa dh jksdFkke vkSj udkjkRed fjiksfV±x esa enn dj ldrk
gSA

bl izdkj ehfM;k }kjk lHkh ekuo fufeZr vkinkvksa vkSj izkÑfrd vkinkvksa dks jksdk tk ldrk gSA ehfM;k tu
yksxksa dks izkÑfrd ifjos"k ds lkFk rkyesy o lkeatL; LFkkfir djus ds ifj.kkeksa ds ckjs esa f'kf{kr vkSj iw.kZ tkudkjh
ns ldrs gSaA fizaV ehfM;k us bl lEcUèk esa chrs n"kdksa esa cgqr egÙoiw.kZ Hkwfedk fuHkkbZ gS vkSj vc bysDVªkfud ehfM;k
vfèkd vklku vkSj rst lkèku ds :i esa lkeus vk;k gSA

yksdrkaf=kd ns'kksa esa foèkkf;dk] dk;Zikfydk vkSj U;k;ikfydk ds fØ;kdykiksa ij utj j[kus ds fy;s ehfM;k dks
^^pkSFks LraHk** ds :i esa tkuk tkrk gSA 18 o° 'krkCnh ds ckn ls] [kkldj vesfjdh Lora=krk vkanksyu vkSj Ýk¡lhlh Økafr
ds le; ls turk rd igq¡pus vkSj mls tkx:d dj l{ke cukus esa ehfM;k us egÙoiw.kZ Hkwfedk fuHkkbZ gSA ehfM;k vxj
ldkjkRed Hkwfedk vnk djsa rks fdlh Hkh O;fä] laLFkk] lewg vkSj ns'k dks vkfFkZd] lkekftd] lkaLÑfrd ,oa jktuhfrd
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:i ls lè) cuk;k tk ldrk gSA
orZeku le; esa ehfM;k dh mi;ksfxrk] egÙo ,oa Hkwfedk fujarj c<+rh tk jgh gSA dksbZ Hkh lekt] ljdkj] oxZ]

laLFkk] lewg O;fä ehfM;k dh mis{kk dj vkxs ug° c<+ ldrkA vkt ds thou esa ehfM;k ,d vifjgk;Z vko';drk
cu x;k gSA vxj ge ns[ksa fd lekt fdls dgrs gSa rks ;g rF; lkeus vkrk gS fd yksxksa dh HkhM+ ;k vlacn~èk euq";
dks ge lekt ug° dg ldrs gSaA lekt dk vFkZ gksrk gS lacaèkksa dk ijLij rkuk&ckuk] ftlesa foosdoku vkSj fopkj'khy
euq";ksa okys leqnk;ksa dk vfLrRo gksrk gSA

ehfM;k ,d lexz ra=k gS ftlesa fizafVax izsl] i=kdkj] bysDVªkWfud ekè;e] jsfM;ksa] flusek] baVjusV vkfn lwpuk ds
ekè;e lfEefyr gksrs gSaA vxj lekt esa ehfM;k dh Hkwfedk dh ckr djsa rks bldk rkRi;Z ;g gqvk fd lekt esa ehfM;k
izR;{k vkSj vizR;{k :i ls D;k ;ksxnku ns jgk gS ,oa mlds mÙkjnkf;Roksa ds fuoZgu ds nkSjku lekt ij mldk D;k
ldkjkRed vkSj udkjkRed izHkko iM+ jgk gSA

izHkko ij xkSj djus ij Li"V gksrk gS fd ehfM;k dh lekt esa 'kfä] egÙkk ,oa mi;ksfxdrk esa òf) ls blds
ldkjkRed izHkkoksa esa dkQh vfHkòf) gqbZ gS ysfdu lkFk&lkFk blds udkjkRed izHkko Hkh mHkj dj lkeus vk, gSaA

ehfM;k us tgk¡ turk dks fuHkhZdrk iwoZd tkx:d djus] Hkz"Vkpkj dks mtkxj djus] lÙkk ij rkfdZd fu;a=k.k ,oa
tufgr dk;ks± dh vfHkòf) esa ;ksxnku fn;k gS] og° ykyp] Hk;] }s"k] Li)kZ] nqHkkZouk ,oa jktuSfrd dqpØ ds tky esa
Qaldj viuh Hkwfedk dks dyafdr Hkh fd;k gSA O;fäxr ;k laLFkkxr fufgr LokFkks± ds fy;s ;yks tuZfyTe dks viukuk]
CySdesy }kjk nwljksa dk 'kks"k.k djuk] pViVh [kcjksa dks roTtksa nsuk vkSj [kcjksa dks rksM+&ejksM+dj is'k djuk] naxs HkM+dkus
okyh [kcjs izdkf'kr djuk] ?kVukvksa ,oa dFkuksa dks f}vFkhZ :i iznku djuk] Hk; ;k ykyp esa lÙkk:<+ ny dh pkiywlh
djuk] vuko';d :i ls fdlh dh iz'kalk vkSj efgekeaMu djuk vkSj fdlh nwljs dh vkykspuk djuk tSls vusd vuqfpr
dk;Z vktdy ehfM;k }kjk fd;s tk jgs gSaA nq?kZVuk ,oa laosnu'khy eqíksa dks c<+k&p<+kdj is'k djuk] bZekunkjh] uSfrdrk]
dÙkZO;fu"Bk vkSj lkgl ls* lacafèkr [kcjksa dks utjvankt djuk vktdy ehfM;k dk ,d lkekU; y{k.k gks x;k gSA
ehfM;k ds bl O;ogkj ls lekt esa vO;oLFkk vkSj vlarqyu dh fLFkfr iSnk gksrh gSA

baVjusV ds ekè;e ls vlkekftd fØ;kdyki ;qokvksa rd igqap jgs gS ftlls muesa uSfrdrk] laLÑfr vkSj lH;rk
dh yxkrkj deh vkrh tk jgh gSA bu lcdks ns[krs gq, ehfM;k dh Hkwfedk ij ppkZ djuk vkt vko';d gks x;k gSA
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ehfM;k dh Hkwfedk ;FkkFkZ lwpuk iznk;d ,tsalh ds :i esa gksuh pkfg;sA ehfM;k }kjk lekt dks laiw.kZ fo'o esa
gksus okyh ?kVukvksa dh tkudkjh feyrh gSA blfy;s ehfM;k dk ;g iz;kl gksuk pkfg;s fd ;s tkudkfj;k¡ ;FkkFkZijd gksA
lwpukvksa dks rksM+&ejksM+dj ;k nwf"kr dj izLrqr djus dk iz;kl ug° gksuk pkfg;sA lekt ds fgr ,oa tkudkjh ds fy;s
lwpukvksa dks ;Fkkor ,oa fo'kq) :i esa turk ds le{k is'k djuk pkfg;sA ehfM;k dk izLrqrhdj.k ,slk gksuk pkfg;s
tks lekt dk ekxZn'kZu dj ldsA [kcjksa vkSj ?kVukvksa dk izLrqrhdj.k bl izdkj gks ftlls turk dk ekxn'kZu gks ldsA
mÙke ys[k] laikndh;] Kkuon~?kZd lwpuk,¡] Js"B euksjatu vkfn lkefxz;ksa dk [kcjksa esa lekos'ku gksuk pkfg;s rHkh lekt
dks lgh fn'kk iznku dh tk ldsxhA

ehfM;k lekt dks vusd izdkj ls usr̀Ro iznku djrk gSA blls lekt dh fopkjèkkjk izHkkfor gksrh gSA ehfM;k
dks izsjd dh Hkwfedk esa Hkh mifLFkr gksuk pkfg;s ftlls lekt ,oa ljdkjksa dks izsj.kk o ekxZn'kZu izkIr gksA ehfM;k lekt
ds fofHkUu oxks± ds fgrksa dk j{kd Hkh gksrk gSA og lekt dh uhfr] ijaijkvksa] ekU;rkvksa rFkk lH;rk ,oa laLÑfr ds
izgjh ds :i esa Hkh Hkwfedk fuHkkrk gSA iwjs fo'o esa ?kfVr fofHkUu ?kVukvksa dh tkudkjh lekt ds fofHkUu oxks± dks ehfM;k
ds ekè;e ls gh feyrh gSA vr% mls lwpuk,¡ fu"i{k :i ls lgh ifjizs{; esa izLrqr djuh pkfg;sA

ehfM;k viuh [kcjksa }kjk lekt ds vlarqyu ,oa larqyu esa Hkh cM+h Hkwfedk fuHkkrk gSA ehfM;k viuh Hkwfedk
}kjk lekt esa 'kkafr] lkSgknZ] lejlrk vkSj lkStU; dh Hkkouk fodflr dj ldrk gSA lkekftd ruko] la?k"kZ] erHksn]
;q) ,oa naxksa ds le; ehfM;k dks cgqr gh la;fer rjhds ls dk;Z djuk pkfg;sA jk"Vª ds izfr Hkfä ,oa ,drk dh Hkkouk
dks mHkjus esa Hkh ehfM;k dh vge Hkwfedk gksrh gSA 'kghnksa ds lEeku esa izsjd mRlkgo)Zd [kcjksa ds izlkj.k esa ehfM;k
dks c<+&p<+dj fgLlk ysuk pkfg;sA ehfM;k fofHkUu lkekftd dk;ks± }kjk lekt lsod dh Hkwfedk Hkh fuHkk ldrk gSA
Hkwdai] ck<+ ;k vU; izkÑfrd ;k ekuoÑr vkinkvksa ds le; tulg;ksx miyCèk djkdj ekuork dh cgqr cM+h lsok
dj ldrk gSA ehfM;k dks ln~izòfÙk;ksa ds vfHko)Zu gsrq Hkh vkxs vkuk pkfg;sA

ehfM;k dh Hkwfedk ;FkkFkZ lwpuk iznk;d ,tsalh ds :i esa gksuh pkfg;sA ehfM;k }kjk lekt dks laiw.kZ fo'o esa
gksus okyh ?kVukvksa dh tkudkjh feyrh gSA blfy;s ehfM;k dk ;g iz;kl gksuk pkfg;s fd ;s tkudkfj;k¡ ;FkkFkZijd gksA
lwpukvksa dks rksM+&ejksM+dj ;k nwf"kr dj izLrqr djus dk iz;kl ug° gksuk pkfg;sA lekt ds fgr ,oa tkudkjh ds fy;s
lwpukvksa dks ;Fkkor ,oa fo'kq) :i esa turk ds le{k is'k djuk pkfg;sA ehfM;k dk izLrqrhdj.k ,slk gksuk pkfg;s
tks lekt dk ekxZn'kZu dj ldsA [kcjksa vkSj ?kVukvksa dk izLrqrhdj.k bl izdkj gks ftlls turk dk ekxn'kZu gks ldsA
mÙke ys[k] laikndh;] Kkuon~/kZd lwpuk,¡] Js"B euksjatu vkfn lkefxz;ksa dk [kcjksa esa lekos'ku gksuk pkfg;s rHkh lekt
dks lgh fn'kk iznku dh tk ldsxhA

ehfM;k viuh [kcjksa }kjk lekt ds vlarqyu ,oa larqyu esa Hkh cM+h Hkwfedk fuHkkrk gSA ehfM;k viuh Hkwfedk
}kjk lekt esa 'kkafr] lkSgknZ] lejlrk vkSj lkStU; dh Hkkouk fodflr dj ldrk gSA lkekftd ruko] la?k"kZ] erHksn]
;q) ,oa naxksa ds le; ehfM;k dks cgqr gh la;fer rjhds ls dk;Z djuk pkfg;sA jk"Vª ds izfr Hkfä ,oa ,drk dh Hkkouk
dks mHkjus esa Hkh ehfM;k dh vge Hkwfedk gksrh gSA 'kghnksa ds lEeku esa izsjd mRlkgo)Zd [kcjksa ds izlkj.k esa ehfM;k
dks c<+&p<+dj fgLlk ysuk pkfg;sA ehfM;k fofHkUu lkekftd dk;ks± }kjk lekt lsod dh Hkwfedk Hkh fuHkk ldrk gSA
Hkwdai] ck<+ ;k vU; izkÑfrd ;k ekuoÑr vkinkvksa ds le; tulg;ksx miyCèk djkdj ekuork dh cgqr cM+h lsok
dj ldrk gSA ehfM;k dks ln~izòfÙk;ksa ds vfHko)Zu gsrq Hkh vkxs vkuk pkfg;sA

ehfM;k dh cgqvk;keh Hkwfedk dks ns[krs gq, dgk tk ldrk gS fd ehfM;k vkt fouk'kd ,oa fgrS"kh nksuksa Hkwfedkvksa
esa lkeus vk;k gSA vc le; vk x;k gS fd ehfM;k viuh 'kfä dk lnqi;ksx tufgr esa djs vkSj lekt dk ekxn'kZu
djs rkfd og Hkfo"; esa HkLeklqj u cu ldsA
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lanHkZ lwph

1- pkSgku] KkusUnz flag ,oa ikgok] ,l-ds- ¼2013½ Hkkjr esa vkink izcUèku] fjlpZ tujy vkWQ vkVZl] eSustesaV ,aM
lks'ky lkbalstA

2- jketh ,oa 'kekZ] f'kokukFk] izkÑfrd vkink&lw[kk ,oa ck<+ dh leL;kA
3- ekeksfj;k] prqHkZqt] ¼2024½] HkkSxksfyd fpUru dk fodkl] lkfgR; Hkou] vkxjkA
4- usxh] ih-,l-] ¼2014½] ikfjfLFkfrdh ,oa i;kZoj.k Hkwxksy] jLrksxh ifCydslUl] esjBA
5- iky] vt; dqekj] vkink ,oa vkink izcUèkuA
6- vkink izcUèku jk"Vªh; uhfr&¼2005½ Hkkjr ljdkjA
7- costk] n'kZu] vkink izcUèkuA
8- voLFkh] ,u-,e-] i;kZoj.kh; vè;;uA
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tuin 'kkgtgk¡iqj dk ,sfrgkfld vè;;u

eksfgr oqQekj 'kekZ foosd oqQekj
'kksèk Nk=k] bfrgkl foHkkx 'kksèk Nk=k] eè;dkyhu ,oa vkèkqfud bfrgkl foHkkx
dqekÅ¡ fo'ofo|ky;] uSuhrky] mÙkjk[k.M y[kuÅ fo'ofo|ky;] y[kuÅ

T;ksRluk HkV~V
'kksèk Nk=kk] bfrgkl foHkkx

dqekÅ¡ fo'ofo|ky;] uSuhrky] mÙkjk[k.M

lkjka'k

'kkgtgk¡iqj izkphu dky ls gh ,sfrgkfld] lkaLÑfrd ,oa jktuhfrd ǹf"V ls Hkkjro"kZ dk ,d egÙoiw.kZ Hkw&Hkkx
jgk gS] vusd ufn;ksa ds chp clk ;g 'kgj izkÑfrd ǹf"V ls je.kh; LFkku jgk gSA bl tuin esa vusd ,sls LFky gSa]
tks vrhr ds lekt] jktuhfr ,oa èkeZ ij izdk'k Mkyrs gSaA ;g tuin izkphu dky ls vc rd ,d tSlk ug° jgk gSA
le;&le; ij blds uke] lhek o Lo:i vkfn esa ifjorZu gksrk jgk gSA dyk o lkfgR; dh ǹf"V ls ;g Hkw&Hkkx dkQh
egÙoiw.kZ jgk gSA ,sfrgkfld ǹf"V ls 'kkgtgk¡iqj tuin dk bfrgkl dkQh iqjkuk gSA ;gk¡ ds ,sfrgkfld LFky] ;gk¡ ds
bfrgkl dk ltho fp=k.k izLrqr djrs gSaA ;gk¡ ij ik;s tkus okys iqjkrkfRod L=kksrksa esa ekrh ¼eS=khiqjk½] dljd rkezik=k
vfHkys[k] nsojk dk Lrwi rFkk vusd LFkkuksa ij ik;s tkus okys flDds rFkk ,sfrgkfld LFky blds bfrgkl tkuus ds fy,
dkQh mi;ksxh gSaA

vktknh ds vèr dky esa bl 'kksèki=k ds ekè;e ls 'kkgtgk¡iqj dk fofHkUu dkyksa tSls jkek;.k dky] egkHkkjr
dky] egktuin dky] ekS;Z dky] ekS;kZsÙkj dky] jktiwr dky] lYrur dky] eqxy dky] fczfV'k dky] ds nkSjku D;k
fLFkfr jgh gS] vkSj 'kkgtgk¡iqj dh egku foHkwfr;ksa dk LorU=krk laxzke esa D;k ;ksxnku jgk gS] dk rkfdZd :i ls fo'ys"k.k
fd;k x;k gSA

'kCn dqaft;k¡ %'kCn dqaft;k¡ %'kCn dqaft;k¡ %'kCn dqaft;k¡ %'kCn dqaft;k¡ %& :gsy[kaM] jkek;.k dky] egkHkkjr dky] oSfnd dky] egktuin dky] uan dky] ekS;Zdky]
jktiwr] lYrur] eqxy dky] vkèkqfud dkyA

ifjp;

fdlh Hkh tuin dh HkkSxksfyd fLFkfr tkudj ml ij rkfdZd ǹf"V ls vè;;u fd;k tk ldrk gSA tuin
'kkgtgk¡iqj viuh HkkSxksfyd fLFkfr ds dkj.k mÙkj izns'k esa fof'k"V gSA ;gk¡ dk jgu&lgu] [kku&iku] cksyh&Hkk"kk]
esy&feyki] ijEijk,¡] lkekftd] lkaLÑfrd] jktuhfrd] HkkSxksfyd o ,sfrgkfld fo'ks"krk,¡ feydj bls ,slk fof'k"V
pfj=k iznku djrh gSa fd ;g tuin :gsy[k.M e.My esa ug°] cfYd iwjs Hkkjr esa viuh fof'k"V igpku dk;e djrk
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fn[kkbZ nsrk gSA ;g mÙkj&izns'k ds if'peh {ks=k dk vfUre iwohZ tuin gSA tuin dk dqy HkkSxksfyd {ks=kQy 4575 oxZ
fdeh‚ gSA1 mÙkj oSfnd dky ls ysdj fgUnw 'kkldksa ds ijkHko ds le; rd ;g mÙkjh ikapky dk egÙoiw.kZ Hkkx jgk
gSA tuin dks 14 fodkl[k.Mksa esa foHkkftr fd;k x;k gS] ftuesa dVjk] frygj] tSrhiqj] tykyiqj] fuxksgh] nnjkSy]
Hkkoy[ksM+k] fetkZiqj] dykWu] tykykckn] iqok;k¡] flèkkSyh] c.Mk rFkk tkekSj gSA orZeku le; esa 'kkgtgk¡iqj tuin dh
pkj rglhyksa tykykckn] frygj] iqok;k¡ rFkk 'kkgtgk¡iqj ¼lnj½ gSA2 bl tuin dh izR;sd rglhyksa esa ,sfrgkfld
iqjkrkfRod lk{; feys gSa] tks bl {ks=k ds egÙo dks n'kkZrs gSaA

tuin 'kkgtgk¡iqj dk izkjaHk ls vktknh rd dk ,sfrgkfld vè;;u

'kkgtgk¡iqj tuin dk ijEijkxr izkphu bfrgkl euq dh csVh byk ds iq=k ,sy ls izkjEHk gksrk gSA ,sy igys lezkV
gq,] ftUgksaus bl laiw.kZ {ks=k dks vius vèkhu cuk;kA iq#jol dk izikS=k vkSj ugq"k dk iq=k ;;kfr ¼3000&2750 bZ‚iw‚½
,d iz[;kr fotsrk gqvkA ikftZVj ds vuqlkj ;;kfr us bl tuin lfgr lEiw.kZ eè;ns'k vius vkèkhu dj fy;kA jkek;.k
dky esa ikapky tuin ds ckjs esa vkj- lh- etwenkj us fy[kk gS fd ^^n'kjFk ds 'kkludky esa mÙkjh ikapky esa ;knoksa
dk 'kkldh; lkezkT; FkkA xaxk ;equk nksvkc ds mÙkjh fgLls esa pkj jkT; Fks] ftuesa mÙkjh ikapky egÙoiw.kZ FkkA^^3

'kkgtgk¡iqj xtsfV;j ds vuqlkj ^^tuin 'kkgtgk¡iqj esa ik;s x;s {kf=k; jktk vius vki dks nzqin ds oa'kt crkrs gSaA4

egkHkkjr ds ckn mÙkjh ikapky rFkk mldh jktèkkuh vfgPN=k ds ckjs esa fo'ks"k tkudkjh ug° feyrh gSA lEHkor%
;g {ks=k ml le; ik.Moksa ds vèkhu jgk gksxkA vaxqÙkj fudk; esa of.kZr 16 egktuinksa esa ikapky vR;ar egÙoiw.kZ tuin
Fkk] tks mÙkj izns'k ds orZeku Hkw&Hkkx #gsy[k.M esa xaxk unh ds rV ij fLFkr FkkA xaxk unh bldks nks Hkkxksa esa foHkä
djrh Fkh] ftUgsa mÙkjh ikapky ,oa nf{k.kh ikapky dgk tkrk Fkk] budh jktèkkuh Øe'k% vfgPN=k ,oa dkfEiY; FkhA mÙkjh
ikapky {ks=k orZeku mÙkj izns'k ds #gsy[k.M {ks=k esa vkrk FkkA ftlesa orZeku cjsyh] cnk;w¡] 'kkgtgk¡iqj] QjZq[kkckn rFkk
mÙkj izns'k ds nksvkc dk {ks=k lfEefyr FkkA5

NBh 'krkCnh bZ-iw- esa 'kkgtgk¡iqj mÙkjh ikapky {ks=k ds vUrxZr Fkk rFkk ;gk¡ ij f}rh; uxjhdj.k gks pqdk FkkA
iqjkrkfRod ǹf"V ls vR;Ur egÙoiw.kZ ekus tkus okys mÙkjh Ñ".k ekftZr ènHkk.M] tks dqN cq)dkyhu rFkk NBh 'krkCnh
bZ- iw- ls izkjEHk gq, ekus tkrs gSaA 'kkgtgk¡iqj ds iqjkrkfRod loZs{k.k esa fuxksgh] iksfly] fpukSj] cqèkvkuk] tsek&risekuiqj
rFkk vk;k¡ vkfn iqjkLFkyksa ls izkIr gq, gSaA ;g n'kkZrk gS fd ;g {ks=k lkaLÑfrd :i ls dkQh lè) FkkA NBh 'krkCnh
bZ-iw- egktuinksa ds chp la?k"kZ dk le; Fkk] blfy, mudh HkkSxksfyd lhek,a yxkrkj cnyrh jgh FkhA bl le; ds
vfèkdka'k jkT; ,d nwljs ij vkØe.k djds foftr {ks=k dks vius jkT; esa feydj viuh lhek dk foLrkj dj jgs FksA
cq) dh èR;q ds lkS o"kZ ckn rd ikapky jkT; Lora=k jgk vkSj mlds ckn uUnoa'kh egkineuUn us bls exèk lkezkT;
esa feyk fy;k vkSj yEcs le; rd lEiw.kZ ikapky ds lkFk orZeku 'kkgtgk¡iqj dk {ks=k Hkh egkineuUn ds exèk lkezkT;
ds vUrxZr jgkA6

uan oa'k ds iru ds ckn ekS;Z oa'k dk mn; gqvk] ftudk bl {ks=k ij vizR;{k fu;a=k.k Fkk] D;ksafd dkSfVY; us vius
vFkZ'kkL=k esa ikapky dk mYys[k ,d la?k ds :i esa fd;k gSA blls Li"V gksrk gS fd ekS;Zdky esa ikapky izR;{k :i ls
ekS;Z 'kkldksa }kjk 'kkflr ug° gksrk Fkk] cfYd bldk Lo:i x.kra=kh; FkkA ekS;Z oa'k ds lezkV v'kksd us ikapky esa vusd
Lrwiksa dk fuekZ.k djk;kA7 dqN bfrgkldkj ,slk Hkh dgrs gSa fd tc ekS;Z 'kklu dh 'kfä {kh.k gksus yxh] rks ;gk¡ ds
dqN lSU; vfèkdkjh ;gk¡ ds 'kkld cu cSBsA 'kkgtgk¡iqj tuin ds fodkl[k.M [kqVkj ds vUrxZr dqfj;k jsyos LVs'ku
ls 3 fdeh nwj ekrh uked LFkku dh [kqnkbZ ls izkphu flDds feys gSa] tks ;g fl) djrs gSa fd ;gk¡ ij fe=k uke ds
cgqla[;d jktkvksa dk jkT; FkkA tuin 'kkgtgk¡iqj lfgr #gsy[k.M ds fofHkUu LFkkuksa ls ftu jktkvksa ds flDds feys
gSaA og gS vfXufe=k] v.kqfe=k] iztkifr fe=k] vk;q fe=k] bUnzfe=k] t;fe=k] Hkwfe fe=k vkfnA ekS;Zoa'k ds vfUre 'kkld
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c̀gǹFk dk mlds lsuifr iq"ife=k 'kqax us dRy dj 185 bZ-iw- esa 'kqax lkezkT; dh LFkkiuk dhA8

'kqax dky esa orZeku 'kkgtgk¡iqj xtsfV;j&1988 ls Hkh bl ckr dh iqf"V gksrh gS fd iq";fe=k 'kqax bl orZeku
tuin lfgr lEiw.kZ ikapky dk 'kkld FkkA9 'kqax dkyhu jktkvksa ds vusd flDds 'kkgtgk¡iqj dh iqok;k¡ rglhy ds ekrh
uked iqjk LFky ls izkIr gq, gSa vkSj tuin ds iqjkrkfRod loZs{k.k esa [ksM+k&c>sM+k] vk;ka o vU; iqjkLFkyksa ls izkIr 'kqaxdkyhu
ukjh è.kewfrZ;k¡] ènzHkk.Mksa o vU; iqjko'ks"kksa dh izkfIr ls ;g Li"V gksrk gS fd ;g {ks=k fuf'pr :i ls 'kqax lkezkT; ds
vfèkiR; esa jgkA

'kqax& lkrokgu dky ds vfUre fnuksa esa Hkkjr esa 'kfä'kkyh dsUnzh; lÙkk dk vHkko jgk] ftlds fons'kh 'kfä;ka
tSls& ;wukuh] 'kd] dq"kk.k vkfn] Hkkjr ij iqu% vkØe.k djus yxsA10 dq"kk.kksa us Hkkjr esa yxHkx rhu 'krkCnh rd 'kklu
fd;kA bl oa'k ds lezkV dfu"d r̀rh; ds usr̀Ro esa iwohZ vkSj mÙkj Hkkjr esa vkØe.k fd, x, vkSj foftr {ks=k dks vius
lkezkT; esa feyk;k] mu {ks=kksa esa ikapky dk {ks=k Hkh FkkA 'kkgtgk¡iqj ds ikfly] [ksM+k&c>sM+k] dqrqckiqj o xUèkjiqj ls
dq"kk.kdkyhu flDds izkIr gq, gSa] tks Øe'k% foe dSMfQll] dfu"d] gqfo"d rFkk ,oa vU; dq"kk.k 'kkld ds gSaA11 f}rh;
'krkCnh bZ- ds vUr esa tc dq"kk.kksa dh 'kfä nqcZy gks xbZA rc vU; {ks=kksa dh Hkkafr ikapky ds LFkkuh; 'kkldksa us Hkh
viuh 'kfä esa òf) dh rFkk Lo;a dks Lora=k dj fy;kA12

pkSFkh lnh ds vkjEHk esa xqIr oa'k dk mn; gqvk] ftldk laLFkkid JhxqIr FkkA 319 bZ- esa mldk ikS=k pUnzxqIr
izFke xíh ij cSBkA13 mlus vius lkezkT; dk foLrkj fd;k vkSj yxHkx lEiw.kZ Hkkjr ij xqIr oa'k us 'kklu fd;k] ftlesa
ikapky tuin ds vUrxZr 'kkgtgk¡iqj Hkh FkkA 'kkgtgk¡iqj tuin ds vusd LFkyksa ls xqIrdkyhu izLrj ,oa è.ewfrZ;ksa] bZVksa]
è.Hkk.Mksa o vU; iqjko'ks"kksa dh izkfIr gqbZ gS] ftlls ;g fl) gksrk gS fd ;g {ks=k xqIr lezkV ds varxZr vkrk FkkA lezkV
LdUnxqIr ds ckn gw.kksa ds vkØe.kksa vkSj izR;k?kkrksa ds QyLo:i xqIr lkezkT; dk iru izkjaHk gks x;kA14 ifj.kkeLo:i
Hkkjr esa vusd izknsf'kd jkT; iqu% mRiUu gksus yxsA ftlesa dUukSt ds ekS[kjh ,oa iq";Hkwfr jktoa'k izeq[k FksA ekS[kjh
oa'k ds fofHkUu flDds vfgPN=k o bl {ks=k ds fofHkUu LFkyksa ls izkIr gq, gSaA15

mÙkj izns'k esa iq";Hkwfr jktoa'k ds g"kZoèkZu ds 'kkludky ds nks vfHkys[k ckal[ksM+k ¼'kkgtgk¡iqj½ rFkk eèkqou
¼vktex<+½ esa feys gSaA frfFk dh ǹf"V ls ckal[ksM+k rkei=k vfHkys[k izFke gSA tks lu~ 1894 esa 'kkgtgk¡iqj ftys esa feyk
FkkA gLrk{kj lfgr ;g vfHkys[k g"kZ laor~ 22 vFkkZr~ 628 bZ- dk gS] tcfd eèkqou dk vfHkys[k g"kZ lEor~ 25 vFkkZr~
631 bZ- dk gSA ckal[ksM+k ds rkezi=k vfHkys[k ls Kkr gkrk gS fd g"kZ us ̂ vfgPN=k Hkqfä^ ds vaxnh;k fo"k; ds ̂ edZVlkxj^
xzke dks lc djksa ls eqä dj Hkkj}kt xks=kh; czkã.kksa& ckypUnz vkSj HkêLokeh dks nku esa nsus dk mYys[k gSA

vkBo° lnh ds vfUre pj.k esa Hkkjr esa rhu cM+s 'kfä'kkyh jktoa'kksa nf{k.k esa jk"VªdwV] iwoZ esa iky rFkk mÙkj if'pe
esa izfrgkj oa'k dk mn; gqvkA ;g rhuksa jktoa'k viuk&viuk jkT; foLrkj esa yxs gq, Fks ftlls laiw.kZ ikapky {ks=k bu
rhuksa 'kfä;ksa dk la?k"kZ dk dsanz cu x;kA izfrgkjksa ds iru ds ckn bl {ks=k esa vjktdrk jghA ijUrq xgM+oky oa'k ds
mn; ds lkFk iqu% O;oLFkk LFkkfir gks x;hA ikapky {ks=k esa xgM+oky oa'k ds flDds ik;s x, gSaA

lYrur dky esa 'kkgtgk¡iqj tuin #gsy[k.M dfe'ujh ds vUrxZr lfEefyr FkkA bl le; ;g dVsgj ds uke
ls tkuk tkrk FkkA blds uke ds lEcUèk esa nks ǹf"Vdks.k izpfyr gSaA izFke] dVsgj] jktiwr cukjl rFkk fcgkj {ks=k ds
jgus okys FksA tks nksvkc {ks=k esa vkdj cl x;sA16 'kkgtgk¡iqj xtsfV;j ds vuqlkj dqrqcqíhu ,scd us 1196 bZ- esa cnk;w¡
ij vfèkdkj dj fy;kA17 f[kyth oa'k ds tykyqíhu ds iq=k vdZyh [kk¡ ds usr̀Ro esa mldh ,d lsuk vxzxkeh nLrs us
cnk;w¡ ds fudV fonzksfg;ksa dks ijkftr fd;kA dVsgj ij Hkh geyk fd;k x;k] rkfd ;gk¡ ds fonzksgh dVsgfj;k jktiwr
flj u mBk ldsaA vykmíhu f[kyth ds 'kkludky esa jktLo dh olwyh esa fgUnqvksa ds lkFk dBksj O;ogkj fd;k tkrk
FkkA f[kyth ds 'kkludky esa dqN ncus ds ckn fQjkst'kkg rqxyd ds 'kkludky ¼1351&1388½ esa dVsgfj;k jktiwr
iqu% 'kfä'kkyh cu x;sA lu~ 1388 esa fQjkst rqxyd dh èR;q gks xbZ] ijUrq mldh èR;q ds ckn mldk HkkbZ ;ksX;
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mÙkjkfèkdkjh u fudykA txg&txg ij eqlyeku ,oa fgUnw vius dks lkeUr ds izHkqRo ls iqu% eqä dj jgs FksA
lu~ 1451 esa cgyksy yksnh fnYyh dk 'kkld cukA18 cgyksy yksnh ds le; tkSuiqj ds {ks=k dks dsUnz ekudj gqlSu

'kkg us 'kklu fd;kA mUgksaus 'kdZh jktoa'k dh u°o j[khA bl jktoa'k us cnk;wa ds dqN izns'kksa ij vfèkdkj fd;k FkkA
'kkgtgk¡iqj xtsfV;j ds vuqlkj mlds 'kkludky esa orZeku tykykckn ds jkLrs ls eqfLye lsuk vusd ckj xbZA

eqxydky esa vkbus&vdcjh ds vuqlkj vdcj ds le; esa dk¡V&vks&xksyk cnk;w¡ ljdkj ds vèkhu FkkA blds
vfrfjä vkbus vdcjh ds vuqlkj tykykckn 'kelkckn ¼egky½ ds vUrxZr dUukSt ¼ljdkj½ dk Hkkx FkkA 'kkgtgk¡iqj
ds bfrgkl esa lcls egÙoiw.kZ dky 'kkgtgk¡ dk dky FkkA eqxy dky esa 'kkgtgk¡ ds le; esa dVsgfj;k jktiwr eqfLye
lÙkk ds fy, pqukSrh ds :i esa tkus tkrs FksA 'kkgtgk¡ us vius nks ofj"B lsukuk;dksa cgknqj [kk¡ o fnysj [kk¡ tks fd tgk¡xhj
o 'kkgtgk¡ ds lsukuk;d nfj;k [kk¡ ds iq=k Fks] ds usr̀Ro esa ckfx;ksa dk neu djus gsrq ;gk¡ QkSth VqdM+h Hksth xbZA 'kkgh
QkSt vkSj LFkkuh; yM+kdw nyksa esa ?keklku la?k"kZ gqvk vkSj ifj.kkeLo:i 'kkgh QkSt us fojksfèk;ksa dk iw.kZ neu djds 'kkgh
vkfèkiR; LFkkfir dj fy;kA19 cgknqj [kk¡ vkSj fnysj [kk¡ dh bl fot; ls izlUu gksdj 'kkgtgk¡ us nksuksa HkkbZ;ksa dks ̂ gQr
gtkjh^ ds mPp lSfud eulc ls lEekfur fd;kA xjkZ vkSj [kUukSr ds eè; dk LFkku vR;Ur gh je.khd gksus ds dkj.k
lu~ 1647 esa cgknqj [kk¡ vkSj fnysj [kk¡ us 'kkgh LohÑfr ds mijkUr bls ckn'kkg ds uke o muds lEeku vkSj Lèfr esa
bl uxj dk uke ̂ ^'kkgtgk¡iqj^^ j[kkA cgknqj [kk¡ ds vkns'k ij fnysj [kk¡ us [kUukSr unh ds fdukjs ,d fdys dk fuekZ.k
djok;k rFkk tykyuxj o cgknqj x<+h dh LFkkiuk dhA

17o° 'krkCnh esa bl {ks=k esa vQxku vizoklh vkdj cl x;sA dqN le; ds ckn ;g {ks=k #gsy[k.M ds uke ls
iz[;kr gks x;k vkSj vizoklh #gsyk dgs tkus yxsA20 uokc eksgEen [kk¡ }kjk #gsy[k.M fj;klr dh LFkkiuk ds le;
'kkgtgk¡iqj ij cgknqj [kk¡ ds oa'ktksa dk ukeek=k dk 'kklu FkkA lu~ 1757 esa vgen'kkg vCnkyh us ;kdwc vyh [kk¡ dks
'kkgtgk¡iqj esa lqcsnkj fdysnkj fu;qä fd;kA mUgksaus [kUukSr unh ds fdukjs ,d 'kkunkj egy cuk;kA21 lu~ 1801 esa
'kkgtgk¡iqj bZLV bf.M;k dEiuh ds vfèkdkj esa vk x;kA lu~ 1813&14 esa 'kkgtgk¡iqj dks ,d u;s ftys ds :i esa ekU;rk
feyhA

fczfV'k dky ds nkSjku Hkkjr dh Lora=krk ds fy, 'kkgtgk¡iqj ds ohjksa dk ;ksxnku egÙoiw.kZ gSA 1857 dh Økafr
esa 'kkgtgk¡iqj us ftyk cjsyh vkSj y[kuÅ ds chp Lora=krk vkanksyu esa ,d cM+h Hkwfedk fuHkkbZA 1857 dh dkzfUr esa
[kku cgknwj [kku us cjsyh esa egÙoiw.kZ Hkwfedk fuHkkbZA ekSyoh vgen mYykg 'kkg us QStkckn ¼;w-ih-½ ls viuk la?k"kZ
'kq: fd;kA ogk¡ ls og 'kkgtgk¡iqj esa vk,A nqHkkZX;o'k] ekSyoh vgen mYykg 'kkg dh èR;q fczfV'k ljdkj us iksok;u
esa dh FkhA ckn esa 'kkgtgk¡iqj ls 'kghn jkeizlkn fcfLey] v'kQkdmYyk [kku vkSj jks'ku flag us ̂ ^Lora=krk vkanksyu**
esa viuk cM+k ;ksxnku fn;kA jkeizlkn fcfLey us vius nksLrksa ds lkFk Jh xsankyky nhf{kr ds usr̀Ro esa ,d lekt
^^ekr̀osnh la?k** cuk;kA22 bldk eq[; mís'; la?k"kZ ds fy, èku bdëk djuk Fkk ysfdu èku dh deh FkhA ^^pkSjh&pkSjk
dkaM** ds ckn egkRek xkaèkh us vkanksyu LFkfxr dj fn;kA23 rc jkeizlkn fcfLey us ̂ ^fganqLrku ,lksfl,'ku** dks Jh
;ksxs'k pVthZ ds lkFk cuk;kA ;kstuk dks ykxw djus ds fy,] QaM dh vko';drk FkhA blfy, 9 vxLr] 1925 dks
panz'ks[kj vktkn] fcfLey] v'kQkdmYyk [kku vkSj jktsUnz flag ykfgjh us ̂ ^dkdksjh** jsyos LVs'ku ds fudV ljdkjh QaM
dks ywV fy;kA24 26 fnlacj] 1925] dks 40 O;fä;ksa dks bl ekeys esa fxj¶rkj fd;k x;kA jkeizlkn fcfLey]
v'kQkdmYyk [kku] jks'ku flag] izsefd'ku [kUuk] cuokjh yky] gjxksfoan] banz Hkw"k.k] txnh'k vkSj cukjlh 'kkgtgk¡iqj ls
FksA fczfV'k ljdkj us 19 fnlacj] 1927 dks ;g ekeyk r; fd;kA25 Jh jkeizlkn fcfLey dks xksj[kiqj dh tsy esa yVdk
fn;k x;k] Jh v'kQkdqYyk [kku dks QStkckn dh tsy esa yVdk fn;k x;k vkSj Jh jks'ku flag dks eydk ¼bykgkckn½
dh tsy esa Qkalh nhA ;g Lora=krk lsukfu;ksa ds ,d egku izfriknd Fks] tks ̂ ^Lora=krk vkanksyu** esa 'kkgtgk¡iqj ds FksA
1930 ds lfou; voKk vkanksyu ds nkSjku 'kgj ls lVs vthtxat esa ued dkuwu rksM+us ds fy, fo'ks"k iz;kl fd,
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x,A efgyk,a Hkh bl vkanksyu esa c<+ p<+dj izfrHkkx dj jg° Fk°A bl vkanksyu esa 80 ls T;knk yksxksa dks ltk feyhA
1942 esa tc Hkkjr NksM+ks vkanksyu izkjaHk gqvkA rc 'kgj esa ia- f'kodqekj feJk] iq#"kksÙke nkl VaMu] yk[ku nkl usrk
FksA mudh fxj¶rkjh ds ckn vkanksyu Hkwfexr gks x;k vkSj bldh deku euhyky [kUuk] muds HkkbZ clar yky [kUuk]
eqUukyky xqIrk] mek nsoh] eqäk izlkn] xkxhZ nhu] fo'kaHkj n;ky voLFkh] tkudh izlkn us laHkky yhA frygj] jkstk] esa
jsy dh iVfj;ka m[kkM+ nh xb±A26 flxuy rksM+ MkysA cgknqjxat esa ;qokvksa] Ldwyh Nk=kksa ls iqfyl dh eqBHksM+ gqbZA cM+kxkao]
frygj] iqok;ka Hkh csgn v'kkar FksA bl izdkj mÙkj izns'k esa tuin 'kkgtgk¡iqj dh lHkh dky[kaM esa egÙoiw.kZ Hkwfedk jgh
gSA

fu"d"kZ

,sfrgkfld lk{;ksa vkSj rF;ksa ds vkèkkj ij tuin 'kkgtgk¡iqj dk ,d xkSjoe; bfrgkl jgk gS] tks ,sfrgkfld
o iqjkrkfRod òksrksa ls izekf.kr gksrk gSA fdarq bl tuin dk bfrgkl bfrgkldkjksa dh mnklhurk ds dkj.k èkqaèkyk lk
gks x;k gSA ;|fi tuin dk ,sfrgkfld egÙo vfoLej.kh; gSA 'kkgtgk¡iqj tuin dk egkHkkjr dky] jkek;.k dky]
oSfnd dky] egktuin dky] ekS;Z dky ls orZeku le; rd bldh egÙoiw.kZ Hkwfedk jgh gSA vkt Hkh tuin esa èkkrq
,oa dk"B dyk] dkyhu] feêh ds crZu cukuk] [ktwj dh pVkbZ cukuk] ia[ks cukuk tSls m|ksxksa27 esa yk[kksa yksxksa dks jkstxkj
nsdj egÙoiw.kZ Hkwfedk fuHkk jgk gSA vr% vkRefuHkZj Hkkjr ds lius dks lkdkj djus esa Hkh 'kkgtgk¡iqj egÙoiw.kZ Hkwfedk
fuHkk jgk gSA

lanHkZ xzaFk

1- lka[;dh; if=kdk] tuin 'kkgtgk¡iqj- vFkZ ,oa la[;k izHkkx] mÙkj izns'k ¼1998½] i`-la- &01-
2. https://shahjahanpur.nic.in/hi/%E0%A4%A4%E0%A4%B9%E0%A4%B8%E0%A5%80%E0 %A4%B2/

3- ikftZVj] ,Q-bZ- ^^baf'k;aV fgLVksfjdy VªsfM'kUl**- fnYyh ¼1962½] i`- la- &258
4- 'kkgtgk¡iqj xtsfV;j ¼1910½] i`- la- &26
5- f=kosnh] vkj- ds-- ^^mifu"kndkyhu lekt ,oa laLÑfr**] i`- la- & 29
6- etwenkj] vkj- lh- ,oa iqlydj % ,- Mh- ^^fgLVªh ,.M dYpj vkWQ bf.M;u ihiqy fn oSfnd ,t** Hkkx & 1-

ì- la- &298
7- ogh] ì0&298
8- pkScs] lkSjHk - ^^izkphu Hkkjr^^ izFke laLdj.k ;wfuolZy izdk'ku] iz;kxjkt] 2021- i`- la- &381
9- ik.Ms;] ds- ,u- ¼lEikfnr½] ^^fMfLVªDV xtsfV;j**] 'kkgtgk¡iqj ¼1988½] i`- la- & 20
10- 'kkL=kh] ds- ,u- ¼lEikfnr½] ^^dEÝhusflo fgLVªh vkWQ bf.M;k^^ Hkkx 2] i`- la- &107
11- flag] dsMh- ^^izkphu Hkkjr dk bfrgkl**] izFke laLdj.k- fiz;k izdk'ku] iz;kxjkt 2021- i`- la- &209
12- 'kkL=kh] ds- ,u- ¼lEikfnr½] ^^dEÝhusflo fgLVªh vkWQ bf.M;k**] Hkkx 2- i`- la- &108
13- pkScs] lkSjHk - ^^izkphu Hkkjr**] izFke laLdj.k ;wfuolZy izdk'ku] iz;kxjkt] 2021 i`"B la- &457
14- flag] dsMh- ^^izkphu Hkkjr dk bfrgkl**] izFke laLdj.k- fiz;k izdk'ku] iz;kxjkt - 2021- i`"B la- &255
15- etwenkj] vkj-lh-- ^^izkphu Hkkjr**] i`- la- 213
16- fQ'kj- ß'kkgtgk¡iqj xtsfV;j ¼1883½**] Hkkx 9] bykgkckn ¼1883½] i`- la- &72
17- pkScs] lkSjHk - ^^eè;dkyhu Hkkjr dk bfrgkl**] izFke laLdj.k ;wfuolZy izdk'ku] iz;kxjkt] 2021- i`"B la-&104
18- ogh] i`"B la-&165
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19- 'kkgtgk¡iqj xtsfV;j ¼1910½] i`- la- &3
20- [kk¡] eksgEen tek- ^^Lora=krk laxzke esa 'kkgtgk¡iqj dk ;ksxnku**] 'kksèk xzUFk] i`- la- & 28
21- uUnu] fxfjjkt- ^^#gsy[k.M bfrgkl ,oa laLÑfr**] i`- la- 235
22- oekZ] enuyky ^^Lokèkhurk laxzke ds Økafrdkjh lkfgR; dk bfrgkl** f}rh; laLdj.k] izoh.k izdk'ku] ubZ fnYyh-

2018- i`- la- &205
23- dq'kokgk] lqHkk"kpanz- ^^pkSjh pkSjk fonzksg vkSj Lokèkhurk vkanksyu**] izFke laLdj.k] isaxqbu cqDl] fnYyh] i`- la- &18
24- prqoZsnh] cukjlh nkl- ^^vkRedFkk jke izlkn fcfLey**] izFke laLdj.k vkRekjke ,aM lal izdk'ku] fnYyh- 2009-

i`- la- &50
25- lksuh] osnizdk'k- ^^nLrkus vktknh**- izFke laLdj.k- ,l- ds- izdk'ku] fnYyh- 2008- i`- la- &15
26- dgd'kk- ß'kkgtgk¡iqj dk jktuhfrd ,oa lkaLÑfrd bfrgkl ,d ,sfrgkfld vè;;u** 'kksèk xzaFk- 2022- i`- la-

&7
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Jh vjfcUnks dh n`f"V esa jk"Vªh;] vè;kRe o ekuork dk
lEcUèk

dkty ikSafu;k¡ MkW- vatw caly
'kksèkkFkhZ] fgUnh foHkkx 'kksèk funZs'kd
oèkZeku dkWyst vflLVsaV izksQslj] fgUnh foHkkx
egkRek T;ksfrck Qqys :gsy[k.M fo'ofo|ky;] cjsyh oèkZeku dkWyst fctukSj

cht 'kCncht 'kCncht 'kCncht 'kCncht 'kCn& vè;kfRed] jk"Vªoknh] ekul] jktuhfr] lukru] jk"Vªh;rk] ØkfUrdkjhA

'kksèk lkj

Jh vjfcUnkas ?kks"k Hkkjrh; egku nk'kZfudksa esa ls ,d gSaA ftUgksaus vius ;ksx vkSj vè;kRe ls leLr lalkj dks
bZ'ojh; Kku dk lans'k fn;kA Jh vjfcUnkas egku ØkfUrdkjh] jk"Vªoknh ,oa ;ksxh iq#"k FksA mUgksaus ekuoh; ewY;ksa dks euq";
ds thou dk lkj dgk gSA muds fopkjksa ls lexz lekt esa 'kSf{kd ,oa uSfrdrk dk lans'k tkrk gSA egku deZ;ksxh] gB;ksxh
,oa jk"Vª ;ksxh o jk"Vªoknh fopkjd dgs tkus okys Jh vjfcUnkas us lekt dh ;FkkFkZ dh lÙkk rFkk oSKkfud ǹf"Vdks.k ds
lkFk&lkFk vkè;kfRed fodkl dh vksj è;ku dsfUnzr fd;kA tks ekuo ds ekuoh; ewY;ksa] thou vkRek o ijekRek] vfLrRo
,oa lEiw.kZ vfLrRo ds lkj dh xw<+rk ds Hkko ,oa vè;kRe dks iznf'kZr djrk gSA Jh vjfcUnkas 20o° 'krkCnh ds vkstiw.kZ
,oa iqutkZxj.k ds fopkjd ekus tkrs gSaA Jh vjfcUnkas ds fopkj orZeku ifjizs{; esa ;ksx ,oa f'k{kk dh vksj izsfjr djrs
gSaA os f'k{kk] f'k{kd ,oa f'k{kkFkhZ rhuksa dks f'k{k.k fofèk] ikBîØe o vuq'kklu dh vksj vxzlj djrs gSaA Jh vjfcUnkas
bZ'ojh; Kku] 'kfä ij fo'okl djrs FksA mUgksaus lk{kkr~ bZ'oj ds n'kZu fd;sA xhrk] mifu"kn] iqjk.k ,oa vè;kRe] ;ksx
vkfn ij Jh vjfcUnkas us è;ku dsfUnzr fd;kA os izÑfr izseh FksA muds fy;s ekuork igys FkhA Jh vjfcUnkas egkRek
xkaèkh vkSj Hkxrflag nksuksa ls izsfjr FksA Jh vjfcUnkas bl fy;s vjfcUnkas Fks D;ksafd mUgksaus thou dh thus dh dyk ls ,d
dyh dh Hkk¡fr lqxaèk ysrs gq, leLr lalkj dks lEiw.kZ ekuork dks lqxaèk dk lw=k lkSai fn;kA Jh vjfcanks us bl lalkj
dh nkSM+ esa tks O;fä viuk izs; vkSj Js; ryk'k dj orZeku dh tM+rk esa xgjkbZ ls èklrk tkrk Fkk] mls tM+rk ls eqä
viuh {kerkvksa dh vkf[kjh lk¡l rd thus dk rjhdk crk;k gSA Jh vjfcUnkas egku dfo] ys[kd] Økafrdkjh ,oa _f"k
FksA Jh vjfcUnkas ek=k ,d O;fä ug° oju~ og ,d izpaM vkè;kfRed 'kfä FksA Jh vjfcUnkas us Hkkjrh; laLÑfr] lH;rk
o èkeZ dks lekt esa lokZsifj j[kkA Jh vjfcUnkas us Hkkjrh; laLÑfr dks mPpre f'k[kj ij j[kk gSA vkSj ml f'k[kj ij
igq¡pus ds fy;s èkeZ dks vko';d ekurs gq, Hkkjr dks Hkfo'; dk fo'o xq# cuus dk liuk ns[kk FkkA vkt orZeku esa
Hkkjrh; laLÑfr ,oa lukru èkeZ dk lEiw.kZ fo'o esa Madk ct jgk gSA Hkkjr dk fo'o xq# cuus dk liuk lp gks jgk
gSA
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izLrkouk

Jh vjfcUnkas vkèkqfud vkSj ledkyhu n'kZu o vè;kRe ds egkiq#"kksa esa ls ,d ;ksxh iq#"k FksA os ,d vf}rh;
fopkjd] dfo] ,d l'kä jktuhfrK] ,d mRÑ"V ns'k izseh] ,d Lusg'khy f'k{kd] ,d xEHkhj euh"kh ,oa lEeksgd oäk
FksA Jh vjfcUnkas dk tUe 15 vxLr 1872 dks dksydkrk ¼rRdkyhu dydÙkk½ Hkkjr esa gqvk FkkA buds firk MkWDVj
Ñ".kkèku ?kks"k vkSj ekrk Lo.kZyrk FkhA Jh vjfcUnkas Ñ".kèku ds rhljs iq=k FksA mudk tUe ,sls ifjokj esa gqvk Fkk tks
igys ls gh fo}ku FkkA muds firk vaxsth i}fr ls izHkkfor FksA ik'pkR; lH;rk ,oa laLÑfr ds ije Hkä FksA blfy;s
mudk ǹ<+&fu'p; Fkk fd muds cPpksa dk ikyu&iks'k.k ,oa f'k{kk&nh{kk iw.kZr% vaxzsth tSlh gksA mudh izkjfEHkd f'k{kk
dsfEczt Ldwy nkftZfyax esa gqbZA lu~ 1879 esa mUgsa baXySaM Hkst fn;k x;kA ogk¡ mUgksaus f'k{kk iwjh dhA vkSj 14 o"kks± rd
fons'k esa jgdj fo'kq) i<+kbZ dhA Jh vjfcUnkas us vius firk dh [kq'kh ds fy;s u pkgrs gq, Hkh lu~ 1890 bZ- esa flfoy
ijh{kk nhA fdUrq ?kqM+lokjh u vkus ds dkj.k mudks fudky fn;k x;kA Jh vjfcUnkas dks 12 Hkk"kkvksa dk Kku FkkA

lu 1893 bZ- esa Jh vjfcanks Hkkjr vk x;sA Hkkjr vkus ds ckn mUgksaus cM+kSnk ds xk;dokM+ ds ;gk¡ 13 o"kks± rd
ukSdjh dhA blh chp mUgksaus laLÑr ,oa vU; Hkk"kkvksa dk Hkh vè;;u fd;kA vius thou esa dk;ks± ds ekè;e ls ekuo
o lekt dks mRFkku ,oa vkè;kfRed fodkl ds fy;s izsfjr fd;kA Jh vjfcUnkas us jk"Vªokn dh psruk dks tkxzr djus
ds fy;s ;ksx ,oa vkRe'kfä ds }kjk ân; ifjorZu dh psruk tkxzr dhA

Jh vjfcUnkas us fons'k esa if'peh lH;rk esa jgrs gq, Hkh vusdksa xzaFkksa] fdrkcksa ,oa <+sj lkjs lkfgR; dks i<+kA ghxy
vkSj dkaV dks i<+k fdUrq mudk ÑfrRo mUgsa vkdf"kZr ug° dj ldkA Jh vjfcUnkas us nkars] oftZy] Vsuhlu] 'ksDlih;j]
feYVu vkfn fo[;kr ys[kdksa ds lkfgR; dks i<+kA vuqiek ̂ _rq* viuh vuqoknd iqLrd esa fy[krh gSa fd ̂ ^Jh vjfcUnkas
us [kklrkSj ij mUgsa jksekafVd dky ds dfo ok;ju] 'kSyh] dhV~l vkfn ilUn vk,] 1889 esa ̂ lkaXl Vw ek;j&fVyk* (Songs

to Myrtuilla) 'kh"kZd ls izdkf'kr mudh dforkvksa dh tM+s blh dky esa fn[kkbZ nsrh gSaA vewrZ rdZ ;k n'kZu ds ctk;
mudh vfHk#fp thou ls tqM+h izsjd dforkvksa vkSj fopkjksa esa FkhA**

Jh vjfcUnkas dk fookg lu~ 1901 bZ- esa è.kkfyuh cksl ls gqvkA mudk oSokfgd thou T;knk dq'ky ug° jgk
D;ksafd Jh vjfcUnkas ØkfUrdkjh ,oa jktuhfr esa jgsA mudk oSokfgd lacaèk fu%lUrku jgkA Jh vjfcanks #f<+oknh
fopkjèkkjk ls vizHkkfor FksA Jh vjfcanks us vius 'olqj dks ,d ckj ,d i=k esa fy[kk FkkA og eukstnkl }kjk nLrkost
esa izdkf'kr gqvk FkkA tks eueksgu xaxksikè;k; ds ckaXyk ys[k dh ,d Jqfr ;k Lèfr dk lanHkZ gSA blesa fy[kk gS fd
^^eq>s Hk; gS fd ?kjsyw thou ds fy, cgqr csgrj lkfcr ug° gks ikÅ¡xkA eSaus iq=k HkkbZ vkSj ifr ds :i esa vius nkf;Roksa
dks fuHkkus dk fu'Qy dksf'k'k dh] ysfdu esjs Hkhrj dksbZ pht bruh izcy gS fd og xkS.k cuk nsrh gSA** bl izdkj
Jh vjfcUnkas dk ?kjsyw ,oa oSokfgd thou lgh ug° jgkA mUgksaus viuh iRuh dks ns'kHkfä ,oa vè;kRe esa ykus dh dksf'k'k
dh ijUrq mudh viuh lgefr ls dHkh ncko ug° MkykA Jh vjfcUnkas ls ,d ckj fdlh us iz'u fd;k Fkk fd vkè;kfRed
O;fä;ksa dks fookg D;ksa ug° djuk pkfg,A thou dh dfBu ifjfLFkfr;ksa dks vuqHko djus ds ckn Jh vjfcUnkas us
djsLiksMsal ls dgk fd ̂ ^cgqr LokHkkfod gS --------- os ifjorZu ls iwoZ fookg dj ysa vkSj tc ifjorZu ?kfVr gks] rc fookg
Hkh vrhr gks pqds ̂ Lo* ls tqM+ tk,] u, ls u tqM+sA vkidks D;k yxrk gS\ cq)] da¶;wf'k;l vkSj [kqn eSa bl iwoZ ǹf"V
ds lkFk iSnk gq, gS fd mUgsa ;k eq>s vkè;kfRed thou ls tqM+uk gS\ tc rd dksbZ lkekU; psruk ds lkFk gS] og lkekU;
thou gh thrk gSA ijUrq tc tkxj.k vkSj uohu psruk izdV gksrh gS rc og ihNs NwV tkrk gSA blesa dqN Hkh ijs'kku
gksus tSlk ug° gSA**

Jh vjfcUnkas us xk;dokM+ ds ;gk¡ ukSdjh djrs le; jk"Vªh;oknh psruk ds fy;s ys[k ,oa Hkk"k.k fy[ksA xk;dokM+
us tc bykgkckn esa Hkk'k.k fn;k FkkA rc mldh dqN ykbu Jh vjfcUnkas us fy[kh FkhA vuqiek ̂ _rq* us viuh vuqoknd
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iqLrd Jh vjfcUnkas Hkkjrh; egf"kZ dh xkFkk esa crk;k gS fd ¼ftlds dqN fgLls Jh vjfoanksa ?kks"k us fy[ks Fks½ xk;dokM+
us fy[kk] ^;fn Hkkjr fo'o esa viuk leqfpr LFkku ikuk pkgrk gS rks mls ,d ,sls vkUnksyu dh t:jr iM+sxh] tgk¡
gj O;fä ns'k ds fy, dke djs u fd vius ;k viuh tkfr ds fy,] bl mís'; ds fy, deZ dh vko';drk gksxhA**
bl izdkj eklwe turk dh tkfr&èkeZ ds fy;s HkM+dk;k tk jgk FkkA bl turk dks mUgksaus Lora=krk ds fy;s izksRlkfgr
fd;kA vyh dYpj jkbfVax esa fy[kk gS fd ^^tc rd vki bl ckr dks vuqHko ug° djrs fd vafre mipkj vkids
gh gkFk esa gS vkSj bls vki dks gh djuk gksxk] dksbZ Hkh oká lgk;rk vkidh enn ug° djrhA** Jh vjfcUnkas us Hkkjrh;
ukxfjdksa ds vUnj dh 'kfä dks txk;k vkSj jk"Vª dh Hkkouk dh vksj izsfjr fd;kA Jh vjfoanks jk"Vª vkSj izse dh Hkkouk
ls vksr&izksr FksA bl izdkj Jh vjfcUnkas us Hkkjrh;ksa dks jk"Vªh;rk vkSj xqykeh ds chp dk vUrj le>k;kA Jh vjfcUnkas
sa us xk¡o rFkk cqtqxks± ls vkfFkZd lgk;rk o lgkuqHkwfr dh enn yhA

lu~ 1905 bZ- esa cax&Hkax vkUnksyu esa dwn iM+s vkSj jktuhfr esa izos'k dj x;sA Jh vjfcUnkas us ukSdjh vkSj ?kj
nksuksa NksM+ fn,A Jh vjfcUnkas dks "kMîa=k vkSj turk dks HkM+dkus ds dkj.k vyhiqj tsy esa cUn dj fn;k x;kA mUgksaus
vyhiqj tsy ls viuh iRuh dks i=k fy[kk fdUrq dksVZ us tCr dj fy;k FkkA v;axj }kjk crk;k x;k gS fd] ^^os bl
lc dks ikxyiu dgrs gSa ysfdu ;fn O;fä vius dkeksa esa lQy jgrk gS rks os mls ikxy ug° dgrs] os mls egku
vkSj izfrHkk'kkyh dgrs gSaA** mlesa fy[kk Fkk fd lkekU; euq"; tkfr esa os ikxy gSA D;ksafd muds y{; vkSj dk;Z
vlkèkkj.k o vlkekU; gSaA Jh vjfcUnkas us igyh ckj ̂ banw* if=kdk esa viuk vkys[k fy[k dj Hkkjrh; jktuhfr ij cgl
dh vkSj dkaxszl ds cseryc dh ?kks"k.kk dh vogsyuk dhA mUgksaus Hkkjrh; jktuhfr esa O;FkZ ds gks jgs ladYiksa dh vogsyuk
dhA Jh vjfcUnkas ?kks"k dk ,dek=k y{; Hkkjrh; tu vkUnksyu ,oa u Lora=krk dh izkfIr ds vkn'kks± dh fot; izkfIr
FkhA Jh vjfoanksa us ^oans ekrje~*] ^deZ;ksxh*] ^èkeZ* vkfn if=kdkvksa esa viuk dk;ZHkkj laHkkyk ,oa ys[k fy[ksA

lu~ 1907 bZ- esa jfoUnz ukFk Bkdqj us caxkyh esa iz'kalk dhA dqN iafä;k¡ fy[kh Fk° tks fd flrEcj esa ̂ oansekrje~*
esa izdkf'kr gqbZ ,oa yksdfiz;rk Hkh feyhA yksdfiz; gqbZA Jh vjfcUnkas lkslkbVh MkWV vkuZ MkWV bu ij bl izdkj Fkhµ

^^gS vjfoanks] rqEgs johUnzukFk dk ueu!^^gS vjfoanks] rqEgs johUnzukFk dk ueu!^^gS vjfoanks] rqEgs johUnzukFk dk ueu!^^gS vjfoanks] rqEgs johUnzukFk dk ueu!^^gS vjfoanks] rqEgs johUnzukFk dk ueu!
gs fe=k! esjs jk"Vª caèkq]gs fe=k! esjs jk"Vª caèkq]gs fe=k! esjs jk"Vª caèkq]gs fe=k! esjs jk"Vª caèkq]gs fe=k! esjs jk"Vª caèkq]
gs lansg ok.kh] Hkkjr dh vkRek gks eqä ------gs lansg ok.kh] Hkkjr dh vkRek gks eqä ------gs lansg ok.kh] Hkkjr dh vkRek gks eqä ------gs lansg ok.kh] Hkkjr dh vkRek gks eqä ------gs lansg ok.kh] Hkkjr dh vkRek gks eqä ------
og tktoY;oku nwr tks bZ'oj dk nhi fy, vk;k gSog tktoY;oku nwr tks bZ'oj dk nhi fy, vk;k gSog tktoY;oku nwr tks bZ'oj dk nhi fy, vk;k gSog tktoY;oku nwr tks bZ'oj dk nhi fy, vk;k gSog tktoY;oku nwr tks bZ'oj dk nhi fy, vk;k gS
gs vjfoanks] rqEgs jfoUnzukFk dk ueuA**gs vjfoanks] rqEgs jfoUnzukFk dk ueuA**gs vjfoanks] rqEgs jfoUnzukFk dk ueuA**gs vjfoanks] rqEgs jfoUnzukFk dk ueuA**gs vjfoanks] rqEgs jfoUnzukFk dk ueuA**

Jh vjfcUnkas us jk"Vªoknh vkUnksyu dk leFkZu dj jk"Vª dh izse&Hkkouk dks ekuork ds le{k j[kkA Jh vjfcUnkas
us Lons'kh vkUnksyu dk leFkZu fd;kA lkIrkfgd i=k&if=kdkvksa esa vius ys[kksa ls yksxsa dh jk"Vªh; psruk ds fy, tkxzr
fd;kA mUgksaus jk"Vª dks vkRefuHkZjrk ds fy;s tkxzr fd;kA rkfd Hkkjr dks vaxzstksa dh xqykeh ls eqfä fey ldsA

Jh vjfcUnkas ̂ ^ujeiaFkh** dh ctk; ̂ ^mxz jk"Vªoknh** usrkvksa ,oa fopkj èkkjk ds leFkZ FksA Jh vjfcUnkas dk ekuuk
Fkk fd vktknh vkt ckrphr ;k if=kdkvksa ls ug° feyrh] muds fy;s cfynku ,oa la?k'kZ vkSj vkUnksyu dh vko';drk
iM+rh gSA Jh vjfcUnkas us fczfV'k 'kkld ds f[kykQ l'kL=k ØkfUr dh vko';drk ij tksj fn;kA lu~ 1907&1908 esa
^oUns ekrje~* lekpkj i=k esa lEiknu fd;kA rFkk Lora=krk vkUnksyu esa fczfV'k 'kklu ds f[kykQ ys[k fy[ksA ;g
lektpkj i=k jk"Vªoknh fopkjksa dk izeq[k ekè;e cukA blesa ns'kHkfä dh Hkkouk dks tkx̀r fd;k] vkSj vaxzstksa ds f[kykQ
vkokt mBk;hA Jh vjfoanks us jk"Vªh; ,oa laxBu xfrfofèk;ksa esa Hkkx fy;kA mu laxBuksa ds lkFk feydj Lora=krk dh
yM+kbZ yM+hA mudk mís'; Hkkjr dks fczfV'k 'kklu ls eqfä fnykuk FkkA lu~ 1908 bZ- esa caxky "kMîU=kksa ds lacaèk esa
mudh fxj¶rkjh gks xbZA ysfdu U;k;èkh'k feLVj czhdksLV us tks fd dsfEczt esa Jh vjfcUnkas ds lgikBh Fks mUgksaus funkZs'k
ekurs gq, vkjksiksa ls eqä dj fn;kA ,d ckj tsy esa mUgsa bZ'ojh; 'kfä JhÑ".k ds n'kZu gq,A ,slk ekuk tkrk gS fd
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Jh vjfcUnkas dks Hkxoku JhÑ".k us mUgsa lk{kkr~ n'kZu fn;sA bl vyhiqj tsy dk.M ds ckn Jh vjfcUnkas Hkkjrh;
ØkfUrdkjh o jktuhfrd xfrfofèk;ksa dk izeq[k psgjk cu x;s FksA blh vyhiqj dk.M ds ckn gh Jh vjfcUnkas us Hkkjrh;
jktuhfr ls fdukjk dj fy;k FkkA vkSj vè;kRe esa] bZ'oj dh izkFkZuk esa yx x;sA

Jh vjfcUnkas us jk"Vªoknh fopkjd ds lkFk&lkFk osn] iqjk.k ,oa xhrk esa fgUnw èkeZ ds izfr euq"; ds ân; dks ifjofrZr
,oa vkdf'kZr fd;kA Jh vjfcUnkas deZ;ksxh ,oa èkeZ;ksxh fo}ku FksA Jh vjfcUnkas us vyhiqj tsy esa lk{kkr JhÑ".k Hkxoku
ds n'kZu fd,A mUgsa bZ'ojh; 'kfä dk ,glkl gqvk vkSj blls yksxksa dks vè;kRe ,oa ;ksx ds fy;s izsfjr fd;kA Jh
vjfcUnkas lukru èkeZ] 'kk'or Kku o fgUnw èkeZ dks ekurs FksA Jh vjfcUnkas us ̂ n flaFksfll vkWQ ;ksx* esa lfoLrkj ;ksx
dks of.kZr fd;k gSA Jh vjfcUnkas iqutZUe ij fo'okl djrs FksA Jh vjfcUnkas dh iqLr ^n flaFksfll vkWQ ;ksx* dks
;ksx&n'kZu dh Js.kh esa j[kk tk ldrk gSA ;g iqLrd lkfgR; dh ǹf"V ls lcls egÙoiw.kZ gSA blds pkj Hkkx gSaA vkSj
lHkh Hkkxksa dk lkj ,oa jgL; cM+h Li"Vrk ls fd;k gSA izFke Hkkx esa rhu Hkkx gSA ¼deZ] Kku vkSj 'kkfUr gS½ Hkxor~
xhrk gSA Kku [k.M esa gB;ksx] jkt;ksx dk o.kZu gSA pkSFks Hkkx esa lok±x ;ksx gSA vfUre vè;k; psruk dk o.kZu djrk
gSA bu lHkh dks tkudj euq"; bZ'ojh; oSpkfjd leiZ.k euq"; dks vius leLr thou dks vkè;kfRedrk dh vksj ys
tkus dks izksRlkfgr djrk gSA tks O;fä izÑfr gj d.k esa bZ'ojh; 'kkfUr dks ns[krk gS og tho&tUrqvksa vkfn dks izse
djrk gSA bl izdkj ;ksx viuh lhferrk ;k ,dkafxdrk ls lkewfgd ;ksx dh fnO; izÑfr dh vksj izòÙk gksrk gSA fnO;rk
ds lkFk ,dkdkj gq, eqä izk.kh vkReiw.kZrk ds lkFk leiZ.k dj lefiZr gksrk gSA

Jh vjfcUnkas us viuh ik¡poh fLFkfr esa vkRefu"Bkoknh ;qx dks ns[kk gS n áweu lkdky esa vjfcUnkas us dgk gS]
^^ftlesa euq"; xgjkbZ ls ns[kus vkSj ;g tkuus dh dksf'k'k djrs gSa fd ry ds ijs D;k gS\ ;g vkReKku dh vksj ,d
dne gSA vkRek rFkk thou dh vksj ---------- lc&dqN bl ckr ij fuHkZj djrk gS fd og dne dSls mBk;s tkrs gSa\
ge fdl izdkj dh vkRefu'Bk dh vksj c<+rs gSa\ fdruh nwj igq¡prs gSa\ D;ksasfd ;gk¡ =kqfV gksus ds [krjs cgqr gSa] gekjh
;k=kk ftruh yach gksxh] ifj.kke mrus gh lVhd gksxssaA** Jh vjfcUnkas us bl Hkkx esa teZu ds fuokfl;ksa dk lkaLÑfrd
fo'ys"k.k Hkh fd;kA mudh xyfr;ksa dh ppkZ dh gSA tks chlo° lnh esa mudks =kklnh dh vksj ys xbZ FkhA mUgksaus dgk
Fkk fd izR;sd lekt dk okLrfod y{; ;g gksuk pkfg, fd] ̂ ^n áweu lk;dky esa dgk fd ̂ ^loZizFke thou vkSj fodkl
dh ,slh ifjfLFkr;ka miyCèk djk,A ftuesa dksbZ ,d O;fä] oxZ ;k uLy ug°] lHkh viuh {kerkuqlkj fodflr gks vkSj
{ks=kh; iw.kZrk dh ;k=kk djsaA** Jh vjfcUnkas us ;gk¡ fodkl vkSj Hkxoku dh nSoh; 'kfä] vè;k; esa è;ku djus dks dgk
gSA vjfoanks egf"kZ dh xkFkk ----- esa vuqiuk ̂ _rq* dgrh gS fd ̂ ^;gk¡ ge ml fcUnq ij fopkj dj ldrs gSa fd vjfoanks
,d ckj fQj vius vkèkkjHkwr è;s;] fnO;rk dh vksj fodkl'khy izxfr** dh vksj ykSV vkrs gSaA vkRefu"Bkoknh ;qx]
vkè;kfRed rFkk vkReKkuh ;qx dh vksj izòÙk gksxk] bls vfr ekufld fodkl dgk tk ldrk gSA tgk¡ izR;sd fØ;k
vkSj fopkj fnO; izdk'k ls funZsf'kr gksus dh {kerk dk fodkl djsxkA**

Jh vjfcUnkas us vius fopkjksa ls leLr euq"; izk.kh dks vè;kRe vkSj bZ'oj dh vksj è;ku dsfUnzr djus dks dgkA
Jh vjfcUnksa us ^xhrk* dks vius fopkjksa rFkk erksa ls ,d lkèkd ds :i esa ns[kk gSA vuqiek ^_rq* vjfcUnksa Hkkjrh;
egf"kZ dh xkFkk % esa dgk gS fd xhrk deZ dh odkyr djrh gS rks nwljh vksj izse] Kku] deZ ds ekxZ dks ,d djrh gSA**
izse vkSj Hkfä ds chp Kku dks ekxZ cuk;k gSA Jh vjfcUnksa vafre vè;k; esa ije lR; rFkk lokZsPp lalkj o lcls
xksiu rRo dks lEcksfèkr djrs gq,] ,slst] vkWu xhrk esa dgrs gS fd ̂ ^psruk vkSj ijekRek lHkh èkeks± ls eqä o vlhfer
gS] ;|fi og ¼bZ'oj½ lalkj dks ,d fuf"pr fu;e ds vuqlkj lapkfyr djrk gSA euq"; dks Kku& vKku] iki&iq.;]
uSfrd&vuSfrd dh vksj izòÙk djrk gSA ogh bu lHkh ifjfLFkfr;ksa dk vfrØe.k Hkh djrk gSA ;fn ge Hkh èkeZ ij fuHkZjrk
R;kx ldsaA bl eqä vkSj vkarfjd psruk ds le> leiZ.k dj ldsa] rks gekjh eqfä okLrfod vkSj egku gksxhA** Jh
vjfcUnkas us vkarfjd psruk dk leiZ.k djrs gq, Kku&vKku] iq.;&iki rFkk èkeZ dks R;kx dj cl uSfrd ewY;ksa vkSj
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bZ'oj ij è;ku dsfUnzr djus dks dgkA Jh vjfcUnksa ,d vykSfdd 'kfä ds Kkrk FksA ftu esa lHkh 'kfä;ksa dk okl
fn[krk FkkA Jh vjfcUnksa us vkRek] 'kkjhfjd ;ksx] vfrekul ,oa nSoh; thou ds ckjs esa voxr djk;kA Jh vjfcUnksa
ds lHkh lkr vkys[k ckn esa ̂ n lqijesVy esuhQsLVs'ku* uked iqLrd esa izdkf'kr gq, FksA ̂ ykbd fMokbV* dh lgk;d
daqth bl iqLrd dks ekuk tkrk gSA Jh vjfcanks us blesa ^n ekbaM vkWQ ykbV* dh voèkkj.kk dks izfrikfnr fd;k gSA
blesa euq"; Kku ls vKku dh vksj caèkk gksrk gSA og lR&psruk dh ;ksX;rk j[krs gq, lR; ds lkFk jgus dh lkeFkZrk
dks rksyrk gSA ,slst bu fQykWlQh ,.M ;ksx esa Jh vjfcUnksa dgrs gSµ ^^ge ftls ^ekbaM vkWQ ykbV* dgrs gSa og
okLro esa psruk ds izkdVî dh Ükà[kyk gS] ftlesa vfrekul Lo&p;fur lhekvksa }kjk Lo;a dks ,d vksV esa fNik ysrk
gSA**

lu~ 1910 bZ- esa Jh vjfcUnksa ikaf.Mpsjh pys x;sA blh chp lg;ksfx;ksa ls mudk dsoy i=k O;ogkj dk Øe pyrk
jgkA ,dkUrokl esa mUgksaus ;ksx vkSj è;ku esa gh viuk le; O;rhr fd;kA fo'ks"k voljksa ij] le;&le; ij Hkkjr
o lalkj dks ;Fkksfpr lans'k Hkh nsrs jgsA ikaf.Mqpsjh esa mUgksaus vkJe dh LFkkiuk dh tks fd vkt fo"o fo[;kr gSA tgk¡
vkè;kfRed lkèkuk] ;ksx ,oa czãp;Z dk ikyu dj thou fcrk;kA lu~ 1914 bZ- esa Jh vjfcUnksa us ̂ vk;Z* uked vaxzsth
Hkk"kk dh ekfld if=kdk fudkyuk vkjEHk fd;kA ftlesa mUgksaus osn] mifu'kn] xhrk] ;ksx] Hkkjrh; tkx̀fr vkSj nSoh;
thou vkfn fo"k;ksa ij cgqr xaHkhj vkSj euu"khy ys[k izdkf'kr fd;sA lky esa ,d ckj vius vkJe ls ckgj fudydj
vius vuq;kf;;ksa dks n'kZu nsus vkrs FksA blds vfrfjä yksxksa ls feyuk ckgj fudyuk cUn dj fn;k FkkA Jh vjfcUnkas
us 5 fnlEcj] 1950 bZ- dks 1 ctdj] 26 feuV ij jkf=k esa egk lekfèk ys yhA

Jh ekrkJh vjfcUnkas dh f'k";k us 7 fnlEcj dks ,d lans"k esa crk;k fd tc rd Jh vjfcUnkas dk dk;Z iwjk
u gksxk rc rd og ìFoh ug° NksM+saxsA iwjs rhu ?k.Vs rd xq# th ds 'kjhj esa fnO; T;ksfr dk izHkko cuk jgkA ekywe
gksrk Fkk fd èR;q esa vèRo mrj vk;k gSA 'kjhj dapu dh rjg viuh&viuh lgt vkHkk cuk, gq, FkkA mlesa fdlh
Hkh izdkj dk fodkj gqvk gh ug° FkkA ekrk th us 14 fnlEcj dks tks lans"k fn;k mlesa dgk& ^^Jh vjfcUnksa ds fy,
nq%[kh gksuk Jh vjfcUnksa dk vieku djuk gSA Jh vjfcUnksa ge yksxksa ds lkFk gS] igys dh rjg latho vkSj lpsru]
os ge yksxksa dks NksM+dj tk ug° ldsaxsA ge mudh mifLFkfr dks igys dh rjg igys ls Hkh vfèkd tkx̀r vkSj tkTokY;eku
vuqHko djrs gSaA os lnk gekjs lkFk gSa] tks dqN ge dj jgs gSa] lksp jgs gSa] vuqHko dj jgs gSa lc ds ǹ'Vk ds :i esaA**

vFkkZr~ fdlh ;ksxh iq#"k dh èR;q gksrh gh ug° ftls ge lkekU;r% ^èR;q̂  dgrs gSaA mldh psruk HkkSfrd 'kjhj
dh e;kZnk ls vfèkd gksrh gSA og tc l"kjhj gksrk gS rc og nSfgd vkoj.k ls vfèkd egku gksrk gSA tks og ekuo
thou ds fy, dk;Z dj jgk gksrk gS og ewyr% mldh Lora=krk ,oa fo"kky vkRek dk dk;Z gksrk gSA mls vkRek dk tks
lukru Hkxoku dh vlhe ,drk ds lkFk iw.kZr;k ltx :i ls vèRo dk Hkksx djrh gSA vkSj ,d egar] ;ksxh iq#"k
ds fy, okLro esa thou vkSj èR; nksuksa Lokax ek=k gSaA Jh vjfcUnkas tSls ;ksxh iq#"k ds lacaèk esa rks ̂ èR;q̂  'kCn dk iz;ksx
vlaxr gksxk D;ksafd os lc tkurs Fks fd vfr&ekul dh :ikarjdkjh 'kfä muds 'kjhj ds izR;sd v.kq esa dk;Z dj jgh
Fkh vkSj mldk izHkko lEiw.kZ fo"o ij gks jgk Fkk os ,d fo}ku FksA mUgksaus lalkj dks ;Fkksfpr lans'k fn;kA

Jh vjfcUnkas ,d deZ;ksx] èkeZ;ksxh] jk"Vªoknh FksA mUgksaus lalkj dks osn iqjk.k] mifu"kn ,oa xhrk esa fganw èkeZ ds
izfr tkx̀r fd;kA Hkxoku Jh Ñ".k ds lk{kkr~ n'kZu dj rFkk ,d ckj mUgsa nq?kZVuk dk Hkh vkHkkl igys ls gks x;k Fkk
muds vUnj ,d 'kkfUr dk okl FkkA Jh vjfcanksa lukru èkeZ dks ekuus okys FksA Jh vjfcUnkas vkè;kfRed n'kZu dk
vkjaHk ls var rd xgjk lacaèk Fkk& vuqoknd vuqiek ̂ _rq( us viuh iqLrd vjfcanksa % Hkkjrh; egf"kZ dh xkFkk esa fy[kk
gSµ ^^mnkgj.k ds fy, vjfcUnksa vorkjokn ;k iqutZUe esa fo"okl txkus dh fLFkfr;ka jprs gSa] os ekurs gSa fd vkRek
ckj&ckj tUe ysrh gS vkSj vusdkusd tUeksa o fofoèk mifLFkfr;ksa ds ekè;e ls viuk ifj"dkj djrh gSA Jh vjfcUnksa
,sls gh cgqr ls nwljs fcanqvksa ij tks LVSaM ysrs gSa] og if'peh Kku] n'kZu ,oa i)fr;ksa ds fy, loZFkk vifjfpr gSaA**
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Jh vjfcUnkas dk dguk Fkk fd leLr fo'o esa fgUnw èkeZ dh ØkfUr ykuk gSA mUgksaus lukru èkeZ vkSj bZ'oj dh
izkFkZuk] è;ku ,oa ;ksx dks izkFkfedrk nhA mUgksaus 'kk"or Kku dks o lukru èkeZ dks ekuk FkkA bl ij Jh vjfcUnksa dk
oäRo FkkA vkSj mUgksaus deZ;ksxh esa crk;k gS fd ̂ ^vkfn dk mYys[k fd;k vksj bl voèkkj.kk dh folr̀r vkè;kfRed
O;k[;k dhA ;g fl)kUr fgUnqRo ds djhc gSa] D;ksafd leqnz vkSj ioZrksa ls f?kjs Hkkjrh; mi&egk}hi esa ;s fopkj izkphudky
ls vc rd ekStwn jgs gSaA bu fl)kUrksa dks dk;e j[kuk Hkkjrh;ksa dk fo'ks"k mís'; jgk gSA mudk fo"okl Fkk fd gUnw&èkeZ
ewyr% fdlh ,d ns"k ls ifjxr ¼caèk gqvk½ ug° gSA ;g ges"kk ds fy, fo'o ds fdlh ,d fgLls ls tqM+dj ug° jg
ldrkA** bl izdkj Jh vjfcUnkas fo"o esa èkeZ dh ØkfUr ykuk pkgrs gSA

mudk ekuuk Fkk fd lHkh èkeks± esa bZ'ojh; vkè;kfRedrk dk Kku of.kZr gSA tSls& xhrk] mifu"kn esa vkè;kfRedrk
vfuok;Z rRo of.kZr gSa oSls gh dqjku] ckbfcy vkfn esa xzUFkksa esa Hkh of.kZr gSA lHkh dk dF; o f'kYi fHkUu gksrk gS ijUrq
ewy Loj ,d gh gSA--------^^deZ;ksxh dk iqjk.kh] bZofuax VkWEl twu 1926 esa Nik Fkk fd ^bZlk;r dgrh gS fd ge lc
HkkbZ gSa] bZ'oj dh lUrku gSaA bLyek dgrk gS fd ge lc [kqnk dh fj;k;k vkSj xqyke gSaA ge lc ml dh utjksa esa ,d
cjkcj gSaA fganqRo dgrk gS ;gk¡ dsoy ,d gh gSa] nwljk dksbZ ug°aA Å¡ps vkSj uhps esa] czkã.k vkSj 'kq) esa] lkèkq vkSj 'kSrku
esa ,d gh ukjk;.k gS] og° lcdh vkRek gSA**

Jh vjfcUnksa us ^deZ;ksxh* if=kdk esa ekul ds mís'; dks le>k;k gSA euq"; dk D;ksa tue&ej.k gksrk gSA tks
Hkh ge bl lalkj esa dk;Z dj jgss gS og bZ'oj ds }kjk gks jgk gS ge rks ek=k ,d fcUnq gSaA mUgksaus deZ;ksxh esa ekul
ls vfrekul dh O;k[;k dh gSA Jh vjfcUnkas us deZ;ksxh dk mís'; le>kus esa lgk;rk dh gS vkSj crk;k gS fd& ̂ ^vHkh
gesa Lo;a dks tkuuk gS] ge D;k Fks] D;k gSa vkSj D;k gksxsaA geus vrhr esa D;k fd;k vkSj Hkfo'; esa ge D;k djus esa
leFkZ gSaA gekjk bfrgkl vkSj gekjk mís"; D;k gSA bldk Kku lcls izFke o egÙoiw.kZ dke gSA tks ̂ deZ;ksxh* us vius
fy;s r; fd;k gSA**

bl izdkj Jh vjfcUnksa us lEiw.kZ ekuo tkfr dks ekul vkSj vfrekul dks deZ vkSj vè;kRe dh vksj vxzlj
fd;kA mudk mís"; HkkSfrd fodkl izkf.kd ,oa ekufld fodkl o vUrjkfRed fodkl dk mís"; jgk gSA muds fopkj]
muds n'kZu esa jk"Vªh;rk ewy :i ls vè;kRe dh vksj ys tkrh gSA Jh vjfcUnkas us jk"Vªokn dks gh èkeZ ekurs gq, jktuhfrd
Lora=krk dks bZ'ojh; dk;Z dh laKk nh gSa muds vuqlkj jk"Vªokn esa fdlh izdkj dh dM+okgV] }s'k o vkØkedrk ug°
gSA mUgksaus Lojkt gsrq lsok vkSj ns'k izse ds fy, cfynku dh vko';drk dks vfuok;Z ekuk gSA mUgksaus jk"Vªokn] èkeZ
dks bZ'oj dk Jksr dgk gSA Jh vjfcUnksa us ekul ls vfrekul ds vaèkdkje; :i dk foHkktu fd;k gSA Jh vjfcUnkas
,d egku O;fäRo ,oa bZ'ojh; 'kfä dh nsu FksA

Jh vjfcUnkas us bZ'oj o euq"; ds chp izkÑfrd lEcUèk ekuk gSA mUgksaus viuh iqLrd n ykbd fMokbu esa bZ'oj]
euq"; vkSj izÑfr dh laf{kIr :i ls ppkZ dh gSA Jh vjfcUnkas us n ykbd fMokbu ¼fnO; thou½ ds 17oka Hkkx ;gh
crkrk gS fd bZ'oj vkSj izÑfr ds chp euq"; dk mís';] izkjCèk D;k gksuk pkfg,A bl vè;k; esa jh vjfcanksa us bZ'oj]
izÑfr] ekuo bu rhuksa ds lEcUèkksa dh O;k[;k dh gSA Jh vjfcUnksa ;ksx] vkè;kRe] bZ'oj rFkk n'kZu dh ckr dgrs FksA
mUgksaus vius thou esa vkRek vkSj ijekRek ds chp tks fcUnq gS mldks tkudj lekt esa ;g lans'k fn;k fd ijekRek
vkSj vkRek dk izkÑfrd lacaèk gSA vpsru eu gh bZ'oj ls ckrsa djrk gSA vkSj ;g lc izkÑfrd gSA O;fä vius eu]
'kjhj vksj izk.k ds Hkhrj vkRek ds lR; Lo:i dks u tkuus ds dkj.k og vUnj ds lR; Lo:i dks u tkuus ds dkj.k
og vUnj ls foHkkftr] fc[kjk o [kf.Mr gks jgk gSA MkW- ufUnuh flag dh iqLrd vkèkqfud ,oa ledkyhu Hkkjrh; nk'kZfud
fpUru ds vè;k; esa Jh vjfoUn dh ǹf"V esa bZ'oj] euq"; vkSj izÑfr dk lEcUèk esa % MkW- vatuh dqekj flag us fy[kk
gSa fd& ̂ ^Jh vjfcUnksa ,d ije rRo esa fo'okl djrs gSa tks fujis{k gksrs gq;s Hkh ik'pkR; fujis{krkokn dh ladYiukvksa
ls fHkUu gS D;ksafd og viuh vlhe lEHkkoukvksa vkSj lH;rkvksa ds lkFk u dsoy xkspj vkSj vxkspj l̀f"V;ksa dks vfHkO;fä
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djus esa l{ke gSa] muesa O;ä vkSj mudk vUrorhZ gS cfYd muls ijs] muls rVLFk vkSj muls vlax rFkk fujis{k Hkh gSA
og vfrorhZ ije lÙkk gS] ije iq#"kkFkZ gS] ije ijekFkZ&rRo gS] og ,d vf}rh;] v[k.M vkSj 'kk'or lÙkk gSA**

fu"d"kZ

bu lc ǹf"Vdks.kksa ds ekè;e ls Jh vjfcUnkas us lalkj esa ekuo tkfr dks] ekuork dks mPprj ewY;ksa dh vksj vxzlj
fd;kA Jh vjfcanksa us vius thou dks rhu Lrjksa ij ckaVk FkkA igyk jk"Vªokn] nwljk jktuhfrd] rhljk ckSf)d ,oa
vkè;kfRed fodklA mUgksaus ØkfUrdkjh vkSj jktuhfrd thou esa vius vki dks lokZsifj j[kkA mUgksaus vius ckSf)d
fodkl ds fy;s lkfgR; dks i<+k vkSj vUr esa bZ'oj dh mikluk] ;ksx ,oa vè;kRe esa viuk thou lkSai fn;kA vkè;kfRed
mRFkku vkSj lkèkuk esa yx x;sA Jh vjfcUnkas us osnksa] iqjk.kksa ,oa xhrk dks vius thou dk lkj eku fy;kA vkSj Jh Ñ".k
dks bZ'ojh vkèkkj ekudj mUgksaus ,d 'kfä tkss vǹ'; gS ftlus nqfu;k dks jpk gS mldks tkukA Jh vjfcUnkas us vius
vè;kRe ls ekul ls vfrekul dk vaèkdkj :i gS] dk ,d foHkktu djrk gSA ekul ds xq.kksa dk fo'ks"k.k fd;k gSA
ekul oLrqvksa dks tkurk gS vkSj oLrqvksa ls izkIr laosnukvksa fopkjksa vkfn ij fuHkZj jgrk gSA muds }kjk ekul esa fufgr
'kfä;ksa dks igpkuuk vfrekul dk pje y{; gksuk pkfg,A Kku&vKku ds Lo:i ls ysdj Kku dh mRifÙk rd gh
lhfer ug° jguk pkfg,] vfirq vKku dh fpÙk 'kfä dks vkRe&dsfUnzr dj mldk ifj.kke tkuuk pkfg,A vKku dk
var ije czãk dh xfr vkSj mldh psruk dk ifj.kke gks ldrk gSA Jh vjfcUnkas us euq"; ds lkr lksiku crk, gSaµ
nzo] izk.k] ekul] vfrekul] vkuUn] fpr~] lÙkA bu lc ij ekuo dks è;ku dsfUnzr djuk pkfg,A Jh vjfcUnkas Kku
vkSj vè;kRe ds Kkrk FksA egku O;fäRo ds èkuh Jh vjfcUnkas us jk"Vª vkSj ekuork dks lkFk ysdj pyus dk lans'k fn;k
gSA bl izdkj Jh vjfcUnksa us ekuork] jk"Vªh;rk o vkRek&ijekRek ds chp ,d izkÑfrd lans'k fn;k gSA

lUnHkZ lwph

1- vjfoanksa % Hkkjrh; egf"kZ dh xkFkk] fcYÝsM ºktsj es;j] vuqokn] vuqiek ^_rq*] i`0 22]
2- vkWVksck;ksxzkfQdy uksV~l] 17] Jh vjfoanks % ykbd ,aM Vkbe vkWd egk;ksxh Ükà[kyk ¼en bafM;k] uoacj 2012]

i`0 802½ esa eukstnkl dk ,d u;k nLrkost izdkf'kr gqvk gSA os eueksgu xaxksikè;k; ds ckaXyk ys[k _rq&Lrqfr
dk lUnHkZ nsrs gSa] ftlesa Jh vjfoanksa ls ys[ku us vyhiqj dsl ds ckn eqykdkr dk ftØ fd;k gSA bl eqykdkr
ds nkSjku mUgksaus ppkZ dh D;k oSokfgd thou esa czãp;Z lEHko gS\ rc vjfoanksa us Li"V :i ls dgk fd os ges'kk
czãp;Z dk ikyu djrs jgs gSaA

3- fujksnoju] djsLiksMsal fon Jh vjfoanks] i`0 576
4- Jh vjfoanks%Hkkjrh; egf"kZ dh xkFkk] fcYÝsM áwtsj es;j] vuqoknd&vuqiek] ^_rq*] i`0 35
5- vyhZ dYpjy jkbfVax] i`0 718&720
6- Jh vjfoanks efUnj ,uq,y] 1967] v;axj] Jh vjfoanksa] i`0 198&200
7- Jh vjfoanks lkslkbVh MkWV vkuZ MkWV bu@Jh vjks@vjks ykbQ MkWV ,p0Vh0,l0,y0
8- n áweu lka;dky] i`"B
9- n áweu lka;dky] i`"B 10&11
10- n áweu lka;dky] i`"B 10&11
11- vjfoanka% Hkkjrh; egf"kZ dh xkkFkk] fcYÝsM áwtsjes;j] vuqoknd ^_rq] i`"B
12- ,slst] vkWu xhrk]
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13- ,slst] % bu fQykWlQh ,.M ;ksx % n lqij esaVy esuhQsLVs"ku] i`"B 589
14- johUnz Jh vjfcan dh jktuhfr thou vkSj n'kZu ikaf.Mpsjh
15- vjfoanka% Hkkjrh; egf"kZ dh xkkFkk] fcYÝsM áwtsjes;j] vuqoknd ^_rq] i`"B 134
16- deZ;ksxh
17- deZ;ksxh] 70] gkykafd ckn esa Jh vjfcanksa èkeZ vkSj mlds vuq;kf;;ksa ds izfr vkykspukRed fn[kkbZ nsrs gSaA ns[ks&

iqjk.kh] bZofuax VkWEl] 295 ¼29 twu] 1926½
18- deZ;ksxh] 20
19- vkèkqfud ,oa ledkyhu Hkkjrh; nk"kZfud fpUru % MkW- ufUnuh flag] vè;k; Jh vjfoUn dh  n`f"V esa bZ'oj]

euq"; vkSj izÑfr dk lEcUèk esa] MkW- vatuh dqekj flag] i`"B 26
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fir`lÙkkRed Hkkjrh; lekt esa lwiQhokn vkSj efgykvksa dh
Hkwfedk dk fo'ys"k.k

lqeu fc"V
fjlpZ LdkWyj ¼bfrgkl½

ih-,u-th-ih-th- dkWyst] jkeuxj] uSuhrky ¼mÙkjk[k.M½

lkjka'k

;g vè;;u] ^^fir̀lÙkkRed Hkkjrh; lekt esa lwQhokn vkSj efgykvksa dh Hkwfedk dk fo'ys"k.k** ,sfrgkfld]
lkekftd vkSj èkkfeZd lanHkks± dh ì"BHkwfe esa Hkkjrh; lwQhokn esa efgykvksa dh cgqeq[kh Hkwfedkvksa dh tkap djrk gSA ;g
bl ckr dh iM+rky djrk gS fd dSls efgyk lwQh larksa vkSj fo}kuksa us fir̀lÙkkRed laLÑfr }kjk yxk, x, lkekftd
ckèkkvksa ds lkFk viuh vkè;kfRed [kkst dks larqfyr fd;k gSA Hkkjrh; lkekftd bfrgkl ij dsfUnzr ;g 'kksèk ,d
vkykspukRed iM+rky gS tks lwQhokn esa efgykvksa dh Hkwfedkvksa dk leFkZu vkSj lhfer nksuksa djrk gS] bu xfr'khyrk
dks vkdkj nsus okys izeq[k xzaFkksa vkSj f'k{kkvksa dh O;k[;kvksa ij izdk'k Mkyrk gSA jkfc;k cljh] chch Qkfrek lSe vkSj
tgk¡vkjk csxe tSlh izeq[k gfLr;ksa ds thou vkSj fojklr ds ekè;e ls] ;g 'kksèk ;g leh{kk djrk gS fd bu efgykvksa
us vkè;kfRed vfèkdkj dSls gkfly fd;k gS vkSj vius leqnk;ksa ds Hkhrj ySafxd ekunaMksa] lkekftd izFkkvksa vkSj
vkè;kfRed vk;keksa dks dSls izHkkfor fd;k gSA ;g vè;;u bu vkadM+ksa dh ledkyhu izklafxdrk dks js[kkafdr djrk
gS] vkèkqfud lwQh izFkkvksa ds Hkhrj efgykvksa ds vkè;kfRed usr̀Ro dh èkkj.kk esa py jgh pqukSfr;ksa vkSj cnykoksa dh tkap
djrk gSA

dqath 'kCn dqath 'kCn dqath 'kCn dqath 'kCn dqath 'kCn & efgyk lwQh lar] vkè;kfRed usr̀Ro] ySafxd ekunaM] Hkkjrh; lwQhokn] èkkfeZd O;k[;k,aA

ifjp;

Hkkjrh; lwQhokn ds lè) fp=kiV esa] efgykvksa us ,sfrgkfld :i ls egÙoiw.kZ Hkwfedk,a fuHkkbZ gSa tks lkekftd
ekunaMksa ds tfVy rkus&ckus ds lkFk vkè;kfRed xgjkbZ dks tksM+rh gSaA ^^fir̀lÙkkRed Hkkjrh; lekt esa lwQhokn vkSj
efgykvksa dh Hkwfedk dk fo'ys"k.k** 'kh"kZd okys vè;;u dk mís'; eq[; :i ls fir̀lÙkkRed lekt dh ì"BHkwfe esa]
bu jgL;e; ijaijkvksa ds Hkhrj efgykvksa ds ;ksxnku dk irk yxkuk gSA ;g 'kksèk izeq[k efgyk lwQh larksa vkSj fo}kuksa
ds thou dh leh{kk djrk gS] ftUgksaus egÙoiw.kZ vkè;kfRed vkSj lkekftd ;ksxnku fn;k gS] tks vDlj vius le; ds
ySafxd ekunaMksa }kjk yxk, x, ckèkkvksa dks pqukSrh nsrs gSa vkSj mudk vfrØe.k djrs gSaA èkkfeZd xzaFkksa] ,sfrgkfld
vk[;kuksa vkSj bu efgykvksa dh fojklrksa dh tkap djds] vè;;u bl ckr ij izdk'k Mkyuk pkgrk gS fd mUgksaus
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vkè;kfRed usr̀Ro vkSj fir̀lÙkkRed lajpukvksa ds fo"k;ksa esa viuh nksgjh Hkwfedkvksa dk fuoZgu dSls fd;k gSA bl
ǹf"Vdks.k ls ;g vè;;u u dsoy vkè;kfRed vfèkdkj vkSj Lok;Ùkrk dks mtkxj djsxh tks bu efgykvksa ds ikl gS]
cfYd ;g Hkh fopkj djsxh fd mudh fojklr Hkkjr esa èkkfeZd {ks=kksa ds Hkhrj ledkyhu lwQh izFkkvksa vkSj ySafxd
xfr'khyrk dks dSls izHkkfor djrh gSA ;g vUos"k.k lkekftd ekunaMksa vkSj vkè;kfRed izFkkvksa dks vkdkj nsus vkSj iqu%
vkdkj nsus esa efgyk vkè;kfRed usr̀Ro ds O;kid izHkkoksa dks le>us ds fy, egÙoiw.kZ gSA

,sfrgkfld lanHkZ

Hkkjr dh lwQh ijaijkvksa esa efgykvksa dk ,sfrgkfld lanHkZ vkè;kfRed mRFkku vkSj lkekftd ckèkkvksa ds chp ijLij
fØ;k dk ,d lEeksgd izfrfcac gSA izkjafHkd eè;;qxhu dky ls] lwQhokn us Hkkjrh; miegk}hi esa izos'k djuk 'kq# dj
fn;k] vius lkFk jgL;e; bLyke dk ,d vuwBk feJ.k yk;k ftlus vkarfjd 'kq)rk] izse vkSj ijekRek ds lkFk lhèks
laokn ij tksj fn;kA efgykvksa dks] gkykafd vDlj eq[;èkkjk ds èkkfeZd inkuqØe esa njfdukj dj fn;k tkrk gS] lwQhokn
esa ,d vkè;kfRed vk;ke vkSj èkkfeZd vfHkO;fä vkSj usr̀Ro ds fy, ,d O;kid Hkwfedk Hkh ik;h tkrh gSA

bu ijaijkvksa esa efgykvksa dh Hkwfedkvksa dks lwQhokn ds lekos'kh n'kZu }kjk vkdkj fn;k x;k Fkk] tks vDlj Hkxoku
ds lkeus lHkh vkRekvksa dh lekurk dk izpkj djrs Fks] vkSj fir̀lÙkkRed lektksa dh dBksj lajpuk,a ftuesa os jgrs Fks
dks Hkh pqukSrh nsrs FksA bl ,sfrgkfld tqxycanh us efgyk lwQh larksa vkSj dfo;ksa ds mn~Hko dks vuqefr nh] ftUgksaus
egÙoiw.kZ vkè;kfRed izHkko Mkyk] fQj Hkh vDlj lkekftd izfrcaèkksa dk lkeuk Hkh djuk iM+kA cljk dh jkfc;k tSlh
gfLr;ka] gkykafd Hkkjrh; ug° Fk°] fQj Hkh mUgksaus viuh Hkfä dfork ds lkFk Hkkjr lfgr fo'o Lrj ij lwQh izFkkvksa
dks izHkkfor fd;k] ftlus izse vkSj lkalkfjd vuqyXudksa vkSj vgadkj ds R;kx ij tksj fn;kA

Hkkjr esa] Hkfä vkanksyu] ¼lwQhokn ds mn; ds lkFk ledkyhu½ us ikjaifjd èkkfeZd inkuqØe vkSj vuq"Bkuksa dks
njfdukj djus ds fopkj dk Hkh leFkZu fd;k] tks ijekRek ds lkFk lhèks O;fäxr lacaèk dh odkyr djrk gSA ehjk ckbZ
vkSj vDdk egknsoh tSlh Hkfä vkanksyu dh efgyk larksa us vius lwQh led{kksa ds leku vkè;kfRed y{;ksa dks lk>k
fd;k] vkSj bu vkanksyuksa ds chp ,sls leUo; us Hkkjr ds vkè;kfRed ifjǹ'; dks vkSj Hkh lè) fd;kA bu lewgksa ds
chp fopkjksa ds ijLij laØe.k us efgykvksa dh èkkfeZd Hkkxhnkjh ds fy, dg° vfèkd Lohdk;Z okrkoj.k cukus esa lgk;rk
dh] gkykafd bldh iw.kZ LohÑfr fHkUu&fHkUu {ks=kksa vkSj leqnk;ksa esa cgqr fHkUu FkhA

eqxy dky ds nkSjku] lwQhokn Hkkjr esa vius pje ij igqap x;k] eqxy 'kkldksa us lwQhokn dks laj{k.k iznku fd;k
ftlus rRdkyhu lkekftd vkSj lkaLÑfrd thou dks egÙoiw.kZ :i ls izHkkfor fd;kA bl vofèk ds nkSjku lwQh ijaijkvksa
esa efgyk,a] tSls 'kkgtgk¡ dh csVh tgk¡vkjk csxe us u dsoy lwQhokn dk vH;kl fd;k] cfYd lwQh laLFkkuksa dks c<+kok
nsus vkSj laj{k.k nsus esa Hkh Hkwfedk fuHkkbZA mudk thou lwQhokn esa efgykvksa dh nksgjh Hkwfedk dks n'kkZrk gS vuq;k;h
vkSj laj{kd nksuksa :i esa] 'kkgh njckj esa viuh Hkwfedkvksa dh lhekvksa ds Hkhrj vius vkè;kfRed drZO;ksa dk fuoZgu
djrs gq,A bu efgykvksa dh ,sfrgkfld ;k=kk dh tkap djds] vè;;u u dsoy muds vkè;kfRed ;ksxnku ij izdk'k
Mkyrk gS] cfYd muds lkeus vkus okyh lkekftd pqukSfr;ksa ij Hkh izdk'k Mkyrk gS] muds yphysiu vkSj muds le;
ds èkkfeZd vkSj lkaLÑfrd rkus&ckus dks vkdkj nsus ds rjhdksa dks iznf'kZr djrk gSA ;g lanHkZ Hkkjrh; vkè;kfRedrk
ds {ks=k esa ledkyhu lwQh izFkkvksa vkSj ySafxd xfr'khyrk ij bu 'kq#vkrh vkadM+ksa ds py jgs izHkko dks le>us ds fy,
eap rS;kj djrk gSA

èkkfeZd u°o

Hkkjr esa lwQhokn esa efgykvksa dh Hkwfedkvksa dh èkkfeZd u°o èkkfeZd fl)karksa] lkekftd ekunaMksa vkSj O;fäxr
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O;k[;k ds chp xfr'khy ijLij fØ;k esa ,d vkd"kZd varg°"V iznku djrh gSA lwQh fopkj ds Hkhrj] izkFkfed è;ku
vDlj ijekRek ds izR;{k O;fäxr vuqHko ij gksrk gS] tks lS)kafrd :i ls ySafxd lhekvksa dks ikj dj ldrk gSA gkykafd]
izeq[k xzaFkksa vkSj f'k{kkvksa dh O;k[;k] lkFk gh izpfyr lkaLÑfrd lanHkZ ds ifj.kkeLo:i lwQhokn esa efgykvksa dh Hkwfedkvksa
ij fofoèk izdkj ds ǹf"Vdks.k lkeus vk, gSaA

,d vksj] lwQh f'k{kk,a ijekRek ds lkFk feyu dh vksj vkRek dh ;k=kk dh lkoZHkkSfedrk ij tksj nsrh gSa] ;g lq>ko
nsrh gSa fd vkè;kfRed Kku dh [kkst esa ySafxd Hksn varr% vizklafxd gSaA bl ifjizs{; dk mi;ksx lwQh vH;kl ds fofHkUu
igyqvksa esa efgykvksa dks 'kkfey djus dk leFkZu djus ds fy, fd;k x;k gS] ftlesa f'k{kd] ekxZn'kZd vkSj vkè;kfRed
usrk 'kkfey gSaA chch Qkfrek lSe vkSj jkfc;k cljh tSls efgyk lwQh larksa vkSj fo}kuksa ds mnkgj.k bl O;k[;k dh oSèkrk
dks izekf.kr djrs gSa] D;ksafd os lwQh fopkjksa esa vius Kku] èkeZijk;.krk vkSj ;ksxnku ds fy, lEekfur FksA

gkykafd] lwQhokn esa efgykvksa dh Hkwfedkvksa dks lhfer djus ds fy, èkkfeZd vkSfpR; Hkh ekStwn gSa] tks vDlj
bLykeh èkeZxzaFkksa vkSj U;k;'kkL=k dh ikjaifjd O;k[;kvksa ls mith gSaA dqN gnhlksa vkSj dkuwuh QSlyksa dh O;k[;k fof'k"V
ySafxd Hkwfedkvksa vkSj lkoZtfud èkkfeZd xfrfofèk;ksa esa efgykvksa dh Hkkxhnkjh ij lhekvksa dks fuèkkZfjr djus ds fy,
dh xbZ gSA urhtru] dqN lwQh vkns'kksa vkSj leqnk;ksa us fir̀lÙkkRed lajpukvksa dks cuk, j[kk gS tks efgykvksa dks
vfèkdkj ds inksa ls ckgj djrs gSa ;k dqN vuq"Bkuksa vkSj izFkkvksa esa mudh Hkkxhnkjh dks izfrcafèkr djrs gSaA

blds vykok] ftl lkaLÑfrd lanHkZ esa Hkkjr esa lwQhokn dk fodkl gqvk] mlus efgykvksa dh Hkwfedkvksa ds lacaèk
esa èkkfeZd fl)karksa dh O;k[;k vkSj dk;kZUo;u dks izHkkfor fd;k gSA ySafxd Hkwfedkvksa ds lacaèk esa lkekftd ekunaM
vkSj vis{kk,a lwQh leqnk;ksa ds Hkhrj efgykvksa ds fy, miyCèk voljksa dks vkdkj nsus ds fy, èkkfeZd f'k{kkvksa ds lkFk
tqM+ xbZ gSaA dqN ekeyksa esa] efgyk,¡ lwQh gydksa esa vius fy, txg cukus esa l{ke jgh gSa] tcfd vU; esa] mUgsa iw.kZ
Hkkxhnkjh ds fy, egÙoiw.kZ ckèkkvksa dk lkeuk djuk iM+k gSA

izeq[k efgyk lwQh lar

Hkkjr esa lwQhokn dk ifjǹ'; efgyk lwQh larksa ds mYys[kuh; ;ksxnku ls Hkjk gqvk gS ftUgksaus vkè;kfRed vkSj
lkaLÑfrd {ks=k ij vfeV Nki NksM+hA mudh f'k{kk,¡] dfork,¡ vkSj fojklrsa muds vkè;kfRed vfèkdkj vkSj muds
thoudky ds nkSjku vkSj ej.kksijkar mUgsa feys egÙo ds lUnHkZ esa xgu varg°"V iznku djrh gSaA ;gk¡ rhu egÙoiw.kZ
efgyk lwQh 'kf[l;rksa ds ;ksxnkuksa dk fo'ys"k.k fd;k x;k gSa %

1- jkfc;k cljh ¼jkfc;k vy&vnkfo;k½

gkyk¡fd jkfc;k cljh Hkkjrh; ug° Fk°] ysfdu mudk izHkko Hkkjr lfgr nqfu;k Hkj dh lwQh ijaijkvksa esa O;kIr
FkkA 8o° 'krkCnh esa bjkd ds cljk esa tUeh jkfc;k igys lwQh larksa vkSj dfo;ksa esa ls ,d gSa] tks viuh xgu Hkfä vkSj
riLoh thou'kSyh ds fy, tkuh tkrh gSaA mudh f'k{kkvksa esa izse] i'pkrki vkSj bZ'oj ij fuHkZjrk ij tksj fn;k x;k Fkk]
tks Hk;&vkèkkfjr vuqikyu ls nwj Fkk tks muds le; ds èkkfeZd ǹf"Vdks.k dh fo'ks"krk FkhA jkfc;k us fnO; izse dh
voèkkj.kk izLrqr dh] tks ckn esa lwQh jgL;okn dh vkèkkjf'kyk cu x;kA vkè;kfRed ykylk vkSj bZ'oj ds izfr ijekuan
izse ls Hkjiwj mudh dfork us lwfQ;ksa dh ihf<+;ksa dks izsfjr fd;k gSA muds vkè;kfRed vfèkdkj dks muds thoudky
ds nkSjku igpkuk vkSj lEekfur fd;k x;k] vkSj og vkt Hkh jgL;e; lwQh Hkfä dk izrhd cuh gqbZ gSaA

2- chch Qkfrek lSe

chch Qkfrek lSe ds ckjs esa cgqr de nLrkost miyCèk gSa] fQj Hkh og nf{k.k ,f'k;kbZ lwQhokn esa ,d fnypLi



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 281

'kf[l;r cuh gqbZ gSaA ekuk tkrk gS fd og 17o° 'krkCnh esa jg°] muds ;ksxnku dks T;knkrj LFkkuh; ijaijkvksa vkSj ekSf[kd
bfrgkl esa euk;k tkrk gSA og viuh xgjh vkè;kfRed varg°"V vkSj ǹ"Vkarksa ds ekè;e ls fl[kkus dh {kerk ds fy,
tkuh tkrh Fk°A lwQhokn ds izfr mudk ǹf"Vdks.k lekos'kh Fkk] ftlesa deZdkaM ds ikyu ij nSoh; lacaèk dh lkoZHkkSfed
[kkst ij tksj fn;k x;k FkkA vius thoudky ds nkSjku mUgsa tks lEeku feyk] mlus {ks=kh; lwQh izFkkvksa esa efgykvksa
ds vkè;kfRed vfèkdkj ds fy, ,d felky dk;e dhA

3- tgk¡vkjk csxe

eqxy lkezkT; dh ,d izeq[k jktdqekjh vkSj lezkV 'kkgtgk¡ dh csVh] tgk¡vkjk csxe ¼1614&1681½ u dsoy ,d
jktuhfrd gLrh Fk°] cfYd lwQhokn dh ,d egÙoiw.kZ laj{kd vkSj vH;kfldk Hkh Fk°A lwQhokn ds dkfnfj;k vkns'k ls
xgjkbZ ls izHkkfor gksdj] mUgksaus bl fo"k; ij dbZ jpuk,¡ fy[k°] ftuesa lar eqbuqíhu fp'rh dh thouh vkSj lwQhokn
ij ,d xzaFk] ̂ fjlkyk&,&lkfgfc;k* 'kkfey gSA mudh fLFkfr us mUgsa bLykeh vkè;kfRedrk vkSj 'kkgh laj{k.k ds la'ys"k.k
dks c<+kok nsus] eqxy njckj esa lwQh fl)karksa dks c<+kok nsus dh vuqefr nhA tgk¡vkjk dk vkè;kfRed vfèkdkj mudh
'kkgh fLFkfr ls fudVrk ls tqM+k gqvk Fkk] ysfdu mudh ckSf)d vkSj Hkfä izfrc)rkvksa us mUgsa Hkkjr esa lwQh bfrgkl
ds bfrgkl esa ,d LFkk;h fojklr lqfuf'pr dhA

;s efgyk,a bl ckr dk mnkgj.k nsrh gSa fd dSls lwQhokn esa vkè;kfRed vfèkdkj dk fuekZ.k O;fäxr
èkeZijk;.krk] ckSf)d ;ksxnku vkSj vuq;kf;;ksa dks izsfjr djus vkSj usr̀Ro djus dh {kerk ds vklikl fd;k x;k FkkA

mudh f'k{kk,¡ vkSj thou lwQh leqnk;ksa vkSj mlds ckgj Hkh xwatrs jgrs gSa] tks vDlj iq#"k&izèkku ekuh tkus okyh
ijaijk esa efgyk vkè;kfRed usr̀Ro ds LFkk;h izHkko dks n'kfr gSaA muds thoudky ds nkSjku vkSj ej.kksijkar mudk Lokxr
,sfrgkfld vkSj ledkyhu lwQhokn esa ySafxd] vkè;kfRedrk vkSj lkekftd izHkko dh tfVy xfr'khyrk dks mtkxj
djrk gSA

lkaLÑfrd vkSj lkekftd izHkko

efgyk lwQh larksa dk lkaLÑfrd vkSj lkekftd {ks=kksa ij egÙoiw.kZ izHkko iM+k gS] fo'ks"k :i ls mu rjhdksa ls ftUgksaus
vius leqnk;ksa ds Hkhrj ySafxd ekunaMksa] lkekftd izFkkvksa vkSj vkè;kfRed vk;keksa dks izHkkfor fd;k gSA bu efgykvksa us
u dsoy viuh ijaijkvksa dh vkè;kfRed lèf) esa ;ksxnku fn;k] cfYd ySafxd Hkwfedkvksa vkSj èkkfeZd vfèkdkj ds ckjs esa
lkekftd vis{kkvksa dks pqukSrh nh vkSj fQj ls vkdkj fn;kA ;gk¡ muds O;kid izHkkoksa dk vkdyu fd;k x;k gSµ

ySafxd ekunaMksa ij izHkko

jkfc;k cljh vkSj vU; budh tSls efgyk lwQh larksa us vkè;kfRed usr̀Ro dk ,d ,slk :i rS;kj fd;k tks ySafxd
}kjk lhfer ug° FkkA vkè;kfRed ekeyksa esa vius vfèkdkj dk nkok djds] mUgksaus vius le; ds izpfyr ySafxd ekunaMksa
ds fy, ,d 'kfä'kkyh izfr&dFkk iznku dhA mu lektksa esa tgk¡ efgykvksa dh Hkwfedk,a vDlj ?kjsyw {ks=k rd gh lhfer
Fk°] bu efgykvksa }kjk dh xbZ lkoZtfud èkkfeZd vkSj usr̀Ro dh Hkwfedkvksa us efgykvksa dh Lok;Ùkrk ds fy, oSdfYid
laHkkoukvksa dk izn'kZu fd;kA mudk thou vkSj fojklr ySafxd lekurk vkSj èkkfeZd usr̀Ro esa efgykvksa dh Hkwfedk ds
ckjs esa cgl dks izsfjr djuk tkjh j[krk gS] ;g n'kkZrk gS fd vkè;kfRed xgjkbZ ySafxd izfrcaèkksa }kjk lhfer ug° gSA

lkekftd izFkkvksa ij izHkko

efgyk lwQh larksa dh f'k{kkvksa vkSj thou us vDlj d#.kk] lfg".kqrk vkSj lkekftd lekurk tSls ewY;ksa dks c<+kok
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fn;k] ftldk muds leqnk;ksa ds Hkhrj lkekftd izFkkvksa ij Bksl izHkko iM+kA mnkgj.k ds fy,] O;fäxr èkeZijk;.krk
vkSj ijekRek ds lkFk lhèks lacaèk ij muds tksj us dBksj inkuqØeksa vkSj laxfBr èkeks± ds LFkkfir ewY;ksa o muds Bsdsnkjksa
dks pqukSrh nhA vkè;kfRed lkèkuk ds bl yksdra=khdj.k us O;kid lkekftd lacaèkksa dks izHkkfor fd;k] lekosf'krk dks
c<+kok fn;k vkSj vkè;kfRed leqnk;ksa ds Hkhrj oxZ vkSj fyax ckèkkvksa dks de fd;kA

vkè;kfRed izopuksa esa ;ksxnku

efgyk lwQh larksa us dfork] f'k{kkvksa vkSj O;fäxr mnkgj.k ds ekè;e ls vius le; ds vkè;kfRed izopuksa
esa egÙoiw.kZ ;ksxnku fn;kA muds ys[ku vkSj dgkorksa] vDlj fnO; izse vkSj jgL;e; vuqHko ds fo"k;ksa ls Hkjs gq,]
lwQhokn ds vkè;kfRed lkfgR; dks lè) djrs gSaA mnkgj.k ds fy,] jkfc;k cljh dh dfork] tks ujd ds Mj ij Hkxoku
ds izse ij tksj nsrh gS] us Hkfä dh izÑfr ij izopu dks LFkkukarfjr dj fn;k vkSj lwQh dfo;ksa vkSj èkeZ'kkfL=k;ksa dh
ckn dh ihf<+;ksa dks izHkkfor fd;kA

;s ;ksxnku bLyke ds jgL;e; vk;keksa dks vkdkj nsus esa lgk;d jgs gSa] vDlj èkkfeZd ppkZvksa esa vfèkd lekos'kh
vkSj n;kyq ifjizs{; dks lekfgr djrs gSaA mUgksaus fofHkUu èkkfeZd vkSj lkaLÑfrd lewgksa ds chp leUo; esa enn dh
gS] izse] ekuork vkSj fnO; [kkst ds lkoZHkkSfed fo"k;ksa dks iznf'kZr fd;k gS tks O;fäxr èkkfeZd lhekvksa ls ijs gSaA

efgyk lwQh larksa ds lkaLÑfrd vkSj lkekftd izHkko xgjk vkSj cgqvk;keh gSaA mUgksaus u dsoy vkè;kfRed vkSj
lkekftd {ks=k esa efgykvksa ds fy, miyCèk Hkwfedkvksa dks pqukSrh nh gS vkSj foLrkj fd;k gS] cfYd vius leqnk;ksa ds
lkaLÑfrd] lkekftd vkSj vkè;kfRed ifjǹ'; ij Hkh ,d LFkk;h Nki NksM+h gSA mudh fojklr muds leqnk;ksa ds Hkhrj
vkSj ckgj vkè;kfRedrk] fyax vkSj lkekftd U;k; ds ckjs esa ledkyhu ppkZvksa dks izHkkfor djuk tkjh j[krh gSA

ledkyhu izklafxdrk

Hkkjrh; lekt esa vkSj vkèkqfud lwQh izFkkvksa ds Hkhrj efgyk lwQh vkadM+ksa dh ledkyhu izklafxdrk egÙoiw.kZ
gS] tks efgykvksa ds vkè;kfRed usr̀Ro dh èkkj.kk esa py jgh pqukSfr;ksa vkSj cnykoksa nksuksa dks n'kkZrh gSA mudh ,sfrgkfld
vkSj vkè;kfRed fojklr vkt ds lanHkks± dks fofHkUu rjhdksa ls izsfjr vkSj izHkkfor djrh gSA

vkè;kfRed izFkkvksa esa ledkyhu izklafxdrk

efgyk lwQh vkadM+s lwQh leqnk;ksa ds Hkhrj dbZ yksxksa ds vkè;kfRed thou esa dsanzh; cuh gqbZ gSaA mudh f'k{kkvksa
vkSj dforkvksa dk vè;;u] ikB vkSj lEeku tkjh gS] izsj.kk vkSj vkè;kfRed ekxZn'kZu ds òksr ds :i esa lsok djrs gSaA
vkèkqfud lwQh izFkkvksa esa] ijekRek ds izR;{k O;fäxr vuqHko ij tksj] tSlk fd bu efgykvksa }kjk pkSafi;u gS] lekosf'krk
vkSj vkarfjd ifjorZu ij fujarj è;ku dsafnzr djus dk leFkZu djrk gSA lwQhokn dk ;g igyw ledkyhu lkèkdksa ls
vihy dj ldrk gS tks vDlj vkè;kfRedrk dh ryk'k esa jgrs gSa tks vkSipkfjd èkkfeZd lajpukvksa vkSj gBèkfeZrk ls
ijs gS] tks O;fäxr vkè;kfRed izkekf.kdrk dh fn'kk esa oSf'od vkanksyuksa ds lkFk xwatrk gSA

fyax xfr'khyrk ij izHkko

efgyk lwQh larksa dh fojklr èkkfeZd vkSj vkè;kfRed lanHkks± ds Hkhrj fyax Hkwfedkvksa dh èkkj.kkvksa dks pqukSrh
nsuk vkSj mUgsa u;k :i nsuk tkjh j[krh gSA os usrkvksa vkSj jgL;okfn;ksa ds :i esa efgykvksa dh {kerkvksa ds mnkgj.k
ds :i esa dke djrs gSa] u dsoy vkè;kfRedrk esa cfYd lekt esa cM+s iSekus ij efgykvksa dh Hkwfedkvksa ds ckjs esa py
jgh #f<+;ksa dks pqukSrh nsrs gSaA gkykafd] bu 'kfä'kkyh mnkgj.kksa ds ckotwn] efgykvksa dks vHkh Hkh lwQh lfgr dbZ èkkfeZd



Impact Factor : 6.521   (June-2025)  India’s Timeless Heritage: From Tradition to Modernity ISSN 2348-5639 % 283

leqnk;ksa ds Hkhrj ekU;rk izkIr usr̀Ro inksa dks izkIr djus esa egÙoiw.kZ ckèkkvksa dk lkeuk djuk iM+rk gSA èkkfeZd usr̀Ro
esa LohÑfr vkSj lekurk ds fy, la?k"kZ ,d ncko okyk eqík cuk gqvk gSA

lkekftd vkSj lkaLÑfrd izHkko

O;kid lkekftd vkSj lkaLÑfrd {ks=kksa esa] efgyk lwQh larksa dh dgkfu;ka vkSj f'k{kk,a efgyk l'kfädj.k vkSj
vkè;kfRed vfèkdkj ds ckjs esa laokn esa ;ksxnku djrh gSaA muds bfrgkl izpfyr fir̀lÙkkRed ekunaMksa ds fy,
'kfä'kkyh izfr&dFkk iznku djrs gSa vkSj ySafxd U;k; ds fy, odkyr ds lkFk vkè;kfRedrk dks ,dhÑr djus ds fy,
,d :ijs[kk iznku djrs gSaA ,d ,sls lekt esa tgk¡ fyax vkèkkfjr vlekurk,a izpfyr gSa] bu efgykvksa ds vk[;ku
vk'kk vkSj vkè;kfRed LFkkuksa ds vfèkd lekos'kh vkSj U;k;laxr gksus dh {kerk ij ,d egÙoiw.kZ izfrfcac nksuksa iznku
djrs gSaA

vkxkeh pqukSfr;ka

muds ,sfrgkfld vkSj vkè;kfRed egÙo ds ckotwn] efgyk lwQh vkadM+s vDlj eq[;èkkjk ds èkkfeZd vk[;kuksa
esa gkf'k, ij jgrs gSaA vdknfed gydksa vkSj lwQh leqnk;ksa nksuksa esa muds ;ksxnku dh fujarj LohÑfr vkSj vfèkd LohÑfr
dh vko';drk gSA O;kid lkekftd lajpuk,a] tks vDlj vHkh Hkh fir̀lÙkkRed ewY;ksa dks n'kkZrh gSa] bl iqufeZyu ds
fy, pqukSfr;ka iSnk djrh gSa] ftlls ;g ,d Øfed vkSj vDlj fookfnr izfØ;k cu tkrh gSA

èkkj.kk esa cnyko

vkè;kfRed vkSj èkkfeZd usr̀Ro esa efgykvksa dh Hkwfedkvksa dh vfèkd LohÑfr dh fn'kk esa] fo'ks"k :i ls ;qok ihf<+;ksa
vkSj 'kgjh lsfVaXl esa ,d mYys[kuh; cnyko gSA bl cnyko dks fMftVy ehfM;k vkSj vdknfed vè;;uksa ds ekè;e
ls bu efgykvksa ds bfrgkl vkSj f'k{kkvksa rd igqap c<+kus ls lqfoèkk gqbZ gSA tSls&tSls tkx#drk c<+rh gS] oSls&oSls
lwQhokn tSlh ijaijkvksa ds Hkhrj vkè;kfRed vfHkO;fä;ksa vkSj usr̀Ro ekWMy dh fofoèkrk dh ljkguk Hkh gksrh gSA

ledkyhu Hkkjrh; lekt esa efgyk lwQh vkadM+ksa dh izklafxdrk ,sfrgkfld fojklr] py jgh fyax xfr'khyrk
vkSj fodflr vkè;kfRed izFkkvksa ds ,d tfVy ijLij fØ;k dks js[kkafdr djrh gSA tcfd os fyax vkSj vkè;kfRedrk
ds ckjs esa orZeku cgl dks izsfjr vkSj lwfpr djrs gSa] eq[;èkkjk ds vkè;kfRed vkSj lkaLÑfrd izopuksa esa muds ;ksxnku
dks iwjh rjg ls lEeku vkSj ,dhÑr djus ds fy, egÙoiw.kZ dk;Z jgrk gSA

rqyukRed fo'ys"k.k

Hkkjr esa fofHkUu èkkfeZd ijaijkvksa esa efgyk vkè;kfRed vkadM+ksa dk rqyukRed fo'ys"k.k efgyk vkè;kfRed
izkfèkdj.k vkSj lkekftd Hkwfedkvksa ds O;kid iSVuZ dks mtkxj djrk gSA fganw èkeZ] ckS) èkeZ vkSj vU; Hkkjrh;
vkè;kfRed ijaijkvksa ds lkFk&lkFk lwQhokn esa efgykvksa ds thou vkSj fojklrksa dh tkap djds] ge lekurkvksa vkSj
erHksnksa esa xgjh varnZf̀"V izkIr dj ldrs gSa fd dSls efgyk vkè;kfRed usr̀Ro dks lkaLÑfrd vkSj èkkfeZd lanHkks± esa ekuk
vkSj ,dhÑr fd;k x;k gSA

lwQhokn vkSj fganw èkeZ

fganw èkeZ esa] Hkfä vkanksyu lwQhokn ds lkFk rqyuk ds fy, ,d lè) lanHkZiznku djrk gSA nksuksa vkanksyu O;fäxr
Hkfä vkSj ijekRek ds lkFk ,d izR;{k] HkkoukRed lacaèk ij tksj nsrs gSa] vDlj dBksj fyfid inkuqØe vkSj #f<+oknh
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izFkkvksa dks njfdukj djrs gSaA ehjkckbZ] ,d jktiwr jktdqekjh ls lar cu°] vkSj dukZVd dh ,d izeq[k dof;=kh lar
vDdk egknsoh tSlh efgyk gfLr;ksa us viuh vVwV Hkfä vkSj ikjaifjd oSokfgd vkSj ikfjokfjd Hkwfedkvksa dh vLohÑfr
ds ekè;e ls lkekftd ekunaMksa dks pqukSrh nhA jkfc;k cljh tSlh lwQh efgykvksa ds leku] bu efgykvksa us viuh
vkè;kfRed ǹf"V dks O;ä djus vkSj vius èkkfeZd vfèkdkj dk nkok djus ds fy, dfork vkSj xhr dk bLrseky fd;k]
vDlj lkekftd èkDdk&eqDdh dk lkeuk djuk iM+rk gS] ysfdu ,d lefiZr vuq;k;h Hkh izkIr gksrk gSA

lwQhokn vkSj ckS) èkeZ

ckS) èkeZ esa] fo'ks"k :i ls otz;ku ijaijk ds Hkhrj] ;sFks RlksX;ky] ,d frCcrh jktdqekjh vkSj iRuh tSlh efgyk,a]
tks frCcrh ckS) èkeZ esa ,d ewyHkwr O;fä cu xbZ] etcwr efgyk vkè;kfRed vfèkdkj dk mnkgj.k nsrh gSaA vius lwQh
led{kksa dh rjg] bu efgykvksa us vDlj viuh ijaijkvksa ds izlkj vkSj vH;kl esa egÙoiw.kZ Hkwfedk fuHkkbZ] f'k{kdksa]
vkè;kfRed usrkvksa vkSj izeq[k f'k{kkvksa ds laj{kd ds :i esa dk;Z fd;kA lwQh larksa ds leku bu ckS) efgykvksa ds
vk[;kuksa esa vkReKku vkSj vkè;kfRed lsok dks vkxs c<+kus ds fy, O;fäxr vkSj lkekftd ckèkkvksa ij dkcw ikus ds
fo"k; 'kkfey gSaA

ijaijkvksa esa lkekU; fo"k;

bu ijaijkvksa esa] dbZ lkekU; fo"k; lkeus vkrs gSaA
1- vkè;kfRed Lok;Ùkrk & 1- vkè;kfRed Lok;Ùkrk & 1- vkè;kfRed Lok;Ùkrk & 1- vkè;kfRed Lok;Ùkrk & 1- vkè;kfRed Lok;Ùkrk & izpfyr lkekftd izfrcaèkksa ds ckotwn] bu ijaijkvksa esa efgykvksa us vkè;kfRed

Lok;Ùkrk vkSj usr̀Ro ds fy, LFkku cuk;kA mudk thou vkè;kfRed vH;kl ds fy, ,d xgu izfrc)rk iznf'kZr djrk
gS tks vDlj mudh lacafèkr ijaijkvksa ds Hkhrj ewyHkwr ifjorZu dk dkj.k curk gSA

2- lkekftd ekunaMksa dks pqukSrh & 2- lkekftd ekunaMksa dks pqukSrh & 2- lkekftd ekunaMksa dks pqukSrh & 2- lkekftd ekunaMksa dks pqukSrh & 2- lkekftd ekunaMksa dks pqukSrh & jkfc;k cljh] ehjkckbZ vkSj ;sFks RlksX;ky tSlh efgykvksa us u dsoy
vkè;kfRed iFk dk vuqlj.k fd;k] cfYd lkoZtfud vkSj èkkfeZd thou esa efgykvksa dh Hkwfedkvksa dks izfrcafèkr djus
okys lkekftd ekunaMksa dks Hkh pqukSrh nhA mudh dgkfu;ksa dks muds leqnk;ksa }kjk izfrjksèk vkSj LohÑfr nksuksa }kjk fpfºur
fd;k tkrk gSA

3- fojklr vkSj izHkko 3- fojklr vkSj izHkko 3- fojklr vkSj izHkko 3- fojklr vkSj izHkko 3- fojklr vkSj izHkko & bu efgykvksa dh fojklr us vius leqnk;ksa ds Hkhrj vkè;kfRed izFkkvksa vkSj fyax
xfr'khyrk nksuksa dks izHkkfor djuk tkjh j[kk gSA os Vksy ekWMy vkSj izrhdksa ds :i esa dk;Z djrs gSa fd efgyk,a vkè;kfRed
{ks=k esa D;k gkfly dj ldrh gSa] vkè;kfRed usr̀Ro esa ySafxd lekurk ds ckjs esa py jgh ppkZvksa dks izsfjr djrh gSaA

fjlsI'ku vkSj ,dhdj.k esa varj

tcfd bu efgyk vkè;kfRed vkadM+ksa dh Hkwfedkvksa vkSj izHkkoksa esa dbZ lekurk,a gSa] muds ;ksxnku dks eq[;èkkjk
ds èkkfeZd thou esa dSls igpkuk vkSj ,dhÑr fd;k tkrk gS] blesa varj Hkh ekStwn gSA mnkgj.k ds fy,] dqN ckS) vkSj
fganw lanHkks± esa] efgyk vkè;kfRed vkadM+ksa dks vDlj nsorkvksa ;k vèkZ&fnO; izkf.k;ksa ds :i esa lEekfur fd;k tkrk gS]
tks dHkh&dHkh mUgsa jkstejkZ dh èkkfeZd izFkkvksa ls Åij mBkus vkSj vyx djus ds fy, lsok dj ldrs gSaA blds foijhr]
efgyk lwQh larksa dks vke rkSj ij mudh èkeZijk;.krk vkSj tku ds fy, euk;k tkrk gS] ysfdu mUgsa ges'kk vius iq#"k
led{kksa ds leku laLFkkxr ekU;rk ug° nh tk ldrh gSA

fofHkUu Hkkjrh; vkè;kfRed ijaijkvksa esa efgyk vkadM+ksa dk rqyukRed fo'ys"k.k efgykvksa ds vkè;kfRed vfèkdkj
ds fy, laHkkoukvksa vkSj lhekvksa dks vkdkj nsus esa O;fäxr ,tsalh vkSj lkaLÑfrd lanHkZ ds chp xfr'khy ijLij fØ;k
ij izdk'k Mkyrk gSA ;s rqyuk,a u dsoy izR;sd ijaijk dh gekjh le> dks lè) djrh gSa cfYd Hkkjrh; lekt esa fyax
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vkSj vkè;kfRedrk ds O;kid iSVuZ esa ewY;oku varnZ̀f"V Hkh iznku djrh gSaA

fu"d"kZ

Hkkjr esa lwQh ijaijk ds Hkhrj efgykvksa dh Hkwfedkvksa dh [kkst] vU; Hkkjrh; vkè;kfRed ijaijkvksa esa efgyk
vkadM+ksa ds lkFk rqyukRed fo'ys"k.k ds lkFk] fyax] vkè;kfRedrk vkSj lkekftd ifjorZu ds ckjs esa egÙoiw.kZ varnZ̀f"V
ij izdk'k Mkyrh gSA efgyk lwQh larksa us fganw èkeZ] ckS) èkeZ vkSj vU; èkkfeZd izFkkvksa esa vius led{kksa ds lkFk] u
dsoy vkè;kfRed izopu dks lè) fd;k gS] cfYd fyax Hkwfedkvksa vkSj vkè;kfRed vfèkdkj ls lacafèkr lkekftd
ekunaMksa dks Hkh pqukSrh nh gS vkSj mUgsa u;k :i fn;k gSA

;s efgyk,a vkè;kfRed usr̀Ro dh {kerk dk mnkgj.k nsrh gSa tks ikjaifjd fyax lhekvksa dks ikj djrh gS] ijekRek
ds lkFk vfèkd lekos'kh vkSj izR;{k lacaèk dh odkyr djrh gSA mudh dgkfu;ka vkSj fojklr yphykiu] Hkfä vkSj
vkè;kfRed lR; dh [kkst ds 'kfä'kkyh izrhdksa ds :i esa lsok djrs gq, izsfjr vkSj pqukSrh nsuk tkjh j[krh gSaA

bu ,sfrgkfld vkadM+ksa ls izkIr izxfr vkSj izsj.kk ds ckotwn] èkkfeZd usr̀Ro esa efgykvksa dh iw.kZ ekU;rk vkSj
,dhdj.k dh fn'kk esa ;k=kk tkjh gSA laLFkkxr iwokZxzg] lkaLÑfrd izfrjksèk vkSj vkfèkdkfjd Hkwfedkvksa esa lhfer
izfrfufèkRo tSlh orZeku pqukSfr;k¡ vHkh Hkh cuh gqbZ gSa] tks fujarj odkyr vkSj lqèkkj dh vko';drk dks n'kkZrh gSaA

lwQhokn vkSj vU; Hkkjrh; èkeks± esa efgyk vkè;kfRed vkadM+ksa dk vè;;u u dsoy mudh lacafèkr ijaijkvksa ij
muds xgjs izHkko ds fy, ,d olh;rukek iznku djrk gS] cfYd ,d egÙoiw.kZ ysal Hkh gS ftlds ekè;e ls vkè;kfRed
vkSj lkekftd lanHkks± esa ySafxd lekurk ds py jgs eqíksa dks ns[kuk gSA mudh fojklr] vkè;kfRed xgjkbZ vkSj lkekftd
ckèkkvksa ds fy, ,d vFkd pqukSrh nksuksa dh fo'ks"krk gS] Hkfo"; dh ihf<+;ksa ds fuekZ.k ds fy, ,d u°o iznku djrh
gS] tks ,d vfèkd lekos'kh vkSj U;k;laxr vkè;kfRed vkSj lkekftd ifjǹ'; dh vksj iz;kl djrh gSA
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NÙkhlx<+h yksd laLÑfr esa yksdxhr vkSj yksdu`R;

vfouk'k cuthZ
'kksèkkFkhZ

fgUnh foHkkx] fnYyh fo'ofo|ky;

lkjka'k

NÙkhlx<+ dh laLÑfr dks le>us ds fy,] ;gk¡ ds yksd lkfgR;] fo'ks"kdj okfpd lkfgR; dk vè;;u vko';d
gSA yksdxhr] yksdùR;] dFkk,a] dgkorsa vkSj yksd ukVî] ;gk¡ dh laLÑfr ds ewy rRoksa dks n'kkZrs gSaA ;g okfpd ijaijk
ih<+h&nj&ih<+h pyh vk jgh gS vkSj vkt Hkh thfor gSA blesa vkfn dky ls ysdj orZeku le; rd dh lkaLÑfrd ;k=kk
lekfgr gSA ;g lkfgR; u dsoy euksjatu dk lkèku gS] cfYd ;g ;gk¡ ds yksxksa ds thou n'kZu] muds ewY;ksa vkSj mudh
vkLFkkvksa dks Hkh izdV djrk gSA blds ekè;e ls ge NÙkhlx<+ dh laLÑfr dh xgjkbZ dks le> ldrs gSa vkSj mldh
lèf) dk vuqHko dj ldrs gSaA

NÙkhlx<+ dh èkjrh yksd lkfgR; ds vueksy jRuksa ls lth gqbZ gSA ;g èkjk yksd lkfgR; dh leLr foèkkvksa dk
vn~Hkqr laxe LFky gS] tgk¡ yksdxhrksa dh eèkqj èofu;k¡] yksdxkFkkvksa ds ohj jl ls Hkjs fdLls] yksddFkkvksa dh f'k{kkizn
dgkfu;k¡] yksdukVî] yksdùR; dk euksjatd izn'kZu vkSj yksd lqHkkf"krksa dh KkuoèkZd ckrsa izpqj ek=kk esa feyrh gSaA
NÙkhlx<+h yksd lkfgR; vius cgqjaxh vkSj cgqvk;keh Lo:i ls eu dks eksg ysrk gSA blesa vkfn ekuo dh lgt vkSj
vux<+ Hkkoukvksa dh >yd rks feyrh gh gS] lkFk gh oSfnd dky] egkHkkjr vkSj jkek;.k dky ls ysdj fofHkUu laLÑfr;ksa
vkSj lH;rkvksa ds mrkj&p<+ko dh Nki Hkh Li"V fn[kkbZ nsrh gSA ;g yksd lkfgR; le; ds lkFk cnyrk jgk gS] blesa
vkèkqfud Hkkoukvksa vkSj ;qxhu laosnukvksa dk lekos'k Hkh gqvk gS] ftlls ;g vkSj Hkh lè) vkSj thoar cu x;k gSA

cht 'kCncht 'kCncht 'kCncht 'kCncht 'kCn & NÙkhlx<+h laLÑfr] yksdxhr] yksdùR;] yksdlkfgR;

izLrkouk

NÙkhlx<+] ftls ̂ èkku dk dVksjk* dgk tkrk gSA NÙkhlx<+ dh viuh ,d fof'k"V laLÑfr jgh gSA ;|fi bl {ks=k
us ,sfrgkfld dky esa vusd mFky&iqFky ns[ks gSa] fQj Hkh bldh HkkSxksfyd vkSj lkaLÑfrd fof'k"Vrk vkt Hkh fo|eku
gSA ßNÙkhlx<+ egt ,d jkT; ug°] cfYd laLÑfr vkSj lekt dh thoar ijaijk dk laokgd izns'k Hkh gSA NÙkhlx<+ Hkys
gh Hkkjr ds uD'ks ij u;k jkT; gks] ij mlds vrhr vkSj ijaijk dh tM+sa vukfndky ls tkdj tqM+rh gSaA izkphu dky
esa NÙkhlx<+ ds bl Hkw&Hkkx dks fofHkUu ukeksa ls igpku feyhA buesa nf{k.k dksly vkSj naMdkj.; ds uke Hkh 'kjhd gSaA
tuJqfr;ksa ds vuqlkj] nf{k.k dksly ekrk lhrk dk ek;dk vkSj Hkxoku jke dk ufugky jgk gSA bl {ks=k dh orZeku
igpku ;gk¡ ds x<+ksa ls feyh gSA bl Hkw&Hkkx ij 36 x<+ Fks] blfy, bl {ks=k dks NÙkhlx<+ ds rkSj ij yksdfiz; igpku
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feyhA NÙkhlx<+ jkT; ds izrhd fpºu esa Hkh bUg° 36 x<+ksa dks izrhdkRed :i esa xksykdkj esa vafdr fd;k x;k gSA
NÙkhlx<+ dk cLrj {ks=k lnSo ls gh ekuo foKkfu;ksa vkSj lekt'kkfL=k;ksa lesr nwljs vè;srkvksa dk vkd"kZ.k dsanz jgk gSA
cLrj dk vcw>ekM+ bykdk vkt Hkh cgqr dqN viuh ijaijkvksa o tutkfr;ksa dks muds ewy Lo:i esa lgsts gq, gSAÞ1

NÙkhlx<+] Hkkjr dk ,d ân; izns'k] viuh xzkeh.k vkSj uxjh; cfLr;ksa ds fo'kky foLrkj ds fy, tkuk tkrk gSA
bldh laLÑfr dks lgh ek;us esa yksd laLÑfr ds :i esa le>uk pkfg,] D;ksafd ;gk¡ dh thou 'kSyh] jhfr&fjokt vkSj
ijaijk,a tu&ekul ls tqM+h gSaA NÙkhlx<+ dh laLÑfr okLro esa ̂ yksd* dh laLÑfr gS] tks fo'ks"k :i ls tutkrh; {ks=kksa
esa viuh vuwBh igpku vkSj xkSjo ds lkFk thfor gSA ;g laLÑfr dsoy fn[kkoVh ;k cukoVh ug° gS] cfYd yksxksa ds
thou dk vfHkUu vax gSA ;g muds nSfud thou] muds mRloksa] muds nq[kksa vkSj lq[kksa esa lkal ysrh gSA NÙkhlx<+h laLÑfr
dh tM+sa xgjh gSa] tks ih<+h nj ih<+h gLrkarfjr gksrh vk jgh gSaA ;g ,d lè) vkSj thoar laLÑfr gS tks vius vkpkj&fopkj]
jhfr&fjokt] R;ksgkjksa] ewY;ksa vkSj ekU;rkvksa] thou 'kSyh] Hkk"kk] dgkfu;ksa] yksdxkFkkvksa] yksdùR;] yksdxhr] yksd laxhr]
yksd ukVî] yksdkpkj] yksd nsorkvksa] yksd f'kYi vkSj yksd fp=kdyk ds fo'kky lalkj dks lesVs gq, gSA ;s lHkh rRo
feydj NÙkhlx<+ dh lexz vkSj fo'kky lkaLÑfrd igpku dks x<+rs gSaA ;gk¡ ds R;ksgkj jax&fcjaxs vkSj thoar gksrs gSa]
tks yksxksa dks ,d lkFk ykrs gSa vkSj lkekftd ln~Hkko dks c<+kok nsrs gSaA

yksdxhr vkSj yksdùR;] LFkkuh; Hkk"kk vkSj cksyh esa] thou ds fofHkUu igyqvksa dks n'kkZrs gSa] izse] Je] izÑfr vkSj
nsoh&nsorkvksa dh dgkfu;ksa dks thoar djrs gSaA yksd dyk vkSj f'kYi] LFkkuh; dkjhxjksa dh dq'kyrk vkSj jpukRedrk dk
izek.k gSa] tks ihf<+;ksa ls pyh vk jgh ijaijkvksa dks thfor j[krs gSaA NÙkhlx<+ dh laLÑfr ,d cgqvk;keh vkSj xfr'khy
gS] tks yxkrkj fodflr gks jgh gS] fQj Hkh viuh tM+ksa ls tqM+h gqbZ gSA ;g ,d ,slh laLÑfr gS tks fofoèkrk esa ,drk
dk mRlo eukrh gS vkSj vkus okyh ihf<+;ksa ds fy, ,d lè) fojklr NksM+rh gSA

yksdxhr

NÙkhlx<+h yksd lkfgR; dh lcls lè) vkSj yksdfiz; foèkk yksdxhr gSA ;s xhr NÙkhlx<+ dh turk ds ân;
dh èkM+du gSaA buesa thou ds fofHkUu igyqvksa] lq[k&nq[k] g"kZ&fo"kkn] izse&fojg] mRlo&R;ksgkj] jhfr&fjokt] Ñf"k&dk;Z]
vkSj thou ds gj NksVs&cM+s vuqHko dh vfHkO;fä feyrh gSA tUe ls ysdj èR;q rd] thou ds gj iM+ko ij xk;s tkus
okys ;s xhr NÙkhlx<+h laLÑfr dh igpku gSaA ekuo ân; dh fodkl ;k=kk] mldh vk'kk,a] fujk'kk,a] la?k"kZ vkSj lQyrk,a]
;s lc bu yksdxhrksa esa c[kwch >ydrs gSaA bu xhrksa esa Ük̀axkj] gkL;] d#.kk] ohjrk] Hkfä vkfn lHkh jlksa dk lekos'k
gS] tks bUgsa vkSj Hkh vkd"kZd cukrk gSA

NÙkhlx<+h yksdxhr] Je vkSj lkèkuk ds thoar Loj gSa] tks bl èkjrh dh ekVh dh lksaèkh [kq'kcw ls ljkcksj gSaA ;s
xhr dsoy euksjatu dk lkèku ug°] cfYd NÙkhlx<+h tuthou dk niZ.k gSa] tks mudh laLÑfr] ijaijkvksa] jhfr&fjoktksa]
vkSj thou ds fofHkUu igyqvksa dks c[kwch iznf'kZr djrs gSaA NÙkhlx<+ ewyr% yksdxhr vkSj vk[;kuksa dh èkjrh gS] tgk¡
dh Hkk"kk esa xhrksa dh feBkl ?kqyh gqbZ gSA ;gk¡ dh yksddFkk,¡] ikSjkf.kd xkFkk,¡] vkSj tuJqfr;ksa us yksdxhrksa dks ,d vuwBk
:i iznku fd;k gSA iaMokuh] HkjFkjh] panSuh] <ksyk ek:] ck¡l xhr tSls vk[;ku xhrksa esa ohj jl] Ük̀axkj jl] vkSj d#.k
jl dk lqanj lekos'k feyrk gSA

buds vykok] thou ds fofHkUu laLdkjksa] ioZ&R;kSgkjksa] vuq"Bkuksa] vkSj _rqvksa ls tqM+s xhr Hkh NÙkhlx<+h laLÑfr dk
vfHkUu vax gSaA ckjgeklk] lqvk xhr] nnfj;k] cPpksa ds [ksy xhr] èkudqy] y{eh txkj vkfn yksdxhrksa esa yksd dfork
vkSj yksd Loj dh vuqie NVk ns[kus dks feyrh gSA ;s xhr u dsoy euksjatu djrs gSa] cfYd lkekftd ewY;ksa] uSfrd
f'k{kk] vkSj thou ds xw<+ jgL;ksa dks Hkh mtkxj djrs gSaA NÙkhlx<+h yksdxhrksa dh xk;u 'kSyh esa Hkh vn~Hkqr fofoèkrk ikbZ
tkrh gSA xk;dh ds fofHkUu vankt+] ok| ;a=kksa dk iz;ksx] vkSj y;&rky dk lfEeJ.k bu xhrksa dks vkSj Hkh eueksgd
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cuk nsrk gSA
MkW- 'kdqaryk oekZ us NÙkhlx<+h yksdxhrksa dh fo'ks"krkvksa dks bl izdkj js[kkafdr fd;k gSµßNÙkhlx<+h ds yksdxhrksa

esa ogk¡ dk ljl thou izfrfcafcr gksrk gSA euksoSKkfud Lrj ij ekuo eu dh fofHkUu ijrsa [kksy dj mlesa j[k nh
xbZ gS] lkekftd ǹf"V ls muesa jhfr fjoktksa dk mYys[k vkSj vkfFkZd fLFkfr dk fp=k.k gksrk gSA Hkk"kk] Nan] vyadkj vkSj
jl bu vux<+ xhrksa esa Hkh gSA jl dh izfr"Bk yksdxhrksa esa [kwc feyrh gSA laxhrkRedrk mldk ,d vfuok;Z rRo gksrk
gSA xhr ds ygjksa dh míke xfr mlesa ikbZ tkrh gSA ,d fof'k"V o.kZukRedrk vkSj ,d vfuoZpuh; mYykl mlesa jgrk
gS] lkFk gh ,d foLe; ,d Hkksyh ftKklk] ,d vckèk mYykl ls ;qä gksrs gSaA mYykl] vkst vkSj {kksHk rhu izeq[k òfÙk;ksa
ds #i esa fofHkUu lw{e LFkwy Hkkoksa ds lapkj ls iq"V gksrs gq, j[k dk vkuan izkIr djrs gSaAÞ2

bl izdkj] NÙkhlx<+h yksdxhr viuh fofoèkrk vkSj lèf) ds fy, izfl) gSaA ;gk¡ NÙkhlx<+ dh dqN yksdfiz;
xhr 'kSfy;ksa dk o.kZu fd;k tk jgk gS –

iaMokuh & iaMokuh & iaMokuh & iaMokuh & iaMokuh & iaMokuh] egkHkkjr ds ikaMoksa dh dFkk dk NÙkhlx<+h yksdxhr :i gSA blesa fdLlkxksbZ] laxhr vkSj
vfHku; dk vn~Hkqr lekos'k gSA egkHkkjr dh rjg iaMokuh esa Hkh lkgl] tks'k] èkeZ] vè;kRe vkSj Ük̀axkj jl lekfgr gSaA
iaMokuh xk;d lkekU;r% fyf[kr egkHkkjr ls vifjfpr gksrs gSa] muds xk;u esa yksdok.kh izeq[k gksrh gS] lkfgfR;d
ifj"dkj ug°A iaMokuh ds fy, fdlh fo'ks"k volj] _rq ;k vuq"Bku dh vko';drk ug°A bldk izeq[k ok|;a=k rEcwjk
gSA iÉJh rhtuckbZ vkSj >kMwjke nsokaxu tSls dykdkjksa us bls fo'o Lrj ij [;kfr fnykbZA

iaFkh xhr & iaFkh xhr & iaFkh xhr & iaFkh xhr & iaFkh xhr & lrukeh iaFk dk ikjaifjd ùR; iaFkh gS] tgk¡ ^tSr[kke* LFkkfir dj xksy ?ksjs esa ùR; fd;k tkrk gS]
xq# oanuk ls 'kq#vkr gksrh gS vkSj lruke iaFk ds izorZd lar f'kjksef.k xq# ?kklhnkl ds pfj=k dk xk;u gksrk gSA iaFkh
xhrksa esa fof'k"V èkqu] lans'k] lRdk;Z dh izsj.kk] xq# dh Lrqfr vkSj eqfä ekxZ ds fopkj gksrs gSaA iaFkh ùR; vkè;kfRed
lans'k vkSj thou dh egÙkk n'kkZrk gS] ekanj vkSj >ka> eq[; ok| gSaA

panSuh @ pan;uh xhr ¼yksfjd&pank½ panSuh @ pan;uh xhr ¼yksfjd&pank½ panSuh @ pan;uh xhr ¼yksfjd&pank½ panSuh @ pan;uh xhr ¼yksfjd&pank½ panSuh @ pan;uh xhr ¼yksfjd&pank½ & panSuh NÙkhlx<+ dh yksdfiz; izse yksdxkFkk gSA ;g yksd lkfgR;] yksd
xhr vkSj yksddFkkvksa esa ̂ izfl) izseh* ;qxy yksfjd vkSj pank ds izse izlax dks {ks=kh; fof'k"Vrk ds lkFk xk;k tkrk gSA
bldk xs; :i panSuh dgk tkrk gS NÙkhlx<+ esa fpUrknkl panSuh ds Js"B ,oa ofj"B xk;dksa esa gSA

HkjFkjh & HkjFkjh & HkjFkjh & HkjFkjh & HkjFkjh & HkjFkjh ,d yksd xkFkk gS- blesa jktk HkjFkjh vkSj jkuh fiaxyk dh dFkk dk xk;u gksrk gSA NÙkhlx<+
esa HkjFkjh dh fof'k"V ijEijkxr yksd 'kSyh gSA ukFk ,oa iaFkh izHkko ds dkj.k bldh fof'k"V igpku gSA lkjaxh ;k bdrkjk
ctkrs gq, HkjFkjh xkrs ;ksfx;ksa dks vDlj ns[kk tk ldrk gSA fcykiqj dh lq#t ckbZ [kkaMs HkjFkjh dh 'kh"kZ xkf;dk gSaA
budh HkjFkjh xk;u dh furkUr futh 'kSyh gS] ftlesa ekSfyd Loj ekèkq;Z vkSj vkd"kZ.k ekStwn gSA ;gk¡ efgyk daBksa ds
ekè;e ls blus ,d u;k Lo:i xzg.k fd;k gSA

nnfj;knnfj;knnfj;knnfj;knnfj;kµ;s ewyr% izse xhr gSa] ftuesa Ük̀axkj jl vFkkZr izse dh izèkkurk gksrh gSA NÙkhlx<+ ds yksd xhrksa esa nnfj;k
;qok eu dh vfHkO;fä dk vR;ar l'kä ekè;e gSA nnfj;k dh LohÑfr NÙkhlx<+h yksd thou vkSj lkfgR; esa ^izse
dkO;* ds :i esa gqbZ gSA bls izsexhr ds lkFk&lkFk NÙkhlx<+ fd dOokyh Hkh dgk tkrk gSA

ck¡l xhr ck¡l xhr ck¡l xhr ck¡l xhr ck¡l xhr & ;g ewyr% ,d xkFkk xk;u gS] ftlesa xk;d] jkxh vkSj oknd izeq[k gksrs gSaA xk;d dFkk dks xkrk
gS jkxh gq¡dkjh Hkjrk gS vkSj oknd ck¡l ctkrk gSA oknd vius ck¡l oknd dks [kwc ltk ds j[krs gSaA blesa eksVs ck¡l
ds yxHkx ,d ehVj yEcs ok| dks ctk;k tkrk gS blh dkj.k bls ̂ ck¡l xhr* dgk tkrk gSA NÙkhlx<+ esa bls izk;% jkÅr
tkfr ds yksx xkrs gSaA blds ekè;e ls d#.k xkFkk xkbZ tkrh gSA xzke ckaflu ds Jh dstqjke ;kno] [kSjkx<+ ds uqdqy
;kn ck¡l xhr ds Js"B xk;dksa esa ls gSaA

<ksykek:<ksykek:<ksykek:<ksykek:<ksykek:µ<ksykek: ewyr% jktLFkku dh yksddFkk gS] ij iwjs mÙkj Hkkjr esa izpfyr gSA blesa <ksyk vkSj ek: dh
izse dFkk dks tknqbZ peRdkj vkSj xzkeh.k ;a=k&ra=k dh jgL;kRedrk ds lkFk yksd 'kSyh esa xk;k tkrk gSA NÙkhlx<+ esa
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<ksykek: dFkk dks izse xhr ds :i esa ns[kk tkrk gSA NÙkhlx<+h <ksykek: dFkk esa ek: dk o.kZu vfèkd gksrk gSA NÙkhlx<+
dh lw#tckbZ [kkaMs izeq[k xkf;dk ,oa txUukFk dqEgkj egÙoiw.kZ xk;d gSaA

?kksVqy ikVk ?kksVqy ikVk ?kksVqy ikVk ?kksVqy ikVk ?kksVqy ikVk & vusd vkfnoklh {ks=kksa esa èR;q xhr xkus dh ijEijk gSA èR;q ds volj ij eqfM+;k vkfnokfl;ksa
esa ̂ ?kksVqy ikVk* ds :i esa bldh vfHkO;fä gksrh gSA bls cqtqxZ O;fä xkrs gSa] tks eq[;r% jktk ̂ tksyksax lk;* dh dFkk
ds lkFk izÑfr ds vusd tfVy jgL;ksa dk lekèkku izLrqr djrs gSaA

NÙkhlx<+ ds vU; yksd xhrksa esa & oSokfgd xhr NÙkhlx<+ ds vU; yksd xhrksa esa & oSokfgd xhr NÙkhlx<+ ds vU; yksd xhrksa esa & oSokfgd xhr NÙkhlx<+ ds vU; yksd xhrksa esa & oSokfgd xhr NÙkhlx<+ ds vU; yksd xhrksa esa & oSokfgd xhr & fookg ds fofHkUu jLeksa ds volj ij ;s xhr efgykvksa
}kjk lkewfgd :i ls xk, tkrs gSaA blesa rsy xhr & dU;k dks gYnh&rsy p<+us ds le;] Hkk¡oj xhr & lkr Qsjksa ds le;]
ijxguh xhr & ckjkr Lokxr ds le;] HkM+ouh & ckjkfr;ksa ds Hkkstu ds le; gkl&ifjgkl ls ifjiw.kZ ,oa leèkh xhr]
fonkbZ xhr vkfn izeq[k gSaA tokajk xhr & ;g efgykvksa }kjk pS=k uojk=k ds volj ij tokajk fudkyus ds volj ij
lkewfgd :i ls xk;k tkrk gSA ftls Hkkstyh xhr Hkh dgk tkrk gSA yksjh xhr & ;g ,dy xhr gksrk gS] tks x̀gf.k;ksa
}kjk cPpksa dks lqykus gsrq xk;k tkrk gSA nsokj xhr & nsokj NÙkhlx<+ dh [kkukcnks'k tkfr gSA ùR; vkSj xhr budh thfodk
ds lkèku gSaA O;ax vkSj gkL; dk iqV buds xhrksa dh fo'ks"krk gSA

yksd u`R;

yksd dykvksa dk ,d vfHkUu vax yksdùR;] tuekul ds lkekftd vkSj lkewfgd lkSUn;Z cksèk dk thoar izrhd
gksrs gSaA ;s ùR; dsoy 'kkjhfjd xfrfofèk;k¡ ug°] cfYd lekt dh Hkkoukvksa] jhfr&fjoktksa] vkSj lkaLÑfrd fojklr dk
izfrfcac gksrs gSaA ùR; vkuan vkSj mYykl dk izrhd gS] tks ekuo ân; dh xgjkb;ksa ls meM+rk gSA NÙkhlx<+h yksdùR;
viuh fofoèkrk vkSj fof'k"Vrk ds fy, izfl) gSaA ;gk¡ dk tutkrh; {ks=k] viuh lè) lkaLÑfrd ijaijkvksa vkSj vuwBs
yksdùR;ksa ds fy, fo'o Hkj esa igpku j[krk gSA bl {ks=k esa vusd izdkj ds yksdùR; izpfyr gSa] tks fofHkUu voljksa]
R;ksgkjksa] vkSj _rqvksa ls tqM+s gksrs gSaA ;s ùR; dsoy euksjatu dk lkèku ug°] cfYd lkekftd ,drk vkSj lkewfgd Hkkouk
dk izrhd Hkh gSaA bu ùR;ksa esa L=kh&iq#"k leku :i ls Hkkx ysrs gSa] vkSj viuh dykRedrk dk izn'kZu djrs gSaA NÙkhlx<+
ds izeq[k ùR;ksa esa dekZ] lqvk] iaFkh] jkmr ukpk] xkSj ekfj;k] tSls ùR; 'kkfey gSaA lHkh ùR;ksa dh viuh vyx&vyx
fo'ks"krk,a vkSj egÙo gSa] tks NÙkhlx<+ dh lkaLÑfrd fojklr dks lè) cukrs gSaA NÙkhlx<+ ds izeq[k ùR;ksa dk laf{kIr
fooj.k fuEufyf[kr gSµ

lqvk u`R; lqvk u`R; lqvk u`R; lqvk u`R; lqvk u`R; & NÙkhlx<+ esa lqvk ùR; eq[;r% efgykvksa vkSj ;qofr;ksa dk R;kSgkj gS] lHkh oxks± dh efgyk,¡ blesa
Hkkx ysrh gSaA nhikoyh ls igys èkku dh Qly dVus ds ckn ;g ùR; 'kq: gksrk gS vkSj nhikoyh dh jkr f'ko&ikoZrh
fookg ds lkFk lekIr gksrk gS] bls xkSjh ùR; Hkh dgrs gSaA ,d Vksdjh esa èkku] feêh ds nks lqvk ¼rksrs½ j[krh gS tks
f'ko&ikoZrh ds izrhd gSaA Vksdjh dks chp esa j[kdj efgyk,¡ lqvk xhr xkrh] rkyh ctkrh vkSj ukprh gSaA

iaFkh u`R; iaFkh u`R; iaFkh u`R; iaFkh u`R; iaFkh u`R; & iaFkh ùR; lruke&iaFk dk ,d vkè;kfRed vkSj èkkfeZd ùR; gksus ds lkFk&lkFk ,d vuq"Bku Hkh gSA
lkewfgd vjkèkuk gSA ;g oká&Lo:i esa euksjatu ,oa vUr%Lo:i esa vkè;kfRed lkèkuk gSA iaFkh ùR; izk;% lkewfgd
gksrs gSaA iaFkh ùR; iq#"k izèkku ùR; gSA ;g lrukfe;ksa esa ckjgksa ekg izfrfnu lk;adkyhu tSr[kke o xq#xíh xqM+h ds
le{k fd;k tkus okyk vuq"Bkfud ùR; gSA blds }kjk vkè;kfRed mRd"kZ vkSj lkewfgd lkèkuk }kjk ijekuan dh izkfIr
gksrh gSA

jkmr ukp jkmr ukp jkmr ukp jkmr ukp jkmr ukp & ;g ùR; NÙkhlx<+ esa ;kno leqnk; }kjk fd;k tkrk gSA bls ̂ xfgjk ukp* ds uke ls Hkh tkuk tkrk
gS vkSj ;g jkmrksa ls tqM+k gS] tks Hkxoku Ñ".k dks viuk iwoZt ekurs gSaA ;g ùR; ohjrk dh dykRed vfHkO;fä ds
:i esa dk;Z djrk gSA ikSjkf.kd dFkkvksa ds vuqlkj] ;g Jh Ñ".k }kjk vius vU;k;h ekek dal dks gjkus ds ckn fot;
ds izrhd ds :i esa mRiUu gqvk FkkA jax&fcjaxs diM+s igus gq, jkmr ,d gkFk esa ykBh vkSj nwljs gkFk esa gfFk;kj ysdj
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lewg ùR; djrs gSaA izn'kZu ds nkSjku] ,d urZd ,d nksgk i<+rk gS] vkSj lHkh yksx ̂ xM+ok cktk* dh y; ij ukprs gSa]
mlh in dks nksgjkrs gSaA blds vfrfjä] iq#"k dykdkjksa }kjk efgyk iks'kkd esa ùR; djus dh ijaijk Hkh gSA

izeq[k tutkrh; u`R;

djekdjekdjekdjekdjekµdjek ùR; ^djek nsork* dks izlUu djus ds fy, fd;k tkrk gS- djek ùR;] djek nsork dh iwtk gS]
tks xzkeh.k thou vkSj Ñf"k ij vkèkkfjr gSA blesa L=kh&iq#"k] ixM+h vkSj e;wj ia[k ls lts] ukprs gSaA {ks=kkuqlkj xhr] y;]
rky esa varj gksrk gSA cSxkvksa dk djek ̂ cSxkuh djek* dgykrk gSA rky&y; ls djek [kki] ygdh] [kjh] >qyuh gksrs
gSaA ekanj] fVedh] <ksy] >k¡> izeq[k ok| gSaA

ddlkj ¼eqfM+;k u`R;½ ddlkj ¼eqfM+;k u`R;½ ddlkj ¼eqfM+;k u`R;½ ddlkj ¼eqfM+;k u`R;½ ddlkj ¼eqfM+;k u`R;½ & ;g cLrj dh eqfM+;k tutkfr dk yksd ùR; gSA ;g ewyr% iwtk ùR; gSA ftlesa
eqfM+;k tutkfr ds yksx ^fyaxknso* dks izlUu djus ds fy, jkr Hkj ùR; xk;u djrs gSaA

xkSj u`R; ¼ekfM+;k u`R;½ xkSj u`R; ¼ekfM+;k u`R;½ xkSj u`R; ¼ekfM+;k u`R;½ xkSj u`R; ¼ekfM+;k u`R;½ xkSj u`R; ¼ekfM+;k u`R;½ & cLrj esa ekfM+;k tu&tkfr ^tk=kk* ds uke ls okf"kZd ioZ eukrh gSA tk=kk ds nkSjku
xk¡o ds ;qod& ;qofr;k¡ jkrHkj ùR; djrs gSaA ;g cLrj ds ekfM+;k tutkfr dk yksdfiz; ùR; gSA bl ùR; dks ekuo'kkL=kh
^osfj;j ,fYou* us lalkj dk lcls lqUnj ùR; fu:fir fd;k gSA

xsaM+h u`R; xsaM+h u`R; xsaM+h u`R; xsaM+h u`R; xsaM+h u`R; & xsaM+h eqfM+;k tutkfr dk fiz; ùR; gS ftlesa iq#"k ydM+h dh cuh gqbZ Å¡ph xsaM+h ij p<+dj rst xfr
ls ùR; djrs gSa] ftls ^fMVksax* dgk tkrk gSA NÙkhlx<+ ds bl yksd ùR; esa 'kkjhfjd dkS'ky o larqyu ds egÙo dks
iznf'kZr fd;k tkrk gSA lkekU;r% ?kksVqy ds vanj o ckgj bl ùR; dks fo'ks"k vkuan ds lkFk fd;k tkrk gSA xsaM+h yksd
ùR; ds le; nks izeq[k yksd ok| ;a=k] eksgjh vkSj rqMcqM+h ctk;s tkrs gSaA eqfM+;k vkfnoklh blesa vR;ar n{k gksrs gSaA

nksjyk nksjyk nksjyk nksjyk nksjyk & ^nksjyk* cLrj dh ,d tutkfr dk uke gSA blh ds uke ls ùR; dk uke nksjyk ùR; iM+kA nksjyk
tutkfr vius fofHkUu ioZ&R;kSgkj fookg vkfn esa ikjEifjd ùR;ksa dk vk;kstu djrs gSaA nksjyk ùR; dk izeq[k ok| fo'ks"k
izdkj dk <ksy gksrk gSA

ijc u`R; ijc u`R; ijc u`R; ijc u`R; ijc u`R; & ;g cLrj dh èkqjok tutkfr dk ,d yksdfiz; ùR; gSA blesa iq#"k vkSj efgyk,a nksuksa lkewfgd
:i ls Hkkx ysrs gSaA urZd lQsn ygaxk] lyw[kk vkSj eksj ds ia[kksa ls lth vkd"kZd ixM+h igurs gSa] efgyk,a Hkh lQsn
lkM+h igudj] ekFks ij iêh] iSjksa esa ?kqa?k: vkSj vU; fo'ks"k ltkoV ds lkFk iafä esa ùR; djrh gSaA ckalqjh vkSj vksy[ktk
tSls ok| ctk, tkrs gSa vkSj ùR; ds nkSjku dykdkj dbZ rjg ds djrc fn[kkrs gSaA

ljgqy ljgqy ljgqy ljgqy ljgqy & ljgqy mjkao tutkfr dk vuq"Bkfud ùR; gSA mjkao tutkfr dk fuokl jk;x<+ vkSj ljxqtk esa gSA
mjkao o"kZ esa pS=kekl dh iwf.kZek ij lky ds Qwy vkus ij lky ò{k dh iwtk dk vk;kstu djrs gSa] ftls os viuh vkjkè;
^ljuk nsoh* dk LFkku ekurs gSa vkSj blds vkl&ikl ùR; djrs gSaA ljgqy ,d lkewfgd ùR; gSA izeq[k ok| ;a=k ekanj
vkSj >ka> gSaA

lSyk vFkok MaMk u`R;lSyk vFkok MaMk u`R;lSyk vFkok MaMk u`R;lSyk vFkok MaMk u`R;lSyk vFkok MaMk u`R;µ;g ljxqtk dk yksdfiz; tutkrh; ùR; gS tks n'kgjs ,oa èkku dh dVkbZ ds i'pkr~
vkjEHk gksrk gS] ftls Nrhlx<+ esa Nsj&Nsjk R;kSgkj ds uke ls tkuk tkrk gSA blesa dsoy iq#"k MaMk ysdj lewg esa ùR;
djrs gSaA ùR; ds le; izR;sd urZd vius cxy ds urZd ds MaMs ij MaMk ekjrk gSA lHkh MaMs ,d lkFk Vdjkrs gSa] ftlls
eèkqj ,oa d.kZfiz; èofu fudyrh gSA ekanj bldk izeq[k ok|;a=k gSA

fu"d"kZ

NÙkhlx<+] fodkl ds ekudksa ij Hkys gh vxz.kh jkT;ksa esa 'kqekj u gks] ijarq lkaLÑfrd lèf) ds ekeys esa ;g Hkwfe
vf}rh; gSA ;gk¡ dh laLÑfr] ekuoh; ewY;ksa dk ,d thoar izek.k gS] tgk¡ n;k] {kek] eerk] ljyrk vkSj vkSnk;Z tSls
xq.k yksxksa ds thou esa jps&cls gSaA ;s xq.k u dsoy O;fäxr thou dks lqlaLÑr cukrs gSa] cfYd lekt dks Hkh ,d lw=k
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esa ckaèkrs gSa] ,drk vkSj HkkbZpkjs dk okrkoj.k fufeZr djrs gSaA NÙkhlx<+ us lnSo fofHkUu laLÑfr;ksa dks viuk;k vkSj
iksf"kr fd;k gS] ftlls ;gk¡ dh lkaLÑfrd fofoèkrk vkSj Hkh lè) gqbZ gSA ;g Hkwfe vusd laLÑfr;ksa dk laxe LFky
jgh gS] tgk¡ fofHkUu ijaijk,a vkSj jhfr&fjokt ,d&nwljs ls feyrs&tqyrs vkSj ,d&nwljs dks izHkkfor djrs jgs gSaA viuh
fof'k"V igpku cuk, j[krs gq, Hkh] NÙkhlx<+ us ckgjh laLÑfr;ksa dks vkRelkr fd;k gS] ftlls ,d lè) vkSj thoar
lkaLÑfrd rkuk&ckuk cquk x;k gSA

viuh izkphu vkSj vkfne fo'ks"krkvksa dks latks, gq,] NÙkhlx<+ dh laLÑfr vkt Hkh viuh tM+ksa ls tqM+h gqbZ gSA
;gk¡ ds vfèkdka'k fuoklh izÑfr ds izfr xgjh vkLFkk j[krs gSa] isM+&ikSèkksa] ufn;ksa] igkM+ksa vkSj tho&tarqvksa dks nsorqY; ekudj
mudk lEeku djrs gSaA izÑfr ds lkFk mudk ;g xgjk lacaèk muds thou ds gj igyw esa fn[kkbZ nsrk gS] muds jhfr&fjoktksa]
R;ksgkjksa vkSj dykvksa esaA gkykafd] izÑfr izse ds ckotwn] NÙkhlx<+ ds yksxksa ds fy, Je vkSj bZekunkjh lokZsifj gSaA os
deZB vkSj ifjJeh gksrs gSa] vius drZO;ksa ds izfr lefiZr jgrs gSa vkSj bZekunkjh dks viuk lcls cM+k èkeZ ekurs gSaA
;gk¡ ds yksx esgur vkSj yxu ls viuk thou ;kiu djrs gSa vkSj fdlh Hkh izdkj ds Ny&diV ls nwj jgrs gSaA mudk
ekuuk gS fd lPph iwtk bZekunkjh vkSj deZBrk ls gh gksrh gSA

lUnHkZ lwphlUnHkZ lwphlUnHkZ lwphlUnHkZ lwphlUnHkZ lwph

1- NÙkhlx<+µf'kovuqjkx iVSj;k] us'kuy cqd VªLV] Hkkjr] ubZ fnYyh] 2021] ¼Hkwfedk ls½
2- NÙkhlx<+h yksd thou vkSj yksd lkfgR; dk vè;;u & 'kdqaryk oekZ] jpuk izdk'ku] i`"Bµ102

lgk;d lUnHkZ lwph

1- NÙkhlx<+h yksd thou vkSj yksd lkfgR; dk vè;;u & 'kdqaryk oekZ] jpuk izdk'ku] t;iqj
2- NÙkhlx<+ o`gn lUnHkZµlat; f=kikBh] Jherh pUnu f=kikBh] midkj izdk'ku] vkxjk] laLdj.k] 2020
3- lexz NÙkhlx<+µNÙkhlx<+ jkT; fganh xzUFk vdkneh] jk;iqj] laLdj.k 2017
4- NÙkhlx<+ lexz vè;;uµjes'k nsokaxu] eSdxzk fgy ,tqds'ku] Hkkjr] 2025
5- NÙkhlx<+ fo'ks"kµizfr;ksfxrk lkfgR; lhfjt] lkfgR; Hkou izdk'ku] vkxjk] 2019
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oV lkfo=kh (c<+ vekoL;k)

vk'kk 'kekZ
'kksèkd=khZ] T;ksfr fo|kihB efgyk fo'ofo|ky;]

t;iqj] jktLFkku

lkjka'k

Hkkjr lkaLÑfrd fofHkUurk dk ns'k gSA Hkkjr ds izR;sd izkUr dh viuh fo'ks"k laLÑfr vkSj jhfrfjokt gSa ;gh
Hkkjrh; yksd laLÑfr Hkkjr ds izR;sd izkUr dks vkil esa tksM+rh gSA Hkkjrh; yksxksa dks tksM+us okyk o yksd laLÑfr dks
n'kkZus okyk ioZ gS oV lkfo=kh mioklA

oV lkfo=kh ,d fgUnw R;ksgkj gS] ftls fookfgr efgyk,a vius ifr dh yach vk;q ds fy, ekurh gSA ;g ozr T;s"B
ekl esa Ñ".k i{k dh vekoL;k dks euk;k tkrk gS dgh dgh ;g ozr T;s"B ekg esa 'kqDy i{k dh iqf.kZek dks Hkh euk;k
tkrk gSaA oV lkfo=kh miokl esa efgyk,a oV ò{k ¼cjxn½ ds isM+ dh iwtk djrh gS] nsoh ikoZrh ¼fgUnw èkeZ esa iRuh o
L=kh xq.kksa dk izrhd½ vksj lkfo=kh ls lQy vkSj 'kqHk fookfgr thou] ifr dh yach vk;q] LokLF;] o lqj{kk dh dkeuk
djrh gSA

oV lkfo=kh dFkk dk o.kZu laLÑr egk dkO; egkHkkjr esa Hkh gS] egkHkkjr ds ou ioZ esa lkfo=kh vksj lR;oku dFkk
of.kZr gSaA oV lkfo=kh ukjh ds mPp ukjhRo xq.k o vkn'kZ pfj=k dk mnkgj.k lekt ds lkeus izLrqr djrk gSA oV lkfo=kh
dh izfl) dgkuh ;ejkt ds lkFk èR;q ij lkfo=kh ds KkuoèkZd okrkZyki]vius ifr ds thou dks cpkuk]mlds ;'k dh
dkeuk djuk]vius oa'k dks c<+kus rFkk ;e ls rstLoh iq=kksa dk ojnku izkIr djus okyh lkglh ukjh dh dgkuh gSA lkfo=kh
us lekt ds lkeus ,d mnkgj.k izLrqr fd;k fd ukjh viuh bPNk 'kfä ls dqN Hkh dj ldrh gS vkn'kZ pfj=koku L=kh
,d Js"B lekt dh u°o Mkyrh gS rFkk mls c<+krh gSA oV lkfo=kh ozr dks djus o cjxn dh iwtk dh 'kq#okr lekt
esa blfy, dh xbZ izR;sd ukjh dks lkfo=kh tSls xq.kksa dks xzg.k djus rFkk lkglh cuus dk lans'k igqapk;k tk ldsA ftl
izdkj lkfo=kh us ǹ<+ fu'p; ls viuh ekuks dkeuk iwjh dh mlh izdkj lHkh ukfj;k vius euksjFkksa dks iw.kZ dj ldsA Hkkjrh;
laLÑfr dh nsu ;g oV lkfo=kh iwtu u dsoy vkè;kfRed gSa vfirq oSKkfud vkSj i;kZoj.kh; ǹf"V ls Hkh egÙoiw.kZ gSaA
oV ¼cjxn½ dk isM+ lcls vfèkd iwtuh; ò{kksa esa ls ,d gS blesa czãk dk okl gS ;g ò{k nh?kkZ;q gSA

eq[; 'kCn&eq[; 'kCn&eq[; 'kCn&eq[; 'kCn&eq[; 'kCn& lkaLÑfrd] ukjhRo] ozr] vkè;kfRed

Hkwfedk

oV lkfo=kh dh dFkk dk o.kZu laLÑr egkdkO; egkHkkjr esa gSA egkHkkjr esa dqy 18 ioZ gS lR;oku vkSj lkfo=kh
dh dgkuh egkHkkjr ds rhljs ioZ esa of.kZr gSaA bl ioZ dks ou ioZ ;k vj.;d ioZ dgk tkrk gSaA egkHkkjr ds ou ioZ
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esa ikaMoksa ds ouokl ds 12 o"kks± dk o.kZu fd;k x;k gSA bl ioZ esa uSfrdrk vkSj ln~xq.kksa dk izopu fn;k x;k gSA bl
lkfo=kh vkSj lR;oku dh dgkuh ifjorZegkra; ioZ esa crkbZ xbZ gSA

lkfo=kh lR;oku dh dFkk

lkfo=kh enz ns'k ¼egkHkkjr ds vuqlkj tEew d'ehj½ ds jktk v'oifr dh iq=kh Fkh tks fd lkYo ns'k ds ǹf"Vghu
jktk èkqeRlsu ds iq=k lR;oku ls izse djrh Fkh vkSj lR;oku ls fookg djuk pkgrh FkhA nsof"kZ ukjn }kjk lkfo=kh vkSj
mlds firk dks ;g voxr gqvk dh lR;okdk thou cgqr NksVk gS og vYik;q gS vr% lkfo=kh dks mlls fookg ug° djuk
pkfg, ijUrq lkfo=kh ,d ǹ<+ fu'p; j[kus okyh efgyk Fkh mlus lkjh dfBukb;ksa ds ckotwn lR;oku ls fookg fd;kA
fookg ds ik'pkR; lR;oku dks mlds ifjokj lfgr 'k=kqvksa }kjk ns'k ls fu"dkf'kr dj fn;k tkrk gS lkfo=kh vius ifr
vkSj ifjokj ds lkFk taxy esa jgus yxrh gSA,d fnu lR;oku jkstkuk dh rjg taxy esa dke djus tkrk gS ml fnu
lkfo=kh Hkh vius ifr ds lkFk taxy esa tkrh gSA lR;oku dke dj Fkd tkrk gS vkSj lkfo=kh dh xksn esa lj j[k dj
lks tkrk gS mlh le; ;e nso ¼èR;q ds nsork½ ogk¡ vk tkrs gS os lR;oku ds izk.k gj ds tkus yxrs gSa rks lkfo=kh mudk
ekxZ jksd ysrh gS vkSj vius ifr ds izk.kksa ds fy, ;e ds lkFk rdZ fordZ djus yxrh gSa ;e nso ds lkFk yach ppkZ
ds ckn ;e lkfo=kh ls izHkkfor gksdj mls ojnku ekaxus gsrq dgrs gS lkfo=kh tks fd ,d cqf)eku] ǹ<+ fu'p;] mPp
ukjhRo xq.k vkSj mPp pfj=koku ukjh Fkh ;e nso ls oj eaxrh gSa dh mlds firk dks ǹf"V fey tk,] mudk [kks;k jkT;
okil fey tk,] og lnk lkSHkkX;orh jgs vkSj mls ohj iq=kksa dh izkfIr gks ;e nsork lkfo=kh dh cqf) vkSj fu"Bk ls izHkkfor
gksrs gS vkSj lkfo=kh dks mlds ifr ds izk.k ykSVk nsrs gS vkSj nksuksa dks nh?kkZ;q o lkSHkkX;'kkyh gksus dk oj nsdj vius èkke
ykSV tkrs gSA

oV lkfo=kh iwtu

oV lkfo=kh miokl ,d fgUnw R;ksgkj gS bls oV iwf.kZek ;k oV vekoL;k Hkh dgk tkrk gSaA ;g R;ksgkj fgUnw ekl
ds T;s"B eghus esa euk;k tkrk gSA Hkkjr esa oV lkfo=kh miokl nks ckj euk;k tkrk gSA LdUniqjk.k ds vuqlkj oV lkfo=kh
ozr T;s"B 'kqDy i{k dh iqf.kZek dks euk;k tkrk gS ftls oV lkfo=kh iwf.kZek dgrs gSa tcfd fu.kZ;èrkfn ds vuqlkj ;g
T;s"B ekl dh vekoL;k dks euk;k tkrk gS ftls oV lkfo=kh vekoL;k ;k cM vekoL;k dgk tkrk gSAnksuksa esa dksbZ varj
ug° cl frfFk;ka dk QdZ gSA oV lkfo=kh iwf.kZek egkjk"Vª] xqtjkr lfgr nf{k.k Hkkjr ds {ks=kksa esa izpfyr gS rFkk oV
lkfo=kh vekoL;k ¼cM vekoL;k½ jktLFkku] mÙkj izns'k]fcgkj esa eukbZ tkrh gSA

oV lkfo=kh iwtu fofèk

bl miokl esa oV¼cjxn½ ds isM+ dh iwtk dh tkrh gS fookfgr efgykvksa }kjk ;g ozr fd;k tkrk gSA efgyk,a
lksyg Ük̀axkj dj oV ò{k dh iwtk djrh gS oV dh ifjØek djrs gq;s eksyh dk èkkxk ;k j{kk lw=k isM+ ds ckaèkrh gS vkSj
nsoh ikoZrh¼fganw èkeZ esa iRuh o dqN L=kh xq.kksa dk izrhd gS½ vkSj lkfo=kh ls [kq'kgky thou] vius ifr dh yach vk;q dh
dkeuk djrh gSA

oV o`{k ¼cjxn dk isM+½ dk egÙo
èkkfeZd n`f"V ls egÙo

fgUnw èkeZ esa oV ò{k dk vR;fèkd egÙo gS iqjk.kksa ds vuqlkj ;g ,dek=k ,slk isM+ gS tks fd èkjrh ij lfn;ksa
ls thofor jgrk gS blfy, bls v{k;oV Hkh dgk tkrk gS vr% vius dqy dks Hkh v{k; cuk, j[kus ds fy, Hkh bl
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isM+ dh iwtk dh tkrh gSA cjxn dk isM+ ?kuk] yack] etcwr o dbZ tM+ksa okyk gksrk gS ,slk ekuk tkrk gS ds blesa czãk
dk okl gksrk gSA fgUnw èkeZ ds vuqlkj cjxn ds isM+ esa f'ko vkSj ;ejkt dk okl gS lHkh f'ko eafnjksa vkSj 'e'kkuksa esa
;g isM+ yxk;k tkrk gS blh isM+ ds uhps cSB dj lkfo=kh us ;e jkt ls èR;q vksj vejrk ij okrkZyki fd;k FkkA bl
isM+ dks Kku dk isM+ Hkh [kk tkrk gS blh isM+ ds uhps dbZ lkèkqvksa vkSj rifLo;ksa us lkèkuk dh gSA Jh Ñ".kk us vtZqu
dks xhrk dk mins'k mins'k dq:{ks=k ds T;ksfrlj esa v{k; oV ds ikl fn;k FkkA bl izdkj oV ò{k vfr iwtuh; isM+ gSA

oSKkfud o i;kZoj.kh; n`f"V ls egÙo

cjxn dk isM+ ;kuh fQDl cs?kkysfll dh vkWDlhtu mRiknu dh {kerk vR;fèkd gksrh gSaA bl isM+ ds iÙks o Nky
jäL=kko dks jksdus esa lgk;d gksrs gSA;g lwtu o nnZ dks de djrk gSA ?kuk gksus ds dkj.k Nk;k nkj vkSj vkSj if{k;ksa
dk ?kj gksrk gSA vk;qoZsn esa bl isM+ ds iÙks] ydM+h] Nky] nwfèk;k jl ¼cjxn ls fudyus okyk inkFkZ½ vkfn ls nokb;ka
curh gSA bl izdkj oV ò{k dks iwtus ds ihNs dk ,d egÙoiw.kZ dkj.k ;g Hkh gS fd ;g u dsoy vkè;kfRed èkkfeZd
vfirq oSKkfud ǹf"V ls Hkh egÙoiw.kZ gSaA

lkfo=kh ,d vkn'kZ ukjh

lkfo=kh dk pfj=k vkSj mldh ǹ<+ fu"Bk lHkh efgykvksa ds fy, vkn'kZ gSaA ;g dFkk lkfo=kh ds izse o ifjokj ds
ikVhZ leiZ.k dks fn[krh gSaA lkfo=kh lekt ds lkeus vkn'kZ izLrqr djrh gS fd ,d ukjh pkgs rks dqN Hkh dj ldrh
gS lR;oku ds izk.kksa dh j{kk djuk ;g fn[kkrk gS fd ukjh dh fu"Bk vkSj mldh bPNk 'kfä fdlh Hkh foijhr ifjfLFkfr
ls yM+ ldrh gS vkSj thr ldrh gSA

oV lkfo=kh dk egÙo

oV lkfo=kh ¼cM vekoL;k½ dFkk] miokl ,slh O;oLFkk gS tks fd lekt esa vkus okyh ihf<+;ksa dks lekt esa ukjh
ds mPp ukjhRo xq.kksa ls ifjfpr djokrh gSA lkFk gh oV ò{k dks iwtus ds ihNs ds vkè;kfRed] èkkfeZd vkSj oSKkfud
rF;ksa ls voxr djokbZ gSA lkfo=kh ds :i esa lekt esa ukjh dh etcwr] fufHkZd] cqf)eku] pfj=koku Nfo vkSj fLFkfr
dks izdV djrk gSAoV lkfo=kh iwtu gekjh yksd laLÑfr dh vewY; nsu gSa ;g ozr ges lkfo=kh ds :i esa ukjh dh ldrh
ls voxr djokrk gS rks nwljh vksj oV ds :i esa isM+ks dks yxkus mUgsa iwtus dks izsfjr djrk gSAoV lkfo=kh iwtu dh
ekU;rk dsoy blfy, ug° gS fd ;s dFkk gekjs iqjk.kksa esa nh xbZ gS ;g blfy, Hkh mi;ksxh dh ;g ges ukjh ds Js"B
O;fär ls voxr djkrh gS oV ò{k ds :i esa izÑfr dks iwtus ds fy, izksRlkfgr djrh gSA

lanHkZ lwph

1- 'kkL=kh] jkeukjk;.k -osnO;kliz.khr egkHkkjr- f}rh; [kaM ¼ou ioZ vkSj fojkV ioZ½ xhrk izsl xksj[kiqjA
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ckS¼ ,oa tSu èkeZ dk Hkkjr ij izHkko

T;ksfr
'kksèk Nk=kk] bfrgkl foHkkx]

B. M. U. jksgrd] gfj;k.kk

ifjp;

Hkkjr ds lkaLÑfrd bfrgkl esa NBh 'krkCnh bZ‚ iw‚ dk ,d egÙoiw.kZ ;ksxnku dgk tk ldrk gS D;ksafd izkphu
oSfnd èkeZ vius vR;fèkd c<+rs èkkfeZd vkMacjksa vkSj ,d gh o.kZ ds opZLo ls èkhjs& èkhjs iru dh vksj vxzlj gks jgk
FkkA mifu"knksa dh ekU;rkvksa ij Hkh vc iz'u mBk, tkus ij yxs FksA D;ksafd os cgqr isphnk vkSj tfVy gks x, FksA bl
le; u;s& u;s fopkjksa vkSj nkj'kZfud fl)kUrksa dh tSls ck<+&lh vk xbZ Fkh ftlds ifj.kkeLo:i vusdksa èkkfeZd leziznk;ksa
dk mn; gqvkA vkSj ;s flQZ Hkkjr esa gh ug° cfYd fons'kksa esa Hkh gqvk FkkA phu] ;quky] bZjku vkSj bZvksfu;k esa Hkh u;s
èkkfeZd fopkjksa dk izpkj&izlkj gqvkA ftlus èkkfeZd vkanksyu dk :i ys fy;kA tgk¡ ckS) èkeZ ,oa tSu èkeZ ,d èkeZ
ds :i esa mHkjs og° 'kSo ,oa oS".ko lqèkkjoknh laiznk; ds :i esa izdV gq,A

ckS) dk izHkko

ckS) èkeZ dh mRifr vkdfLed ug° FkhA cfYd ;s lfn;ksa ls oSfnd èkeZ dk fgLlk jgk gS] egkRek cq) dk Hkh ;gh
ekuuk Fkk fd oks ¼egkRek cq)½ dsoy blds izdV gksus dk tfj;k cusA egkRek cq) dk tUe 483 bZ‚ iw‚ {kf=k; o.kZ
esa gqvkA buds tUe ds 7 fnu ckn gh budh ekrk dh èR;q gks x;h Fkh] buds tUe dk uke fl)kFkZ FkkA fl)kFkZ cpiu
ls gh lalkj ls fojä Hkko j[krs FksA vkSj 29 o"kZ dh vk;q esa fl)kFkZ us ?kj dk R;kx fd;kA mlds yxHkx 6&7] o"kZ ckn
35 o"kZ dh vk;q esa mUgsa Kku izkIr gqvkA Kku izkfIr ds ckn oks fl)kFkZ ls xkSre cq) gks x, vkSj mUgksaus ckS) èkeZ dk
izlkj&izpkj djuk 'kq: dj fn;kA vkt ckS) èkeZ Hkkjr esa gh ug° cfYd fo'o esa Hkh ekU; èkeks± esa ls ,d gSA

1- Hkkjrh; vkn'kZ ij izHkko

ckS) èkeZ gks ;k tSu èkeZ nksuksa dk gh Hkkjrh; vkn'kZ ij dkQh izHkko iM+k FkkA oSfnd èkeZ esa O;kIr =kqfV;ksa vkSj
vkMacjksa ls vketu =kLr FkkA oks ,d ,slk vknZ'k èkeZ pkgrs Fks ftlesa ;s lc uk gksA ckS) èkeZ dk tks :i Fkk oks fcuk
fdlh ped&ned dk jgkA og° Hkkjrh; laLÑfr dh vkRek ges'kk ls lR;] d#.kk vfgalk] uSfrdrk o J)k dh jgh
gS ijUrq chp esa ;s lc yqIr gks x, FksA vkSj ckS) èkeZ esa ;s lc O;kIr Fkk rks bls viukuk ljy gks x;kA fHk{kqvksa dk
thou bldk mnkgj.k gS fd lknxh vkSj uSfrdrk ls thou dSls ft;k tkrk gSA mUgksaus bldk mins'k Hkh fn;kA ckS)
èkeZ dk gj ,d mins'k ;FkkFkZoknh Fkk tSls mUgksaus tho gR;k ij fu"ksèk fd;k ijUrq vkS"kfèk ds :i esa blds bLrseky dh
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btktr ns nh vkSj fHk{kk esa feys ekal dh Hkh eukgh ug° FkhA ckS) èkeZ ds izHkko ls izHkkfor gksdj p.M v'kksd Hkh ckS)
v'kksd gks x;kA bruk gh ug° v'kksd us fons'kksa esa Hkh ckS) èkeZ dk izpkj&izlkj djk;k vkSj vius iq=k dks Jhyadk èkeZ
ds izpkj ds fy, HkstkA

2- jktuhfr ij izHkko –

fHk{kq la?kksa dh O;oLFkk ij gh x.kjkT;ksa dks vuq'kkflr fd;k x;kA fHk{kq la?kks ds tSls gh x.kjkT;ksa dh cSBd cqykbZ
tkrh FkhA de vk;q ds yM+ds&yM+?fd;ka ckS) èkeZ dh nh{kk ysdj la?k esa izos'k djds ckS) èkeZ ds izlkj&izpkj ds fy,
fons'kksa rd tkrs Fks ftlls fons'kksa ls lEidZ LFkkfir gksus esa ljyrk izkIr gqbZA ,oa O;kikfjd lacaèkksa ds lkFk&lkFk
jktuhfrd lacaèk izxk< gq,A la?kksa ds vkèkkj ij gh xkSre cq) us ckS) x.kjkT;ksa ds vkn'kZ cuk;s FksA blds fu.kZ; O;fä
ijd ugh vfirq la?k ds tSls lewg ijd gksrs FksA èkEe fot; us 'kL=k fot; dh txg ys yhA d#.kk vkSj n;k ds dkj.k
vc cafn;ksa dks NksM fn;k tkrk FkkA ijUrq dqN dk foifjr izHkko Hkh gqvk fd de mez esa gh ;qok ih<+h vius drZO;ksa
ls foeq[k yxh rks jk"Vª 'kfä {kh.k gksus yxhA vfgalk ds ekxZ ij pyus ls lSU; ǹf"V ls Hkkjr nqcZy gqvk vkSj fons'kh
oa'kksa dh LFkkiuk gksus yxhA

3- lkekftd izHkko

ckS) èkeZ us lekurk vkSj tura=k dh Hkkouk dks c<+kok fn;kA tkfr&ikfr o.kZ Hksn dks èkeZ esa dksbZ LFkku ug° fn;k
x;kA la?k esa lHkh dks izos'k fn;k tkrk Fkk] ftlls bldks izlkj feyk ,oa cgqr tYn gh tu leqnk; ds chp yksdfiz;
gks x;kA fL=k;ksa dks Hkh la?k esa izos'k ds lkFk leku ntkZ izkIr FkkAmudh fLFkfr lkekftd Lrj ij c<+hA oks vc lekt
esa fHk{kqf.k;ksa ds tSls ?kwe ldrh FkhA fHk{kq.kh la?k ds tSls gh ukfj;ksa ds Hkh la?k cuus yxsA og° vc ekalkgkj ds LFkku
ij 'kkdkgkjh thou dks egÙo fn;k tkus yxkA vkeksn izeksn ds LFkku ij èkeZ ;k=kk dks c<kok feykA fgalk ij fu;a=k.k
gqvkA vkilh esy&tksy c<+us ls yksx lehi vk, vkSj i;ZVu dks Hkh c<+kok feykA

4- f'k{kk vkSj lkfgR; ij izHkko –

ckS) èkeZ us Hkkjr ds ckgjh ns'kksa ls laidZ LFkkfir djus dk jkLrk fn;kA blds lkfgR; dks i<+us] tkuus le>us]
vkSj blds LFkkuksa dk Hkze.k djus ds fy, cgqr ls fons'kh Hkkjr vk;s ,oa Hkkjrh; fons'k x,A Hkkjr dk nf{k.k&iwohZ ,f'k;k]
nf{k.kh ,f'k;k] eè; ,f'k;k ls laidZ ckS) èkeZ ds dkj.k LFkkfir gqvkA vkSj dg ldrs gSa fd czgÙk ZHkkjr dh u°o blh
èkeZ ds dkj.k iM+h FkhA bldk lk{kkr mnkgj.k cksjkscqnqZ efUnj gSA 'kq#vkr esa ckS) èkeZ dk izpkj exèkh Hkk"kk esa gqvkA
cq) ds opu ,oa vusd lkfgR; xzaFkksa dk ladyu ikyh esa gqvkA ckn esa egk;ku lEiznk; ds yxHkx lHkh xzUFk laLÑr
esa fy[ks x,A ikfy vkSj laLÑr dks feykdj ,d ubZ Hkk"kk pykbZ xbZ ftls fefJr ¼hybrid½ ladj&laLÑr dgrs gSA
f'k{kk ds {ks=k esa ckS) fogkjksa ,oa eBksa dk egÙoiw.kZ ;ksxnku jgk gS [kkldj fo'ofo|ky;ksa dh LFkkiuk ckS) èkeZ dh nsu
gSA ukyank] vksnUriqjh]] r{kf'kyk]foØef'kyk] oYyHkh vkfn dh LFkkiuk esa ckS) èkeZ dk ;ksxnku gSA buesa n'kZu dh f'k{kk
nsus ds lkFk& lkFk vU; fo"k; Hkh i<k, tkrsA blesa dbZ vkoklh; Fks rks fons'kksa ls Hkh fo}ku yksx f'k{kk xzg.k djus vkrs
FksA Hkkjr dk izkphure iqLrdky; ckS) èkeZ dh nsu dgk tk ldrk gS tks ukyank fo'ofo|ky; ds lkFk cuk FkkA ;g
èkeZxat uked txg ij cuk FkkA blds rhu [k.M Fks ftUgsa jRulkx]Z jRuksnfèk]jRujTtqd dgk tkrk FkkA ;g 'kk;n ;g
vius rjg dk Hkkjr ds lkFk& lkFk fo'o dk igyk iqLrdky; FkkA blesa ckS) èkeZ ds Hkh vusdksa xzaFk Fks ijUrq eqfLye
vkØkarkvksa }kjk bls tykdj u"V fd;k x;kA ysfdu mlesa ls tks dqN cpk oks vewY; gSA Hkkjrh; lH;rk dk varjjk"Vªh;
f'k{kk&dsUnz blesa dkQh mRÑ"V dk;Z dj jgk gSA
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5- dyk ij izHkko

Hkkjrh; dyk ij ckS) èkeZ dk vewY; ;ksxnku jgk gS pkgs ewfrZdyk gks] Hkou fuekZ.k dyk ;k fp=kdykA Hkkjr
esa iwth tkus okyh igyh ekuo ewfrZ lEHkor% egkRek cq) dh FkhA mlds ckn fgUnw vkSj vU; èkeks± esa ewfrZ;ka cuuh 'kq#
gqbZA ekuo vkÑfr;ksa dks cgqr gh ltho cuk;k tkrk FkkA og° ltkoV ds fy, i'kq&if{k;ksa dh vkÑfr;k¡ Hkh cstksM+ uewuk
FkhA xksiqje] LrEHk fuekZ.k vkSj ;{k& ;{kf.k dh Hkh ewfrZ;ka cukbZ tkus yx°A budh lHkh ewfrZ;ksa esa vkRek vkSj dkS'ky
dks fo'ks"k LFkku izkIr FkkA LFkkiR; dyk esa igkM dkVdj xqQkvksa dk fuekZ.k igys igy ckS) èkeZ esa fd;k x;kA v'kksd
ds le; dh cjkcj vkSj ukxktZquh xqQ+k,¡ bldk mnkgj.k gSaA mlds ckn ;s lqUnj Hkouksa] èkkfeZd LFkyksa vkSj vkoklh; #i
esa cuus yxsA tSls dkyZs] dUgsjh ukfld vkfn pkSR; gSaA Lrwiksa dk Hkh fuekZ.k gksus yxkAbudk fuekZ.k dsoy iRFkj ls
gh ug° oju b±V] feêh] ydMh vkfn lHkh ds Lrwi cuk, tkrs Fks ftudh izrhdkRedrk vkSj izkÑfrd fp=k.k dk vkt
Hkh tksM+ ug° gSA b±V ls fufeZr lkjukFk dk Lrwi vkt Hkh csfelky gSA vtUrk dh xqQkvksa ls fp=kdyk dh mRÑ"Vrk
dk irk pyrk gSA ogk¡ cus ckS) èkeZ ls lEcfUèkr fp=kksa ds dkS'ky vkSj jaxlkth dh viuh ,d xfjek gSA bls ns[kdj
,slk yxrk gS fd blus lalkj dks viuh vk¡[kksa esa lesV fy;k gksA

6- èkeZ ij izHkko

ckS) èkeZ dh mRifÙk ds ckn fgUnw èkeZ esa izpfyr cgqr lh cqjkb;k¡ [kRe gqbZA tSls czkã.kksa dk oSfnd èkeZ ls opZLo
lekIr gqvk ,oa lHkh dks leku ntkZ feykA :f<+okfnrk [kRe gqbZ rks èkeZ ljy cuus yxkA ;K] cfy vkfn de gksus
yxs ftlls tho gR;k can gqbZA vc nSoh; 'kfä ds LFkku ij O;fäxr 'kfä ij cy fn;k x;k vkSj cq) dh ewfrZ;ksa
dks lkFk& lkFk fgUnw nsoh& nsorkvksa dh ewfrZ;ka Hkh cudj iwtus yxhA fogkjksa dk Hkh fuekZ.k gksus yxk vkSj iqjkuh vk;Z&iwtk
i)fr dks ckS)ksa dh ewfrZiwtk }kjk izfrLFkkfir fd;k x;kA vkxs pydj eafnjksa dk Hkh fuekZ.k fogkjksa dh rtZ ij gksus
yxk vkSj cq) dks fo".kq ds 10 vorkjksa esa ls 9oka vorkj ekudj ckS) èkeZ dks fgUnw èkeZ esa lesVus dk iz;kl fd;k x;kA

7- HkkSfrd izHkko

tc ckS) èkeZ izdkf'kr gqvk ml le; o HkkSfrd foykliw.kZ thou ds dkQh c<+ x;k FkkA oSfnd èkeZ esa czkã.kksa
dk cksyckyk Fkk vkSj os Hkksx&foyklh thou O;rhr djrs FksA vketu dk thou Hkh T;knk vPNk ug° FkkA dksbZ Hkh lnkpkjh
thou ug° O;rhr dj jgk FkkA og° ckS) us lknxh o ljyrk dk Kku fn;kA eks{k dks fcuk fdlh cM+s ;K ,oa cfy
ds Hkh ik;k tk ldrk gS ,oa de oLrq,¡ lafpr djds Hkh lq[kiwoZd thou O;rhr fd;k tk ldrk gS ;s Hkh crk;kA igys
la?k esa dtZnkjksa] vkSj xqykeksa dk izos'k oftZr Fkk ijUrq oä ds lkFk fu;eksa esa cnyko fd, x,A ckS) èkeZ us ;g f'k{kk
Hkh nh fd ;fn dksbZ xjhc fHk{kqvksa dks nku nsrk gS rks vxys tUe esa oks èkuh iSnk gksxkA fHk{kqvksa dh ǹf"V esa o.kZ deZ
vkSj xq.kksa ij vkèkkfjr Fks og° oSfnd èkeZ esa o.kZ tUe ij vkèkkfjr FkkA

tSu èkeZ–

tSu èkeZ dks igys ckS) èkeZ dh ,d 'kk[kk ds :i esa ekuk tkrk Fkk ijUrq fo}kuksa us [kkstksa ls irk yxk;k fd tSu
èkeZ ckS) èkeZ dh 'kk[kk ug° cfYd ,d vyx èkeZ gSA og° tSu iqjk.kksa ds vè;;u ls irk pyrk gS fd vkfn dky ls
tSu èkeZ Hkkjrh; laLÑfr dk fgLlk jgk gS vkSj tSu iqjk.kksa esa ;s Hkh o.kZu gS fd tc vkèkqfud lH;rk dk fodkl ug°
gqvk Fkk rc ls Hkkjr dk bfrgkl jgk gSA tSu èkeZ ds laLFkkid egkohj tSu ug° vfirq ik'oZokFk Fks vkSj muls Hkh igys
22 rhFk±dj jg pqds FksA egkohj tSu èkeZ ds vafre rhFk±dj FksA mudk tUe {kf=k; oa'k esa 544 bZ‚ iw‚ oS'kkyh esa gqvk
Fkk buds firk dk uke fl)kFkZ FkkA buds tUe dk uke oèkZeku FkkA 30 o"kZ dh vk;q: esa cM+s HkkbZ ls vkKk ysdj oèkZeku
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us x̀gR;kx fd;kA vkSj 12 o"kZ dh dBksj riL;k ds ckn 42 o"kZ dh vk;q esa bUgsa dSoY; izkIr gqvkA mlds ckn bUgksaus
viuk izFke mins'k jktxzg esa fn;k] vkSj f'k{kkvksa dk izlkj& izpkj fd;kA 468 bZ‚ iw‚ esa yxHkx 72 dh vk;q esa egkohj
dks fuokZ.k izkIr fd;kA bUgksaus 30 o"kZ rd tSu èkeZ dh f'k{kk,a bUgksaus vketu rd igq¡pkbZA

1- Hkkjrh; laLÑfr esa tSu èkeZ dk ;ksxnku

tSu èkeZ dk Hkkjr ds izkphure èkeks± esa egÙoiw.kZ LFkku gSA tSu iqjk.kksa esa o.kZu ls irk pyrk gS fd vkfn dky
ls gh tSu èkeZ Hkkjrh; laLÑfr dks lqiqf"ir] lqiYyfor djrk jgk gSA tSu iqjk.kksa esa Hkkjr dk bfrgkl rc ls 'kq: gksrk
gS] tc fgald &vfgald i'kq LoPNan fopjrs FksA vkSj tc HkkbZ&cgu gh ifr&iRuh ds :i esa jg ysrs Fks] tc dksbZ xk¡o
o uxj ug° gksrs Fks ,oa ò{kksa ls gh [kkus o oL=kksa dh iwfrZ gks tkrh Fkh mls dYiò{k Hkh dgk tkrk FkkA euq"; fopkj 'kwU;
,oa Hkkoukghu Fkk rks èkeZ&lkèkuk vkSj iq.;&iki dk Kku rks nwj rd ug° FkkA bl rjg ,slh laLÑfr esa lqèkkj djus dk
izFke Js; tSu rhFk±djksa dks èkeZ ds lkèkdksa dks gSA

2- vlH; vlaLÑr yksxksa dh lH;rk dk ikB ikuk

14 dqydjksa frjlB 'kykdk iq#"kksa dk vkfndky ds vlH; ,oa vlaLÑr yksxksa dks lH;rk dk ikB i<kus esa egÙoiw.kZ
;ksxnku gSA bUgksaus vius&vius dkyksa esa fgald i'kqvksa ls j{kk ds mik; crk,A cPpksa ds ikyu&iks"k.k] i'kqikyu] izÑfr
ds izØksiks ls j{kk] fuekZ.k dk;Z] Ñf"k deZ] O;kikj m|ksx vkfn fl[kk,A blls ;ksx Hkwfe deZ Hkwfe cu xbZA bu pkSng
dqydjksa ds ckn 63 'kykdk iq#"k gq,] ftUgksaus èkekZsins'k] lpfj=k] vPNs&cqjs dk Kku fn;kA buesa gh 24 rhFk±dj Hkh 'kkfey
FksA ftUgksaus le;& le; ij vius fopkj ,oa Kku ds }kjk eks{k dk ekxZ fn[kk;kA Hkkjrh; laLÑfr vorkjokn esa fo'okl
j[krh gS blfy, _"kHknso ds tSu rhFk±dj gksus ds ckn Hkh fgUnqvksa &tSfu;ksa esa mudh ekU;rk o iwT;rk dks ysdj dksbZ
erHksn ug° gSA tSfu;ksa ds fy, oks rhFkZdj gSa rks og° fganqvksa ds fy, lk{kkr fo".kq dk vorkj gS muds b'ojkorkj ds
ckjs esa f'ko iqjk.k esa o.kZu gSA

3- O;kid lkaLÑfrd n`f"Vdks.k

Hkkjrh; laLÑfr dk ǹf"Vdks.k vR;ar O;kid vkSj olqèkSo dqVqEcde dk gS ijUrq tSu èkeZ ds ǹf"Vdks.k us d#.kk
vkSj mnkjrk dh ftl lhek dks ifjyf{kr fd;k gS og vn~cqèk gS tSu èkeZ ds fopkj dHkh Hkh ladqfpr ǹf"Vdks.k ds ug°
jgsA viuh blh mnkj uhfr ds dkj.k gh tSu èkeZ dks vU; èkeks± ls la?k"kZ djuk iM+kA jk"Vªh; ǹf"V ls ns[ksa rks tSfu;ksa us
iwjs ns'k dks viuh Hkfä dk {ks=k cuk;k fdlh ,d Hkw&Hkkx dks gh ug°A mudk foLrkj mÙkj esa fgeky; ls] iwoZ esa exèk
o if'pe esa dkfB;kokM rd FkkA tSu rhFk±dj riL;k ;k izpkj ds fy, dHkh ns'k ls ckgj ug° x,A vdky ds oä
esa Hkh ns'k ls foeq[k ug° gq,A nf{k.k esa Hkh tSu èkeZ ds cM+s&cM+s vkpk;Z gq,A ftUgksaus tSu eafnjksa dk fuekZ.k djk;k o
xzUFkksa dh jpuk dhA

4- yksd Hkkoukvksa ds fodkl esa ;ksxnku

laLÑr Hkk"kk dk oSfnd ijaijk esa cM+k vknj jgk gSA fofHkUu lkfgR;ksa dh jpuk Hkh blh esa dh xbZA ijarq fofHkUu
Hkk"kkvksa ds dkj.k ;s yksd izpfyr ug° gks ikbZ vkSj ;s nSo Hkk"kk cu dj jghA tSu èkeZ ds 24osa rhFk±dj egkohj Lokeh
us vius mins'kksa esa yksd tu Hkk"kk vèkZ exèkh dk iz;ksx fd;k vkSj blh esa buds mins'k ladfyr fd, x,A tSu vkpk;ks±
us fofHkUu izkarksa esa mudh Hkk"kk dk mi;ksx fd;kA rfey lkfgR; esa tSfu;ksa dk 'krkfCn;ksa dk ;ksxnku jgk gS thod
fparkef.k bldk mnkgj.k gS vkSj fr#oYyqj dk dqjky rfey lkfgR; dh mÙke Ñfr gSA izkphu dUuM lkfgR; Hkh tSu
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ys[kdksa vkSj fo}kuksa ls 'kq: gksrk gS ,slk dgk tkrk gSA gsepanz dk uke tSu ys[kdksa esa loZJsB FkkA vkèkqfud Hkk"kkvksa
tSls fganh] xqtjkrh] egkjk"Vªh vkfn Hkk"kkvksa esa tSfu lkfgR; feyrk gSA

5- dykÑfr;ksa ds {ks=k esa ;ksxnku

dyk ds {ks=k esa tSu èkeZ dk egÙoiw.kZ ;ksxnku gSA tSfu;ksa dh dykÑfr esa euq"; Hkkouk lkQ+ ifjyf{kr gksrh gSA
D;ksafd oks flQZ izÑfr ds fp=k.k ek=k ls larq"V ug° gksrs FksA izkphu dky esa ckydksa dks blds fy, fo'ks"k izf'k{k.k fn;k
tkrk FkkA nf{k.k Hkkjr ds Jo.kcsyxksyk rFkk dkjdy esa ckgqcyh dh fo'kky ewfrZ;k¡ bldk mnkgj.k gS vkSj lkaLÑfrd
èkjksgj ds #i esa ns'k dks xkSjoiw.kZ dj jgh gSaA blds vfrfjä ,yksjk dh xqQkvksa esa tSu xqQ+k,¡ cgqr lqanj gSaA buesa NksVk
dSyk'k] bUnzlHkk] txUukFk lHkk n'kZuh; gSA xksers'oj dh ewfrZ;k¡ HkO; ,oa lqanj gSaA buesa mudks bruk è;kueXu n'kkZ;k
x;k gS fd mUgsa irk gh ug° pyk fd dc yrk,¡ muds iSjksa ls fyiV xbZA Lrwi okyk vk;kxiV] eFkqjk dk ftuHkwfr
vk;kxiV Hkh izeq[k gSaA

6- vfgalkRed Hkkoukvksa dh òf) esa ;ksxnku –

Hkkjrh; lkekftd thou esa oSfnd ijaijk ,oa Je.k ijEijk esa vfgalk dks ysdj ges'kk ls fojksèk jgk gSA buesa Hkh
tSu vkSj ckS) nksuksa ds fopkj Hkh bls ysdj fHkUu jgs gSaA tgk¡ ckS) èkeZ us tho fgalk dks vLohdkj fd;k ijUrq fo'ks"k
ifjfLFkfr;ksa esa ek¡l ds lsou dks Lohdkjk gSA og° tSu èkeZ esa 6 izdkj dh vfgalk dks Lohdkjk x;k gS] izFohdk;] tydk;]
ok;qdk;] vfXudk;] ouLifrdk; vkSj =kkl tho ¼pyus&fQjus okys½ buds izfr la;eiw.kZ O;ogkj djus dks dgk x;kA
ftlls ekuo&tho izse Hkko c<+k o fgalk dks jksd feyhA muds fy, vLirky Hkh cuk;s tkus yxsaA

fu"d"kZ

 ckS) èkeZ vkSj tSu èkeZ nksuksa us gh Hkkjrh; laLÑfr dk ij xgjk izHkko NksM+kA nksuksa èkeZ ml le; mHkjs tc vketu
dk thou =kLr Fkk vkSj mUgsa ,sls gh ljy èkeZ bldh t:jr FkhA D;ksafd oSfnd èkeZ esa cgqr&lh =kqfV;k¡ vk x;h FkhA
ckS) èkeZ dk tgk¡ vius ljy fu;e] eè;e ekxZ ds dkj.k ns'k esa gh ug° oju fons'kksa rd izlkj gqvk vkSj vkt Hkh
muds vuq;k;h ckgj ns'kksa esa ik, tkrs gSa] D;ksafd egkRek cq) dks dBksj ri ls Kku izkIr ug° gqvk Fkk rks mUgksaus bldh
f'k{kk ug° nhA vkSj lPpfj=k ,oa uSfrd vkpj.k ij cy fn;kA og° tSu èkeZ us Hkh bl ij cy fn;k ijarq egkohj Lo;a
dBksj ri o vkpj.k esa fo'okl j[krs FksA oks bl ekeys esa ckS) èkeZ ls vkxs FksA os ug° pkgrs Fks fd muds dkj.k fdlh
Hkh NksVs ls NksVs tho dks uqdlku igqapsA èkwi] o"kkZ] lnhZ vkfn lHkh dks fcuk fdlh ds lgk;rk dh lgu djrs FksA tSu
èkeZ esa tc dksbZ izos'k djrk rks flj dk ,d&,d cky viuh gkFkksa ls uksprk ftlls mldh lgu'khyrk izdV gksrh gSA
nksuksa gh èkeks± dks jkT; laj{k.k Hkh izkIr gq, FksA ijUrq oä ds lkFk tgk¡ ckS) èkeZ us [kqn dks fgUnw èkeZ ¼oSfnd èkeZ½ ls
fcYdqy vyx dj fy;kA og° tSu èkeZ ds vuq;kf;;ksa us muls laidZ cuk, j[kkA rks ifj.kke Lo:i tgk¡ ckS) èkeZ èkhjs&2
ns'k ls yqIr gksrk pyk x;k og° tSu èkeZ vkt Hkh ns'k esa cM+s iSekus ij O;kIr gSA

lanHkZ xzaFk lwph –

1- lgk; MkW- f'koLo:i izkphu Hkkjrh; èkeZ ,oa n'kZu] izdk'kd % jfoanz tSu eksrhyky cukjlhnkl 41 ;w-,- caXyks
jksM] tokgj uxj] fnYyh 110007] Qksu % 011&23851985] lIre eqnz.k % fnYyh % 2020-

2- egktu oh- Mh- izkphu Hkkjr dk bfrgkl] la'kksfèkr laLdj.k] iqu% eqfnzr] fujtk ifCy'klZ ,oa fizaVlZ ¼izk½ fy-
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54@3@2] ftany iSMh dEikWmkaM] dk'khiqj jksM+ #nziqj &263153 mÙkjk[kaM }kjk eqfnzr ,oa ,l pkan ,.M dEiuh
fyfeVsM 7361 jkeuxj] ubZ fnYyh &110055 }kjk izdkf'kr iqu% eqfnzr 2019-

3- nÙk lj jes'kpanz] vuqoknd % xksikynkl ckcw] laiknd % flag vkseizdk'k] izkphu Hkkjrh; lH;rk dk bfrgkl]
izdk'kd % izdk'ku laLFkku] 4268&B@3] valkjh jksM] nfj;kxat u;h fnYyh&110002] vko`fÙk &2023-

4- 'kekZ- ,y- ih-] izkphu Hkkjr] izdk'kd % y{eh ukjk;.k vxzoky] iqLrd izdk'kd ,oa foØsrk vuqie Iyktk] CykWd
u- 50] lat; Iysl] vkxjk &282002] iqu% eqfnzr 2022

5- ik.Ms ,l- ds- izkphu Hkkjr] izdk'kd : iz;kx ,dsMeh ifCyds'ku ,.M fMLVªhC;wVlZ Hkzw th'kku ekdZsV] xksfoUniqj]
bykgkckn BO: 4] cUn jksM ¼xkSjo Dyhfud dSEil½] ,yuxat] bykgkUxn eks- 9235920425] 9415821496]
uohu laLdj.k 2014-

6- 'kekZ jke'kj.k] izkjfEHkd Hkkjr dk ifjp;] izdk'kd vksjj,UV CySdLokWu izk- fyfeVsM] 3&6&752] nzgek;r uxj]
gSnjkckn] 500029 ¼rsyaxkuk½ Hkkjr] iqu% eqfnzr laLdj.k 2019-

7- xkSre] ih- ,y- izkphu Hkkjr dk bfrgkl ,oa laLÑfr] izdk'kd dSfj;j ykapj baÝkVªDpj izk- fyfeVsM] ,&45 eksgu
dkWijsfVo baMªfLV;y ,fj;k] fu;j eksgu ,LVsV esVªks LVs'ku] U;w fnYyh &110044] f}rh; laLdj.k

8- etwenkj jes'kpUnz] vuqoknd % xqIr ijes'ojhyky] laiknd % ikBd fo'kq)kuan] izdk'kd % eksrhyky cukjlhnkl
baVjus'kuy] 41] ;w‚ ,‚ caxyks jksM+] ¼cSad ysu½] tokgj uxj] fnYyh&11007] uoe iqu% eqnz.k & fnYyh 2023

9- 'kekZ jke'kj.k izkphu Hkkjr esa HkkSfrd izxfr ,oa lkekftd lajpuk,a] izdk'kd % jktdey izdk'ku izk- fy- 1&ch]
usrkth lqHkk"k ekxZ] nfj;kxat] ubZ fnYyh&110 002] ianzgok laLdj.k 2019-
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Hkkjrh; yksdukV~; ijEijk

dsru frokjh
'kksèkkFkhZ( bfrgkl foHkkx

dqekÅa fo'ofo|ky; uSuhrky

lkjka'k

Hkjreqfu ds ukVî'kkL=k dks ukVî lacaèkh lcls izkphu xzaFk ekuk tkrk gSA ckr izs{kkx̀gksa dh gks rks NÙkhlx<+ esa fLFkr
lhrke<+h rFkk tksxhekjk xqQk,a Hkkjr dh lcls izkphu jaxHkwfe;ksa dk izfrfufèkRo djrh gSaA izkphu dky esa vusd njckjh
ys[kdksa us laLÑr esa ukVî ys[ku dks fo'ks"k egÙo fn;kA eè;dky esa Hkys gh ukVî ys[kdksa dks jktkJ; izkIr ug° gks
ik;k] ysfdu Hkfä vkanksyu ds QyLo#i oS".ko èkeZ ls lacafèkr ukVdksa dk laiw.kZ Hkkjro"kZ esa izpkj&izlkj gqvk] ftlus
tk=kk] jkeyhyk rFkk jklyhyk tSls yksdukVîksa dks yksdfiz; cuk;kA orZeku esa Hkkjr esa èkeZ] vuq"Bku] gkL;&fouksn ls
lacafèkr vusd yksdukVdksa dk izpyu gS] tks vrhr ls ,d yach ;k=kk r; djrs gq, ;gk¡ rd igqaps gSaA Hkkjro"kZ esa
yksdukVîksa dh lè) ijaijk gS rFkk izR;sd yksdukVî vius esa vuks[kh fo'ks"krkvksa dks fy, gq, gSA

lkj 'kCnlkj 'kCnlkj 'kCnlkj 'kCnlkj 'kCn& yksdukVî] jkeyhyk] vafd;k uV] jklyhyk] jEek.k] HkokbZ] nldkfB;k] tk=kk] dfj;kyk] ekp] ukSVadh]
iaMokuh] Lokax] rek'kk] n'kkorkj] ;{kxku] eqfM;sêw] dqfV;kêeA

izLrkouk

fdlh Hkh {ks=k dh yksd dyk] ml {ks=k dh lkaLÑfrd fojklr dks vfHkO;ä djrh gSA lekt esa yksd dykvksa ds
vusd :i fo|eku gksrs gSa tSls& yksd mRlo] yksdxhr] yksdùR;] yksd laxhr] yksd ok|;a=k rFkk yksdukVî vkfnA yksd
dyk,a 'kgjh lekt ls ijs ml xzkeh.k oxZ dk izfrfufèkRo djrh gSa] tks vkt Hkh viuh tM+ksa ls tqM+k gqvk gS rFkk viuh
fojklr] ijaijk vkSj laLÑfr dks fujarj vkxs c<+k jgk gSA ,slh gh ,d yksdfoèkk gSµ ̂ yksdukVî*] tks gekjs xzkeh.k lekt
dh vfHkO;fä dk ,d ekè;e gSA Hkkjr ds fofHkUu jkT; vius esa fofoèk izdkj ds yksdukVîksa dks lesVs gq, gSaA

ukVîdyk dk bfrgkl

ßbZlk iwoZ rhljh lnh esa Hkjreqfu us vius ukVî'kkL=k esa ukVî dk o.kZu fd;k gS] ftlds vuqlkj nsorkvksa ds
euksjatu ds fy, dksbZ lkèku ug° Fkk] vr% banz ds lkFk vU; nsorkvksa us czãk ls euksfouksn ds fy, dksbZ lkèku nsus
dh izkFkZuk dh] tks JO; ds lkFk ǹ'; Hkh gksA bl ukVîosn dh l̀f"V ds fy, czãk us _Xosn ls ikBî] lkeosn ls xku]
;tqoZsn ls vfHku; vkSj vFkoZosn ls jl fy;kA bl rjg tks osn cuk mls ̂ ukVîosn* dh laKk nh xbZAÞ1 ßHkkjr esa izs{kkx̀gksa
dh vofLFkfr vfrizkphu gSA rhljh 'krkCnh esa lhrkcSax vkSj tksxhekjk dh xqQkvksa esa izs{kkx̀gksa dh miyCèkrk feyrh gSA
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ikf.kfu ds lw=kksa esa Hkh ukVd [ksyus okys ̂ uVksa* dk mYys[k feyrk gS rFkk iratfy ds egkHkk"; esa Hkh ̂ ckfyoèk* tSls ukVdksa
ds [ksys tkus ds fooj.k izkIr gSaA laLÑr Hkk"kk esa vfr izkphudky ls ukVd fy[kus dh ijaijk feyrh gS vkSj Hkkl] v'o?kks"k
rFkk dkfynkl ds ukVdksa ds ckn rks laLÑr esa ukVd fy[kus dh ijaijk esa vfr'k; òf) gqbZA ysfdu eè;dky esa vfHku;
ds izfr mnklhurk vkSj laLÑr ukVdksa dks jktkJ; uk feyus ls laLÑr esa ukVd fy[kus dh izòfÙk esa f'kfFkyrk vkbZ]
rks Hkh bl le;karj esa Hkfä vkanksyu dk fodkl gqvkA eq[; :i ls Hkfä larksa }kjk Ñ".k Hkfä dk izpkj ògn~ Lrj ij
gksus yxk vkSj bUgksaus Ñ".k dh yhykvksa dks vfHku; ds ekè;e ls turk ds lkeus izLrqr fd;kA ;s yhyk,a vkxs pydj
jke ds pfj=k ds fy, vkèkkj cu°AÞ2

yksdukVîksa ds Kkr vfLrRo dh ckr nlo° 'krkCnh ls dh tkrh gS vkSj izk;% bls laLÑr ukVdksa ds ijkHko ls tksM+k
tkrk gSA ;g vo'; gS fd nlo° 'krkCnh ds vklikl yksdukVî :i iwjs Hkkjr esa T;knk mHkjs gq, fn[kkbZ nsrs gSa vkSj
Øe'k% laLÑr ukVdksa dk LFkku ysrs fn[kkbZ nsrs gSaA fdarq blls iwoZ vFkkZr~ laLÑr ukVdksa ds tUe ls iwoZ vkSj laLÑr
ukVdksa ds lekukarj budk vfLrRo jgk gSA3

izeq[k Hkkjrh; yksdukVî vkSj mudk oxhZdj.k

yksdukVî lkekU; turk ds chp ls mn~Hkfor gksrs gSaA bls vuqdj.k ls euksjatu djus dh ewy izòfÙk us tUe
fn;k gSA4 Hkkjrh; yksdukVî dyk dks O;kid :i ls fuEufyf[kr rhu oxks± esa ckaVk tk ldrk gSµ

1- vuq"Bkfud ukVîdyk&1- vuq"Bkfud ukVîdyk&1- vuq"Bkfud ukVîdyk&1- vuq"Bkfud ukVîdyk&1- vuq"Bkfud ukVîdyk& vafd;k uV] dksyk] jkeyhyk] jklyhyk] Hkwr] jEek.kA
2- euksjatu ukVîdyk&2- euksjatu ukVîdyk&2- euksjatu ukVîdyk&2- euksjatu ukVîdyk&2- euksjatu ukVîdyk& HkokbZ] nldkfB;k] xjksMk] dfj;kyk] ekp] ukSVadh] Lokax] rek'kk] HkkaM] vkstk&ikyh] foYyw

iêw vkfnA
3- nf{k.k Hkkjrh; ukVîdyk&3- nf{k.k Hkkjrh; ukVîdyk&3- nf{k.k Hkkjrh; ukVîdyk&3- nf{k.k Hkkjrh; ukVîdyk&3- nf{k.k Hkkjrh; ukVîdyk& ;{kxku] cqjkZ dFkk] ixfr os'kkyw] ck;yrk] rky eìkys] Fkş ;e] Ñ".kvêe]

dq#oathAÞ5

vafd;k ukV vkSj Hkkvksuk

ßvafd;k ukV vle dh ikjaifjd ukVî 'kSyh gS] blds izLrqrhdj.k dks ̂ Hkkvksuk* dgk tkrk gSAÞ6 ßbldk izorZu
'kadjnso us fd;kA vafd;k esa eq[;r% Ñ".k vkSj jke ls lacafèkr ikSjkf.kd ukVd iznf'kZr fd, tkrs gSaA buesa 'kadjnso
fyf[kr #fDe.khgj.k] dkyh;neu] dsfyxksiky] ikfjtkrgj.k] lhrkLo;aoj rFkk jkefot;( ekèkonso jfpr vtZquHkatu]
jkl>wej rFkk HkwfeysVksok ,oa xksikynso iz.khr Ñ".ktUe rFkk mUgsa uan ds ;gk¡ igqapkus ls lacafèkr tUe;k=kk ukVd izeq[k
gSaAÞ7

dhrZfu;k

dhrZfu;k fefFkyk dk èkkfeZd ukVî gSA jktoa'k dh bl ijEijk dks njHkaxk ds egs'k Bkdqj us fo'ks"k izJ; fn;kA
blds ewy esa dhrZu dh izèkkurk jgh gSA usiky dh njckjh ukVî izòfÙk ds lkFk&lkFk fefFkyk esa dhrZfu;k dk izn'kZu
izkjaHk gqvkA blesa Ñ".k ,oa f'ko lacaèkh ikSjkf.kd yhykvksa dk izn'kZu fd;k tkrk gSA bldk eq[; vfHkusrk uk;d gksrk
gSA8

jkeyhyk

jkeyhyk mÙkj Hkkjr dk lokZfèkd yksdfiz; yksdukVî :i gS] ftlesa lkekU;r% 'kkjnh; uojk=kksa ds 10 fnu Jhjke
ds thoupfj=k dks xhrksa] ùR;ksa rFkk laoknksa ds ekè;e ls vfHkuhr fd;k tkrk gSA jkeyhyk esa ikjlh fFk,Vj vkSj ukSVadh
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dk izHkko Hkh lkQ fn[kkbZ nsrk gSA ßokYehfd jkek;.k esa vk, mYys[kksa ls ,d vuqeku ;g Hkh fd;k tk ldrk gS fd
bldk fodkl jke dFkk xk;u dh ijaijk ls gqvk gksxkA dfiyk okRlk;u us mYys[k fd;k gS fd& bl dFkk dk izkjafHkd
:i 1000 bZlk iwoZ ;k 800 bZlk iwoZ rd esa feyrk gS vkSj fu'p; gh ;g le; okYehfd }kjk jkek;.k dh jpuk dky
ls igys dk gSA jkeyhyk] okYehfd jkek;.k ds vfrfjä rqylhÑr jkepfjrekul ij fo'ks"k :i ls fuHkZj gSA dqN fo}ku
dk'kh esa rqylhnkl ds iz;Ru ls izkjaHk gksus okyh jkeyhyk ls iwoZ dh jkedFkk ij vkèkkfjr ukVî dh ,d ijaijk es?kkHkxr
dh jkeyhyk ds :i esa ekurs gSaAÞ9

jklyhyk

ßmÙkj Hkkjr esa jklyhyk dh ijEijk 15o° 'krh ls py jgh gSA tuJqfr gS fd oYyHkkpk;Z us bldk eaxykjaHk fd;k
FkkA Lokeh foB~ByukFk us 84 dksl ifjØek okyh cztHkwfe ds LFky [kkst djds djgyk] eFkqjk ds Lokeh ?ke.Mnso ds lkFk
HkkxordFkk ds lgkjs jklyhyk dh fof'k"V :ijpuk dhA jklyhyk }kjk Ñ".k ds thou dh izeq[k ?kVukvksa dk izn'kZu
fd;k tkrk gSA Jko.k vkSj QkYxqu ekg esa ̂ jkl* dh vfèkd ?kwe jgrh gSA jklyhyk cztHkk"kk esa gksrh gS] fdarq ns'kHkj ds
vfgUnhHkk"kh Hkä&n'kZd Hkh bldk vkuan ysrs gSaA jklyhyk ds rhu izeq[k :i gSaµ egkjkl] v"V;ke yhyk vkSj pSrU;
yhykAÞ10 ßorZeku jklyhyk dk Lo:i ukjk;.k Hkê fyf[kr cztksRlo pfUnzdk rFkk izsekadqj uked xzaFkksa ls :ikf;r gqvk
dgk tkrk gSA v"VNki ds dfo;ksa us viuh dkO; Ñfr;ksa }kjk bls fodkl dk lacy iznku fd;kAÞ11

jEek.k

mÙkjk[kaM ds tks'kheB {ks=k dh iSu[kaMk iêh ds lywM+&Mqaxzk] Mqaxzh&cjks'kh vkSj lsyax xkaoksa esa yksdksRlo jEek.k dk
vk;kstu fd;k tkrk gSA lywM+&Mqaxzk xzke esa vk;ksftr gksus okys jEek.k dks ;wusLdks }kjk fo'o dh vewrZ lkaLÑfrd èkjksgj
?kksf"kr fd;k x;k gSA LFkkuh; nsork Hkwfe {ks=kiky ¼Hkwfe;ky½ dks lefiZr yksdksRlo jEek.k dh 'kq#vkr oS'kk[k ekg dh
laØkafr ls gks tkrh gSA ;g mRlo 13 ls 14 fnuksa dk gksrk gSA yksdksRlo jEek.k ,d okf"kZd vuq"Bku gS] nso;k=kk gS]
eq[kkSVk ukVî dk izn'kZu gS] esys dk Lo:i gS rFkk nso iwtk dk ekè;e gSA vFkkZr~ ;g fofHkUu lkaLÑfrd xfrfofèk;ksa
dks vius esa latks, gq, gSaA eq[; :i ls Jhjke ds thou ls lacafèkr ukVîksa dk eapu djus ds dkj.k bls jEek.k ds uke
ls tkuk tkrk gSA

HkokbZ

ßHkokbZ xqtjkr o jktLFkku dh ikjaifjd ukVî foèkk gSA izkjaHk esa bldk eapu tulkèkkj.k dh Hkfä Hkkouk txkus
ds mís'; ls fd;k tkrk Fkk] ckn esa blesa ,sfrgkfld] ikSjkf.kd] lkekftd] :ekuh izdj.k tqM+us yxsAÞ12 ßHkokbZ ds vkfn
izoÙkZd vlkbr Bkdqj dgs tkrs gSaA HkokbZ [ksy ^os'k* dgykrs gSaA ;s euksjatu izèkku gksrs gSaA ;s os'k rjxk.kk tkfr ds
yksx djrs gSaA lelkef;d thou dh fdlh Hkh ?kVuk] O;ogkj vkSj izlax dks ysdj viuh izR;qRiUu efr }kjk mls O;aX;
,oa fouksn ds :i esa cM+h gh jkspd 'kSyh esa izLrqr dj lkekftd dqjhfr;ksa] ik[kaMksa rFkk nqjkpkjksa dk HkaMkQksM+ djus esa
;s yksx deky gkfly djrs gSaA buds izR;sd os'k esa ùR; dh izèkkurk rFkk laokn dh f{kizrk jgrh gSA fonw"kd ds :i
esa jaxyks dh Hkwfedk fo'ks"k egÙo fy;s gksrh gSA HkokbZ esa fL=k;ksa dh Hkwfedk Hkh iq#"k gh fuHkkrs gSA ;s iq#"k dk¡pfy;k
dgykrs gSaAÞ13

nldfB;k

nldfB;k vksfM'kk {ks=k esa yksdfiz; yksd ukVîdyk dh ,d foèkk gSA bl foèkk esa] nks dFkkokpd gksrs gSaµ ̂ xk;d*]
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tks eq[; xk;d gksrk gS] rFkk ̂ ikfy;k*] tks lgdFkk okpd gksrk gSA dFkk o.kZu ds lkFk&lkFk ukVdh; laxhr dh tqxycanh
pyrh gS] ftls dfB;k uked ,d ydM+h ds cus ok| ;a=k dh lgk;rk mRiUu fd;k tkrk gSA bl foèkk dk ,d lfUudV
:ikarj gSµ NSrh ?kksM+k] ftlesa nks ok| ;a=kksa <ksy rFkk eksgjh rFkk rhu dFkkokpdksa dk iz;ksx fd;k tkrk gSA14

xjksMk

;g xqtjkr ds ̂ xjksMk* leqnk; dh ,d yksdfiz; dyk foèkk gSA blesa :ekfu;r rFkk ohjrk dh dgkuh dk o.kZu
djus ds fy, jaxhu rLohjksa dk iz;ksx fd;k tkrk gSA15

tk=kk

tk=kk caxky dh l'kä ukVîfoèkk gSA bldh ijEijk yxHkx ,d gtkj o"kZ iqjkuh gSA izkjaHk esa Hkäyksx eaMfy;k¡
cuk&cukdj vius mikL;nso dh ukukfofèk yhyk,¡ djrs gq, ,d LFkku ls nwljs LFkku tk;k djrs FksA ;g ;k=kk gh tk=kk
dgykrh Fkh vkSj ;gh tk=kk dk izkjfEHkd Lo:i FkkA ckn esa iwohZ Hkkjr ds Ñ".kHkfä vkanksyu dk bl ij izHkko iM+kA
,sfrgkfld fo"k;ksa ds vfrfjä ns'kHkfä] jk"Vªh; vkUnksyu] vlg;ksx vkanksyu] lekt lqèkkj] tkfr izFkk] vLì';rk
fuokj.k ls lacafèkr vusdkusd fo"k;ksa us tk=kk dks izHkkfor fd;kA caxky dh izFke tk=kk fo|klqUnj tk=kk dgh tkrh gSA
xhrksa dh vfèkdrk gksus ds dkj.k tk=kk,¡ laxhr izèkku gksrh gSaA16

dfj;kyk

dfj;kyk fgekapy izns'k dk yksd ukVî gSA ftlesa lelkef;d thou ls lEcfUèkr NksVs&NksVs Lok¡x iznf'kZr fd;s
tkrs gSaA ;s Lok¡x vius fujkys BkB ds fy, izfl) gSaA bu Lok¡xksa esa lkekftd fo"kerkvksa rFkk <dkslyksa ij djkjh pksV
dh tkrh gSA17

ekp

ßekp eè; izns'k ds ekyok {ks=k dh yksd ukVîdyk gSA bldk vfoHkkZo 17o° 'krkCnh ds vkl&ikl mTtSu esa gqvk
Fkk rFkk ;g ikSjkf.kd dFkkvksa ij vkèkkfjr FkhA ckn esa] blds jaxiVy esa] :ekuh yksd dFkkvksa dks lfEefyr dk fn;k
x;kA bl foèkk dh vuks[kh fo'ks"krk blds laokn gksrs gSaAÞ18 ßekp ukVî 'kSyh ds rhu egÙoiw.kZ ik=k : pkscnkj ¼xnkèkkjh]
ftldh Hkwfedk lw=kèkkj dh gS½] fHk'rh ¼tks ukVîkjaHk ds igys eap ij ikuh fNM+drk gS½ vkSj QjkZ'k ¼tks eap ij dkyhu
fcNkrk gS½ gSa] ftuds fcuk eapu vlaHko gSAÞ19 ßekp ds vkfn izorZd xq# xksikyth us loZizFke jktLFkkuh [;kyksa dk
ekyoh :ikUrj fd;k vkSj mUg° [;kyksa dk vkèkkj ysdj yksd'kSyh esa ekp [;ky dh jpuk dhA ekp esa fonw"kd dk cM+k
egÙo gSA ;g izk;% uk;d ds lkFk jgrk gSA ;g cM+k prqj] xq.kh vkSj fouksnh gksrk gSAÞ20

ukSVadh

ßukSVadh dh ppkZ vcqy Qty dh iqLrd ̂ vkbu&,&vdcjh* esa Hkh feyrh gSAÞ21 ßukSVadh [;kyksa dk ,d izdkj
gSA jktLFkku rFkk mÙkj izns'k blds izeq[k {ks=k gSA mÙkj izns'k esa gkFkjl rFkk dkuiqj bu [;kyksa ds izfl) x<+ gSaA buesa
gkFkjlh 'kSyh dh ukSVadh ds izorZd uRFkkjke xkSM+ rFkk dkuiqjh ukSVadh ds JhÑ".k igyoku dgs tkrs gSaA eaxykpj.k izk;%
Hktu] xty vkfn fofHkUu jkx&jkfxfu;ksa esa xk;s tkrs gSaAÞ22 ßukSVadh xhfr ukVî] E;wftdy vkisjk] cSys vkfn ls
feyrh&tqyrh gqbZ dyk gSA bldk izpyu Qkjlh fFk;sVj ds iwoZ 12o° 'krh ds vklikl ekuk tkrk gSA bu Ñfr;ksa esa
izk;% Qkjl dh dFkkvksa] Hkkjrh; ,sfrgkfld pfj=kksa ;k òrkarksa] èkkfeZd vk[;kuksa] eqfLye ckn'kkgksa] 'kkgtkfn;ksa ds jax&jgL;
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Hkjs vQlkuksa vkSj yksddFkkvksa dh Hkjekj gSA èkkfeZd ukSVafd;ksa ds vfrfjä lHkh ukSVafd;ka izk;% v'yhy gksrh gSa] vr%
Hknz lekt ds fy, oftZr ekuh tkrh gSa] fdUrq yksd&thou ds loZ lkèkkj.k O;fä blds eapu vkSj n'kZu esa fo'ks"k :fp
ysrs gSaAÞ23

vkstk&ikyh

vkstk&ikyh vle dh ,d vuks[kh o.kZukRed ukVîdyk foèkk gS tks izkjfEHkd :i ls eulk nsoh ;k ukx nsoksa ds
ioZ ls lacafèkr gSA bldk dFkk okpu ,d yEch izfØ;k gS] ftlds rhu fHkUu Hkkx gksrs gSa cfu;k [kaM] HkfV;krh [kaM
rFkk nso [kaMA vkstk eq[; dFkk okpd rFkk ikyh lg&xku ds lnL; gksrs gSaA24

iksoM

f'kokth }kjk vius 'k=kq vQty [kku dks ekj fn, tkus ds ckn f'kokth dh ohjrk dh iz'kalk esa ,d ukVd dks
jpuk dh x;h] ftls ckn esa iksoM dgk x;kA ;s Lokaxl'k xhfrdkO; gSa] tks 'kkS;Z dh dgkfu;ka dgrs gSaA bUgsa xksèkkfyl
rFkk 'kkfgj ds uke ls tkus tkus okys yksd laxhrdkjksa ds }kjk xk;k tkrk gSA ;g eq[;r% egkjk"Vª {ks=k esa yksdfiz; gSA25

Lokax@lkax

lkax dk vFkZ Lokax ls gSA ;g gfj;k.kk dk udyijd ukVî gSA Lokax èkkj.k dj fdlh ds :i dks vkjksfir djuk gh
lkax Hkjuk gSA yack dFkkxhr lkax dk eq[; iz;kstu gSA ;g dFkkxhr loky&tokce; gksrk gSA blesa i| dh izèkkurk ikbZ
tkrh gSA chp&chp esa x|[kaM ̂ okrkZ* dgykrk gSA lkax ds dFkkud tuthou esa izpfyr yksdfiz; fo"k;ksa ls lEcfUèkr
gksrs gSa] ijUrq orZeku esa lpfj=k dFkkudksa ls ysdj NksNys] QqgM+ rFkk vf'k"V dFkkudksa dk izpyu Hkh èkM+Yys ds lkFk gks
x;k gSA izks- eksgu eS=ks; ds vuqlkj gfj;k.kk esa lkax ys[ku dh 'kq:vkr lu~ 1750 ds vklikl fd'kuyky HkkV us dhA26

rek'kk

ßrek'kk ,d ykSfdd ǹ'; ukVd gS] ftldk lacaèk ejkBh lkfgR;] xk;u rFkk ukVî foèkk dh lè) ijaijk ls gSA
blesa vaxifjpkyu] Hkko&Hkafxek,a] gLreqnzk,a lkekU;r% dkYifud vkSj izrhdkRed gksrh gSaA rek'kk ds eq[; vkd"kZ.k
gSaµ yko.kh vkSj eqjdh vFkkZr~ rek'kk dh urZdhA eqjdh ùR;dyk esa ikjaxr gksrh gSaAÞ27 ßrek'kk egkjk"Vª dk izfl)
ukVî:i gSA ;ksa blus Hkh dHkh is'kokvksa ds njckj esa lEeku ik;k Fkk] ysfdu dqy feykdj Åaph tkfr;ksa vkSj rcdksa
ds yksx ges'kk blds fojksèkh jgsA ;g ckr vyx gS fd jketks'kh ¼18o° 'krkCnh½ vkSj iës ckiwjko ¼20o° 'krkCnh½ tSls
dbZ laHkzkar vkSj lqf'kf{kr yksxksa us lekt dk fojksèk eksy ysdj bl foèkk dks viuk;k vkSj vkxs c<+k;kA iës ckiwjko dh
gh izsj.kk ls rek'kk esa L=kh ik=kksa dh Hkwfedk ds fy, vfHkusf=k;ksa dh izfr"Bk gks ldhA blls rek'kk dk Ük̀axkfjd vkSj
dkeksÙkstd i{k vkSj izcy gqvkA ,d [ksy esa fofHkUu izdkj dh yxHkx rhu ntZu ykof.k;k¡ jgrh gSaAÞ28

foYyw iê

foYyw&iêw xhr dk vFkZ gSµèkuqxhZrA ;g nf{k.k esa yksdfiz; laxhr ukVîdyk dk ,d :i gS] ftlesa jkek;.k dh
dgkfu;ksa dks èkuq"k ds vkdkj ds ,d ok| ;a=k dh lgk;rk ls of.kZr fd;k tkrk gSaA29

HkkaM&ikFkj@HkkaMiFkz

ßd'ehj dh HkkaM ikFkj ijaijk ùR;] laxhr vkSj ukVîdyk dk vn~Hkqr laxe gS ftlesa O;aX;] etkd vkSj udy
mrkjus gsrq galus vkSj galkus dks izkFkfedrk nh tkrh gSAÞ30 ßHkkaM 'kCn laLÑr ds Hkk.k dk viHkza'k gS ftldk vFkZ
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O;aX;kRed ukVd dk ,d Hksn gksrk gSA iFkz dk vFkZ ik=k ls gSA bu ukVîksa ds fy, tks jax'kkyk dke esa yh tkrh gS mls
HkkaMt'u dgrs gSaA HkkaMiFkz esa vfèkdrj lkekftd dqjhfr;ksa dk HkaMkQksM+ jgrk gSA izrhdksa ds ekè;e ls vlr~ ij lr~
dh fot; dk lans'k nsdj lekt esa lnkpkjh òfÙk;ksa dk fodkl djuk gh bldk eq[; y{; gSA blds izos'k ùR; esa ckn'kkg
jax'kkyk esa vkrk gSA mlds ihNs&ihNs mlds njckjh] ,d te°nkj] lsukifr] flikgh bR;kfn gksrs gSaA izR;sd ik=k dh xfr
vkSj pyus dh Hkafxek mlds pfj=k dks O;ä djrh gSAÞ31

n'kkorkj

ßHkkjr esa dksad.k {ks=k vkSj xksok jkT; esa n'kkorkj dh izLrqrhdj.k dh izFkk vfrfodflr ekuh tkrh gSA Hkxoku
fo".kq ds fofHkUu vorkjksa dk eap izn'kZu gksrk gS n'kkorkj dh voèkkj.kk dks ukVdh; :i nsus dk Js; t;nso dks tkrk
gS] ftUgksaus fo".kq ds 10 vorkjksa dk ̂ xhr xksfoan* ds :i esa o.kZu fd;kAÞ32 ßegkjk"Vª esa n'kkorkj dk izkjaHk loZizFke
';keth ukbZd dkys us fd;kA ;g ckr lu~ 1728 ds vklikl dh gSA blds izkjaHk esa lw=kèkkj eaxynkrk xtkuu dh
Lrqfr djrk gSA ;g Lrqfr è#in esa gksrh gSA bls lw=kèkkj rst daB esa xkdj nqxqu&pkSxqu rd igqapkrk gSA lHkh ik=k vius
eq¡g ij cM+s dykRed eq[kkSVs èkkj.k djrs gSaAÞ33

udy ;k HkkaM

ßizLrqfrdrkZ dykdkj dks ̂ cgq#fi;k* ;k ̂ udyph* ¼fdlh dh udy djus okyk½ dgk tkrk gSA og lkeftd ;k
jktfufrd lans'k igq¡pkus ds fy, gkL;] ew[kZrk] gkftjtokch vkSj ifjgkl dk mi;ksx djrk gSAÞ34 ßudy mÙkj izns'k
ds uDdky&HkkaMksa dk Lokax izèkku ukVî gSA ukuk izdkj dh dykRed udyksa ds fy;s uDdky cM+s igqaps gq, gksrs gSaA d'ehj]
y[kuÅ rFkk cukjl esa muds [kkls ?kjkus gSaA uDdky yksx cM+s gkftjtokoh] pqVdqysckt] el[kjs] izR;qRiUu efrokys rFkk
dbZ Hkk"kkvksa ds tkudkj gksrs gSaA egfQy esa udysa is'k djus ds igys ;s yksx ckjh&ckjh ls vius ?kksM+s nkSM+krs gSaAÞ35 ß?kksM+ksa
ds ckn ;s ukukizdkj dh udys fudkyrs gSa] tks egfQy esa dgdgs iSnk dj nsrh gSaA ,slk dgk tkrk gS fd uokc ukfl:íhu
gSnj ds le; esa d'ehjh uDdky y[kuÅ esa vk;sA uokc okftnvyh'kkg ds le; esa ;g dyk viuh ijkdk"Bk rd
igq¡p pqdh FkhAÞ36

;{kxku

ß,slk ekuk tkrk gS fd igyk ;{kxku ¼;|fi ;g rsyqxq esa Fkk½ 16o° 'krkCnh esa fy[kk x;k Fkk] ftls ̂ xaxk xkSjh
foyklE* dgk x;kA blds ckn gh 17o° 'krkCnh esa iqu#RFkku dk vkjaHk gqvk vkSj blh dky esa dukZVd] vkaèkz izns'k vkSj
rfeyukMq esa ;{kxku foèkk fodflr gqbZA ;{kxku ds vfèkdka'k dFkkud èkkfeZd vFkok ikSjkf.kd xzaFkksa tSls& egkHkkjr o
jkek;.k ls fy, x, gSaAÞ37 ß;{kxku ds ik=k dqN oxks± esa caVs gksrs gSaA ,d oxZ uk;d dk gS tks laLÑr ukVd ds èkhjksnkÙk
pfj=kksa ls feyrk tqyrk gSA Ñ".k] cyjke] jke] vtZqu vkSj d.kZ blh oxZ ds pfj=k gSaA nwljk oxZ jkSnz euksn'kk okys Hkhe]
banz ;k xaèkoZ tSls pfj=kksa dk gSA rhljs oxZ esa f'kdkjh] vkfnoklh vkfn vkrs gSaA fQj] jko.k vkSj dqaHkd.kZ tSls pfj=k gSa
tks ohj vkSj lkgfld rks gS] fdarq fouk'kdkjh vkSj nq"V LoHkko ds gSaA ,d vU; oxZ jko.k ds HkkbZ foHkh"k.k ;k jko.k ds
iq=k vfrdke tSls pfj=kksa dk gSaA fQj] ,d fo'ks"k oxZ ohjHknz] ujflag rFkk vU; vorkjksa dk gS] tks iki ds fouk'k ds
fy, vkdkj xzg.k djrs gSaA bu uk;dksa vkSj izfruk;dksa ds vfrfjä guqeku] ckyh] tacqoku tSls pfj=k Hkh gSa] ftudh
:ilTtk vkSj f'kjksHkw"k.k fo'ks"k izdkj ds gksrs gSaA ,d oxZ _f"k;ksa ;k xq#vksa tSls pfj=kksa dk Hkh gS tks dFkdfy ds feUuDdq
ls feyrs tqyrs pfj=k gSaAÞ38
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cqjkZ dFkk

cqjkZ dFkk vkUèkz izns'k dh ,d yksdfiz; ùR;&ukVî ijEijk gSA bldk uke izLrqfr ds nkSjku O;kid :i ls iz;qä
,d rr~ ok| cqjkZ ds uke ij j[kk x;k gSA bldh izLrqfr esa ,d eq[; dykdkj ;k dFkkokpd rFkk nks cUFkk ;k
lg&dykdkj gksrs gSa tks y; iznku djrs gSa rFkk lg&xku esa Hkkx ysrs gSaA39

ixkrh os'kkyw

;g rsyaxkuk {ks=k rFkk vkaèkz izns'k esa yksdfiz; yksd ijEijk gSA ;g] eq[;r% os'ke ¼NÉ :i½ uked ,d eq[;
pfj=k rFkk vU; lg&pfj=kksa ds bnZ&fxnZ cquk x;k ,d Hkwfedk vfHkuhr ukVd gksrk gSA40

ck;yrk@c;ykV

ßmÙkj dukZVd esa ;{kxku dh ,d 'kSyh c;ykV ds uke ls izfl) gSA c;ykV nks 'kCnksa ls feydj cuk gSµ c;kyq
rFkk vkVA blesa c;kyq ls rkRi;Z [kqys gq, LFkku rFkk vkV ls rkRi;Z [ksy vFkok yhyk&eap ls yxk;k tkrk gSA la{ksi
esa c;ykV dk vFkZ [kqys gq, LFkku esa yhyk eap ls gSAÞ41 ßck;yrk ds lkekU;r% ikap izdkj gksrs gSaµ nlkjr] lUukrk]
MksìkVk] ikfjtkr rFkk ;{kxkuA dgkfu;ka jkèkk&Ñ".k ds izse ij vkèkkfjr gksrh gSaA ikfjtkr rFkk ;{kxku dk o.kZu ,dy
lw=kèkkj }kjk fd;k tkrk gS] tcfd vU; rhu foèkkvksa dks lgxku ds :i esa rhu&pkj O;fä;ksa ds }kjk ,d fonw"kd dh
lgk;rk ls izLrqr fd;k tkrk gSAÞ42

rky&eìkys

rky ,d izdkj dk djrky rFkk eìkys ,d izdkj dk <ksy gksrk gSA bls lkekU;r% ;{kxku dk iwokZuqxkeh le>k
tkrk gSA ;g ukVd cSBh gqbZ voLFkk esa rFkk fcuk fdlh iks'kkd] ùR; rFkk vfHku; ds izLrqr fd;k tkrk gSA blesa dFkk
o.kZu ,d Hkkxor ds }kjk fd;k tkrk gS ftls vFkZèkkfj;ksa ds ,d lewg dk lg;ksx feyrk gSA43

Fkş ;e ;k rS¸;e

ßFkş ;e dh izLrqfr dsjy esa dh tkrh gSA blesa ,d [kqyk ukVîeap gksrk gS vkSj bldh izLrqfr LFkkuh; efUnjksa ds
le{k dh tkrh gS] rkfd nsorkvksa ds vfrfjä iwoZtksa dh vkRek ds izfr Hkh lEeku izdV fd;k tk ldsA lkekU;r% buesa
oS".kookn] 'kfäokn vkSj 'kSookn ds izlax gksrs gSaA dykdkj vyaÑr ixfM+;k¡ vkSj jaxfcjaxs ifjèkku èkkj.k djrs gSaAÞ44

ßbl yksdùR; esa izsrkRekvksa dks nsorkvksa ds :i esa fn[kk;k tkrk gSA nf{k.k Hkkjr esa izkphu dky esa iwoZtksa o ohjksa dh
vkRekvksa dh iwtk dh izFkk izpfyr Fkh] rŞ ;e ùR; fofHkUu tkfr;ksa }kjk vius iwoZtksa dh gh iwtk ds leku gSA bl
yksdukVî esa eq[kkSVksa dk Hkh iz;ksx gksrk gSAÞ45

Ñ".kkêe

Ñ".kkêe ijaijk dk tUe 17o° 'krkCnh ds yxHkx eè; dk ekuk tkrk gSA dsjy ds dfYydksêk {ks=k esa jktk euokM+
us bl 'kSyh ij fo'ks"k è;ku fn;kA jktk euokM+ us gh Ñ".kxhfr dh Hkh jpuk dhAÞ46 ßÑ".k&xhrh ds Ñfr;ksa ij vkèkkfjr
;g vkB fnuksa rd pyus okyk ,d vkuanksRlo gSA blesa yxkrkj vkB jkrksa rd JhÑ".k dh thou yhyk ds o.kZu dh
izLrqfr gksrh gSAÞ47
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dq#oath
dqjoaft enzkl ds mÙkj usYywj ftys ls vksfM+lk dh nf{k.k lhek rd QSys gq, vkaèkzizns'k dh ukVî lEink dk ,d

vkjafHkd lw=k gSA ̂ dqjoaft* vFkkZr~ dqjo uked vkfnokfl;ksa dk ùR;A blesa iq#"k ik=k dk vHkko jgrk gSA yxHkx Ng&lkr
L=kh ik=k feydj bldk vfHku; djrs gSaA ijEijkxr :i ls dfÙk;jdkj ukVî dh mn~?kks"k.kk djrk gSA mn~?kks"k.kk ds iwoZ
x.ks'k dh oUnuk dh tkrh gS rRi'pkr~ ukf;dk viuh lf[k;ksa ds lkFk izos'k djrh gSA og fojgkdqy gksrh gSA dqjkrh
uked ,d dqjo L=kh vkdj mldh gLrjs[kk ns[krh gS vkSj mls fo'okl fnykrh gS fd mls uk;d dh miyfCèk vo';
gksxhA blesa uk;d dHkh eap ij ug° vkrkA dsoy xhrksa ,oa lf[k;ksa vkSj dqjoaft ds chp ukf;dk ds laoknksa }kjk mldk
ifjp; fn;k tkrk gSA gkL; ds fy, dHkh&dHkh flaxh dk ifr flaxk viuh iRuh dks [kkstrk gqvk eap ij vkdj Jksrkvksa
dk euksjatu djrk gSA48

eqfM;sêw

ßeqfM;sêw dsjy jkT; esa laiUu fd;k tkus okyk yksd ùR; vkSj ukVd gSA ;g nsoh dkyh vkSj nkfjdk jk{kl ds
chp ;q) dh ikSjkf.kd dFkk dks fpf=kr djrk gSA bldk izn'kZu djus okys vykSfddrk dk vuqHko djkus gsrq Hkkjh Hkjde
Ük̀axkj djrs gSa rFkk eq[k ij fp=kdkjh dj yacs eqdqV bR;kfn ds lkFk HkO; os'kHkw"kk èkkj.k djrs gSaAÞ49 ßizR;sd o"kZ eqfM;sêw
dh izFke izLrqfr ,ukZdqye ftys ds dyEcqdkm eafnj esa dh tkrh gSA rRi'pkr~ ;g izLrqfr;ka ,d ds ckn ,d vU;
eafnjksa esa dh tkrh gSaA ikjaifjd :i ls eqfM;sêw ij ejkj leqnk; dk ,dkfèkdkj jgk gSA dkykarj esa dq#i leqnk; ds
yksxksa us Hkh bl dyk esa dq'kyrk izkIr dj yhAÞ50

dksfM;êe@dqfV;kêe

ßdksfM;êe Hkkjr esa ukVîdyk dk ,slk izkphure :i gS] tks vHkh rd izpyu esa gSA ;g dsjy esa 10 o° 'krkCnh
ls vfLrRo esa gSA bl ij dsjy dh pd;kj rFkk ukafc;kj tkfr;ksa dk ijaijkxr fo'ks"kkfèkdkj gSA bl ukVd dks laLÑr]
izkÑr rFkk ey;kye esa izLrqr fd;k tkrk gSA ftlesa fetkoq rFkk ,MDdk ok|;a=k ik'oZ laxhr iznku djrs gSaAÞ51

ßdksfM;êe ds pfj=kksa dks pkd;kj ¼dykdkj½] ukac;kj ¼oknd½ rFkk ukax;kj ¼L=kh ik=k½ dh laKk nh xbZ gSA lw=kèkkj vkSj
fonw"kd Hkh dksfM;êe ds fo'ks"k ik=k gSaAÞ52 ßdqfV;kêe dks izkjaHk djus dk Js; dsjy ds jktk dqy'ks[kjoeZu dks gS ftUgksaus
laLÑr ukVdksa dks tulqyHk cukus gsrq LFkkuh; cksyh esa mudk vuqokn dj mUgsa iznf'kZr djus dh ijEijk izkjaHk dhA ;gh
ijEijk vkxs pydj dqfV;kêe ds uke ls izpfyr gqbZA ukVd esa fonw"kd cM+k egÙoiw.kZ jksy vnk djrk gSA ;g izk;%
uk;d ds lkFk jgrk gSA uk;d tks laokn laLÑr esa cksyrk gS] fonw"kd mldk ey;kye esa Nk;kuqokn djrk gSAÞ53

rs#DdqÙkq

ßrfeyukMq dh ikjaifjd yksdukVî dykvksa esa rs#DdqÙkq dk fo'ks"k LFkku gSA ;g eq[;r% ekfj;Eeu ¼o"kkZ dh nsoh½
vkSj nzkSinh vEek ds okf"kZd eafnj&mRlo ds le; izLrqr fd;k tkrk gSA ,d izdkj ls rs#DdqÙkq ds ekè;e ls larku dh
izkfIr vkSj vPNh Qly ds fy;s nksuksa nsfo;ksa dh Hkh vkjkèkuk dh tkrh gSAÞ54 ßrs# dk vFkZ iFk rFkk dqÙkq dk vFkZ ukVd
ls gSA ;g xs; ukVd gS] vr% bldk laxhr cM+k egÙoiw.kZ gSA jktlh ik=k NksVs&NksVs jaxfcjaxs 'kh'kksa tM+s Å¡ps&Å¡ps eqdqV
igurs gSaA Hkqt fdjhV èkkj.k djrs gSa vkSj ik=kksa dh dksfV vkSj izÑfr ds vuqlkj muds eq[k jaxs tkrs gSa vkSj vk¡[kksa ds
uhps xgjs dkys] yky jaxksa dh cwanfd;k¡ vkSj v)ZòÙk cuk;s tkrs gSaA [kyuk;dksa ds eq¡g yky jax ls jaxs tkrs gSa vkSj lQsn
vkSj dkys jax dh cqanfd;k¡ gksrh gSaA Hkhe vkfn ik=kksa dh eq[klTtk uhys vkSj dkys jax ls gksrh gSaA ujflag cM+k gh ukVdh;
flag&eq[kkSVk igurs gSaA bldk fonw"kd dksekyh dgykrk gSAÞ55
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fonsf'k;k

fonsf'k;k fcgkj dk yksd ukVî gSA ftls vf[ky Hkkjrh; Lrj ij ̂ fHk[kkjh Bkdqj* us izfrf"Br fd;kA ;g Hkkstiqjh
dh ,d foy{k.k ùR; ukVî 'kSyh gSA Hkkstiqjh {ks=k ds fuEu eè; oxZ ds O;fä izokl ihM+k ls izk;% la=kLr jgs gSaA
thfodksiktZu ds fy, ijns'k&izLFkku mudh fu;fr jgh gSA izokl&ihM+k ls mn~Hkwr ;g fojgdkO; iwok±py dh ,d fufèk
cu x;h gSA vaxzstksa }kjk dksM+s ekj ekjdj ekjh'kl] fQth vkfn ns'kksa esa clk, x, fxjfefV;k etnwjksa dh fo;ksx O;Fkk
blesa eq[kfjr gqbZ gSA èkhjs&èkhjs bl 'kSyh esa vU;kU; fo"k;ksa&izlaxksa dk lekos'k gks x;kA blesa izk;% lksjBh] >wej] dtjh]
iqjfc;k vkSj vkYgk NUnksa dk iz;ksx gksrk gSA56

xojh

xojh jktLFkku ds mn;iqj] Mwaxjiqj rFkk ck¡lokM+k {ks=k esa cls Hkhy&xesfr;ksa dk es# ukVî gSA bldk dFkkud f'ko
dh dsUnz cukdj laxfBr fd;k x;k gSA blesa f'ko dk tks :i feyrk gS og vR;Ur fofp=k gSA f'ko rFkk HkLeklqj dk
izrhd jkbZcqfM+;k] eksfguh rFkk ikoZrh dh izfrewfrZ nksuksa jkb;k¡] dqVdfM+;k rFkk ikV Hkksik( ;s ik¡pksa xojh ds izeq[k uk;d
gksrs gSa] tks ek>h dgykrs gSaA buds vfrfjä ukS iaFk okys gksrs gSaA buesa nks jkbZcqfM+;k ds] nks nksuksa jkb;ksa ds] ,d xkSjT;k
dk Hkksik] ,d ekeknso dk Hkksik] ,d cM+k [ksyk] ,d NksVk [ksyk rFkk ,d ekany ctkus okyk okjrk gksrk gSA xojh esa
tks ǹ'; vfHkuhr fd;s tkrs gSa os [ksy] Hkko vFkok lkax ds uke ls iqdkjs tkrs gSaA dqVdfM+;k bl ukVî dk lw=kèkkj gksrk
gS tks izR;sd [ksy ds iwoZ mldh laf{kIr dFkk lqukrk gqvk dqVdM+kbZ djrk gSA blds lkFk&lkFk ,d >keVîk gksrk gS tks
>keVs nsrk gqvk >keVM+s lqukrk jgrk gSA blls vkus okys [ksy rFkk mldks dFkk dh tkudkjh n'kZdksa dks igys ls gks tkrh
gSA57

xksaèky@xksaèkqy

xksaèky dh izFkk èkeZewyd gSA ukenso ds iwoZ ls gh ;g izFkk pyh Fkk jgh gSA D;ksafd ukenso }kjk jfpr ,d Lora=k
vHkax 'xksèkG' ds uke ls izkIr gSA xksaèky izFkk egkjk"Vª esa vuq"Bkfud egÙo j[krh gSA bl vuq"Bku dks ;Fkkfofèk lEiUu
djusokys yksxks dh tkfr gh xksaèkGh uke ls fo[;kr gSA xksaèkGh igys ik¡p nsoh&nsorkvks dh Lrqfr djrk gS] rRi'pkr~
fdlh dFkk&izlax dks vkjEHk dj fdlh pfj=k dk c[kku djrk gSA 'kCnkFkZ dh ǹf"V ls xksaèky dk rkRi;Z xM+cM+h vFkok
vO;oLFkk ls gSA xksaèkGh xhr xkrs le; vEck ds le{k ùR; djrk gSA bl vk;kstuk ds lkFk udy vkSj Lokax Hkh tksM+s
tkrs gSA dnkfpr~ blhfy;s ukVd ds feys&tqys :i dks ns[k dj ;g èkeZizèkku vuq"Bkfud euksjatu ^xksaèky* dgk tkus
yxk gksA xksaèky esa izdkj laxhr ,o èkeZ ds cgkus ukVî rÙoksa dh vfHkO;atuk gksrh gSA xksaèky ds Lokax euksjatd gksrs
gSaA58

pfoêq ukVde~

pfoêq dsjy esa izpfyr bZlkbZ lekt dk ,dek=k ukVî gSA ;g eq[;r% fØlel o bZLVj ij iznf'kZr fd;k tkrk
gSA bldk izpyu ekykckj ds fgUnw ukVdksa dh Li)kZ esa iqrZxkyh 'kkldksa us fd;kA 17o°&18o° 'krkCnh esa ekykckj ds
rV ij iqrZxky ls vk;s bZlkb;ksa us bl 'kSyh esa bZlkbZ er ls lacafèkr ohjxkFkkvksa dks iznf'kZr fd;kA pfoêq dk vFkZ ik¡o
vFkok dne gksrk gSA blesa ps.Mk ¼uxkM+s½ rFkk ,yrkye ¼ethjs½ dh rkyksa ds lkFk vfHkusrkvksa ds dne leku :i ls
iM+rs jgrs gSaA vfHkusrkvksa ds rkykuqxr dneksa esa gh bl ukVd dk leLr lkSan;Z fufgr le>k tkrk gSA vfHku; dh
ǹf"V ls blesa dbZ izdkj dh dykckft;ka fn[kkbZ tkrh gSaA blesa Hkkx ysus okys dks ukukizdkj ds O;k;ke rFkk vL=k'kL=kksa
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dk iwokZH;kl djk;k tkrk gSA ;g 80 eq[; ik=kksa }kjk 15 fnu rd [ksyk tkus okyk ,d yEck ukVd gSA ;g ukVd
bVyh ds 'kkyZesau Dykfldksa ,oa ,fjvksLVks ds vksjys.Mks ¶;wvfjvksjks ij vkèkkfjr gSA59

tV&tfVu

tV&tfVu eq[;r% mÙkj fcgkj dk efgyk ik=kh ukVî gSA blesa efgyk,¡ gh Lok¡x èkkj.k djrh gSaA xk;dh Hkh
efgykvksa }kjk izLrqr dh tkrh gS vkSj ùR; vnk;xh Hkh efgykvksa dh viuh oSf'k"Vîewyd gksrh gSA tV&tfVu esa izèkkur%
nks ny gksrs gSaA ,d tV ;kuh ifr dk rFkk nwljk tfVu ;kuh iRuh dkA dg°&dg° ;g tkV&tkVuh ds uke ls Hkh yksdfiz;
gSA eaxuh] fookg] xkSuk] uonEifÙk rFkk fo;ksx blds dFkkud ds eq[; izlax gSaA ifr] iRuh] ekrk] firk] lkl] 'olqj]
l[kh] lgsfy;k¡] HkkbZ] HkkStkbZ] uun vkfn ik=kksa dh vorkj.kk us tV&tfVu dks ,d lqUnjre ikfjokfjd èkjkry iznku fd;k
gSA fefFkyk rFkk Hkkstiqjh {ks=k esa Hkh bldk izpyu jgk gSA60

nksìkrk

dukZVd dk nksìkrk ,d ikSjkf.kd ukVî gSA fdjkrktZquh; bldk eq[; dFkk vkèkkj gSA bldk eap vR;Ur lknk
gksrk gSA ,d pkSdh ij lkekU; panksok rkudj bldk izn'kZu ns fn;k tkrk gSA izkjaHk esa x.kifr&iwtu gksrk gS rnuUrj
ljLorh dh vkjkèkukA eaMyh dk eqf[k;k HkkxoUrj gksrk gSA ùR;] ok| oknu rFkk lkaLÑfrd ifjos'k dh ǹf"V ls nksìkrk
vkfne tkfr rFkk vk;Z laLÑfr ls izHkkfor gqvk ifjyf{kr gksrk gSA61

udkc

udkc caxky ds eSeuflag ftys dk eq[; euksjatu gSA ùR; dh izèkkurk ds dkj.k ;g foèkk udkc ùR; ds uke
ls vfèkd pfpZr jgh gSA c<+bZ vkSj jaxsjs blds izeq[k lg;ksxh gksrs gSaA blesa vorkjksa ls lEcfUèkr tks Lo:i èkkj.k fd;s
tkrs gSa] muesa f'ko Lo:i dk vfèkd tksj gSA bldk vfHkusrk dej esa yky oL=k] xys esa ekyk rFkk flj ij tVktwV èkkj.k
djrk gSA bldk ,d vkSj gkL; izèkku :i Hkh feyrk gS tks cw<+k&cw<+h ds uke ls tkuk tkrk gSA62

fcnkir

mÙkj fcgkj ds vkapfyd ukVîksa esa fcnkir dk egÙoiw.kZ LFkku gSA blds vfHkusrk izk;% gfjtu oxZ ds Jethoh
gksrs gSaA bldk uk;d ewyxkbu dgykrk gSA fcnkir 'kCn fo|kifr dk viHkza'k gSA blh 'kCn ls bl 'kSyh dk lw=kikr
gqvkA izkjaHk esa blesa fo|kifr ds fy[ks ukVd iznf'kZr fd;s tkrs FksA vkt Hkh lHkh ukVdksa esa izkjafHkd Hkxorh oanuk
fo|kifr dh gh jfpr gksrh gSA ikfjtkrgj.k bl foèkk dk eq[; ukVd gSA ;|fi ;g fo|kifr dk fy[kk ug° gS ijUrq
blesa tc jkfèkdk vkSj mudh lf[k;ksa dk jkl fn[kk;k tkrk gS rc tks in xk;s tkrs gSa os fo|kifr jfpr gh gSaA bldk
vfHku; LFky jaxLFkyh dgykrk gSA izR;sd ukVî&izn'kZu ds iwoZ Hkxoku dh ùR;yhyk ekaxfyd le>h tkrh gSA fcnkir
esa fonw"kd dk cM+k egÙo gSA ;g csflj iSj dh ckrsa djusokyk cstksM+ g¡lS;k gksrk gS tks vius dyk&dfj'eksa ls n'kZdksa
esa [kycyh epk nsrk gSA63

Hkkxoresy

16o° lnh ds var esa vP;qÙkik uk;d uked ratkSj ujs'k us rfeyukMq ds esykÙkwj uked xk¡o esa 501 czkã.k ifjokjksa
dks dqfpiqfM+ {ks=k ls ykdj clk;kA bu Hkkxorkyq czkã.kksa us Hkkxor i)fr ls Hkk"kk ukVdksa dks izLrqr fd;kA bUg° ukVdksa
dks Hkkxoresy ds uke ls tkuk tkrk gSA uk;d&oa'k us ikSjkf.kd ukVdksa ds lkFk&lkFk dfri; thouòÙk ls lEcfUèkr
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ukVdksa dk Hkh Hkkxoresy ds fy, iz.k;u fd;kA dks.kkaxh] Hkkxoresy dk fonw"kd gksrk gSA vfHkusrk }kjk xk, tkus okys
xhr 'njoq' dgs tkrs gSaA bu ̂ njoqvksa* esa fofHkUu jkxksa dk la;kstu fd;k tkrk gSA ,d pfj=k ds fy, ,d gh jkx dk
foèkku gksrk gSA 'izgyknpfjr' esa fgj.;d';i ds izos'k dk ^njoq* HkSjoh jkx esa xk;k tkrk gSA64

mijksä ds vfrfjä vU; yksdukVî Hkh Hkkjr esa izpfyr gSaA ftlesa caxky dk xaHkhjk ¼ftlesa eq[kkSVksa dk iz;ksx
gksrk gS½] egkjk"Vª dk yfyr ¼tks Lokax izèkku yksdukVî gS½] czt dk Hkxr ¼èkkfeZd] ,sfrgkfld ,oa ikSjkf.kd
dFkk&vk[;kuksa ij vkèkkfjr rFkk gkL;jl ls ifjiw.kZ½] dqfpiqM+h {ks=k dk Hkkedykie ¼Ñ".k ds lR;Hkkek dks NksM+dj #De.kh
ds ikl tkus ij vkèkkfjr½] mÙkjk[kaM dh lksj ?kkVh dk fgytk=kk ¼Ñf"k vkSj jksikbZ ij vkèkkfjr eq[kkSVk ukVî½ vkfn izeq[k
gSaA

fu"d"kZ vkSj lq>ko

Hkkjrh; yksdukVîksa ds vè;;u ls irk pyrk gS fd buesa ls dqN yksdukVî tSls& jkeyhyk] jklyhyk] vafd;k
uV vkfn èkkfeZd izÑfr ds gSa rFkk vuq"Bku ds ,d vfHkUu vax ds :i esa vfHkuhr fd, tkrs gSaA og° dqN vU;
yksdukVî tSls& Lokax] dfj;kyk] rek'kk] ukSVadh vkfn dk eq[; mís'; n'kZdksa dk euksjatu djuk gSA rFkk nf{k.k Hkkjrh;
yksdukVî 'kkL=kh; fu;eksa dk ikyu djrs gSaA ;wusLdks }kjk Hkh Hkkjrh; yksdukVîksa dks varjkZ"Vªh; Lrj ij igpku fnyk;h
xbZ gS rFkk vc rd dqy pkj Hkkjrh; yksdukVîksa& dksfM;êe ¼laLÑr ukVîdyk½] jkeyhyk] jEek.k rFkk eqfM;sêw dks
;wusLdks us viuh vewrZ lkaLÑfrd èkjksgjksa dh lwph esa 'kkfey fd;k gS] tks ;g fn[kkrk gS fd Hkkjr esa yksdukVîksa dh
lè) ijaijk gS rFkk buds laj{k.k dh vR;ar vko';drk gSA yksdukVîksa ds laj{k.k gsrq yksd dykdkjksa dks izksRlkgu nsus
dh Hkh vko';drk gSA
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oSfnd laLÑfr % izkphu tM+ksa ls vkèkqfud izHkko rd

izhfr Hkkjrh
y{ehckbZ dkWyst]

bafnjk xkaèkh jk"Vªh; eqä fo'ofo|ky;] ubZ fnYyh

'kksèk lkjka'k

oSfnd laLÑfr Hkkjrh; lH;rk dh tM+ksa esa xgjkbZ ls fufgr ,d egÙoiw.kZ lkaLÑfrd ,oa ckSf)d ijaijk gS] ftldk
izHkko vkèkqfud lekt rd Li"V :i ls ns[kk tk ldrk gSA ;g 'kksèk i=k oSfnd laLÑfr ds izeq[k rRoksa&èkkfeZd ekU;rkvksa]
nk'kZfud ǹf"Vdks.kksa] lkekftd lajpukvksa] rFkk oSKkfud ,oa lkfgfR;d ;ksxnkuksa dk fo'ys"k.k djrk gSA

'kksèk esa oSfnd èkeZxzaFkksa ¼_Xosn] ;tqoZsn] lkeosn] vFkoZosn½ ds ekè;e ls èkeZ] deZ] ;ksx] rFkk vè;kRe ij ppkZ dh
xbZ gS] tks vkt Hkh Hkkjrh; n'kZu] vkpkj&fopkj ,oa thou'kSyh dks izHkkfor djrs gSaA oSfnd laLÑfr esa fufgr xf.kr]
[kxksy'kkL=k] vk;qoZsn] vkSj èkkrq foKku tSls oSKkfud ǹf"Vdks.kksa dh Hkh leh{kk dh xbZ gS] ftudk izHkko vkèkqfud foKku
,oa fpfdRlk i)fr;ksa esa ns[kk tk ldrk gSA

blds vfrfjä] ;g vè;;u oSfnd lekt dh lajpuk] f'k{kk iz.kkyh] rFkk i;kZoj.kh; ǹf"Vdks.k ij Hkh izdk'k Mkyrk
gS] tks lrr fodkl vkSj uSfrd ewY;ksa dh iquizZfr"Bk ds lanHkZ esa vkt Hkh izklafxd gSaA fu"d"kZr%] oSfnd laLÑfr u dsoy
Hkkjr dh lkaLÑfrd igpku dk ewy vkèkkj gS] cfYd bldh f'k{kk,¡ vkSj ijaijk,¡ vkèkqfud fo'o ds lkekftd] uSfrd
,oa oSKkfud fodkl esa egÙoiw.kZ ;ksxnku nsrh gSaA

eq[; 'kCn eq[; 'kCn eq[; 'kCn eq[; 'kCn eq[; 'kCn %& oSfnd laLÑfr] osn] èkeZ] n'kZu] foKku] lekt] vkèkqfud izHkkoA

izLrkouk

osn Hkkjrh; laLÑfr ds izkphure xzUFk ekus tkrs gSaA osn Kku ds vFkkg Hk.Mkj gSaA osnksa dk Kku ,oa vkpj.k thou
dks lqlac) ,oa uSfrd :i ls thus dh egÙoiw.kZ dqath gSA bl izdkj osn gesa ,d lQy rFkk okLrfod thou thus gsrq
ekxZn'kZu iznku djrs gSaA izkphu Hkkjrh; f'k{kk iz.kkyh iw.kZr;k oSfnd Kku vkèkkfjr f'k{kk iz.kkyh FkhA ;g u dsoy gesa
dksjk Kku iznku djkrh FkhA vfirq thou dks vR;fèkd O;ogkfjd ,oa ldkjkRed euksHkkoksa ls ;qä dj okLrfod y{;
dk ekxZ n'kZu djkrh FkhA oLrqr% ekuo thou ds nks i{k gSa cká i{k ,oa vkUrfjd i{kA cká i{k HkkSfrd thou ls
lEcfUèkr gksrk gSA HkkSfrd lq[k gh bl i{k dk è;s; gksrk gSA vkUrfjd i{k dk HkkSfrd lkèkuksa ;k lq[kksa ls dksbZ lEcUèk
ug° gksrkA oLrqr% thou dk vkUrfjd i{k vkè;kfRed i{k dgk tkrk gS ftldk y{; vkReksRlxZ djuk gksrk gSA
vkReksRlxZ dh voLFkk uSfrd ewY;ksa ,oa uhfrfu"B vkpj.kksa }kjk vkRe vofLFkr gksdj O;f"V psruk dk lef"V psruk
ds izfr vkàku gSA bl fopkj dh èofu oSfnd lkfgR; esa ^;Fkk fi.Ms rFkk czãk.Ms*1 ds :i esa fn[kkbZ iM+rh gSA
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orZeku dh tM+sa vrhr esa fo|eku gksrh gSA Hkkjr dk vrhr xkSjoe; jgk gSA blls orZeku vkyksfdr gqvk gS
vkSj Hkfo"; ds izfr vkLFkk mith gSA Hkkjr dk vrhr lkekftd] lkaLÑfrd rFkk vkfFkZd dkjdksa ls mruk izHkkfor ug°
jgk ftruk fd ;gk¡ dh vkè;kfRedrk us mls izHkkfor fd;k gSA ;gk¡ ij ekuo dk thou ^loZ Hkwrs fgrk jrk* jgk gSA
;gk¡ dh laLÑfr us fo'o&cUèkqRo rFkk vfr ekuork dk LoIu ns[kk gS] LoIu dks lkdkj fd;k gSA izkphudky esa
vkè;kfRedrk ls gh jktuhfrd] vkfFkZd] lkekftd èkjk;sa izokfgr gqbZ gSaA lR;kpj.k] izse] vfgalk vkfn ij gh lkekftd
thou dh u°o j[kh xbZ FkhA lg;ksx vkSj lg vfLrRo mldk izk.k FkkA O;fä lekt dh vkèkjHkwr bdkbZ FkkA thou dk
fuf'pr mís'; Fkk] fuf'pr vkn'kZ Fks] HkkSfrd lkèkuksa dk mi;ksx bu mís';ksa rFkk vkn'kks± dh iwfrZ ds fy, fd;k tkrk
FkkA izkphudky esa f'k{kk bl fl)kUr ij vkèkfjr Fkh fd vukfndky ls Hkkjr esa f'k{kk Lo;a ds fy, ug° vfirq èkeZ
ds fy, izkIr dh tkrh FkhA ;g eqfä vkSj vkRecksèk dk lkèku Fkh vkSj thou dk egku~ y{; eqfä FkkA

oSfnd laLÑfr dh fo"ks'krk,sa

deZ vkèkfjr o.kZ O;oLFkk deZ vkèkfjr o.kZ O;oLFkk deZ vkèkfjr o.kZ O;oLFkk deZ vkèkfjr o.kZ O;oLFkk deZ vkèkfjr o.kZ O;oLFkk %& _Xosn esa o.kZ O;oLFkk ds dfri; ladsr feyrs gSaA iq#"k lwä ds ,d eU=k ds
vuqlkj ijerRo :ih iq:"k ds 'kjhj ls pkj rRo mRiUu gq, &czkã.k] {kf=k;] oS'; rFkk 'kwnzA ;g ØeiwoZd pkj O;oLFkkvksa
ds izrhd ekus tkrs gSa] mUgsa gh o.kZ crk;k x;k gSA _Xosn dky esa ;g o.kZ O;oLFkk deZ ij vkèkkfjr FkhA O;olk; vFkok
deZ dh izÑfr ij gh o.kZ dk fuèkkZj.k gksrk Fkk tSls vè;;u&vè;kiu] ;K vkfn ls lEcfUèkr o.kZ czkã.k dgykrk FkkA
;q)] 'kklu O;oLFkk esa la;qä o.kZ {kf=k;] Ñf"k O;kikj vkfn ls lEcafèkr o.kZ oS'; vkSj lsok djus esa fuiq.k o.kZ 'kwnz
dgykrk FkkA bl izdkj ds lekt esa fdlh Hkh izdkj dh tfVyrk ns[kus dks ug° feyrh gSA deZ ifjorZu ds vkèkkj ij
fdlh Hkh o.kZ esa O;fä vU; o.kZ esa tk ldrk FkkA ekuo dY;k.k ds oSf'od ǹf"Vdks.k dk fopkj izkphu Hkkjrh; lH;rk
vkSj laLÑfr esa lnSo o lokZfèkd jgk gSA ̂ ^olqèkSo dqVqEcde~** vkSj ̂ ^loZs HkoUrq lqf[ku%**2 tSlh ekuorkoknh fopkjèkkjkvksa
dk izknqHkkZo lcls igys Hkkjr esa gh gqvk tks fd vUrjkZ"Vªh; 'kkfUr dk dsUnz gSA

yksdeaxy vkSj lejlrk dk Hkko yksdeaxy vkSj lejlrk dk Hkko yksdeaxy vkSj lejlrk dk Hkko yksdeaxy vkSj lejlrk dk Hkko yksdeaxy vkSj lejlrk dk Hkko %& orZeku esa lekt ds LokFkhZ] LodsfUnzr gksus dh leL;k rFkk vius o ijk,
dk Hksn lekIr gks blds fy, oSfnd _f"k;ksa us ̂ olqèkSo dqVqEcde~* dh voèkkj.kk dk izfriknu fd;k ftlds vuqlkj lEiw.kZ
ìFoh gh ifjokj ds :i esa ifjHkkf"krk dh x;h gSA

 v;a fut% ijksosfrx.kuk y?kq psrlke~A v;a fut% ijksosfrx.kuk y?kq psrlke~A v;a fut% ijksosfrx.kuk y?kq psrlke~A v;a fut% ijksosfrx.kuk y?kq psrlke~A v;a fut% ijksosfrx.kuk y?kq psrlke~A
 mnkjpfj=kkuke~ rq olqèkSo dqVqEcde~AA mnkjpfj=kkuke~ rq olqèkSo dqVqEcde~AA mnkjpfj=kkuke~ rq olqèkSo dqVqEcde~AA mnkjpfj=kkuke~ rq olqèkSo dqVqEcde~AA mnkjpfj=kkuke~ rq olqèkSo dqVqEcde~AA33333

vFkkZr~ ;g viuk gS rFkk ;g nwljs dk ,slk fopkj rqPN fopkjèkkjk okys yksx djrs gSaA mnkjpfj=k yksxksa ds fy,
rks lEiw.kZ ìFoh gh ,d ifjokj ds leku gSA mYys[kuh; gS fd orZeku oSf'od ifjǹ'; ftls Hkwe.Myhdj.k dk ;qx dgk
tk jgk gS] ds fy, ,slh Hkkouk dk fodkl ,d lejlrkiw.kZ Hkfo"; dks mn~?kkfVr djrk gSA

i;kZoj.k psruk

vkt ds le; esa i;kZoj.kh; ladV ,d vfr fouk'kdkjh ladV ds :i esa lkeus vk;k gSA oLrqr% bl ladV ls
rks tho lH;rk ds vfLrRo ij iz'ufpºu [kM+k gks x;k gSA vkèkqfud dky dk izkjEHk vkS|ksxhdj.k o foKkuhdj.k ds
lkFk gqvkA bl le; izÑfr ds fonksgu esa dbZ xquk rd òf) gks x;hA izkÑfrd ?kVd tks vc rd ek=k lqj{kk ,oa lEcy
dh rjg ns[ks tkrs Fks] vc os lalkèku ds :i esa lEink ds òksr fn[kus yxs D;ksafd foKku buds fonksgu ds fy, u,
lalkèku tqVk nsrk gS rFkk m|ksx bUgsa la'kksfèkr dj lEink dk :i ns nsrk gSA

bu lc izfØ;kvksa us i;kZoj.k iznw"k.k dks tUe fn;kA foKku ds ekè;e ls ekuo us oLrqtxr ds :ikUrj.k dh
tks izfofèk fodflr dh mlls u dsoy oLrq dk jklk;fud ifjorZu gqvk vfirq jklk;fud mfPN"V ds :i esa ,d u;k
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ladV Hkh [kM+k gks jgk gSA lgh ek;us esa HkkSfrd] tSfod ,o jklk;fud Lrj ij bruk rhoz ifjorZu gksus ls leLr ìFoh
gh HkkSxksfyd ikfjfLFkfrdh; vlUrqyu ls xzLr gks tkrh gSA bu lc ckrksa ds ifjizs{; esa ;g egÙoiw.kZ gS fd ge ekuo
rFkk izÑfr ds eè; lEcUèkksa dh fLFkfr dks tkusA oSfnd ok³~e; dk lEiw.kZ okrkoj.k gh izÑfr ls vkIykfor gSA4 osnksa
ds jpf;rk] eU=knz"Vk _f"k;ksa dk ifjos'k] ifjèkku] Hkkstu] fnup;kZ bR;kfn lHkh izkÑfrd gSaA muds nsork Hkh izkÑfrd
gSaA muds fy, ìFoh ekrk gSa] itZU; firk gSa] lw;Z vkRek gSa] ty o ouLifr;k¡ fe=k gSaA

ekrk Hkwfe% iq=kks·ga i`fFkO;k%Aekrk Hkwfe% iq=kks·ga i`fFkO;k%Aekrk Hkwfe% iq=kks·ga i`fFkO;k%Aekrk Hkwfe% iq=kks·ga i`fFkO;k%Aekrk Hkwfe% iq=kks·ga i`fFkO;k%A
itZU;% firk l m u fiirqAA & vFkoZosn 12@1@2itZU;% firk l m u fiirqAA & vFkoZosn 12@1@2itZU;% firk l m u fiirqAA & vFkoZosn 12@1@2itZU;% firk l m u fiirqAA & vFkoZosn 12@1@2itZU;% firk l m u fiirqAA & vFkoZosn 12@1@2

;g lkèkkj.k eU=k _f"k;ksa dh izÑfr ds izfr xgjh vkReh;rk dks izdV djrk gSA vfèkdka'k izÑfrdijd eU=k ,sls
gh ljy Hkkoksa ls Hkjs gSa ftuesa izÑfr ds izfr leiZ.k ,oa mlls leUo; dk laxhr Loj xqaftr gksrk jgrk gSA oSnd ok³~e;
esa izÑfr ds izfr izfrc)rk dks ge lokZfèkd l'kä :i esa ^_r* ds fl)kUr esa ik ldrs gSaA oSfnd ;qx esa _r] lR;
dk ,slk :i gS tks uSfrd ,oa izkÑfrd txr esa lekukUrj :i esa izokfgr gSA ekuo dh lR;fu"Bk izKk dks ̂ _rEHkjk*
dgk x;k gS rFkk izÑfrpØ dh foèkkf;dk foHkkftdk dks ̂ _rq* dh laKk nh x;h gSA5 ;gk¡ ij vkdj uSfrd o izkÑfrd
thou esa iw.kZ rknkRE; gks tkrk gSA

f'k{kk O;oLFkk

osn dkyhu lekt esa f'k{kk dh O;oLFkk lqO;ofLFkr :i esa fo|eku FkhA czkã.k] {kf=k;] oS'; dh laKk miu;u
laLdkj ds i'pkr f}t gksrh Fkh] tks miu;u laLdkj ds i'pkr varsoklh cudj xq#dqy esa jgdj fofèkor f'k{kk x̀g.k
djus ds vfèkdkjh gksrs FksA blls iwoZ mUgsa ?kj esa gh cM+ksa ds }kjk f'k{kk nh tkrh FkhA fL=k;ksa dh f'k{kk xzg.k djus dh
vfèkdkjh gksrh Fkh ?kks"kk] yksikeqnzk ]vikyk ]xkxhZ bR;kfn bldk izek.k gSaA rRdkyhu fL=k;ka¡ fofèkor :i ls ?kqM +lokjh]
ùR; ]ikdfo|k ]xk;u bR;kfn dh f'k{kk xzg.k djus dh vfèkdkjh gksrh FkhAfdlh Hkh lekt dh laiUurk ds Lrj dk
vkdyu rRdkyhu lekt esa fo|eku uSfrdrk dk Lrj] fL=k;ksa dh n'kk ]f'k{kk dk Lrj bR;kfn vkèkkj ij gh lVhd rkSj
ij fd;k tk ldrk gSA bl :i esa ;fn ns[kk tk, rks oSfnd laLÑfr esa ;g lHkh izdkj dh O;oLFkk,a vR;fèkd mUur
voLFkk esa fo|eku Fkh vFkkZr~ osn dkyhu laLÑfr ,d lè) laLÑfr dk lwpd gSA

 vUèkre% izfo'kfUr ;sfM~o|keqiklrsA vUèkre% izfo'kfUr ;sfM~o|keqiklrsA vUèkre% izfo'kfUr ;sfM~o|keqiklrsA vUèkre% izfo'kfUr ;sfM~o|keqiklrsA vUèkre% izfo'kfUr ;sfM~o|keqiklrsA
 Ùkks Hkw;Mo rs reks ;s fo|;kjrkAA  Ùkks Hkw;Mo rs reks ;s fo|;kjrkAA  Ùkks Hkw;Mo rs reks ;s fo|;kjrkAA  Ùkks Hkw;Mo rs reks ;s fo|;kjrkAA  Ùkks Hkw;Mo rs reks ;s fo|;kjrkAA 66666

vFkkZr~ os vUèkdkj esa izos'k djrs gSa tks ek=k fo|k dh mikluk djrs gSaA os ,dkaxh gksrs gSa tks ek=k fo|k esa jr
jgs gSaA vr% HkkSfrd] vkè;kfRed nksuksa fo|kvksa dh mikluk dh xbZ FkhA

**xq#dwyksa esa _f"k;ksa nokjk ikB dks d.BLFk djk;k tkrk FkkA izopu rFkk mPpkj.k ij cy fn;k tkrk Fkk rFkk ri]
vkRen'kZu dh ;qfä] izopu rFkk mPpkj.k ij cy fn;k tkrk FkkA**7 xq#dqyksa esa ekufld fpUru rFkk è;ku ls Kku
izkIr djk;k tkrk FkkA f'k{k.k i)fr esa ikBksa dk mPpkj.k] Hkk"; O;k[;k rFkk okn&fookn lfEefyr FksA tks ns'k esa okLrfod
Kku dk izpkj djus okys *pjd* fo}ku Fks oks ns'k esa okLrfod Kku dk izpkj djrs FksA f'k{kk ds fufeÙk iapky ifj"kn
uked laLFkk,a Fk°A blds vfrfjä fo}RlHkkvksa dk Hkh vk;kstu gqvk djrk FkkA tSls & jktk tud dh lHkk ftlesa izeq[k
fo}ku ;kKoYD; FksA

^^miuh; xq#% f'k"; f'k{k;sPNkSpekfnr%^^miuh; xq#% f'k"; f'k{k;sPNkSpekfnr%^^miuh; xq#% f'k"; f'k{k;sPNkSpekfnr%^^miuh; xq#% f'k"; f'k{k;sPNkSpekfnr%^^miuh; xq#% f'k"; f'k{k;sPNkSpekfnr%
vkpkjefXudk;Z p laè;ksiklueso pA**vkpkjefXudk;Z p laè;ksiklueso pA**vkpkjefXudk;Z p laè;ksiklueso pA**vkpkjefXudk;Z p laè;ksiklueso pA**vkpkjefXudk;Z p laè;ksiklueso pA**88888

czãpkjh fu"BkiwoZd èkkfeZd funZs'kksa dk ikyu djrk Fkk rFkk 'kadk gksus ij mldk fuokj.k djrk FkkA èkeZ vkèkkfjr
fu;eksa dk ikyu djrs g, ykSfdd rFkk ikjySfdd thou dks le> ikus esa l{ke FkkA og vkè;kRe dk Kku Hkh èkeZ
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}kjk gh djrk FkkA euq"; ds thou esa ri] nku] vfgalk] lR; opu o czãp;Z ozr dk ikyu vfuok;Z ekuk x;k D;ksafd
;s èkkfeZd izòfÙk;ksa ds ewy FksA

orZeku izlkafxdrk

oSfnd laLÑfr] tks izkphu Hkkjr dh ckSf)d] nk'kZfud vkSj vkè;kfRed èkjksgj dks latks, gq, gS] vkt ds oS'ohÑr
vkSj rduhdh :i ls mUur lekt esa Hkh viuh izklafxdrk cuk, gq, gSA bldh xgjh tM+sa dsoy èkkfeZd ;k lkaLÑfrd
lanHkZ rd lhfer ug° gSa] cfYd ;g thou ds fofHkUu vk;keksaµf'k{kk] fpfdRlk] i;kZoj.kh; larqyu] ;ksx] n'kZu] vkSj
lkekftd lajpuk esa egÙoiw.kZ Hkwfedk fuHkkrh gSA

1- f'k{kk vkSj Kku ijaijk&1- f'k{kk vkSj Kku ijaijk&1- f'k{kk vkSj Kku ijaijk&1- f'k{kk vkSj Kku ijaijk&1- f'k{kk vkSj Kku ijaijk& oSfnd laLÑfr dh f'k{kk i)fr] ftlesa ^xq#dqy^ iz.kkyh vkSj vuqHko vkèkkfjr
Kku 'kkfey Fks] vkt ds lekos'kh vkSj uSfrd f'k{kk iz.kkyh ds fy, ,d izsj.kk òksr gSA vkèkqfud f'k{kkfon Hkh ̂ gksfyfLVd
yfu±x^ vkSj ^laosnu'khy f'k{kk^ dh vksj ykSV jgs gSa] tks oSfnd f'k{kk i)fr ds ewy fl)karksa ij vkèkkfjr gSaA

2- ;ksx vkSj LokLF; foKku&2- ;ksx vkSj LokLF; foKku&2- ;ksx vkSj LokLF; foKku&2- ;ksx vkSj LokLF; foKku&2- ;ksx vkSj LokLF; foKku& ;ksx] tks oSfnd ijaijk ls mitk gS] vkt oSf'od Lrj ij 'kkjhfjd vkSj ekufld
LokLF; ds fy, ,d egÙoiw.kZ lkèku cu pqdk gSA blds lkFk gh] vk;qoZsn vkSj izkÑfrd fpfdRlk iz.kkyh Hkh vkèkqfud
fpfdRlk foKku esa iwjd fpfdRlk ds :i esa viukbZ tk jgh gSaA

3- i;kZoj.kh; psruk vkSj lrr fodkl&3- i;kZoj.kh; psruk vkSj lrr fodkl&3- i;kZoj.kh; psruk vkSj lrr fodkl&3- i;kZoj.kh; psruk vkSj lrr fodkl&3- i;kZoj.kh; psruk vkSj lrr fodkl& oSfnd lkfgR; esa izÑfr ds lkFk lkeatL; cuk, j[kus dh ijaijk
dks vR;ar egÙoiw.kZ ekuk x;k gSA ̂ ^olqèkSo dqVqEcde~̂ ^ dh voèkkj.kk oSf'od tyok;q ladV vkSj lrr fodkl ds lanHkZ
esa vR;ar izklafxd gks xbZ gSA oSfnd laLÑfr dh ty laj{k.k] Ñf"k rduhdsa vkSj izkÑfrd lalkèkuksa ds izfr lEeku dh
Hkkouk vkt dh i;kZoj.kh; uhfr;ksa ds fy, ekxZn'kZd gks ldrh gSA

4- lkekftd lajpuk vkSj uSfrdrk4- lkekftd lajpuk vkSj uSfrdrk4- lkekftd lajpuk vkSj uSfrdrk4- lkekftd lajpuk vkSj uSfrdrk4- lkekftd lajpuk vkSj uSfrdrk& oSfnd laLÑfr esa lkekftd ln~Hkko] lekurk vkSj nkf;Roksa ij cy fn;k
x;k gSA ̂ èkeẐ  dsoy èkkfeZd deZdkaMksa rd lhfer ug° Fkk] cfYd ;g ,d O;kid thou n'kZu Fkk] tks uSfrdrk] drZO;
vkSj lekt ds dY;k.k dks izkFkfedrk nsrk FkkA vkt ds oSf'od uSfrd ladV vkSj lkekftd vlekurk dks nwj djus
ds fy, oSfnd fopkjèkkjk ls cgqr dqN lh[kk tk ldrk gSA

5- vkè;kfRedrk vkSj ekufld larqyu%5- vkè;kfRedrk vkSj ekufld larqyu%5- vkè;kfRedrk vkSj ekufld larqyu%5- vkè;kfRedrk vkSj ekufld larqyu%5- vkè;kfRedrk vkSj ekufld larqyu% vkt dh HkkxnkSM+ Hkjh ftanxh esa ekufld 'kkafr vkSj vkReeaFku
dh vko';drk vfèkd eglwl dh tk jgh gSA oSfnd laLÑfr dh è;ku ¼esfMVs'ku½ vkSj vkReKku dh ijaijk vkèkqfud
ekufld LokLF; leL;kvksa ds lekèkku esa lgk;d gks ldrh gSA

fu"d"kZ

oSfnd laLÑfr u dsoy Hkkjr dh izkphu lH;rk dh vkèkkjf'kyk jgh gS] cfYd blds ewy rRo vkt Hkh Hkkjrh;
lekt] ijaijkvksa vkSj fopkjèkkjk esa xgjkbZ ls lek, gq, gSaA osnksa esa fufgr nk'kZfud] lkekftd] èkkfeZd vkSj oSKkfud
ǹf"Vdks.kksa us Hkkjrh; miegk}hi dks ,d lè) lkaLÑfrd èkjksgj iznku dh gS] tks le; ds lkFk fodflr gksrh jgh gSA

oSfnd ijaijkvksa dk izHkko Hkkjrh; lekt esa Hkk"kk] èkeZ] f'k{kk] iz'kklu] dyk] vkSj foKku ds fofoèk {ks=kksa esa Li"V
:i ls ifjyf{kr gksrk gSA vkèkqfud dky esa ;ksx] vk;qoZsn] deZ fl)kar] vkè;kfRedrk vkSj uSfrd ewY;ksa dk iqu#RFkku]
oSf'od Lrj ij oSfnd laLÑfr dh izklafxdrk dks n'kkZrk gSA lkFk gh] yksdrkaf=kd vkn'kks±] lekurk] vkSj drZO;ijk;.krk
tSlh voèkkj.kk,¡] tks oSfnd lkfgR; esa fo|eku Fk°] vkt ds lekt esa Hkh egÙoiw.kZ Hkwfedk fuHkk jgh gSaA

gkyk¡fd] vkèkqfud le; esa c<+rs vkS|ksxhdj.k] oS'ohdj.k vkSj lkekftd ifjorZu ds dkj.k oSfnd ijaijkvksa dks
dbZ pqukSfr;ksa dk lkeuk djuk iM+ jgk gSA fQj Hkh] ;g laLÑfr vius vuqdwyu'khy LoHkko ds dkj.k fujarj izklafxd
cuh gqbZ gSA oSfnd xzaFkksa esa fufgr Kku vkSj thou'kSyh ds fl)karksa dk vè;;u u dsoy Hkkjr ds lkaLÑfrd fodkl
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dks le>us esa lgk;d gS] cfYd ;g lexz :i ls ekuo lH;rk dks uSfrd] lkekftd vkSj vkè;kfRed fn'kk nsus esa Hkh
lgk;d fl) gks ldrk gSA

bl izdkj] oSfnd laLÑfr dh tM+sa ftruh xgjh vkSj izkphu gSa] bldk izHkko mruk gh O;kid vkSj vkèkqfud Hkh
gSA bldh fujarjrk vkSj vuqdwyu {kerk bls u dsoy Hkkjr ds fy,] cfYd laiw.kZ fo'o ds fy, ,d ewY;oku èkjksgj
cukrh gSA

lanHkZ

1- vkpk;Z] gtkjhizlkn- oSfnd lH;rk vkSj laLÑfr- okjk.klh% pkS[kaHkk fo|kHkou] 2005-
2- 'kekZ] jkedqekj- oSfnd Hkkjr dk lkekftd vkSj lkaLÑfrd vè;;u- ubZ fnYyh% us'kuy ifCyf'kax gkml] 2012-
3- feJ] lR;ozr- oSfnd lekt vkSj èke%Z ,d vè;;u- iz;kxjkt% Hkkjrh; fo|k izdk'ku] 2010-
4- frokjh] lqjs'kpanz- oSfnd f'k{kk iz.kkyh vkSj vkèkqfud ;qx- okjk.klh% eksrhyky cukjlhnkl] 2015-
5- 'kkL=kh] èkekZuan- oSfnd foKku vkSj i;kZoj.k psruk- t;iqj% jktLFkkuh xzaFkkxkj] 2018-
6- f}osnh] fo".kqdkar- Hkkjrh; laLÑfr dk mn~Hko vkSj fodkl- y[kuÅ% lkfgR; Hkou] 2020-
7- f=kikBh] jkts'ojukFk- oSfnd èkeZ] lekt vkSj vkpkj lafgrk- iVuk% Kkunhi ifCyds'kal] 2013-
8- dqekj] gfjnÙk- oSfnd lkfgR; esa thou n'kZu- dksydkrk% laLÑr Hkkjrh] 2016-
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^Jh jkepfjrekul* ds ^v;ksè;kdk.M* esa of.kZr Hkkjrh;
laLdkj ,oe~ ijaijk,a

izf.krk xksxksbZ
¼'kksèkkFkhZ½ dkWVu fo'ofo|ky;] ikucktkj]

xqokgkVh] vle

'kksèk lkj

Hkkjrh; lkfgR; ds euh"kh ,oe~ ;qx iq#"k xksLokeh rqylhnkl fganh lkfgR; ds ,d egku jke Hkä dfo ds #i
esa ifjfpr gSaA og Hkkjrh; tu&ekul ds vkn'kZ iq#"k ds ò"Vk gSaA Hkkjrh; lH;rk vkSj laLÑfr ds nwr ekus tkrs gSaA
Hkkjrh; lekt thou dks mUgksaus vkn'kZ] uSfrdrk ,oa lkekftd ewY;cksèk dh f'k{kk fn;k gSA muds jke dkO;ksa esa ^Jh
jkepfjr ekul* dh Js"Brk dks dHkh udkjk ug° tk ldrkA ̂ jkepfjr ekul* esa mUgksaus Hkkjrh; laLdkj ,oa ijaijkvksa
dk ,slk fuoZgu fd;k gS tks lnSo Lej.kh; Fks] gS vkSj jgsaxsA ̂ v;ksè;kdk.M* esa mUgksaus ijaijkvksa vkSj laLdkjksa ds o.kZu
}kjk Hkkjrh; tu&thou dks u dsoy vkn'kZ iq#"k fn;k cfYd thou ewY;] lkekftd ewY;cksèk dk Hkh Kku nsdj muds
thou dks dfo us iq"V fd;kA v;ksè;kdk.M esa jke ds Hkkoh jkt vfHk"ksd] ou xeu izlx] nljFk èR;q] jke Hkjr feyki
vkfn izlaxksa dk mYys[k djrs gq, yksdthou ds >kadh izLrqr djuk os ug° HkwysA mUgksaus jkepfjr ekul ds jpuk }kjk
yksdj{kd dh Hkwfedk dk ikyu fd;k ,oe~ jke ds e;kZnkiq#"kksÙke #i }kjk laLdkjksa vkSj iajijvksa dh izfr"Bk djrs x;sA

cht 'kCncht 'kCncht 'kCncht 'kCncht 'kCn& v;ksè;kdk.M] Hkkjrh;] laLdkj] ijaijk,a] rqylhnklA

vè;;u dh i)fr

izLrqr 'kksèk i=k ds ys[ku gsrq o.kZukRed ,oe~ O;k[;kRed i)fr dk iz;ksx fd;k x;k gSA lkFk gh iz;kstuqlkj
lgk;d xzaFk ,oa baVjusV vkfn dk Hkh lgk;rk fy;k x;k gSA

vè;;u dh lhek

vè;;u dh lqfoèkkuqlkj 'kksèk i=k dh lhek dks jkepfjr ekul ds v;ksè;kdk.M dks gh dsUnz esa j[kk x;k gSA ;gk¡
of.kZr Hkkjrh; laLdkj ,oa ijaijkvksa ds o.kZu rd gh izLrqr 'kksèk i=k dh lhek c) gSaA

vè;;u dk mís';vè;;u dk mís';vè;;u dk mís';vè;;u dk mís';vè;;u dk mís';& bl 'kksèk i=k dk mís'; gSµ
xksLokeh rqylhnkl ds dkO; esa Hkkjrh; lH;rk&laLÑfr ds o.kZu ds ckjsa esa tkuukA
jkepfjr ekul ds v;ksè;kdk.M esa of.kZr Hkkjrh; ijaijkvksa vkSj laLdkjksa dk mYys[k djuk tks yksdthou ds vkn'kZ
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,oe~ vkèkkj Lo:i gSaA

izLrkouk

lkfgR; lekt dks iFk iznf'kZr djrs gSaA lkfgR; }kjk lekt esa gks jgh fHkUu leL;kvksa dk mYys[k dj mldk gy
fudkyk tkrk gSA xksLokeh rqylhnkl ftl le; lkfgR; jpuk dj jgs Fks ml le; lekt dh voLFkk vR;ar n;uh;
vkSj 'kks"kuh; jghA ij mu ifjfLFkfr;ksa esa Hkh og vkn'kZ ,oe~ uSfrdrk dks ug° HkwysA mUgksaus gj ifjfLFkfr dk eqdkcyk
dj ,d LoLFk ,oe~ vkn'kZ lekt dh dYiuk dhA vkn'kZ lekt ds dYiuk djrs gq, og Hkkjrh; laLdkjksa dk mYys[k
djrs x;sA og Hkkjrh; laLdkj vkSj ijaijkvksa ds j{kd gSaA izLrqr 'kksèk i=k esa xksLokeh rqylhnkl }kjk jfpr jkepfjr
ekul* ds ^v;ksè;kdk.M* esa of.kZr Hkkjrh; laLdkj ,oe~ ijaijkvksa dk gh vkykspuk fd;k tk;sxkA

ewy fo"k;

^laLdkj ,oe~ ijaijk;sa* gekjs lekt ds vkèkkj Lo:i gSa vkSj ogh gesa lkekftd igpku fnykus esa enn djrs gSaA
ijaijkvksa ds cxSj euq"; thou i'kqrqY; gSaA tc ls euq"; ijaijkvksa dh vkM+ esa thus yxs rHkh ls og fodkl dh ph<+h
ij dne j[k ik;s gSaA ijaijkvksa ds rjg ̂ laLdkj* Hkh euq"; thou ds vU;re ifjpk;d gSA ̂ laLdkj* gekjs thou dks
vkdkj nsrs gSa vkSj gesa ,d vPNk balku cuus esa enn djrs gSaA euq"; thou esa tUe ls èR;q i;±r laLdkj dk ,d Øe
caèkk gqvk gS] ftls rksM+ mlds fy, th ikuk eqf'dy gSaA ijaijk Hkh ihf<+;ksa ls pyh vk jgh gekjs laLÑfr vkSj bfrgkl
ds fu.kkZ;d Lo#i gSA lkekftd izk.kh gksus ds ukrs euq"; dks ̂ laLdkjksa ,oe~ ijaijkvksa* ds chp gh thuk iM+rk gSA mUg°
ijaijkvksa dk o.kZu xksLokeh rqylhnkl us ̂ jkepfjr&ekul* ds ̂ v;ksè;kdk.M* esa Hkh fd;k gSA jke muds vkn'kZ iq#"k  ,oe~
e;kZnkiq#"kksÙke gSaA ijarq dfo us ;gk¡ jke ds lkFk&lkFk vU; izlax }kjk Hkh iajijkvksa dk fuokZg fd;k gSA Hkkjrh; tu&xu
lfn;ksa ls ^ijaijkvksa ,oe~ laLdkjksa* ls caèkk gqvk gS] ftldk izek.k rqylhnkl us ^v;ksè;kdk.M* esa fn;k gS] ftldh
vkykspuk fuEuor :i esa gSµ

jkT;kfHk"ksd dh ijaijk

^Jh jkepfjrekul* ds ^v;ksè;kdk.M* esa jke ds jkT;kfHk"ksd izlax dks eq[; #i ls o.kZu fd;k gSA Hkkjrh;
iajijkvksa esa pyh vk jgh ,d vU;re ijaijk gS jkT;kfHk"ksd dh iajijkA Hkkjrh; bfrgkl esa jkT;kfHk"ksd dh ijaijk ,d
iqjkuh ijaijk gSA ;g ,d egÙoiw.kZ vuq"Bku gS] ftlesa fdlh 'kkld ;k jktk dks lÙkk esa cSBk;k tkrk gS vkSj mUgsa fo'ks"k
vfèkdkj vkSj ftEesnkfj;k¡ lkSaih tkfr gSaA ;gk¡ Jh jke ds jkT;kfHk"ksd vuq"Bku dh rS;kfj;ksa ls dfo us v;ksè;kdk.M dh
'kq#okr dh gSA v;ksè;kdk.M esa bl ijaijk dk o.kZu xksLokeh rqylhnkl us Hkyh&Hkkafr djds fn[kk;k gSA tgk¡ v;ksè;kifr
jktk n'kjFk iq=k Jh jkepUnz ds jkT;kfHk"ksd ds fy, xq#¼of'k"V eqfu½ ds vkKk ysrs gq, fn[kkb iM+rs gSaA jkT;kfHk"ksd ds
fy, xq# dh vuqefr ds lkFk gh 'kqHk fnu] 'kqHk eqgwrZ dh okaNuh;rk vkfn dk mYys[k Hkkjrh; ijaijk vuqlkj gh of.kZr
fd;k x;k gS D;ksafd gj eaxy dk;Z ds fy, xq# vkKk] 'kqHk fnu ,oe~ 'kqHk eqgwrZ dh vko';drk Hkkjrh; iajijk vuqlkj
gh gSA bldk mYys[k rqylhnkl bl izdkj fd;k gSµ

ßlc fcfèk xq# izlUu ft;¡ tkuhA cksyksm jkm jg¡fl e`nq ckuhAAßlc fcfèk xq# izlUu ft;¡ tkuhA cksyksm jkm jg¡fl e`nq ckuhAAßlc fcfèk xq# izlUu ft;¡ tkuhA cksyksm jkm jg¡fl e`nq ckuhAAßlc fcfèk xq# izlUu ft;¡ tkuhA cksyksm jkm jg¡fl e`nq ckuhAAßlc fcfèk xq# izlUu ft;¡ tkuhA cksyksm jkm jg¡fl e`nq ckuhAA
ukFk jkeq dfjvfga tqcjktwA dfgv Ñik dfj dfjv lektqAAÞukFk jkeq dfjvfga tqcjktwA dfgv Ñik dfj dfjv lektqAAÞukFk jkeq dfjvfga tqcjktwA dfgv Ñik dfj dfjv lektqAAÞukFk jkeq dfjvfga tqcjktwA dfgv Ñik dfj dfjv lektqAAÞukFk jkeq dfjvfga tqcjktwA dfgv Ñik dfj dfjv lektqAAÞ11111

nljFk vius iq=k Jh jkepUnz ds jkT;kfHk"ksd ds fy, vfèkd O;kdqy gS ij ,d jktk gksrs gq, Hkh ijaijk vuqlkj
eqfuoj ls muds vkKk dh dkeuk djrs fn[kkbZ iM+ jgs gSaA
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'kqHk dk;Z ls igys x.ks'k iwtu dh ijaijk

Hkkjrh; ijaijk vuqlkj izR;sd 'kqHk deZ ls igys x.ks'k iwtk ,oe~  vkjkèkuk dh tkrh gS vkSj ;gk¡ Hkh rqylhnkl
us Jh jkepUnz dks jkt& vfHk"ksd iwoZ x.ks'k dh iwtk djrs gq, fn[kk;k gSA eqfuoj of'k"V iztk dks ;g dgrs gSa fdµ

ßjtgq eatq efu pkSads pk#A dggq cukou csfx ctk#ßjtgq eatq efu pkSads pk#A dggq cukou csfx ctk#ßjtgq eatq efu pkSads pk#A dggq cukou csfx ctk#ßjtgq eatq efu pkSads pk#A dggq cukou csfx ctk#ßjtgq eatq efu pkSads pk#A dggq cukou csfx ctk#
iwtgq xuifr xqj dqynsokA lc fcfèk djgq Hkwfelqj lsokAÞiwtgq xuifr xqj dqynsokA lc fcfèk djgq Hkwfelqj lsokAÞiwtgq xuifr xqj dqynsokA lc fcfèk djgq Hkwfelqj lsokAÞiwtgq xuifr xqj dqynsokA lc fcfèk djgq Hkwfelqj lsokAÞiwtgq xuifr xqj dqynsokA lc fcfèk djgq Hkwfelqj lsokAÞ22222

gj ,d Hkkjrh; vkt Hkh bl iajijk dk ikyu dj jgs gSA fdlh Hkh izdkj ds 'kqHk dkeksa ls igys Jh x.ks'k nsork]
xq# vkSj fQj dqynsork dh iwtk djrs vk;s gSaA buds iwtu fcuk dksbZ Hkh 'kqHk dk;Z lQy ug° gksrkA ftldk iw.kZr:
izfr"Bk rqylhnkl us fd;k gSA

cgw ,oe~ lkl&llqj ds lcaèk dh ijaijk

vkt ds le; esa cgw vkSj lkl&llqj ds lcaèk esa dkQh vucu ns[kh tkrh gS] ijarq xksLokeh rqylhnkl us mlh
le; bu lacèkksa dk izseiwoZd fuokZg djds fn[kk;kA tgk¡ ou xeu ds fy, lhrk viuh lkl dkS'kY;k ls vkKk ysus esa
ldqpkrh gS mlh le; lkl mUgsa izseiwoZd le>krh gS fd ou tkuk muds fy, lgh ug° gSA og ;gh pkgrh gS fd cgw
mUg° yksxksa ds lkFk jgs] egy dk lq[k Hkksx djs] mUgsa ou tkdj fdlh Hkh izdkj dk d"V mBkuk u iM+s&

ßvkiu eksj uhd tkSa pggwA cpu gekj ekfu x`g jggwßvkiu eksj uhd tkSa pggwA cpu gekj ekfu x`g jggwßvkiu eksj uhd tkSa pggwA cpu gekj ekfu x`g jggwßvkiu eksj uhd tkSa pggwA cpu gekj ekfu x`g jggwßvkiu eksj uhd tkSa pggwA cpu gekj ekfu x`g jggw
vk;lq eksj lklq lsodkbZA lc fcfèk Hkkfefu Hkou HkykbZAÞvk;lq eksj lklq lsodkbZA lc fcfèk Hkkfefu Hkou HkykbZAÞvk;lq eksj lklq lsodkbZA lc fcfèk Hkkfefu Hkou HkykbZAÞvk;lq eksj lklq lsodkbZA lc fcfèk Hkkfefu Hkou HkykbZAÞvk;lq eksj lklq lsodkbZA lc fcfèk Hkkfefu Hkou HkykbZAÞ33333

dkS'kY;k lhrk dks ;gh mins'k nsrh gS fd gekjs vkKk dk ikyu djrs gq, gekjs lkFk gh jgksA D;ksafd ijaijk vuqlkj
lkl&llqj ds lsok ls c<+dj dksbZ nwljk cM+k èkeZ ug° gSµ

ß,fg rs vfèkd èkjeq ufga nwtkA lknj lklq llqj in iwtkAAß,fg rs vfèkd èkjeq ufga nwtkA lknj lklq llqj in iwtkAAß,fg rs vfèkd èkjeq ufga nwtkA lknj lklq llqj in iwtkAAß,fg rs vfèkd èkjeq ufga nwtkA lknj lklq llqj in iwtkAAß,fg rs vfèkd èkjeq ufga nwtkA lknj lklq llqj in iwtkAA
tc tc ekrq dfjfg lqfèk eksjhA gksbfg izse fcdy efr HkksjhAAÞtc tc ekrq dfjfg lqfèk eksjhA gksbfg izse fcdy efr HkksjhAAÞtc tc ekrq dfjfg lqfèk eksjhA gksbfg izse fcdy efr HkksjhAAÞtc tc ekrq dfjfg lqfèk eksjhA gksbfg izse fcdy efr HkksjhAAÞtc tc ekrq dfjfg lqfèk eksjhA gksbfg izse fcdy efr HkksjhAAÞ44444

ijarq iRuh èkeZ dk ikyu dj tc lhrk cu tkus dks rS;kj gqbZ rc lklw eka dkS'kY;k us vusd izdkj ls vk'khokZn
nsdj mUgsa fonk fd;kµ

ßlhrkfg lklq vlhl fl[k nhUg vusd izdkjAßlhrkfg lklq vlhl fl[k nhUg vusd izdkjAßlhrkfg lklq vlhl fl[k nhUg vusd izdkjAßlhrkfg lklq vlhl fl[k nhUg vusd izdkjAßlhrkfg lklq vlhl fl[k nhUg vusd izdkjA
pyh ukb in inqe fl# vfr fgr ckjfga ckjAAÞpyh ukb in inqe fl# vfr fgr ckjfga ckjAAÞpyh ukb in inqe fl# vfr fgr ckjfga ckjAAÞpyh ukb in inqe fl# vfr fgr ckjfga ckjAAÞpyh ukb in inqe fl# vfr fgr ckjfga ckjAAÞ55555

Hkkjrh; ijaijkvksa esa cgq ds fy, vius lkl& llqj dh lsok ,d izdkj dk èkeZ ekuk x;kA vktdy bl lacèk
esa izse ,oe~ lEeku dh deh gSA izseiw.kZ lacèk izk;% yqIr gks pqds gSaA iajrq vkt Hkh ;g ekU;rk izpfyr gS fd ogh cgw
y{eh leku gS tks vius lkl&llqj dh lsok djrh gSaA rqylhnkl us ikfjokfjd lacèkksa }kjk bldk ikyu djrs gq, ;gh
fn[kk;k gS fd Hkkjrh; ijaijkvksa esa lkl ,oe~ cg;w ds eèkqj lacèk dk ltho mnkgj.k fo|eku gSA

iRuh èkeZ ikyu dh ijaijk

xksLokeh rqylh nkl us irh&iRuh lacèk dk mYys[k Hkh Jh jke ,oe~  lhrk }kjk fd;k gSA fookg mijkUr Hkkjrh;
ukfj;ksa ds fy, irh gh loks±ifj gksrs gSa vkSj ;gk¡ Hkh lhrk ekrk }kjk ml dk fuokZg djrs fn[kk;k x;k gSA tc lc izdkj
ls lhrk ekrk dks ou tkus dh eukgh ds fy, le>k;k tkrk gS rc og vR;ar nq[kh gksdj dgrh gS fd ifr ds fcuk
L=kh dks lHkh lw;Z ds leku rikus okys gSaA Hkksx Hkh ml le; jksx ds leku yxrs gSµ

ßtg¡ yfx ukFk usg v# ukrsA fi; fcuq fr;fg rjfugq rs rkrsAAßtg¡ yfx ukFk usg v# ukrsA fi; fcuq fr;fg rjfugq rs rkrsAAßtg¡ yfx ukFk usg v# ukrsA fi; fcuq fr;fg rjfugq rs rkrsAAßtg¡ yfx ukFk usg v# ukrsA fi; fcuq fr;fg rjfugq rs rkrsAAßtg¡ yfx ukFk usg v# ukrsA fi; fcuq fr;fg rjfugq rs rkrsAA
ruq èkuq èkkeq èkjfu iqj jktwA ifr fcghu lcq lksd lektwAAruq èkuq èkkeq èkjfu iqj jktwA ifr fcghu lcq lksd lektwAAruq èkuq èkkeq èkjfu iqj jktwA ifr fcghu lcq lksd lektwAAruq èkuq èkkeq èkjfu iqj jktwA ifr fcghu lcq lksd lektwAAruq èkuq èkkeq èkjfu iqj jktwA ifr fcghu lcq lksd lektwAA
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Hkksx jksxle Hkw"ku Hkk:A te tkruk lfjl lalk:AAHkksx jksxle Hkw"ku Hkk:A te tkruk lfjl lalk:AAHkksx jksxle Hkw"ku Hkk:A te tkruk lfjl lalk:AAHkksx jksxle Hkw"ku Hkk:A te tkruk lfjl lalk:AAHkksx jksxle Hkw"ku Hkk:A te tkruk lfjl lalk:AA
izkuukFk rqEg fcuq tx ekg°A eks dgq¡ lq[kn drgq¡ dNq ukg°AAizkuukFk rqEg fcuq tx ekg°A eks dgq¡ lq[kn drgq¡ dNq ukg°AAizkuukFk rqEg fcuq tx ekg°A eks dgq¡ lq[kn drgq¡ dNq ukg°AAizkuukFk rqEg fcuq tx ekg°A eks dgq¡ lq[kn drgq¡ dNq ukg°AAizkuukFk rqEg fcuq tx ekg°A eks dgq¡ lq[kn drgq¡ dNq ukg°AA
ft; fcuq nsg unh fcuq ckjhA rSflv ukFk iq#"k fcuq ukjhAAft; fcuq nsg unh fcuq ckjhA rSflv ukFk iq#"k fcuq ukjhAAft; fcuq nsg unh fcuq ckjhA rSflv ukFk iq#"k fcuq ukjhAAft; fcuq nsg unh fcuq ckjhA rSflv ukFk iq#"k fcuq ukjhAAft; fcuq nsg unh fcuq ckjhA rSflv ukFk iq#"k fcuq ukjhAA
ukFk ldy lq[k lkFk rqEgkjs aA ljn fcey fcèkq cnuq fugkjsaAAÞukFk ldy lq[k lkFk rqEgkjs aA ljn fcey fcèkq cnuq fugkjsaAAÞukFk ldy lq[k lkFk rqEgkjs aA ljn fcey fcèkq cnuq fugkjsaAAÞukFk ldy lq[k lkFk rqEgkjs aA ljn fcey fcèkq cnuq fugkjsaAAÞukFk ldy lq[k lkFk rqEgkjs aA ljn fcey fcèkq cnuq fugkjsaAAÞ66666

ukfj;ksa ds fy, irh ls c<+dj bl lalkj esa nq>k dksbZ ug° gSA tks rqylhnkl us lhrk ekrk ds }kjk fn[kk;k gSA
lhrk ekrk vius izk.kkèkkj ifr jkepUnz dks NksM+dj egy esa ug° jguk pkgrhA og fHkUu izdkj ls ifr dks le>kuk pkgrh
gS fd iRuh ds fy, irh ds fcuk fdlh izdkj dk lq%[k nq%[k esa cny tkrk gSA Hkkjrh; iajijk dh ,d vU;re ifjpk;d
rRo gS fd iRuh èkeZ esa ifr ds lsok esa gh [kqn dks lefiZr fd;k tkrk gS vkSj lhrk Hkh mlh èkeZ dk ikyu ds fy,
vèkhj gSA

^v;ksè;kdk.M* dsoy iajijkvksa dk gh o.kZu ug° djrk ;g rks Hkkjrh; laLdkjksa dk vikj HkaMkj gSaA nljFk iRuh
dkS'kY;k ds dwi dks fn[kkrs gq, Hkh ;gk¡ rqylhnkl laLdkjksa dks fuHkkuk ug° Hkqys gSaA tgk¡ ̂ v;ksè;kdk.M* dh 'kq#okr esa
gh xq# ds lEeku ,oe~ vknj Hkko dks fn[kk;k gSA

xq# ds izfr lEeku

rqylhnkl ds thou esa xq# dh vikj efgek gSA og xq# fcuk bl lalkj dks vlkj ekurs gSaA Hkkjrh; laLdkjksa
esa xq# dk vknj ,oe~ lEeku Hkh vfuok;Z gSA ftl dkj.k og Hkkjrh; laLdkjksa ds vU;re xq# efgek dk izfriknu
bl izdkj djrs gSaµ

ßts xq# pju jsuq flj èkjg°A rs tuq ldy fcHko cl djg°AAßts xq# pju jsuq flj èkjg°A rs tuq ldy fcHko cl djg°AAßts xq# pju jsuq flj èkjg°A rs tuq ldy fcHko cl djg°AAßts xq# pju jsuq flj èkjg°A rs tuq ldy fcHko cl djg°AAßts xq# pju jsuq flj èkjg°A rs tuq ldy fcHko cl djg°AA
eksfg le ;gq vuqHk;m u nwtsaA lcq ik;ma jt ikofu iwtsaAÞeksfg le ;gq vuqHk;m u nwtsaA lcq ik;ma jt ikofu iwtsaAÞeksfg le ;gq vuqHk;m u nwtsaA lcq ik;ma jt ikofu iwtsaAÞeksfg le ;gq vuqHk;m u nwtsaA lcq ik;ma jt ikofu iwtsaAÞeksfg le ;gq vuqHk;m u nwtsaA lcq ik;ma jt ikofu iwtsaAÞ77777

vFkkZr xq# dks Hktus okys gh lalkj ds leLr ,s';;Z dks izkIr djrs gSaA ftl dkj.k dfo us Jhjke ,oe~ nljFk
nksuksa ds eu esa xq# ds izfr J)k ,oe~  Hkfä Hkko dks fn[kk;k gSA of'k"V eqfu ds izfr J)k Hkh blh ds QyLo#i gSA

cM+ksa ds izfr lEeku ,oe~ NksVks ds izfr Lusg

cPpksa dks cpiu ls ;gh fl[kk;k tkrk gS fd cM+ks dk vknj lEeku ,oe~ NksVs dks Lusg ,oe~ vknj fn;k tk;sA
xksLokeh rqylhnkl us Hkh v;ksè;kdk.M esa ;gh of.kZr fd;k gSA ije xq.kh&Kkuh jke dks pkSng lky cuokl nsus dks mijkUr
Hkh og vius firk ls ,d mYVk loky Hkh ug° iwNrs gS vkSj uk gh ekrk dSds;h dks izfr fdlh izdkj dk fo}s"k dh Hkkouk
j[krs gSA firk ds vkns'k ikdj gh og ou xeu ds fy, rS;kj gks tkrs gSA og fdlh Hkh ifjfLFkfr esa ehBh cpu dguk
ug° Hkqyrs gSaµ

ßèkje èkqjhu èkje xfr tkuhA dgsm ekrq lu vfr e`nq ckuhAAßèkje èkqjhu èkje xfr tkuhA dgsm ekrq lu vfr e`nq ckuhAAßèkje èkqjhu èkje xfr tkuhA dgsm ekrq lu vfr e`nq ckuhAAßèkje èkqjhu èkje xfr tkuhA dgsm ekrq lu vfr e`nq ckuhAAßèkje èkqjhu èkje xfr tkuhA dgsm ekrq lu vfr e`nq ckuhAA
firk¡ nhUg eksfg dkuu jktwA tg¡ lc Hkk¡fr eksj cM+ dktwAAÞfirk¡ nhUg eksfg dkuu jktwA tg¡ lc Hkk¡fr eksj cM+ dktwAAÞfirk¡ nhUg eksfg dkuu jktwA tg¡ lc Hkk¡fr eksj cM+ dktwAAÞfirk¡ nhUg eksfg dkuu jktwA tg¡ lc Hkk¡fr eksj cM+ dktwAAÞfirk¡ nhUg eksfg dkuu jktwA tg¡ lc Hkk¡fr eksj cM+ dktwAAÞ88888

Jh jke pkSng lky rd ouokl ikdj Hkh vR;ar èkhj ,oe~ lqfLFkj gSaA og fdlh Hkh ifjfLFkfr esa dHkh fopfyr
ug° gksrsA og bls èkeZ dh xfr ekudj Lohdkj ysrs gSaA blds }kjk rqylhnkl ;gh laLdkj nsrs gSa fd dSlh Hkh ifjfLFkfr
D;ksa u gks mUgsa Lohdkj djuk gSA jke ou tkus ds fy, rS;kj gksrs gSa y{e.k Hkh bl ftn esa gksrs gSa fd og Hkh vius
cM+s HkkbZ dh lsok esa ozrh jgsaxs ij jke mUgsa cM+s gh I;kj ls le>krs gq, utj vkrs gSa vkSj ;gh dgrs gSa fd tks yksx ekrk]
firk] xq# ,oe~ Lokeh dh f'k{kk dk ikyu djrs gSa] ogh tUe ysus dh lkFkZdrk ikrs gSµ

ßekrq firk xq# Lokfe fl[k flj èkfj djfga lqHkk;¡Aßekrq firk xq# Lokfe fl[k flj èkfj djfga lqHkk;¡Aßekrq firk xq# Lokfe fl[k flj èkfj djfga lqHkk;¡Aßekrq firk xq# Lokfe fl[k flj èkfj djfga lqHkk;¡Aßekrq firk xq# Lokfe fl[k flj èkfj djfga lqHkk;¡A
ygsm ykHkq frUg tue dj ur# tueq tx tk;¡AAÞygsm ykHkq frUg tue dj ur# tueq tx tk;¡AAÞygsm ykHkq frUg tue dj ur# tueq tx tk;¡AAÞygsm ykHkq frUg tue dj ur# tueq tx tk;¡AAÞygsm ykHkq frUg tue dj ur# tueq tx tk;¡AAÞ99999
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,sls gh jke dFkk }kjk ̂ v;ksè;kdk.M* esa mUgksaus Hkkjrh; laLÑfr] jhfr fjoktksa vkSj iajijkvksa dks n'kkZ;k tks vfrfFk
lRdkj] iztk fgrS"kh jktk] czkã.k&iwtu ,oe~ Hkkstu] ufn;ksa dks ekrk Kku djuk vkfn gSaA ;g lc Hkkjrh; jhfr fjoktksa
,oe~ ijaijkvksa dk gh vax gSA blh dkj.k mn;Hkkuq flag fy[krs gSaµ ßloZ dfo dh ǹf"V ftruh O;kid vkSj fojkV gksuh
pkfg, oSlh ǹf"V Fkh mudhA lekt ds foÑr Lo#i ij ǹf"V nsdj mUgksaus m)kj dh ifjdYiuk dh] mudh ;gh izrhfr
Fkh fd jke ds fcuk lekt dk dY;k.k ug° gks ldrk] jke ds blh Lo#i dks tu&tu rd igq¡pkus dk csM+k mUgksaus mBk;k
vkSj mUgsa lQyrk Hkh feyh tSlh fganh ds fdlh vkSj dfo dks ug° feyhAÞ10

rqylhnkl us jke dFkk ds O;kid Qyd }kjk laLdkjksa dks lgst dj j[k NksM+k tks izR;sd Hkkjrh;ksa ds fy, lnk
Lej.kh; jgsaxsA iajijka;sa gh ekuo thou dks tM+ksa ls tksM+rs gSa vkSj xksLokeh rqylhnkl us ogh fd;kA laLdkj ekuo dks
lH; gksuk fl[kkrs gSa vkSj mUg° laLdkjksa dh lh[k dfo gesa nsrs x;s vkSj yksddY;k.k dh dkeuk esa lnSo ozrh jgsA vo';
gh rqylhnkl dk ̂ jkepfjr ekul* Hkkjrh; tuekul ds vfHkUu vax gS vkSj ges'kk jgsxkA tgk¡ yksd thou ,oe~ laLdkjksa
dk foLrkj vlhfer gSA dsoy v;ksè;kdk.M gh ug° Jh jkepfjr& ekul ds izR;sd dk.M ijaijkvksa ,oe~ laLdkjksa dk
vikj Hk.Mkj gsaA

lanHkZ lwph

1- xksLokeh rqylhnkl % Jh jkepfjr ekul] v;ksè;kdk.M] xhrkizsl xksj[kiqj] 2000] i`"B & 9
2- ogh] i`"B &11
3- ogh] i`"B & 68
4- ogh] i`"B & 72
5- ogh] i`"B & 76
6- ogh] i`"B &72
7- ogh] i`"B & 8
8- ogh] i`"B & 60
9- ogh] ì"Bµ77
10- flag] mn;Hkkuq¼la-½ % rqylh] jkèkkÑ".k izdk'ku] 2018] i`"B &18
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lar lkfgR; esa ekuo ewY;

MkW- jftanj dkSj
,lksfl,V izksQ+slj] fganh foHkkx

ekrk lqanjh dkWyst

'kksèk lkj

lalkj dh leLr izxfr dk dsanz fcanq ekuo gSAekuo vius thou esa cgqr ls dk;Z djrk gS ij mu lc ds ihNs
ekuork mís'; ds :i esa fufgr jgrh gS vkSj ;gh ekuork lHkh ekuoh; ewY;ksa dk vkèkkj dgh tk ldrh gSA oLrqr%
ekuork dk O;kogkfjd :i gh ekuo ewY;ksa dh laKk irk gSA lkfgR; lnSo gh ekuo thou ds fdlh u fdlh ewY; ds
lkFk tqM+k jgrk gSA lar lkfgR; rRdkyhu lkearoknh vkSj :f<+oknh ifjos'k esa ekuorkoknh psruk dh l'kä vfHkO;fä
gS tks xgjs ekuoh; ljksdkjksa dh mit dgh tk ldrh gSA larksa dh ok.kh esa gesa mu lHkh cqjkb;ksa ds izfr fonzksg dh Hkkouk
ns[kus dks feyrh gS tks ml le; lekt esa fo|eku FkhA larksa dk dkO; ;qxksa rd ekuork dks izsfjr djrk jgsxkA

cht 'kCncht 'kCncht 'kCncht 'kCncht 'kCn& ekuo] ewY;] O;fäxr] uSfrd] lekt] fuank] larks"kA

ewy ys[k

ekuo dks bZ'oj dh lokZsRÑ"V jpuk ekuk x;k gSA ekuo dks okLrfod vFkZ esa ekuo cukus dk Js; mu mnkÙk ewY;ksa
dk gS ftuds ekè;e ls og viuk thou O;rhr djrk gSA ewY;ksa ds ekè;e ls gh thou xkSjoe; curk gSA fdlh Hkh
ns'k dh HkkSfrd izxfr dks ;fn ml ns'k dk 'kjhj dgk tk, rks mlesa izk.krRo dk lapkj bUg° ewY;ksa ds ekè;e ls gh gksrk
gSA ewY;ksa dk fuekZ.k lekt fufeZr ekU;rkvks] èkkj.kkvksa] vkn'kks± rFkk mPprj vkdka'kkvks ds }kjk gksrk gSA ewY; ns'k]
dky rFkk ifjfLFkfr lkis{k gksrs gS] rFkk bues ifjfLFkfr tU; ifjorZu gksrs jgrs gSaA

euq"; us tc i'kq ds leku thou thus dh vis{kk dqN mÙke thou thus dh bPNk dh rHkh ls ekuo ewY;ksa dk
fodkl izkjaHk gqvkA euq"; us tc izR;sd dk;Z ds vkSfpR;] vukSfpR; ij fopkj djuk izkjaHk fd;k vkSj vusd ewY;ksa dks
vius thou esa LFkku fn;k rHkh ls ewY; gekjs thou dk egÙoiw.kZ vax curs x,A tgk¡ rd lkfgR; dk iz'u gS rks ;g
dgk tk ldrk gS fd lkfgR; esa ekuo ds fgr dk Hkko fdlh u fdlh :i esa vo';  fo|keu jgrk gSA vr% ekuo
thou ds ewY;ksa dks blesa LFkku feyuk LokHkkfod gh gSAlkfgR; dk ewY; ds lkFk lacaèk fu:fir djrs gq, xqykc jk;
dgrs gSa ßlkfgR; ds ewY; thou ds ewY; ls fHkUu ug° gS vr% ftldk thou esa ewY; gS mldk lkfgR; esa Hkh ewY; gSA**1

fgUnh lkfgR; esa lar 'kCn vius ikfjHkkf"kd vFkZ esa fuxZq.k dfo;ksa ds fy, iz;ksx fd;k tkrk gSA fgUnh lkfgR;
esa lar lkfgR; dk fo'ks"k LFkku gSA viuh ljyrk] LokHkkfodrk] ljlrk dh ǹf"V ls lar lkfgR; vf}rh; gSA mudk
lkfgR; Hkkoiw.kZ rFkk vuqHkwfrizo.k gSA vfèkdrj lar dfo lekt ds fuEu oxZ ls lEcaèk j[krs FksAos lkfgR; ]Hkk"kk rFkk
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O;kdj.k ds iBu&ikBu ls oafpr jgsA blfy, bu lar dfo;ksa ds lkfgR; esa fdlh 'kkL=k ;k fl)kar ds izfr dksbZ vkxzg
ug° gSA bu dfo;ksa ds dkO; esa og ifj"dkj] lkfgR;drk vkfn ug° ns[kus dks feyrh tks ,d lqf'kf{kr dfo ds dkO;
esa vius vki gh vk tkrh gSA larks ds dkO; l̀tu dk y{; dsoy lR; dk fu:i.k] foospu rFkk izlkj gh jgkAbl
y{; dh izkfIr ds fy, mUgksaus ljy 'kCnksa esa vius Hkkoksa dh vfHkO;fä dhA muds dkO; dk lkè; dsoy lR; dk izpkj
rFkk izlkj djuk vkSj yksdeaxy dh dkeuk djuk jgkA lar dfo i;ZVu'khy Fks vr% mudh Hkk"kk esa vusd cksfy;ksa ds
'kCnksa dk iz;ksx ns[kus dks feyrk gSA bu lar dfo;ksa esa dchj dk LFkku lcls Å¡pk dgk tk ldrk gSA vU; izeq[k dfo;ksa
esa jSnkl] xq# ukud] èkeZnkl] l°xk nknw n;ky] lqUnjnkl] eywdnkl] pjunkl] ;kjh lkgc vkfn larks ds uke mYys[kuh;
gSA

ftl le; ;s lar dfo lkfgR; l̀tu dj jgs Fks ml le; Hkkjr ds fo'kky Hkw[k.M dh turk vkØe.kdkfj;ksa
dh Øwjrk] vukuoh;rk] izÑfr dksi rFkk jktdksi ls fujarj VwV jgh FkhA lekt esa foykflrk]dkeqdrk] vfoosd] Å¡p&uhp
dh vekuoh;rk dk cksyokyk FkkA blh dkj.k bu larks dh ok.kh esa ge bu lHkh cqjkb;ksa ds izfr fonzksg dh Hkkouk ns[krs
gSaA larks us ekuo ds thou ds lkeus dqN uSfrd vkn'kZ j[ks] ;gh uSfrd vkn'kZ gh vkt ekuo ewY;ksa ds uke ls tkus
tkrs gSaA

larks ds dkO; esa oS;fäd ewY;ksa dh izèkkurk gj txg fn[kkbZ nsrh gSA budk ekuuk Fkk fd lekt dh xfyr voLFkk
dks ifj"Ñr djus ds fy, O;fäxr lqèkkj vko';d gSA mUgksausa ekuo ds fy, vusd xq.k vko';d cryk, tks fd
O;fdÙkxr gksrs gq, Hkh lhèks lekt lqèkkj ls tqM+s FksA okLro esa ml le; lekt esa vusd cqjkb;ka O;kIr FkhA larksa us
bu cqjkb;ksa dj fujh{k.k fd;k vkSj bu cqjkb;ksa dks nwj djus ds fy, fofHkUu vkn'kkZs dks veukus dh f'k{kk nhA blds
fy, mUgksaus dqN xq.kksa dks viukus rFkk dqN nks"kksa dks R;kxus dh ckr dghAxq.kksa ds lkFk nks"k R;kx us ewY; dh rjg gh
LFkku ik;kA

ân; dh ifo=krk dks lar dfo;ksa us ekuo thou ds ifj"dkj ds fy, loZizFke ewY; ekukA ân; dh ifo=krk ds
fy, vko';d gS fd eu esa O;kIr fo"k; fodkjksa dks nwj djukA dchj dgrs gSµ

ßdSlks dgk fcxkfj;k] ts eqMs lkS ckjAßdSlks dgk fcxkfj;k] ts eqMs lkS ckjAßdSlks dgk fcxkfj;k] ts eqMs lkS ckjAßdSlks dgk fcxkfj;k] ts eqMs lkS ckjAßdSlks dgk fcxkfj;k] ts eqMs lkS ckjA
eu dks dkgs u ewafM,] tkeS fc[kS fcdkjAA**eu dks dkgs u ewafM,] tkeS fc[kS fcdkjAA**eu dks dkgs u ewafM,] tkeS fc[kS fcdkjAA**eu dks dkgs u ewafM,] tkeS fc[kS fcdkjAA**eu dks dkgs u ewafM,] tkeS fc[kS fcdkjAA**22222

eu esa tc ifo=krk vk tkrh gS rc euq"; vlhe 'khryrk dk vuqHko djrk gS vkSj ,sls le; esa lHkh ckgjh
HksnHkko lekIr gks tkrs gSA lar dfo pjunkl dgrs gSaµ

cSjh ferj ,d lk- ,sds :id :iAcSjh ferj ,d lk- ,sds :id :iAcSjh ferj ,d lk- ,sds :id :iAcSjh ferj ,d lk- ,sds :id :iAcSjh ferj ,d lk- ,sds :id :iA
,slh gksos n`f"V tc] le>s eu HkwiAA**,slh gksos n`f"V tc] le>s eu HkwiAA**,slh gksos n`f"V tc] le>s eu HkwiAA**,slh gksos n`f"V tc] le>s eu HkwiAA**,slh gksos n`f"V tc] le>s eu HkwiAA**33333

vr% eu dh 'khryrk euq"; ds vkn'kZ thou ds fy, vfr egÙoiw.kZ gSA eu dh 'khryrk dks ikus ds fy,
vko';d gS fd og lHkh fodkjksa ls eqä gksA dke] Øksèk] yksHk] eksg vkSj vgadkj vkfn fodkjksa dks larks us R;kT; crk;k
gSA

eu dh 'khryrk dks Hkax djus dk igyk dkjd dke dks ekuk gSA larksa us dkeh euq"; dh fLFkfr gk¡Mh esa mcyrs
pkoy ds leku crk;h gSA og gj le; nXèk gksrk jgrk gS vkSj mlesa ls xje& xje Hkki fudyrh jgrh gS tks mls dkekrqj
cuk;s j[krh gSA

ßtSls gk¡fM;k vngu nhtS] vfx y,xk x;S dfj yhtSAßtSls gk¡fM;k vngu nhtS] vfx y,xk x;S dfj yhtSAßtSls gk¡fM;k vngu nhtS] vfx y,xk x;S dfj yhtSAßtSls gk¡fM;k vngu nhtS] vfx y,xk x;S dfj yhtSAßtSls gk¡fM;k vngu nhtS] vfx y,xk x;S dfj yhtSA
vkuh vk¡p ckQ tks vkoS] dkfeuh lax dke tks èkkoSA**vkuh vk¡p ckQ tks vkoS] dkfeuh lax dke tks èkkoSA**vkuh vk¡p ckQ tks vkoS] dkfeuh lax dke tks èkkoSA**vkuh vk¡p ckQ tks vkoS] dkfeuh lax dke tks èkkoSA**vkuh vk¡p ckQ tks vkoS] dkfeuh lax dke tks èkkoSA**44444

larksa dk ekuuk Fkk fd euq"; bl lalkj esa vkdj vusd nq"deZ djrk jgrk gSA Hkxoku bu nq"deks± dks vfèkdka'k
{kek dj nsrs gS ysfdu dke] okluk esa fyIr gksdj iFk Hkz"V gksuk ,d ,slk iki gS tks v{kE; gSA
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eu dh 'khryrk dks Hkax djus okyk nwljk dkjd gS ØksèkA blfy, dHkh Hkwydj Hkh Øksèk ug° djuk pkfg,I Øksèkh
euq"; Lo;a Hkh nq[kh jgrk gS rFkk nwljksa dks Hkh nq[k nsrk gSA

ßØksèk egkpaMky gS] tkur gS lc dks;AßØksèk egkpaMky gS] tkur gS lc dks;AßØksèk egkpaMky gS] tkur gS lc dks;AßØksèk egkpaMky gS] tkur gS lc dks;AßØksèk egkpaMky gS] tkur gS lc dks;A
tk ds vax cjuu d:a] lqu;ks lqjr leks;AAÞtk ds vax cjuu d:a] lqu;ks lqjr leks;AAÞtk ds vax cjuu d:a] lqu;ks lqjr leks;AAÞtk ds vax cjuu d:a] lqu;ks lqjr leks;AAÞtk ds vax cjuu d:a] lqu;ks lqjr leks;AAÞ55555

yksHk ikiksa dk mn~xe LFky gSA tks euq"; dh larks"k dh Hkkouk dks u"V dj nsrk gSA Øksèk] >wB] fgalk vkfn yksHk
ds lgpj gSa tks ix& ix ij ekufld fo{kksHk v'kkfUr gSvkSj lkekftd v'kkafr dk dkj.k curs gSA tc euq"; dk eu
yksHk ls jfgr gks tkrk gS rks tgk¡ ,d vksj mldk viuk thou mUur gksrk gS ogh nwljh vksj lekt esa Hkh 'kkafr] ifo=krk
rFkk laxBu dk lw=kikr gks tkrk gSA

eu esa v'kkfUr dk ,d vU; dkj.k eksg Hkh gSA ;g ,d ekufld O;kfèk gSAlarks us ?k̀.kk] fo}s"k dh Hkkouk dks
nwj djus ls iwoZ eksg ds fu"dklu dks vfuok;Z crk;k gSA muds vuqlkj lalkj ds lHkh fj'rs&ukrs {k.kHkaxqj gSA buls
eksg djus ls dksbZ ykHk ug°A iRuh] larku] caèkq] ckaèko] dqVqEc ,oa ifjokj eksg ds izeq[k lkèku gSA ;s euq"; dks vKkuh
vkSj foosdghu cuk, j[krs gSA buds eksg tky esa Qalk O;fä ,d vksj viuk thou d"Ve; cuk ysrk gS rks nwljh vksj
lekt esa Hkh ladh.kZrk QSykrk gSA tks bu ls cp lds ogh O;fä lkèkq dgs tkus ds ;ksX; gSA nknw lkgc dgrs gSaµ

ßnknw eksg lalkj dkS] fcgjs ru eu izk.kßnknw eksg lalkj dkS] fcgjs ru eu izk.kßnknw eksg lalkj dkS] fcgjs ru eu izk.kßnknw eksg lalkj dkS] fcgjs ru eu izk.kßnknw eksg lalkj dkS] fcgjs ru eu izk.k
nknw NwVS X;ku dfj] dks lkèkw lar lqtkuA**nknw NwVS X;ku dfj] dks lkèkw lar lqtkuA**nknw NwVS X;ku dfj] dks lkèkw lar lqtkuA**nknw NwVS X;ku dfj] dks lkèkw lar lqtkuA**nknw NwVS X;ku dfj] dks lkèkw lar lqtkuA**66666

vgadkj dks rks larksa us lkekftd èR;q ekuk gS D;ksafd vgadkj ds dkj.k euq"; le>rk gS fd og nwljksa ls vfèkd
Åapk gS] vfèkd lqf'kf{kr gS] vfèkd Kkuh rFkk vfèkd izfrf"Br gSA bu fopkjksa ds dkj.k og eLr jgrk gSA nwljksa ds
lkFk lgkuqHkwfr ug° djrk vkSj nwljksa dh lgkuqHkwfr ,oa izse Hkh [kks cSBrk gSA bl izdkj lekt esa vlekurk] fo?kVu
rFkk oS"kE; dk chtkjksi.k gks tkrk gSA ;g vgadkj vusd izdkj dk gks ldrk gS] ;Fkk :itU; vgadkj] ;kSoutU; vgadkj]
èku] ifjokj] tkfr] LoèkeZ] fo|k tU; vkfnA dchj bu lcls cpus dh lykg nsrs gq, dgrs gSµ

ßdchj xoZ u dhft,] dky xgS dj dSlAßdchj xoZ u dhft,] dky xgS dj dSlAßdchj xoZ u dhft,] dky xgS dj dSlAßdchj xoZ u dhft,] dky xgS dj dSlAßdchj xoZ u dhft,] dky xgS dj dSlA
uk tkukS fdr ekfjgS] D;k ?kj D;k ijnslAA**uk tkukS fdr ekfjgS] D;k ?kj D;k ijnslAA**uk tkukS fdr ekfjgS] D;k ?kj D;k ijnslAA**uk tkukS fdr ekfjgS] D;k ?kj D;k ijnslAA**uk tkukS fdr ekfjgS] D;k ?kj D;k ijnslAA**77777

lar dfo;ksa ds vuqlkj tc rd O;fä esa vag dk Hkko jgrk gS rc rd og vKkuh jgrk gSA
Øksèk] eksg] vgadkj dh rjg fuUnk Hkh ,d ,slk voxq.k gS tks euq"; ds fy, larks us R;kT; ekuk gSA
larks us ,slh euksòfÙk okys O;fä;ksa dh dM+h vkykspuk dh gS tks nwljksa ds nks"k ns[k dj izlUu gksrs gS vkSj ;g

ug° ns[krs dh muesa fdrus nks"k gSµ
ßnks"k ijk;k nsf[k dfj] pys glar glarAßnks"k ijk;k nsf[k dfj] pys glar glarAßnks"k ijk;k nsf[k dfj] pys glar glarAßnks"k ijk;k nsf[k dfj] pys glar glarAßnks"k ijk;k nsf[k dfj] pys glar glarA
vius ;kn u vkobZ] tkdks vkfn u varAÞvius ;kn u vkobZ] tkdks vkfn u varAÞvius ;kn u vkobZ] tkdks vkfn u varAÞvius ;kn u vkobZ] tkdks vkfn u varAÞvius ;kn u vkobZ] tkdks vkfn u varAÞ88888

nknw rks ;gk¡ rd dgrs gS fd fuank ds ifj.kke vR;ar Hk;kud gksrs gSA ujd Hkksxus ds lkFk&lkFk eq¡g esa dhM+s iM+
tkrs gSµ

ßnknw fuUnk fd;s ujd gS] dhV iM+s eq[k ek¡fgAÞßnknw fuUnk fd;s ujd gS] dhV iM+s eq[k ek¡fgAÞßnknw fuUnk fd;s ujd gS] dhV iM+s eq[k ek¡fgAÞßnknw fuUnk fd;s ujd gS] dhV iM+s eq[k ek¡fgAÞßnknw fuUnk fd;s ujd gS] dhV iM+s eq[k ek¡fgAÞ99999

larksa us fuank ds f}rh; i{k dk mYys[k Hkh fd;k gS ftlesa bu dfo;ksa us ijÑr fuUnk dks vius fy, ykHknk;d
ekuk gSA fuUnk ds }kjk O;fä dks vius vHkkoks dh lwpuk feyrh jgrh gSA muds vuqlkj fuUnd dks lnk vius ikl
j[kuk pkfg, D;ksafd og rks lkcqu ,oa ikuh ds fcuk gh LoHkko dks fueZy ,oa ifo=k dj nsrk gSA ;fn fuUnd fudV
jgrk gS rks O;fä dks vk'kadk jgrh gS fd mldh FkksM+h lh pwd Hkh vi;'k dk dkj.k cu ldrh gS blfy, og lnk
lkoèkku jgrk gSA vr,o fuUnd dk vknj djuk pkfg,µ
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ßfuUnd usM+k jkf[k;s] vaxf.k dqVh pk; cNkbZßfuUnd usM+k jkf[k;s] vaxf.k dqVh pk; cNkbZßfuUnd usM+k jkf[k;s] vaxf.k dqVh pk; cNkbZßfuUnd usM+k jkf[k;s] vaxf.k dqVh pk; cNkbZßfuUnd usM+k jkf[k;s] vaxf.k dqVh pk; cNkbZ
fuc lkc.k ik.kh fcuk] fujey djS lqHkkbZAA**fuc lkc.k ik.kh fcuk] fujey djS lqHkkbZAA**fuc lkc.k ik.kh fcuk] fujey djS lqHkkbZAA**fuc lkc.k ik.kh fcuk] fujey djS lqHkkbZAA**fuc lkc.k ik.kh fcuk] fujey djS lqHkkbZAA**1010101010

bl izdkj lar dfo;ksa us dke] Øksèk] eksg] vagdkj vkfn nqxZq.kksa dk R;kx djus rFkk ân; esa dksey Hkkoksa dks izJ;
nsus dk ekxZ lq>k;kA

larksa us lkekftd O;ogkj ds larqyu ,oa lkeatL; ds fy, O;fä esa lR; vkSj larks"k dk gksuk ije vko';d crk;k
gSA larksa ds vuqlkj vlR; cksyus okyk Hkys gh ije Kkuh gks ysfdu dksbZ ykHk ug°A larks"k :ih èku izkIr djus ds ckn
euq"; dks lalkj ds vusd izdkj ds èku Hkh egÙoghu yxus 'kq: gks tkrs gSA

ßxksèku] xtèku] okftèku] vkSj jru èku [kkfuAßxksèku] xtèku] okftèku] vkSj jru èku [kkfuAßxksèku] xtèku] okftèku] vkSj jru èku [kkfuAßxksèku] xtèku] okftèku] vkSj jru èku [kkfuAßxksèku] xtèku] okftèku] vkSj jru èku [kkfuA
tc vkoS larks"k èku] lc èku èkwfj lekuAAÞtc vkoS larks"k èku] lc èku èkwfj lekuAAÞtc vkoS larks"k èku] lc èku èkwfj lekuAAÞtc vkoS larks"k èku] lc èku èkwfj lekuAAÞtc vkoS larks"k èku] lc èku èkwfj lekuAAÞ1111111111

larksa dh Hkfä lkèkuk O;fäxr gksrs gq, Hkh lkekftd mRFkku rFkk dY;k.k dh Hkkouk ls vksr&izksr FkhAlarks us lekt
esa xq# dks egÙoiw.kZ LFkku iznku fd;k gSA budk er gS fd dsoy xq# gh bl txr ls m)kj dj ldrk gS mlds fcuk
thuk O;FkZ gSA og° ,slk oSèk gS tks bl ru ,oa eu dh O;kfèk dks nwj dj ldrk gSAnknw xq# esa vifjfer 'kfä ekurs
gS tks i'kq ls euq";] euq"; ls Kkuh Kkuh ls nsork rFkk nsork ls czã cukus esa leFkZ gSA og xq# dh egrk izfrikfnr
djrs gq, dgrs gS fd xq# ds vHkko esa ,d&,d yk[k pk¡n vkSj dbZ lwjt Hkh eu ds vaèkdkj dks nwj djus esa vleFkZ
gSµ

ßbd y"k pUnk vkfu èkfj] lwjt dksfV feyk;Aßbd y"k pUnk vkfu èkfj] lwjt dksfV feyk;Aßbd y"k pUnk vkfu èkfj] lwjt dksfV feyk;Aßbd y"k pUnk vkfu èkfj] lwjt dksfV feyk;Aßbd y"k pUnk vkfu èkfj] lwjt dksfV feyk;A
nknw xq# xksO;an fcu] rkSHkh frfej u tk;AAÞnknw xq# xksO;an fcu] rkSHkh frfej u tk;AAÞnknw xq# xksO;an fcu] rkSHkh frfej u tk;AAÞnknw xq# xksO;an fcu] rkSHkh frfej u tk;AAÞnknw xq# xksO;an fcu] rkSHkh frfej u tk;AAÞ1212121212

larksa us xq# dks bZ'oj ls Hkh Js"B ekuk gSA muds vuqlkj ijekRek dh Ñik rFkk eks{k izkfIr xq# dh Ñik ls gh
laHko gSA os ekurs gS fd czã dh izkfIr ds fy, xq# dh Ñik vR;Ur vko';d gSA lar dfo dchj dgrs gSaµ

ßxq# xksfoUn nksm [kM+s dkds ykxs ikW;Aßxq# xksfoUn nksm [kM+s dkds ykxs ikW;Aßxq# xksfoUn nksm [kM+s dkds ykxs ikW;Aßxq# xksfoUn nksm [kM+s dkds ykxs ikW;Aßxq# xksfoUn nksm [kM+s dkds ykxs ikW;A
cfygkjh xq# vkius xksfcUn fn;ks crk;AAÞcfygkjh xq# vkius xksfcUn fn;ks crk;AAÞcfygkjh xq# vkius xksfcUn fn;ks crk;AAÞcfygkjh xq# vkius xksfcUn fn;ks crk;AAÞcfygkjh xq# vkius xksfcUn fn;ks crk;AAÞ1313131313

O;fä gh lekt dh bdkbZ gksrk gSA ;fn ,d&,d O;fä vius nks"kksa dks nwj djds lnkpkj djus yxs rks fu'p;
gh LoPN lekt dh jpuk rFkk LFkkiuk gks ldrh gSA

vius lkekftd ewY;ksa esa bUgksaus lrlaxfr ij cgqr cy fn;k gSA budk er Fkk ds euq"; tSlh laxfr djrk gS
oSlk gh Qy mls izkIr gks tkrk gSA

ßdchj ru ia"kh Hk;k] tgk¡ ru rgk¡ mfM tkbßdchj ru ia"kh Hk;k] tgk¡ ru rgk¡ mfM tkbßdchj ru ia"kh Hk;k] tgk¡ ru rgk¡ mfM tkbßdchj ru ia"kh Hk;k] tgk¡ ru rgk¡ mfM tkbßdchj ru ia"kh Hk;k] tgk¡ ru rgk¡ mfM tkb
tks tSlh laxfr djS lks rSls Qy [kkbA**tks tSlh laxfr djS lks rSls Qy [kkbA**tks tSlh laxfr djS lks rSls Qy [kkbA**tks tSlh laxfr djS lks rSls Qy [kkbA**tks tSlh laxfr djS lks rSls Qy [kkbA**1414141414

blfy, ;g ije vko';d gS fd ge cqjksa yksxksa dk lkFk R;kx nsA
eè;dkyhu lekt esa tkfr& ikfr dk Hkh HksnHkko fo|eku FkkA lHkh lUrksa us vius lkfgR; vFkok okf.k;ksa esa

tkfr&ikfr] Å¡p&uhp rFkk NqvkNwr dh Hkkouk dk izcy fojksèk fd;k gSA budk er Fkk fd lHkh euq"; ,d gh bZ'oj
dh larku gSa muesa HksnHkko mfpr ug°AlUrksa us rks ,dek=k ekuo&èkeZ dks gh lkoZHkkSfed èkeZ rFkk bulku dh ,d gh
tkfr ekuhA

bu dfo;ksa us vius uSfrd ewY;ksa esa fuoZSjrk] n;k] vfgalk] ijksidkj] drZO; ikyu] bZekunkjh] R;kx] lsok rFkk f'k"V
O;ogkj dks egÙoiw.kZ LFkku iznku fd;k gSA

larksa us loZizFke oSjjfgr O;fä ,oa n;k ls ifjiw.kZ O;fä dks vU; O;fä;ksa ls Js"B crk;k gSA muds vuqlkj ,slh
O;fä dks lalkj dk izR;sd izk.kh viuk fn[kkbZ nsrk gSA blls leǹf"V mRiUu gksrh gSA

lardfo lekt dks ifj"Ñr ns[kuk pkgrs FksA blfy, mUgksaus izR;sd tho ds izfr n;kyq gksus dk mins'k fn;kA
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mUgksus bZ'oj dh loZO;kidrk O;aftr djrs gq, dgk fd czgk rks lHkh esa fo|eku gSA
nknwn;ky dh n;k Hkkouk rks ijkdk"Bk ij igq¡p xbZ tc mUgksaus dgk fd gjs, gjs isM+ dks Hkh ug° rksM+uk pkfg,]

lw[ks ls dke pyk ysuk pkfg, D;ksafd Hkxoku rks ouLifr esa Hkh O;kIr gSµ
ßlwdk lgtS dhft,] xhyk ekuS ukfgßlwdk lgtS dhft,] xhyk ekuS ukfgßlwdk lgtS dhft,] xhyk ekuS ukfgßlwdk lgtS dhft,] xhyk ekuS ukfgßlwdk lgtS dhft,] xhyk ekuS ukfg
dkgs dks nq%[k nhft,] lkfgc gS lc ekafgAAÞdkgs dks nq%[k nhft,] lkfgc gS lc ekafgAAÞdkgs dks nq%[k nhft,] lkfgc gS lc ekafgAAÞdkgs dks nq%[k nhft,] lkfgc gS lc ekafgAAÞdkgs dks nq%[k nhft,] lkfgc gS lc ekafgAAÞ1515151515

R;kx vkSj mnkjrk ekuo ân; esa n;k vkSj vfgalk dh ì"BHkwfe dk fuekZ.k djrh gSA bu lòfÙk;ksa ds QyLo:i
ekuo ijksidkj esa izòÙk gks tkrk gSA blls lekt esa lkE; ,oa ,sD; dk izlkj gksrk gSA

lar dfo ̂ eSa* vkSj ̂ rq* dh 'kwnzrk ls Åij mBdj vf[ky fo'o dks ,d lkekftd HkzkrHkko esa c¡èkk ns[krs gSA tc
rd ân; ls la'k; vkSj Hkze clrs gS rc rd lef"V dk vHkko jgrk gSA tc nqfoèkk feV tk, rc dksbZ nwljk ug°
jgrk] izR;sd izdkj dk HksnHkko feV tkrk gSA

ßnknw llk vkjlh- ns[kr nwtk gksbZAßnknw llk vkjlh- ns[kr nwtk gksbZAßnknw llk vkjlh- ns[kr nwtk gksbZAßnknw llk vkjlh- ns[kr nwtk gksbZAßnknw llk vkjlh- ns[kr nwtk gksbZA
Hkjl Hk;k nqfoèkk feVh] rc nwlj ukgh dksbZAÞHkjl Hk;k nqfoèkk feVh] rc nwlj ukgh dksbZAÞHkjl Hk;k nqfoèkk feVh] rc nwlj ukgh dksbZAÞHkjl Hk;k nqfoèkk feVh] rc nwlj ukgh dksbZAÞHkjl Hk;k nqfoèkk feVh] rc nwlj ukgh dksbZAÞ1616161616

lar] lekt ls mu lHkh ladh.kZrkvksa dks lekIr dj nsuk pkgrs Fks ftuds dkj.k lekt fonqirkvksa ls f?kj tkrk
gSA blfy, lar dfo;ksa us O;fä dks dwi e.Mwdrk ls fudky dj mldh òfÙk;ksa dks mnkÙk cukus dh izsj.kk iznku dh]
tks o lekt ds fy, lathcuh dk dk;Z djrh gSA

bu uSfrd ewY;ksa ds vfrfjä bZekunkjh ij Hkh bu lar dfo;ksa us cy fn;k gSA budk ekuuk gS fd euq"; dsoy
blfy, oUnuh; ug° fd og fgUnw gS ;k eqlyeku og dsoy blfy, oanuh; gS D;ksafd og bZekunkj gS vU;Fkk euq";
thou O;FkZ gSA eywdnkl dgrs gSaµ

ßlc dksm lkgsc cUnrs- fgUnq eqlyekuAßlc dksm lkgsc cUnrs- fgUnq eqlyekuAßlc dksm lkgsc cUnrs- fgUnq eqlyekuAßlc dksm lkgsc cUnrs- fgUnq eqlyekuAßlc dksm lkgsc cUnrs- fgUnq eqlyekuA
lkgsc frldks cUnrk] ftldk BkSj bZekuA**lkgsc frldks cUnrk] ftldk BkSj bZekuA**lkgsc frldks cUnrk] ftldk BkSj bZekuA**lkgsc frldks cUnrk] ftldk BkSj bZekuA**lkgsc frldks cUnrk] ftldk BkSj bZekuA**1717171717

bu lar dfo;ksa us dFkuh vkSj djuh dh ,drk ij Hkh i;kZIr cy fn;k gSA muds vuqlkj ftudh dFkuh vkSj djuh
,d gS] os Hkxoku ds fudV igq¡prs gSA

nknw n;ky ,sls O;fä ds lalxZ ls Hkh cpus dh lykg nsrs gS tks dgrs dqN gS vkSj djrs dqN gSaµ
ßnknw dFkuh vkSj dqN] dj.kh djS dqN vkSjAßnknw dFkuh vkSj dqN] dj.kh djS dqN vkSjAßnknw dFkuh vkSj dqN] dj.kh djS dqN vkSjAßnknw dFkuh vkSj dqN] dj.kh djS dqN vkSjAßnknw dFkuh vkSj dqN] dj.kh djS dqN vkSjA
fru Fks esjk tho MjS] ftuds Bhd u BkSjAÞfru Fks esjk tho MjS] ftuds Bhd u BkSjAÞfru Fks esjk tho MjS] ftuds Bhd u BkSjAÞfru Fks esjk tho MjS] ftuds Bhd u BkSjAÞfru Fks esjk tho MjS] ftuds Bhd u BkSjAÞ1818181818

larksa us fdlh Hkh izdkj ds deZdk.M rFkk èkkfeZd fn[kkos dks csdkj crk;kA mUgksaus lHkh izdkj ds èkkfeZd vkMEcjksa
dk [k.Mu fd;kA mudk ekuuk gS fd lkjs lalkj dk l̀tudrkZ ,d gh bZ'oj gSAbl T;ksfr dk okLrfod :i fuxZq.k
gS ij Hkäks ds m)kj ds fy, ;g vorkj xzg.k djrk gS blfy, fuxZq.k vkSj lxq.k dh yM+kbZ csdkj gS D;ksafd nksuksa esa
dksbZ Hksn ug° gSA

bu dfo;ksa dk er gS fd euq"; tc rd lalkj esa jgrk gS rc rd eksg eerk ds pDdj esa iM+k jgrk gS ,sls
esa dsoy gfj dh Hkfä gh ,dek=k mik; gS ftlls og bl Hkolkxj us Mwcus ls cp ldrk gSA

blfy, yxHkx lHkh lar dfo;ksa us ek;k ls cpus dh izsj.k nh gSA dchjnkl th dgrs gSµ
ßek;k egkBxuh ge tkuhAßek;k egkBxuh ge tkuhAßek;k egkBxuh ge tkuhAßek;k egkBxuh ge tkuhAßek;k egkBxuh ge tkuhA
frjxqu Qkafl fy;s dj MkSys] cksyS eèkqjh ckuhAÞfrjxqu Qkafl fy;s dj MkSys] cksyS eèkqjh ckuhAÞfrjxqu Qkafl fy;s dj MkSys] cksyS eèkqjh ckuhAÞfrjxqu Qkafl fy;s dj MkSys] cksyS eèkqjh ckuhAÞfrjxqu Qkafl fy;s dj MkSys] cksyS eèkqjh ckuhAÞ1919191919

blhfy, bu dfo;ksa us dsoy bZ'oj dk Lej.k djus dh izjs.kk loZ=k nh gS D;ksafd dsoy mlh ls gekjk m)kj gks
ldrk gSA buds vuqlkj bZ'oj dqN nwj ug° gS rks gekjs vius esa gS tSls dLrwjh èx dh ukfHk esa gksrk gS vkSj og mls
ckgj [kkstrk fQjrk gS oSls gh Hkzeo'k euq"; Hkh ,slk djrk gS ij lR; ;g gS fd bZ'oj mlls nwj ug° gSA
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bl izdkj ge ns[krs gS fd lar lkfgR; ewY;ijd lkfgR; gSA rRdkyhu lkekftd] èkkfeZd vkSj jktuhfrd ǹf"V
ls fo"kerkvksa] vlQyrkvksa ,oa vHkkoksa ds chp thou O;rhr djus okys lkekU; tu dks lar ok.kh us fujarj larks"k]
n;k] d:.kk] ijksidkj] lsok] {kek] mnkjrk] èkS;Z rFkk lR; tSls ekuo ewY;ksa ls laiksf"kr fd;k ftlls og rRdkyhu lekt
dks mUufr ds iFk ij vxzlj djus esa lQy gq,A

lanHkZ

1- lkfgR; ds ewY; fl)kar] lkfgR; leh{kk] xqykc jk;] i`"B 18
2- dchj xzaFkkoyh] laiknd ikjlukFk frokjh] f}rh; [kaM i`"B 221
3- pj.knkl dh ckuh] Hkkx 1] i`"B 17
4- nfj;k xzaFkkoyh] nfj;k lkgc fcgkj okys] MkW èkeZsanz czãpkjh] i`"B 285&86
5- larok.kh laxzg] Hkkx 1] i`"B 149
6- lar lqèkkdj] nknw n;ky] i`"B 487
7- larok.kh laxzg] dchj] izFke Hkkx] i`"B 8
8- dchj xzaFkkoyh] la ikjlukFk frokjh] i`"B 139
9- nknw n;ky dh ok.kh] la eaxynkl] i`"B 436
10- dchj xzaFkkoyh] la ';kelqanj nkl] i`"B 65
11- dchj xzaFkkoyh] la ikjlukFk frokjh] f}rh; [kaM] i`"B 239
12- lar lqèkkdj] [kaM ,d] i`"B 450
13- ogh] i`"B 110
14- ogh] i`"B 149
15- nknw n;ky dh ok.kh] Hkkx 1] i`"B 78
16- ogh] i`"B 235
17- lar lqèkkdj] f}rh; [kaM] eywd nkl] i`"B 38
18- larok.kh laxzg Hkkx&1 nknw n;ky iz'u 93
19- lar lqèkkdj] dchj] i`"B 101&102
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fMftVy ;qx esa Hkkjrh; ijaijk

lk{kh
bafnjk xkaèkh jk"Vªh; eqä fo'ofo|ky;] fnYyh

izLrkouk

ge ,d xfr'khy lekt esa fuokl djrs gSa ftldk vkfFkZd] jktuhfrd] lkekftd] vkè;kfRed] lkaLÑfrd ,oa
rduhdh foLrkj rsth ls gks jgk gSA bl ys[k dk mís'; fMftVy ;qx esa yksd laLÑfr ,oa thouewY;ksa ds lS)kafrd izHkkoksa
dh tk¡p djuk gSA vkt ds bl fMftVy ;qx esa yksd laLÑfr ,oa thou ewY;ksa ds cksèk dk iz'u euksoSKkfud ǹf"Vdks.k
ls fMftVy iVr ij izR;{k ;k vizR;{k :i ls viuh mifLFkfr ntZ djk jgk gSA

fMftVy ;qx us gekjs thou dks cgqr ljy cuk fn;k gSA vktdy ge lHkh vius LekVZQksu] daI;wVj ;k ySiVkWi
ds ekè;e ls vius dkeksa dks iwjk djrs gSaA blls gesa le; dh cpr gksrh gS vkSj gesa vius dkeksa dks vklkuh ls iwjk
djus esa enn feyrh gSA LekVZQksu ds c<+rs cktkj] c<+rh dusfDVfoVh] lLrs baVjusV vkSj ;qok vkcknh ds dkj.k QSy
jgh fMftVy nqfu;k bl vfHk;ku dk mís'; baVjusV ds ekè;e ls ns'k esa fMftVy Økafr ykuk gS] lkFk gh baVjusV dks
l'kä djds Hkkjr ds rduhdh i{k dks etcwr djuk gSA fMftVy ekè;e ls dksbZ bathfu;j ;k MkWDVj vkfn cu ldrk
gS] ijUrq laLdkj rks xq# ls izR;{kr% gh fey ldrk gSA ;kn dfj, ßnjl&ijlÞ dh gekjh ijEijk feyus&tqyus ls yksxksa
esa tks vkReh; Hkko iSnk gksrk gS] og ohfM;ks dkWfyax ds ekè;e ls dHkh ug° gks ldrk gSA fMftVy izkS|ksfxdh dbZ ckj
gesa ân;ghu] mnklhu] ,oa Lo;a dsfUnzr Hkh cuk jgh gSA1

fMftVy ekè;eksa ds ekè;e ls f'k{kk izkIr dh tk ldrh gSa] fMftVy bafM;k vfHk;ku dh fofHkUu ;kstukvksa tSls
fMftVy ykWdj] jk"Vªh; Nk=kòfÙk iksVZy] bZ&LokLF;] bZ&f'k{kk] bZ&lkbu vkfn dks 'kq# djds bl dk;ZØe dk vukoj.k fd;k
x;k gSA ns'k Hkj esa yksx bl dk;ZØe ds rgr izkS|ksfxdh esa lqèkkj dj jgs gSaA fMftVy bafM;k dk mís'; ns'k dks
fMftVy&l{ke lekt esa ifjofrZr djuk gSA

dBiqryh dyk ds uohuhdj.k esa Ñf=ke cqf)eÙkk dh Hkwfedk

;wfu;u baVjus'kuy Ms yk eSfj;ksusV ds vuqlkj] ekSf[kd bfrgkl dBiqryh dyk dk bfrgkl 9o° 'krkCnh bZlk iwoZ
ls crkrs gSaA egkHkkjr] ftldh jpuk bZlk iwoZ pkSFkh 'krkCnh ds vklikl gqbZ Fkh] esa Hkkjr esa dBiqryh dyk ds 'kq#vkrh
lanHkZ gSA laLÑr O;kdj.kfon ikf.kfu us bZlk iwoZ pkSFkh 'krkCnh esa dBiqrfy;ksa dk o.kZu fd;k Fkk] vkSj ;ksx lw=k ds ys[kd
iratfr us bZlk iwoZ nwljh 'krkCnh esa mudk mYys[k fd;k FkkA

dBiqryh Hkkjr dh lè) lkaLÑfrd fojklr dk ,d vfuok;Z fgLlk jgh gSA euksjatu ds ekè;e ls ijs] blus
ijaijk] f'k{kk vkSj lkekftd lans'k esa egÙoiw.kZ Hkwfedk fuHkkbZ gSA gkykafd] bl izkphu dyk dks lajf{kr djuk vkSj bls
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vkus okyh ihf<+;ksa rd igq¡pkuk cgqr eqf'dy gks x;k gSA AI esa fMftVyhdj.k esa lgk;rk djds] ikjaifjd dBiqryh
fMt+kbu] izn'kZu rduhdksa vkSj yksddFkkvksa ds laj{k.k dks lqfuf'pr djds bl dyk :i esa Økafr ykus vkSj foLrkj djus
dh {kerk gSA blds vykok] AI&lapkfyr vkHkklh vuqHko] baVjSfDVo fMftVy izn'kZu vkSj f'k{k.k iz.kkyh ledkyhu n'kZdksa
dks 'kkL=kh; dk;ks± ls ifjfpr djk ldrh gSaA

rduhdh izxfr dBiqryh dykdkjksa dks oSf'od n'kZdksa rd igq¡pus esa l{ke cuk,xhA AI&lapkfyr 3D ekWMfyax]
,uhes'ku] opZqvy fj;fyVh ¼VR½ vkSj vkWxesaVsM fj;fyVh ¼AR½ muds f'kYi dks u, Lrjksa rd c<+k ldrs gSaA blds
vfrfjä] AI&lapkfyr bZ&dkWelZ IysVQkWeZ] vkWuykbu izn'kZu vkSj fMftVy laxzgky; dBiqryh dykdkjksa ds fy, u,
jkstxkj ds volj iSnk dj ldrs gSaA urhtru] AI u dsoy dBiqryh dks fMftVy :i ls lajf{kr djsxk cfYd vkèkqfud
le; esa bldh izklafxdrk lqfuf'pr djrs gq, bls oSf'od Lrj ij iquthZfor Hkh djsxkA

izkS|ksfxdh vkSj fMftVy ekè;eksa dk izHkko

orZeku esa izkS|ksfxdh dk izHkko ijaijkvksa ij Li"V :i ls ns[kk tk ldrk gSA fMftVy ;qx esa] ijaijkvksa dks u,
:i esa euk;k tk jgk gSA tSls fd R;ksgkjksa] èkkfeZd vuq"Bkuksa] ;k ikjaifjd xhrksa dks vc vkWuykbu eapksa ij ns[kk vkSj
lquk tk ldrk gSA blus ikjaifjd ekU;rkvksa dks ,d O;kid vkSj oSf'od n'kZd oxZ rd igq¡pk;k gSA

blds vykok] lks'ky ehfM;k IysVQkWeZ us ijaijkvksa dks ,d u;k eap fn;k gSA yksx vc vius èkkfeZd vkSj
lkaLÑfrd xfrfofèk;ksa dks lks'ky ehfM;k ij lk>k djrs gSa] ftlls iwjh nqfu;k esa ,d nwljs dh ijaijkvksa vkSj lkaLÑfrd
fofoèkrkvksa dk vknku&iznku laHko gks ldk gSA3

vkt] Hkkjr ,d mHkjrk gqvk fMftVy ikfjfLFkfrdh ra=k gS] ftlus fMftVy ;qx esa viuh lkW¶V ikoj dks iznf'kZr
djus ds fy, ,d mYys[kuh; ekè;e ik;k gSA Hkkjr dh lkW¶V ikoj ds lcls mYys[kuh; rRoksa esa ls ,d bldk lkaLÑfrd
fu;kZr gS] tgk¡ ikjaifjd f'kYidyk] O;atu] laxhr vkSj fQ+Yesa lhekvksa dks ikj dj YouTube vkSj lks'ky ehfM;k tSls
IysVQkWeZ ds ekè;e ls varjkZ"Vªh; n'kZdksa rd igqaph gSA blh rjg] fMftVy ;qx esa Hkkjr dh lkW¶V ikoj mlds dwVuhfrd
iz;klksa vkSj la?kksa esa ifjyf{kr gksrh gSA ns'k vU; ns'kksa ds lkFk vius lacaèkksa dks lè) djus] lkaLÑfrd lacaèkksa dks
lqfoèkktud cukus vkSj varjkZ"Vªh; pqukSfr;ksa dk lekèkku djus ds fy, izkS|ksfxdh dk ykHk mBkus esa lfØ; jgk gSA
ßvrqY; HkkjrÞ] ßLVkVZvi bafM;kÞ vkSj ̂ fMftVy bafM;k* tSlh igyksa us u dsoy vFkZO;oLFkk dks Åij mBk;k gS] cfYd
ns'k dks fMftVy uokpkj esa vxz.kh ds :i esa Hkh LFkkfir fd;k gSA4

fMftVy ;qx esa Hkkjr dh lkW¶V ikoj % oSf'od Kku vFkZO;oLFkk

Hkkjr fMftVy ;qx esa varjjk"Vªh; Kku vFkZO;oLFkk esa ,d dsanzh; f[kykM+h cuus ds fy, viuh lkW¶V ikoj dk
ykHk mBk jgk gS vkSj izfrHkk'kkyh vkSj ;qok O;fä;ksa dh viuh fo'kky vkcknh ds dkj.k lkW¶Vos;j fodkl] vkbZVh lsokvksa
vkSj fMftVy uokpkj ds fy, ,d dsanz ds :i esa mHkjk gSA ns'k ds rsth ls c<+rs rduhdh m|ksx us u dsoy varjjk"Vªh;
rduhdh fnXxtksa ls fuos'k vkdf"kZr fd;k gS] cfYd dq'ky Jfedksa dk ,d lewg Hkh rS;kj fd;k gS tks oSf'od Lrj
ij fuxeksa ds fMftVy cnyko dks vkxs c<+k jgs gSaA Hkkjrh; rduhdh daifu;ksa dh varjk"Vªh; lQyrk vkSj flfydkWu
oSyh esa Hkkjrh; is'ksojksa dh lexz lsok Hkkjr ds ckSf)d lalkèkuksa dh {kerk dks iznf'kZr djrh gSA lkFk gh] fMftVy ;qx
esa f'k{kk vkSj vuqlaèkku ij tksj us ns'k dks Kku dh egk'kfä ds :i esa LFkkfir fd;k gSA Hkkjrh; izcaèku laLFkku ¼IIM½
vkSj Hkkjrh; izks|ksfxdh laLFkku ¼IIT½ tSls mPp Lrjh; izfr"Bkuksa dh LFkkiuk us dq'ky is'ksojksa vkSj fo'ks"kKksa dh ,d ih<+h
rS;kj dh gS tks izkS|ksfxdh] O;olk; vkSj uokpkj esa ikBîØe dk usr̀Ro dj jgs gSaA f'k{kk vkSj dkS'ky fodkl ij tksj
oSf'od leqnk; esa Hkkjr dh izeq[krk dks egÙoiw.kZ :i ls c<+krk gS vkSj Kku vkSj uokpkj dh oSf'od vko';drk ds
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lkFk lajsf[kr djrk gSA xwxy] ekbØkslkW¶V vkSj vkbZch,e tSlh cgqjk"Vªh; daifu;ksa esa Hkkjrh; rduhd dk ;ksxnku
fMftVy uokpkj esa ,d izeq[k vfHkusrk ds :i esa Hkkjr dh fLFkfr dks vkSj mtkxj djrk gSA fMftVy uokpkj ij c<+rs
Qksdl ds dkj.k] dbZ LVkVZvi esa rsth ls òf) gqbZ gS vkSj Hkkjr dh flfydkWu oSyh ds :i esa tkuk tkus okyk csaxyq#
rduhdh LVkVZvi vkSj m|ferk ds fy, ,d taD'ku jgk gSA5

fMftVy ;qx esa efgyk

orZeku esa] tc ge fMftVy ;qx esa izos'k dj pqds gSa] rc efgyk l'kfädj.k vkSj ukjhokn ds eqís izkS|ksfxdh ds
ekè;e ls vfèkd l'kä :i esa izLrqr gks jgs gSaA lks'ky ehfM;k vkSj vkWuykbu IysVQkWeZ us efgykvksa dks vius fopkj]
vuqHko vkSj la?k"kZ lk>k djus dk ,d u;k eap fn;k gS] ftlls ,d oSf'od lg;ksx dk okrkoj.k fufeZr gks jgk gSA
bl lkaLÑfrd ifjorZu ds ekè;e ls ukjhokn dk lans'k u dsoy LFkkuh; Lrj ij] cfYd varjjk"Vªh; Lrj ij Hkh QSy
jgk gSA bl lanHkZ esa] ukjhokn vkanksyuksa dks ikjaifjd vkns'kksa dks pqukSrh nsus vkSj ledkyhu leL;kvksa dks è;ku esa j[krs
gq, u;k ǹf"Vdks.k viukus dh vko';drk gSA varr%] ukjhokn ds fy, Hkfo"; dh fn'kk esa ,d egÙoiw.kZ rRo lekosf'krk
gSA bls fofHkUu vk;keksa esa ykxw djuk vko';d gS] ftlesa ùtkrh;rk] oxZ] vkSj ;kSu i{kikrhdj.k 'kkfey gSaA okLro
esa] ukjhokn dks vfuok;Z :i ls lHkh efgykvksa dh vkoktksa dks lquus dh vko';drk gS] pkgs os fdlh Hkh ì"BHkwfe ls
gksA lekos'kh ukjhokn dk eryc gS fd ge fofHk=k vuqHkoksa vkSj fopkjèkkjkvksa dks Lohdkj djrs gq, ,d ,slk okrkoj.k
fufeZr djsa] tgk¡ lHkh efgyk,¡ ,d leku volj vkSj leFkZu izkIr dj ldsaA ;g ǹf"Vdks.k u dsoy efgykvksa ds fy,
cfYd leLr lekt ds fy, ifjorZu dk lkèku cusxk] ftlls lèf)] lekurk vkSj U;k; ds fl)kar dks vkxs c<+k;k
tk ldsxkA6

f'k{kk esa fMftVy lk{kjrk dk egÙo

fMftVy lk{kjrk esa dbZ izdkj ds dkS'ky 'kkfey gSa] ftuesa fMftVy IysVQkWeZ dks usfoxsV djus dh {kerk] vkWuykbu
tkudkjh dk xaHkhj ewY;k¡du djuk vkSj lapkj o leL;k lekèkku ds fy, fMftVy Vwy dk mi;ksx djuk 'kkfey gSA
vkèkqfud ;qx esa Nk=kksa dks 'kS{kf.kd vkSj O;kolkf;d :i ls lQy gksus ds fy, fMftVy lk{kjrk esa n{krk vko';d gSA
'kS{kf.kd laLFkkuksa dh ftEesnkjh gS fd os Nk=kksa dks rsth ls izkS|ksfxdh lapkfyr nqfu;k esa vkxs c<+us ds fy, vko';d
fMftVy dkS'ky ls ySl djsaA blds vykok fMftVy lk{kjrk O;fä;ksa dks fMftVy ;qx esa lwfpr vkSj ftEesnkj Hkkxhnkj
cuus ds fy, l'kä cukrh gS] ftlls os lqjf{kr] uSfrd vkSj mRiknd rjhds ls izkS|ksfxdh ds lkFk tqM+us esa l{ke gksrs
gSaA

f'k{kk esa izkS|ksfxdh ds ,dhdj.k us f'k{k.k vkSj lh[kus dh xfr'khyrk dks cny fn;k gSA fMftVy lalkèkuksa vkSj
midj.kksa ds izlkj ls f'k{kdksa ds ikl Nk=kksa dks layXu djus] lh[kus ds vuqHkoksa dks futhÑr djus vkSj lg;ksxkRed vkSj
baVjSfDVo f'k{k.k okrkoj.k dh lqfoèkk iznku djus ds u, volj gSaA izkS|ksfxdh fofoèk f'k{k.k 'kSfy;ksa dks iwjk dj ldrh
gS] eYVhehfM;k lkexzh] baVjSfDVo fleqys'ku vkSj vuqdwyh f'k{k.k IysVQkWeZ iznku dj ldrh gS tks Nk=kksa dh tfVy
voèkkj.kkvksa dh le> dks c<+k ldrh gSA blds vfrfjä izkS|ksfxdh us f'k{kk rd igq¡p dk foLrkj fd;k gS] HkkSxksfyd
ckèkkvksa dks rksM+ fn;k gS vkSj nwjLFk vkSj vkWuykbu lh[kus ds volj iznku fd, gSaA7

fu"d"kZ

vkt ds lkaLÑfrd {kj.k] vkUrfjd [kks[kysiu vkSj ewY; fo?kVu ds fMftVy ;qx esa gesa vkapfyd lkfgR; dh
izklafxdrk dks le>rs gq, mlesa fufgr yksd lkaLÑfrd igyw ,oa ekuoh; ewY;ksa ij iqufoZpkj dh vko';drk gSA orZeku
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;qx dh reke tfVy leL;kvksa dk lekèkku blesa fu:fir thou ewY;ksa ds vkn'kZ dks vkRelkr djds fd;k tk ldrk
gSA foKku vkSj izkS|ksfxdh dh dksbZ Hkh miyfCèk mu vafre y{;ksa dks iwjk ug° dj ldrh ftudh vkdka{kk lekt ;k ekuo
tkfr dks djuh pkfg,A fMftVy ;qx dh izxfr dk ewY;kadu vkSj fu;a=k.k lapkj ,oa izkS|ksfxdh ds ckgj mRikfnr ewY;ksa
ds ekè;e ls fd;k tkuk pkfg,A bl 'kksèk vkys[k esa] geus ,d lkaLÑfrd ?kVuk ds :i esa fMftVy ;qx esa ekuoh;
ewY; ,oa yksd laLÑfr dk vkapfyd ǹf"V ls lS)kafrd vè;;u izLrqr fd;kA euq"; ds ekufld ftKklkòfr;ksa dk
euksoSKkfud ǹf"Vdks.k ls vkapfyd fMftVy ekWMy fodflr fd;k vkSj fMftVy lekt dh vkè;kfRed] lkekftd vkSj
rduhdh ekWMy dk o.kZu fd;k gSA ekuo thou dh eèkqjrk rFkk izkÑfrd ckSf)drk dk vfLrRo ekuo }kjk fufeZr
,d futhZo e'khuh ekè;e esa Hkyk dSls gks ldrk gSA Ñf=ke cqf)eÙkk us loZizFke ân;&i{k dks gh udkj fn;k gS rFkk
blus cqf)&i{k ij vR;fèkd cy fn;k] laKkukRed rF; ;g gS fd dyk] lkfgR; vkSj laLÑfr ds fodkl esa cqf) ds
lkFk ân; dk lnk lkeatL; jgk gSA bldh mis{kk dHkh Hkh ug° gqbZA

lanHkZ lwph

1- xwxy] ßfMftVy ;qx vkSj esaÞ] 17 vxLr 2023
2- ;kno] _f"k] ß,vkbZ ds ekè;e ls ijaijk dks iquthZfor djuk% fMftVy ;qx esa Hkkjr dh Kku iz.kkyhÞ] ßState

TimesÞ 7 ekpZ 2025
3- dqekj] MkW lanhi] ßfgUnh lkfgR; vkSj Hkkjrh; lekt % laLÑfr] ijEijk vkSj uokpkjÞ] i`-132] 11 fnlEcj 2024
4- vejs'k] izhfr] ßfMftVy ;qx esa Hkkjr dh lkW¶V ikoj % ehfM;k] izkS|ksfxdh vkSj oSf'od Kku vFkZO;oLFkkÞ]

ßfMIyksesfVLVÞ] 30 uoacj 2024
5- vejs'k] izhfr] ßfMftVy ;qx esa Hkkjr dh lkW¶V ikoj % ehfM;k] izkS|ksfxdh vkSj oSf'od Kku vFkZO;oLFkkÞ]

ßfMIyksesfVLVÞ] 30 uoacj 2024
6- thuxj] MkW- ve`r yky] dqekjh] MkW- fiz;adk] pkSèkjh] MkW- jtuh] ßefgyk l'kähdj.k vkSj ukjhoknÞ] ßMEADOW

PUBLICATIONÞ] i`-94–95] 2 tuojh] 2025
7- jko] MkW- Vh- lh-] g"kZoèkZu] ßHkfo"; dk fuekZ.kÞ] i`-36] 9 ekpZ] 2024
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eqxydkyhu Hkkjrh; LFkkiR; dyk

y{eh oqQekjh
'kksèkdÙkkZ] bfrgkl foHkkx]

dksYgku fo'ofo|ky;] pkbZcklk] >kj[k.M

lkjka'k

oÙkZeku 'kksèk i=k eqxydkyhu ds bfrgkl esa LFkkiR; dyk dh egRoiw.kZ :i ls è;ku dsfUnzr djuk gSA eqxydky
esa LFkkiR; dyk ds dk;ks± ds ckjs vkSj fofHkUu {ks=kksa ds lacaèk esa vè;;u djus dk iz;kl fd;k tkukA blesa dyk ds lHkh
igyqvksa ij izdk'k Mkyk tk,xkA eqxydky LFkkiR; dyk esa HkO;rk vkSj LFkkiR; iznku djrk gSA

eq[; 'kCn eq[; 'kCn eq[; 'kCn eq[; 'kCn eq[; 'kCn & eqxydkyhu] LFkkiR;] ltkoV] uewus] feJ.kA

izLrkouk

eqxy LFkkiR; esa xqEcn vkSj feukj dk O;kid mi;ksx gqvk gS] tks ,d fof'k"V igpku nsrs gSA eqxy LFkkiR; esa
ltkoV dk fo'ks"k egRo Fkk] ftlesa fofHkUu izdkj ds iSVuZ vkSj fMtkbu 'kkfey FkkA eqxy 'kkldksa ds 'kkludky esa bZjkuh
,oa fganw 'kSyh ds leUo; dh LFkkiR; dyk fofHkUu 'kSfy;ksa dk lfEeJ.k gS] ftlesa dqN Lons'kh gS vkSj dqN fons'khA

lkfgfR;d leh{kk ,oa fofèk

bl 'kksèk i=k esa eqxydkyhu LFkkiR; dyk esa dykvksa dks izJ; fn;k rFkk LFkkiR; dyk ds dbZ uewus vius
'kkludky esa izL?rqr gSA ;g ys[k eq[; :i ls izkFkfed ,oa f}rh;d Jksrksa ij vkèkkfjr gksxkA

fopkj&foe'kZ

eqxydkyhu LFkkiR; dyk esa yfyr dykvksa ds fodkl dh vksj eqxy ckn'kkgksa us iw.kZ è;ku fn;kA bl dyk esa
bLykeh dyk ls xksy xqEcn] Å¡ph&Å¡ph ehukjs vkSj esgjkc] Nrs] [kEHks vkSj uqdhyh esgjkcs yh x;h FkhA1

eqxy LFkkiR; dyk ns'kh ,oa fons'kh ds dkj.k fodflr gqbZA eqxy 'kSyh ij Qkjlh] vjch ,oa eè; ,f'k;kbZ ij
djk lfEeJ.k gSA2

eqxy 'kSyh rjg ls Dykfld vkSj l#fpiw.kZ cu xbZ] ftls fnYyh] vkxjk vkSj Qrsgiqj] lhdjh esa lHkh eqxy lezkVksa
us viuk;kA3

vkxjk dk fdyk vdcjh LFkkiR; dyk dk ,d vf}rh; mnkgj.k gS] ftls egku lezkV vdcj us cuok;kA4 ;equk
unh ds nkfgus fdukjs ij fLFkr ;g nqxZ Ms<+ ehy ds ?ksjs esa cuk gSA ilhZ czkmu us bl njokts dh iz'kalk esa fy[kk gS fuLlansg
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gh ;s Hkkjr ds lcls vfèkd izHkko'kkyh njokts esa gSA5

tgk¡xhjh egy vdcj }kjk fufeZr fd;k x;k FkkA tgk¡xhjh egy jktiwr lkezkT; dh efgykvksa ds fy, iwtk LFky
Hkh gSA ;g egy ,d fo'kky vkaxu] ltkoVh] ckfYdfu;k¡] fganw vkSj bLykeh okLrq 'kSfy;ksa dk feJ.k Hkh gSA6

tksèkkckbZ dk egy jktiwr vkSj eqxy 'kSyh dh LFkkiR; dyk ds rRoksa dk csgrjhu feJ.k gSA egy esa ?kwers gq,
vki jkuh ds nSfud thou dh HkO;rk dks eglwl dj ldrs gSA tksèkkckbZ iSysl Qrsgiqj lhdjh iwjs lky [kqyk jgrk gSA
vki bls fnu esa lw;kZsn; vkSj lw;kZsLr ds chp ns[k ldrs gSA tksèkkckbZ ds egy dh ;kstuk jktiwt 'kSyh ls izsfjr gS] ftlesa
dqN fgLls esa fganw vkSj bLykeh izHkko dk feJ.k gSA7

tgk¡xhj LFkkiR; ds ctk; fp=kdyk esa vfèkd #fp j[krk FkkA vr% mldh >yd mldh LFkkiR; esa feyuk
vo';EHkkoh FkhA8 tgk¡xhj ds fuekZ.k dh xfr èkheh gks xbZ vkSj vdcj ds dky esa LFkkiR;dyk dk mRÑ"V Lo:i >ydrh
gSA9

eqxy lezkV tgk¡xhj ds 'kkludky esa uwjtgk¡ csxe us LFkkiR; dyk ds {ks=k esa :fp yhA mlus eqxy lezkV LFkkiR;
dyk ds fodkl esa viuk cgqewY; ;ksxnku fn;k] ftldk vkxjk esa fufeZr ,ReksnqíkSyk ds edcjs esa ns[kus dks feyrk
gSA10

eqxydky esa 'kkgtgk¡ us LFkkiR; dyk vius fodkl ds pje&lhek ij tk igq¡phA 'kkgtgk¡ dk dky LLFkkiR; dyk
dk L?o.kZ ;qx dgykrk gSA 'kkgtgk¡ us vkxjk esa eqerkt egy] rktegy e;wj flagklu] nhokus vke] nhokus [kkl] jaxegy
,oa eksrh efLtn vkfn Hkouksa dk fuekZ.k djok;kA

rktegy dk fuekZ.k 'kkgtgk¡ us eqerkt dh Lèfr esa djok;k FkkA dbZ ys[kdksa us bls dbZ ukeksa ls L?FkkiR?; dh
jkuh laxejej esa lkdkj LoIl] dky ds xky ij vfeV vk¡lw] iR?Fkj }kjk izse dh vfHkO;fä vkfn dgk gSA ;g ml ;qx
dh dyk dk mRÑ"V uewuk gSA11 rktegy dks okLrqdyk dh ǹf"V ls leLr Hkkjrh;&bLykeh lajpukvksa esa ,d loZJs"B
miyfCèk ekuk tkrk gSA bldh csgrjhu okLrqdyk esa ?kuiu vkSj fjärk dk] voryrk vkSj mÙkyrk dk] èkwi vkSj Nk¡o
dk y;c) esy&feyki gSA esgjkc vkSj xqacn bldh lqanjrk esa pkj pk¡n yxkrs g®A izÑfr dh gfj;kyh] ohfFkdk ds
yky&Hkwjsiu vkSj blds Åij QSys gq, vkleku ds uhysiu dh ;qfr ds dkj.k ;g Lekjd izÑfr ds gj rjg ds :i vkSj
ekgkSy esa ns[krs gh curk gSA laxejej ij dh xbZ uDdk'kh vkSj mlesa tM+s gq, dherh vkSj vèkZ dherh jRu bl Lekjd
dks vuks[kk cuk nsrs g®A rktegy ds vuwBsiu dk dkj.k 'kkgtgk¡ ds m|ku fo'ks"kKksa vkSj okLrqf'kYidkjksa ds dk;ks± esa ikbZ
tkus okyh foy{k.k uohurk gSA edcjs dks pkSrjQ+s m|ku ds chpksa&chp LFkkfir djus ds ctk; mls m|ku ds ,d Nksj
ij LFkkfir djuk ,slh gh ,d Js"B ;kstuk gS ftlds dkj.k bl edcjs dks nwj ls ns[kus ij Hkh ,d f=kvk;keh ǹ'; fn[kkbZ
nsrk gSA blds vykok] ;g t+ehu ls mBs gq, edcjksa dh fdLe dk ,d loZJs"B mnkgj.k gSA jktiwrksa us eqxyksa dh LFkkiR;
dyk ds vuqlkj eafnjksa vkSj Hkouksa dk fuekZ.k djok;kA12

eqxy edcjksa dh rjg] jktiwr Nrfj;k¡ Hkh fganw jktkvksa dh Lèfr esa lekfèk;ksa ds :i esa fufeZr dh xb±A eè;dky
ds var esa] eqxyksa ds fo'kky edcjksa dh 'kSyh dks ns[krs gq, jktiwrksa us vius edcjs cukuk 'kq: fd;k] ftUgsa Nrfj;k¡
dgk tkrk gSA13 17o° lnh ds eè; ls bu jktiwr Nrfj;ksa dk fuekZ.k izkjaHk eè;dky esa LFkkiR; dyk dk fodkl fganw
vkSj eqfLye 'kSfy;ksa ds chp leUo; dk izrhd cu x;k FkkA jktk tloar flag }kjk vkxjs esa ;equk unh ds fdukjs cukbZ
xbZ fo'kky Nrjh] tks muds HkkbZ vej flag jkBkSj vkSj mudh iRuh dh Lèfr esa Fkh] bl izdkj ds Lekjdh; fuekZ.k dh
,d mRÑ"V felky gSA gkykafd] xyrh ls bls tloar flag dh Nrjh dgk tkus yxkA vksjNk esa jktk ohj flag cqansyk
}kjk cuokbZ xbZ Nrjh Hkh dykRed ǹf"Vdks.k ls mYys[kuh; gS] vkSj le; ds lkFk] Nrfj;ksa dk fuekZ.k jktiwr jktkvksa
esa yksdfiz; gks x;kA

ejkBk 'kkldksa us Hkh bl ijaijk dks viuk;k vkSj xksoèkZu] vyoj] t;iqj] mn;iqj] tksèkiqj ds ikl ek.MkSj] chdkusj]
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dksVk] Nrjiqj vkSj Xokfy;j esa HkO; Nrfj;ksa dk fuekZ.k djok;kA bu Nrfj;ksa esa [kaHkksa] eqM+s gq, uqdhys esgjkcksa] NTtksa]
vkSj èkkjhnkj xqacnksa dk mi;ksx fo'ks"k :i ls fd;k x;kA ckxksa vkSj cgrs ikuh dh O;oLFkk Hkh bu Lekjdksa dk vfHkUu
fgLlk FkhA f'koiqjh esa laxejej ls dh xbZ tM+kÅ vyadj.k dyk bl le; dh fo'ks"krk FkhA

Qrsgiqj lhdjh esa tksèkkckbZ dk egy] fganw okLrqdyk 'kSyh esa cuk;k x;k vkSj iapegy] tks iwjh rjg ls Hkkjrh;
ckS) fogkjksa dh ;kstuk ij vkèkkfjr Fkk] n'kkZrs g® fd dSls eqxy dky esa Hkh nksuksa laLÑfr;ksa ds chp okLrqdyk dk leUo;
gqvkA Qrsgiqj lhdjh dh vU; bekjrsa Hkh fganw eafnjksa dh ltkoVh 'kSfy;ksa ls izsfjr Fk°A14

bl leUo; dk egRo dsoy LFkkiR; lkSan;Z rd lhfer ug° jgk¢] ;g fganw&eqfLye ln~Hkkouk dk thoar izek.k
Hkh FkkA bfrgkldkj Hkxor 'kj.k mikè;k; us bls cgqr lqanj <ax ls O;ä fd;k gS] tc os dgrs g® fd bu nksuksa LFkkiR;
'kSfy;ksa dk feyu ,slk Fkk tSls nwèk vkSj ikuh dk laxe gksA bl {ks=k esa lkSan;Z'kkL=k gh izeq[k dkjd jg x;k FkkA

eqxy LFkkiR; us oSf'od Lrj ij Hkh viuh fof'k"Vrk LFkkfir dhA fnYyh vkSj vkxjk ds fdys] dqrqc ehukj] lhdjh
ds cqyan njokts] eksrh efLtn vkSj rktegy] tSls vf}rh; fuekZ.kksa dk dksbZ eqdkcyk eqfLye txr esa Hkkjr ls ckgj
ug° FkkA eqxy dky esa LFkkiR; dk dkQh lqnj leUo; gqvk FkkA15

eqxy LFkkiR; dyk esa xqacn vkSj ehukjksa dk O;kid mi;ksx fd;k x;k gS] tks mudh lajpuk esa ,d fof'k"Vrk iznku
djrs g®A esgjkc dk mi;ksx lajpuk dks HkO;rk vkSj LFkkf;Ro iznku djrk gSA

eqxy 'kkld izÑfr izseh Fks] vkSj muds gj LFkkiR; esa cxhps dk fo'ks"k egRo gS] tSls fd 'kkyhekj ckx vkSj
rktegy dk cxhpk] QOokjs vkSj vU; ty lajpukvksa dk mi;ksx eqxy LFkkiR; esa fd;k tkrk gS] tks mUgsa vkSj vfèkd
vkd"kZd cukrs g®A

ltkoVh dke] tSls fd ifpudkjh vkSj tkyh&tkyhnkj LØhu] eqxy LFkkiR; dks ,d mRÑ"V dykRed Li'kZ iznku
djrs g®A eqxy LFkkiR; le:irk vkSj HkO;rk ds fy, izfl) gS] tks bldh bekjrksa dks ,d fof'k"V :i iznku djrh
gSA

eqxy LFkkiR; esa Hkkjrh; vkSj bLykeh 'kSfy;ksa dk ,d lqanj feJ.k gS] tks bldh bekjrksa dks ,d vf}rh; :i
iznku djrk gSA

fu"d"kZ

eqxy LFkkiR;dyk ,d vf}rh; vkSj izHkko'kkyh 'kSyh] tks eqxy LFkkiR; dyk esa lqnjrk vkSj HkO;rk ds fy, izfl)
gSA eqxy LFkkiR;dyk dk ,d feJ.k gS1 eqxy LFkkiR;yk ,d lè) lkaLÑfrd vkSj dykRed fojklr dks n'kkZrh gSA
eqxy LFkkiR; nqfu;k dh lcls izHkko'kkyh vkSj iz'kaluh; fojklrksa esa ls ,d gSA eqxyksa dh Hkou fuekZ.k dyk dh 'kSyh
fons'kh gS] tcfd gSoy dh 'kSfy;k¡ ekurh gS fd ;g fons'kh vkSj 'kSfy;ksa dk feJ.k gSA bl izdkj dgk tk drk gS fd
eqxy dky esa fganw&eqfLye dk lqanj leUo; gqvk FkkA

lanHkZ

1- ,y-ih- 'kekZ] eè;dkyhu Hkkjr] ¼1975½] i`- la- 306
2- gsfrlag c?ksyk] Hkkjrh; laLÑfr dk fodkl] ¼2008½] fjlpZ ifCyds'ku] t;iqj] i`- la- 164
3- ,e-,y- Hkkxh] fefMoy bafM;k ,.M dYpj] ¼1965½] bafM;u ifCyds'ku] i`- la- 315
4- oh- fLeFk] vdcj n xzsV eksxqy ¼1966½] ,l- pUnz ,.M dEiuh] ubZ fnYyh] i`- la- 316
5- ih;w"k pkSgku] eè;dkyhu Hkkjr ¼2012½] ubZ fnYyh] i`- la- 251
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6. https://audiala.com

7. https://agratourism.in

8- jghl flag] eè;dkyhu Hkkjr ¼2012½] ih;lZu] i`- la- 125
9- ybZd vgen] eè;dkyhu Hkkjrh; laLdf`r] i`- la- 130
10- 'kgatgk¡ [kku] eqxy gje dh csxker] 2016] jktL?Fkkuh xzaFkkxkj] i`- la- 119
11- ,l-,y- ukxksjh] eè?;dkyhu lekt] èkeZ] dyk ,oa okL?rqdyk ¼2005½ lcykbe ifCyds'ku] t;iqj] i`- la- 207]

208
12. https://indianculture.gov.in

13- fudksyks equqdh] eqxy bafM;k] fofy;El bjfou] dSyhQkWfuZ;k] okWy&2] 1965] i`- la- 346
14- ,l-vkj- 'kekZ] n esfdax vkWQ ekWMuZ bafM;k] i`- la- 151&154
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